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PRELIMINARY    NOTES 


ON 


LYCIDAS. 


Mr.  Edward  King. 

JL  HIS  poem  fad  appeared  in  a  Cambridge  ColleAion  of  ▼crfcs 
on  the  Death  of  Mr,  Edward  King,  fellow  of  Chrift's  College, 
printed  at  Cambridge  in  a  thin  quarto,  l638.  It  confifts  of 
three  Greek,  nineteen  Latin,  and  thirteen  English,  poems.  The 
three  Greek  are  written  by  William  Ivefon,  John  Pots,  and 
Henry  More,  the  great  Platonick  thcologift,  and  then  or  foon 
afterwards  a  fellow  of  Chrift's  College.  The  nineteen  Latin  arc 
by  Anonymous,    N.  Felton,    R.  Mafon,   John  Pullen,  Jofcph 

Pearfon,  II.  Browne,  J.  B.,  Charles  Mafon, Coke,  Stephen 

Anftie,  Jofeph  Iloper,  R.  C,  Thomas  Farnaby  (iSIr.  King's 
Schoolmafter,  but  not  the  celebrated  rhetorician),  Henry  King 
(Mr.  Edward  King's  brother),  John  Hay  ward  (chancellor  and 
canon  refidentiary  of  Lincoln),  M.  Honeywood  who  has  two 
copies,  William  Brearley,  Chriftopher  Bainbrigg,  and  R.  Wid- 
drington.  The  thirteen  Englifli,  by  Henry  King  abovemen- 
tioned,  J.  Beaumont,  Anonymous,  John  Cleveland  the  Poet, 
William  IMore,  William  Hall,  Samfon  Briggs,  Ifaac  Olivier, 
J.  H.,  C.  B.,  K.  Brown,  T.  Norton,  and  our  author  John  Mil- 
ton, whofe  Monody,  entitled  Lycidas,  and  fubfcribed  with  his 
initials  only,  ftands  laft  in  the  Colledion.  J.  H.'s  copy  is  in- 
fcribed,  "  To  the  deceafed's  virtuous  Sifter,  the  Ladie  Margaret 
Loder."  She  here  appears  to  have  lived  near  Saint  Chads 
church  at  Litchfield,  and  to  have  excelled  in  painting.  Cleve- 
land's copy  is  very  witty.  But  the  two  concluding  lines  are 
hyperboles  of  wit. 

:  "  Our  tcares  fliall  feem  the  Irifti  feas, 

"  We  floating  Iflauds,  living  Hebrides," 
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^6  LYCIDAS; 

This  poem,  as  appears  by  V.^f  'I'riiiity  inaiiufcript,  was  written 
ill  Novcnilicr,  1037,  \vlicr»  Miltua  was  4iot  (juitc  tv\ciity-nine 
years  uKI.     T.  Wauton. 

Ill  the  Latin  poetical  paraphrafc  of  Li/cidas  liy  William  Ilog, 
(tlie  truiinator  alfo  ol'  I'aiadiji  LojU)  dated  lOyi-,  there  is  an 
Kiiglifli  addrels  to  the  reader;  giving  a  brief  account  of  the 
fubjf^l  of  the  poem,  it  is  there  faid,  that  '*  Jhine  efcaped  in 
the  boat,  and  great  endeavours  were  ufed  in  that  groat  confter- 
nation  to  get  Mr.  King  into  the  b«at,  which  tlid  not  prevail. 
i>o  he  and  all  with  him  were  drowned,  except  tlrofe  oidy  that 
tfcaped  in  the  boat."  And  yet,  in  the  monumental  infcriptiou 
prefixed  to  the  Colledion  of  Verfes  on  Mr.  King's  death,  it  ix 
related,  *'  Navi  in  fcopulum  allisA,  et  rimis  ex  ictu  fatifcentc, 
dum  alii  vcdores  ritce  mortalis  fnijhii  futagcrcnt,  immortalem 
anhelans,  in  genua  provolutus  oranfquc,  una  cum  navigio  ab 
aquis  abforptus,  animam  Deo  reddidit." 

Mr.  Warton  has  mentioned,  that,  among  Archbi/hop  Sancroft's 
tranfcripts  of  poetry  made  by  him  at  Cambridge,  now  in  the 
Bodleian  Library,  there  is  a  poem  on  Mr.  King,  not  in  the  pub- 
lifhed  coUeftion,  written  by  Mr.  Booth  of  Corpus  Chrifti.  I  have 
a  copy  of  this  tranfcript,  which,  in  point  of  hyperbolical  wit, 
appears  to  equal  even  Cleveland's  curious  verfes  on  this  occa- 
lion.  To  the  poem  is  fubjoined  an  Epitaph,  "  engraved  upon 
the  rocks  : 

"  Ileere  lies  the  love  of  gentle  hearts, 

"  The  cabinet  of  all  the  artes. 

"   Ileere  lies  Gramar,  out  of  which 

*'  Mule  filhes  learn  their  parts  of  fpecch. 

"  Heerc  lies  Rhetorick  all  undone, 

'*  Which  makes  the  feas  more  fluent  runne. 

"  And  heere  Philolbphy  was  drown'd, 

"  Which  makes  the  feas  farre  more  profound,  &c.'' 

Il  concludes  with  this  quaint  couplet: 

*'  Thus  whiUt  poore  breathing  mortalls  weepe, 
"  'Ihe  wit,  and  mirth,   lies  in  the  deepe." 

Dr.  Newton  has  obfervid  that  Lytudas  is  with  great  jud^c- 
nunt  nuuie  of  the  paUoral  kind,  as  both  Mr.  King  and  Milton 
hatl  been  defigiud  lor  holy  orders  and  the  palloral  care,  which 
givcb  a  peculiar  propriety  to  fevcral  paUages  in  it.     Todd, 


LYCIDAS.  I 

Mount  SL  Michael, 

or  The  Tifion  of  the  guarded  Mounts  v.  l6l. 

The  whole  of  the  following  paffage  in  Lycidas,  has  never  yet 
been  explained  or  underftood  : 

"  The  fable  of  Bellerus  old, 

"  Where  the  great  Vifion  of  the  guarded  Mount 

"  Looks  toward  Namancos  and  Bayona's  hold ; 

"  Look  homeward,  Angel,  now,  and  melt  with  ruth," 

That  part  of  the  coaft  of  Cornwall  called  the  Land's  End, 
with  its  neighbourhood,  is  here  intended,  in  which  is  the  pro- 
montory of  Bellerium,  fo  named  from  Bellerus  a  Cornifti  giant. 
And  we  are  told  by  Camden,  that  this  is  the  only  part  of  our 
ifland  that  looks  diredtly  towards  Spain.  So  alfo  Drayton, 
Polt/olb.  S.  xxiii.  vol.  iii,  p.  1107. 

"  Then  Cornwall  creepeth  oat  into  tiie  wefterne  maine, 
"  As,  lying  in  her  eye,  Ihe  pointed  ftill  at  Spaizie." 

And  Orofius,  "  The  fecond  angle  or  point  of  Spain  forms  fe 
cape,  where  Brigantia,  a  city  of  Galicia,  rears  a  moft  lofty 
watch-tower,  of  admirable  conftrudion,  in  full  view  of  Britain.'* 
Hijl.  L.  i.  c.  ii.  fol.  v.  a.  edit.  Parif.  1524.  fol.  Carew  fays 
of  this  fituation,  "  Saint  Michael's  Mount  looketh  fo  aloft, 
that  it  brooketh  no  concurrent."  p.  154.  ut  infr.  But  what  is 
the  meaning  of  "  The  great  Vifion  of  the  guarded  Mount  ?" 
And  of  the  line  immediately  following,  "  Look  homeward, 
Angel,  now,  and  melt  with  ruth?"  I  flatter  myfelf  I  have 
difcovercd  Milton's  original  and  leading  idea. 

Not  far  from  the  Land's  End  in  Cornwall,  is  a  moft  romantick 
projedion  of  rock,  called  Saint  MidmeTs  Mount,  into  a  harbour 
called  Moimt's-Bai/.  It  gradually  rifes  from  a  broad  bafis  into 
a  very  lleep  and  narrow,  but  craggy,  elevation.  Towards  the 
foa,  the  declivity  is  almolt  perpendicular.  At  low  water  it  is 
acceffible  by  land:  and  nut  many  years  ago,  it  was  entirely- 
joined  with  the  prefent  (hore,  between  which  and  the  Mount, 
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there  is  a  rock  cullod  Chapel-rock.     Tradition,  or  ratlicr  fuper- 
ftition,  reports,  tliat  it  was  anciently  coiincded  by  a  lar<;e  UwtX 
of   land,    full  of  churches,  with  the  ifles  of   Scilly.     On  th« 
fumniit  o(  Saint  Michael's  Mount  a  monaftery  was  founded  bcf(»rc 
the  time  of  I'dward  tlie  Confeflor,  now  a  feat  of  Sir  John  Saint 
Aubyn.     The  church,  refectory,  and  many  of  the  apartments, 
Hill  remain.     With   this  monaftery  was  incorporated  a  Itrong 
fortrefs,  regularly  garrifoncd  :  and  in  a  Patent  of  Henry   the 
fourth,  dated  1403,  the  monaftery  itfelf,  which  was  ordered  to 
be   repaired,  is  ftyhd  Fort  al  it  turn.     Rym.  I'otd.  viii,  102,  340, 
341.     A  rtone-lantern,  in  one  of  the  angles  of  the  Tower  of  the 
church,  is  called  Saint  Michael's  Chair.     But  this  is  not  the 
ori;;inal  Saint  Michael's  Chair.     We  are  told  by  Carew,  in  his 
Sumy  of  Conncall,  "  A  little  without  the  Cafile  [this  fortrefs], 
there  is  a  bad  [dangerous]  Seat  in  a  craggy  place,  called  Saint 
Michael's  Chaire,  fomewhat  daungerous  for  accede,  and  therefore 
holy  for  the  adventure."    Edit.  l602.  p.  134.     We  learn  from 
Caxton's  Golikn  Legcndc,  under  the  hiftury  of  the  Angel  Michael, 
that    "  Th'  apparacyon  of  this  angell  is  manyfold.     The  fyrlh 
is  when  he  appeared  in  mount  of  Gargan,  &c."  Edit.  1493.  fol. 
cdxxxii.  a.     William  of  Worcertre,  who  wrote  his  travels  over 
England  about  14yO,  fays,  in  dtfcribing  Saint  Michael's  Mount, 
there  was  an  "  Apparicio  Sandti  Michaelis  in  nionte  Tumba 
antea  vocato    IjC  Horc  Rok   in   the  ivodd."     Itinerar.  edit, 
Cantab.   1778.    p.  10'2.     The  Hoar  Rock   in  the   Jf'ood    is  this 
'Mount  or  Rock  of  Saint  Michael,  anciently  covered  with  thick 
wood,  as  we  learn  from  Drayton  and  Carew.     There  is  ftill  a 
tradition,  that  a  Vifion  of  Saint  Michael  feated  on  this  crag,  or 
^aiiit  Michael's  chair,  appeared   to  fome  hermits:  and  that  this 
.'ircumftanceoccalioned  the  foundation  of  the  monaftery  dedicated 
to  Saint  Michael.     And  hence  this  place  was  long  renowned  for 
its   fandtity,  and  the  objeit   of   frequent  pilgrimages.     Carew 
quotes  fome  old  rhymes  muth  to  our  purpofe,  p.  lo4.  ut  fupr. 

"  WIk)  knows  not  Mighel's  Mount  and  Chaire, 
"  The  pilgiiiu's  holy  vaunt." 

Nor  fliould  it  be  f{)ri;()t,  that  this  inonafierv  \^as  a  cell  tn  anotliei 
on  a  Saint  MichaiTs  Mount  in  Normandy,  wlieie  aifo  was  iii 
Vifion  of  Saint  Michael. 
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But  to  apply  what  has  been  faid  to  Milton.  This  great 
Vifion  is  the  famous  Apparition  of  Saint  Michael,  whom  he  with 
much  fublimity  of  imagination  fuppofes  to  be  ftill  throned  on 
this  lofty  crag  of  Saint  Michael's  Mount  in  Cornwall,  looking 
towards  the  Spanifh  coaft.  The  guarded  Mount  on  which  this 
great  Vilion  appeared,  is  finiply  i\\Q.  fortijied  ^loxxnty  implying 
the  fortrcfs  above-mentioned.  And  let  us  obfcrve,  that  Mount 
is  the  peculiar  appropriated  appellation  of  this  promontory.  So 
in  Daniel's  Panegj/ricke  on  the  King,  ft.  ip*  "  From  Dover  to 
the  Mount."  With  the  fenfe  and  meaning  of  the  line  in  queftion, 
is  immediately  connected  that  of  the  third  line  next  following, 
which  here  1  now  for  the  firfl  time  exhibit  properly  pointed. 

"  Look  homeward,  Angel,  now,  and  melt  with  ruth." 

Here  is  an  apoftrophe  to  the  Angel  Michael,  whom  we  have  juft 
feen  feated  on  the  guarded  Mount.  "  O  Angel,  look  no  longer 
feazcard  to  Namancos  and  Bayona's  hold  :  rather  turn  your  eyes 
to  another  object.  Look  homeward  or  landward,  look  towards 
your  own  coajl  now,  and  view  with  pity  the  corpfe  of  the  ship- 
wrecked Lycidas  floating  thither."  But  I  will  exhibit  the  three 
lines  together  which  form  the  context.  Lycidas  was  loft  on  the 
feas  near  the  coaft, 

*'  Where  the  great  Vifion  of  the  guarded  Mount 

"  Looks  toward  Namancos  and  Bayona's  hold  ; 

"  Look  homeward,  Angel,  now,  and  melt  with  ruth." 

The  great  Vifion  and  the  Angel  are  the  fame  thing  :  and  the 
verb  look  in  both  the  two  laft  verfes  has  the  fame  reference. 
The  poet  could  not  mean  to  ihift  the  application  of  look,  within 
two  lines.  Moreover,  if  in  the  words  Look  hotneward.  Angel 
now — the  addrefs  is  to  Lycidas,  a  violent,  and  too  fudden,  an 
apoftrophe  takes  place ;  for  in  the  very  next  line  Lvcidas  is 
diftantly  called  the  haplefs  youth.  To  fay  nothing,  that  this 
new  angel  is  a  haplefs  youth,  and  to  be  wafted  l>j/  dolphins.  See 
Note  on  V,  177- 

Thycr  feems  to  fuppofe,  that  the  meaning  of  the  laft  line  is, 
"  You,  O  Lycidas,  now  an  angel,  look  down  from  heaven,  ikc." 
But  how  can  this  be  faid  to  look  homeward  ?  And  why  is  the 
fhipwrecked  perfon  to  welt  with  ruth  ?  That  meaning  is  cer- 
tainly much'  helped  by  placing  a  full  point  ahorfurmi/'e,  v.  153. 
But  a  femicplon  there,  as  we  have  feen,  is  the  point  of  the  firft 
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edition  :  and  to  flicw  liow  greatly  fuch  ii  puncTuatinr)  afccrlains 
or  illurtralos  our  prtfcnt  interpretation,  I  will  take  tlie  parhnrupli 
a  tVw  lines  higher,  with  a  Ihort  analyhs.  "  Let  every  flower 
be  ftrcwed  on  the  hearfe  where  Lycidas  lies,  fo  to  flatter  our- 
ielves  for  a  moment  with  the  notion  that  his  corpfe  is  prefent ; 
and  this,  (ah  me  !)  while  the  feas  are  wafting  it  here  and  there, 
whether  beyond  the  lleb'-idcs,  or  near  the  Ihores  ul  Cornwall, 
&c."    T.  Warton. 

The  Apparition  of  St.  Michael  is  faid  to  have  appeared  on 
the  top  of  this  rock,  where  the  monaftery  was  aftewards  built. 
A  fimilar  tradition  is  related  of  Blount  St.  Michael  in  Nor- 
mandy, which  alfo  greatly  refembles  the  Cornifli  mount  in  the 
romanticknefs  of  its  fituation:  The  tradition  is,  that  St.  Michael 
appeared  to  St.  Aubert  bifliop  of  Avranches,  about  the  year  70S, 
and  ordered  him  to  build  a  church  upon  this  rock ;  which  ho 
did.  See  Somt  Acctiunt  of  the  Alien  Priories,  1779' — 1  ''i^  lofty 
crag,  on  which  St.  Michael  is  throned  by  the  poet,  has  been 
lately  defcribed  with  an  elegance  and  minutenefs  which  will 
highly  gratify  the  reader :  "  A  narrow  ikmc  Itair-cafe  in  one  of 
the  angles  leads  to  the  top  of  the  tow  er.  The  profpecl  hence  is 
of  fo  grand  a  kind  as  to  defy  defcriptinn,  and  is  perhaps  as 
Itriking  as  any  that  can  occur  to  mortal  ej/r,  at  the  fame  height. 
The  immcnfe  extent  of  fea,  which  it  exhibits,  raifes  the  moll 
fublime  emotions;  the  waves  of  the  Britifh,  Irifli,  and  Atlantic 
feas  all  roll  within  the  compafs  of  the  light,  and  the  union  of 
the  two  latter  is  interrupted  only  by  the  bold  eminences  about 
the  Land's-cnd.  INlore  under  the  feet  Penzance  is  diflindly 
feen — the  fcaflolding  of  the  famous  Wherry-Tninc — and  the  hills 
eaftward  of  the  bay  uniting  into  a  long  rocky  ridge."  Maton's 
Ob/ervation-i  on  the  Nat.  Ilijlory,  pidttrclquc  Setncrj/,  and  Anti' 
quities  of  the  Wejlern  Counties,  \79l . 

Befides  the  poetical  citation  from  Carew  relating  to  St.  Mi- 
chael's Mount,  (which  by  the  way  are  not  mentioned  as  a  quo- 
tation of  old  rhymes,  as  Mr.  Warton  would  inlinuate,  in  the  pre- 
ceding note  ;  but  are  probal)ly  the  compolltion  of  Carew  ;)  the 
notice  of  this  romantick  place  by  Spenfer  mull  not  be  omitted. 
Shep.  Cal.  July,  ver.  11. 

"  St.  Miehels  Mount  who  does  nut  know, 
"  That  wardes  the  Wdicrne  coaft  i" 
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The  late  Mr.  Headley,  in  his  elegant  Specimens  of  our  old 
Poetry,  confiders  this  as  the  earlieft  introduction  of  the  place 
into  Englifh  verfe,  Fitzgeffry,  in  his  poetical  Life  oj  Drake,  159^, 
jult  notices  "  Saint  Michaels  promontorie  toppe."  St.  Michael's 
Mount  has  been  lately  celebrated,  in  a  poem  of  real  tafte  and 
genius,  by  the  Rev.  W.  L.  Bowles  :  from  which  I  will  extrad 
the  beautiful  allufion  to  Lycidas. 

"  Yet,  mufing  much  on  wild  tradition's  lore, 
**  And  many  a  phantom  tale,  believ'd  of  yore, 
**  Chiefly  remembering  the  fzveet  fung  (whofe  ftraia 
"  Shall  never  die)  of  him  uho  "wept  in  vain 
*'  For  his  lov'd  Lycidas,  in  the  wide  fea 
"  Whelm'd,  when  he  cried,  great  Angel,  unto  thee, 
•'  The  fabled  fcene  of  thy  renown  we  trace, 
"  And  hail  with   thronging,  thoughts  thy  hallow'd  rcfting- 
"  place  !"     Todd. 


L  Y  C  I  D  A  S. 


In  this  Monody,    the  author  bewails  a  learned 

friend,  unfortunately  drowned  in  his  pajjage from 

Chefier  on  the  Irijh  feas,  1637.    And  by  occajion 

foretells  the  ruin  of  our  corrupted  clergy^  then 

in  their  highth, 

\  ET  once  more,  O  ye  laurels,  and  once  more 
Ye  myrtles  brown,  with  ivy  never-fere, 

Ver.  1.  Yet  once  more,  Sec]  The  beft  poets  imperceptibly 
adopt  phrafes  and  formularies  from  the  writings  of  their  contem- 
poraries or  immediate  predeceflours.  An  Elegy  on  the  death  of 
the  celebrated  Countefs  of  Pembroke,  fir  Philip  Sidney's  fifter, 
begins  thus:  "  Yet  once  againe,  my  Mufe."  See  Songes  and 
Sonndtes  of  Vncertain  Auftours,  added  to  Surrey's  and  Wyat's 
Poems,  edit.  Tottell,  fol.  85.  It  is  a  remark  of  Peck,  which, 
has  been  fdently  adopted  by  doftor  Newton,  that  this  exordium. 
Yet  once  more,  has  an  allufion  to  fome  of  iNIilton's  former  poems 
on  fuuilar  occafiuns,  fuch  as,  On  the  Death  of  a  fair  Infant^ 
Epitaph  on  the  Marchionefs  of  Winchejltr,  kc.  But  why  fhould 
it  have  a  reftriftive  reference,  why  a  retrofpeft  to  his  elegiack 
pieces  in  particular  ?  It  has  a  reference  to  his  poetical  compo- 
litions  in  general,  or  rather  to  his  laft  poem  which  was  Covins. 
He  would  fay,  *'  I  am  again,  in  the  midfl:  of  other  (Indies,  un- 
expededly  and  unwillingly  called  back  to  poetry,  again  com- 
pelled to  write  verfes,  in  confequence  of  the  recent  difaftrous 
lofs  of  my  Shipwrecked  friend,  &c."  Neither  are  the  plants 
here  mentioned,  as  fome  have  fufpeded,  appropriated  to  elegy. 
They  are  fymbolical  of  general  poetry.  Theocritus,  in  an 
Epigram,  i.  3,  dedicates  myrtles  to  Apollo.  Dodor  Newton, 
however,  has  fuppofed,  that  Milton,  while  he  mentions  Apollo's 
Jaurel,  to  charaderife  King  as  a  poet,  adds  the  myrtle,  the  tree 
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I  come  to  pluck  your  berries  liarfh  and  crude  ; 

of  VenUb,  to  flu'W  that  Kin;^  was  alfo  of  a  proper  age  far  love. 
>Vi'  will  allow  that  King,  whatever  hidden  meaning  the  poet 
might  have  in  enumerating  the  myrtle,  was  of  a.  proper  age  for 
lent-,  hein-  now  twenty-five  yiars  old  :  and  the  ivy  our  crilick 
thinks  to  be  expreflive  of  King's  learning,  for  which  it  was  a 
reward.  In  the  mean  time,  I  would  not  exclude  another  pro- 
bable implication  :  by  plucking  the  berries  and  the  leaves  of 
laurel,  myrtle,  and  ivy,  he  might  intend  to  point  out  the  paf- 
torai  or  rural  turn  of  this  poem.     T.  Wartox. 

Ver.  2.  Vc  7nyrtles  brown,  with  hy  ne\erfcrv,']  Bronn  nnd 
black  are  clalTical  epithets  for  the  myrtle.  Ovid,  Art.  Amntor. 
iii.  (5yO. 

"  Ros  maris,  et  lauri,  nigrique  myrttis  olet." 
Horace  contrails  tlic  brown  myrtle  with  the  green  ivy,  Od.  i, 
XXV.  17. 

•'  La?ta  quod  pubes  edera  vlrcnti 

*'  Gaudeat,  pulla  niagis  atquc  inyrto.'' 

A  notion  has  prevailed,  that  this  paftoral  is  written  in  the  Do- 
rick  dialect,  by  which  in  English  we  are  to  underfland  an  anti- 
quated ftyle.  Dodor  Newton  obferves,  "  The  reader  cannot 
but  obferve,  that  there  are  more  antiquated  and  obfoletc  words 
in  this,  than  in  any  other  of  Milton's  poems."  Of  the  three  or 
four  words  in  Lycidas  which  even  we  now  call  obfolete,  almoft 
all  are  either  ufed  in  Milton's  other  poems,  or  were  familiar  to 
readers  and  writers  of  verfe  in  the  year  l6'38.  The  word  ftre, 
or  drj/,  in  the  text,  one  of  the  moll  uncommon  of  thcfe  words, 
occurs  in  Par.  Lo/i,  B.  x.  1071,  and  in  our  author's  P/u/wa-,  ii. 
27.    T.  VVarton. 

Ver.  3.  /  come  to  pluck  your  lurries  &c.]  This  beautiful 
allufion  to  the  unripe  age  of  his  friend,  in  which  death  "  Ihat- 
ter'd  his  leaves  before  the  mellowing  year,"  is  not  antique,  I 
tbink,  but  of  thofe  fecret  graces  of  Spenfer.  See  S/icp.  Cul.  Jan. 
ver-  37.  '1  he  poet  there  fays  of  himfelf,  under  the  name  of 
Colin  Cioul,  "  All  fo  my  luftfull  lafc  is  (/nV  andyJ/t-." 

lllCllARDSOX. 

Milton  had  moll  probably  in  his  mind  a  puflage  in  Cicero 
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And,  with  forc'd  fingers  rude. 
Shatter  your  leaves  before  the  mellowing  year :  i 
Bitter  conftraint,  and  fad  occafion  dear, 
Compels  me  to  diflurb  your  feafon  due : 
For  Lycidas  is  dead,  dead  ere  his  prime. 
Young  Lycidas,  and  hath  not  left  his  peer : 
Who  would  not  ling  for  Lycidas  ?  He  knew    lo 
Himfelf  to  fing,  and  build  the  lofty  rhyme. 

J)e  SeneBute,  where  the  death  of  young  perfons  is  compared  to 
unripe  fruil  plucked  with  violence  from  the  tree,  and  that  of 
old  perfons  to  fully  ripe  mellow  fruit  that  falls  naturally:  "  Et 
quafi  poma  ex  arboribus,  criida  fi  fmt,  vi  axelluntur ;  ii  matura 
et  coda,  dccidunt ;  fic  vitam  adolefcentibus  vis  tiufert,  fenibus 
maturitas."     Dunster, 

Ver.  5.    mellowing  year ;]     Here  is  au 

inaccuracy  of  the  poet.  The  mellowing  year  could  not  affeft  the 
leaves  of  the  laurel,  the  myrtle,  and  the  ivy;  which  laft  is 
charafterifed  before  as  never-fere.     T.  Wauton. 

Ver.  6.  Bitter  conftraint,  and  fad  occafion  dear,]  Spenfer, 
as  Mr.  Richardfon  obferves,  Faer.  Qu.  i.  i.  53. 

"  Love  of  yourfclfe,  fhe  faide,  and  deare  conjlreiint, 
"  Lets  me  not  flcepe,  &c." 
And  Sidney  thus  addrefTes  Time,  Arcadia,  lib.  iii. 

'    "  Thou  art  the  father  of  occajion  deare."    Todd. 
Ver.  10.     Who  would  not  fmgfor  Lycidas  f]    Virgil,  Eel.  x.  3» 
■ "  neget  quis  carmiua  Gallo  ?"     Peck. 

Ver.  11.     and  build  the  lofty  rhyvie."]     A  beautiful 

Latinifm,  Hor.  Ep.  L  iii.  24.  "  Seu  condis  amabile  carmen." 
And  De  Arte  Poet,  v.  436.  *'  Si  carmina  condes."     Newton. 

Euripides  fays  ftill  more  boldly  becaufe  more  fpecifically, 
'AotJaj  'EOYPr^SE,  Suppl.  V,  997.      HUKD. 

Milton,  I  conceive,  penned  this  admired  expreffion  relating 
)to  Lycidas,  not  without  au  eye  to  the  verfes  of  his  beloved 
Spenfer,  in  the  Ruiiies  of  Rome,  ft.  25. 
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lie  mud  not  float  upon  his  watery  bier 
Unwept,  and  welter  to  the  parching  wind. 
Without  the  meed  of  Ibnie  melodious  tear. 

*'  O  that  1  had  the  Thracian  Poets  harpc 

"  Or  that  I  had  Aniphions  inftrument 


*'  Or  that  at  Icaft  I  could,  with  poncill  fine, 

"  Taihion  the  pourtraicts  of  th(  I'e  paUicis, 

"  By  pi^tcrne  of  great  Virgils  fpirit  divine  ! 

"  I  would  afl'ay  with  that  which  in  me  is, 

"  To  buihlc,  with  levell  of  my  loftie  ftyle, 

'*  That  which  no  hands  can  evermore  compylc."     Todd, 

Vcr.  12.  lie  mvjl  nntfioat  upon  /tis  watery  bier]  So  Jonfon, 
in  Ci/7ithia'{i  Rt'i ells,  lO'OO.  A.  i.  S.  ii. 

"  Sing  fome  mourning  ftrainc 

"  Over  his  uatric  hear/c."    T.  Wartox. 

So  P.  Fletcher,  of  the  dying  fwan,  Purp.  Jjl  c.  i.  ft.  30. 
"  And,  chaunting  her  own  dirge,  tides  on  her  v^atry  herfc." 

Todd. 

Ver.  14. melodious  tear.]     For  fong,  or 

plaintive  elegiack  ftrain,  the  caiifc  of  tears.  Euripides  in  like 
manner,  Suppl.  v.  1128.  "  Ua.  AAKPTA  (fiifiK;  ^ix* — o\u\6ruy  i 
"  Where  do  you  bear  the  tears  of  the  dead,  i.  e.  the  remains  or 
ajhes  of  the  dead,  which  occafion  our  tears  f  Or  perhaps  the 
palfage  is  corrupt.  See  note  on  the  place,  edit.  Markland.  The 
fame  ufe  of  tears,  however,  occurs,  ibid.  v.  454.  AAKPYA 
i'  tTOJ/xa^ayi.      HuRD. 

■  The  paflage  is  undoubtedly  corrupt ;  Ua.  is  fuptrfluous,  and 
mars  the  context.  Reifke,  with  little  or  no  improvement,  but 
juftly  rejecting  the  interrogation,  propofed,  -axi  SxKfitt.  The 
late  Oxford  editor  feems  to  have  given  the  genuine  reading, 
NAl'  ^dufvoc,  fiftii  (piXx.     T.  NVautox. 

Tear,  in  this  paflTage,  means  a  funeral  elegy.  Thus  Harvey's 
Verfes  on  the  death  of  Sir  Thomas  Smith  are  entitled  "  Mu* 
farum  7^c^/-j/;Hflf ;"  whence  his  friend  Spenfcr  might  be  led  to 
affix,  to  his  elegies  of  the  nine  Mufes,  the  name  of  Tcares  of  the 
I^Iufcs.    So  Diummoiid  calls  his  di^y  "  On  the  dcatl)  of  ^loc- 
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Begin  then,  Sifters  of  the  facred  well,         15 
That  from  beneath  the  feat  of  Jove  doth  fpring; 
Begin,  and  fomewhat  loudly  fvveep  the  ftring. 
Hence  with  denial  vain,  and  coy  excufe : 

liades  [that  is,  Prince  Henry,]  Tears."  A  paraphraftick  ex- 
planation may  be  added  from  an  elegy  on  Dr.  Donne's  death, 
Voems,  1()33.  p.  o'^^. 

"  Who  fliall  prefume  to  mourn  thee,  Donne,  unlefle 

**  He  could  his  tcans  in  thy  exprefiions  dreflii, 

"  And  teach  his  griefe,  that  reverence  of  thy  hearfe, 

**  2o  weepe  lines  hanied,  as  thy  anniverie, 

**  A  poeme  of  that  wortli,  whole  every  tcare 

"  Delerves  the  title  of  a  feverall  yeare." 

And  Cleveland,  in  his  Ol/fcqiii/  on  Mr.  King,  the  Lycidas  of 
Milton,  gives  us  in  other  words,  the  mdodious  tear: 

"  I  like  not  tears  in  tune ;  nor  will  I  prife 

*'  His  artificiall  grief,  &c."     Todd. 

Ver.  15.  Begin  then.  Sifters  of  the  facred  well,]  Browne,  in 
his  Britannia's  Pajiorals,  as  Mv.  Dunfter  alfo  notices,  calls 
Helicon  "  the  facred  ixell,"  B.  i.  S.  5.  ad  fin.  But  Milton  feems 
to  have  likewife  borne  in  mind  the  poetry  of  Spenfer,  both  in 
regard  to  Helicon  and  the  addrefs  to  the  Mufes,  in  which  opinion 
I  am  countenanced  by  Mr.  Dunfter.  See  the  Teares  (f  the 
Mufes,  where  the  "  facred  .Sifters  nine"  are  addrefled  as  having 
poured  forth  their  plaints  as  tliey  "  did  fit  befide  the  filver 
fprings  of  Helicone."  And  at  the  end  of  the  addrefs,  the  poet 
calls  on  Clio  to  commence  the  doleful  lay  : 

"  Begin,  thou  eldcit  Sijler  of  the  crew."     Todd. 

Ver.  17-  Begin,  and  fmneuhut  loudly  ficeep  the  fring.'\ 
Tickell  reads  louder,  in  his  edition  of  17'20,  againft  the  authority 
of  the  early  editions',  which  have  all  loudly.  He  was  perhaps 
thinking  of  a  ling  in  Dryden,  an  author  whom  he  ieems  to  have 
known  better  than  Milton.  "  A  louder  yet  and  yet  a  louder 
ih-ain."  Fenton  has  alfo  adopted  Tickeli's  ri'ading.    T.  Warxon. 

Tickell  was  milled  by  Tonfon's  edition  of  1713.     Todd. 

Ver.  18. ■  coy]     The   epithet  eoy 

VOL.    VI.  C 
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So  may  fome  gentle  IMul'e 

Wilh  lucky  words  favour  my  deftiii'd  urn  ;      20 

And,  as  be  paHes,  turn, 

And  bid  fair  peace  be  to  my  iiiblc  fliroud. 

For  we  were  nurs'd  upon  tbe  I'tll-lame  bill. 
Fed  tbe  lame  tiock  by  lountain,  fliade,  and  rill. 

is  at  prcfcnt  rolhained  to  Pi'iloii.  Anciently,  it  was  more 
generally  combined.  Thus  a  fhephord  in  Drayton's  Eel.  vii. 
vol.  iv.  p.  1-U8.  ed.  Oldys,   1733. 

**   Shepherd,  thefe  tliinp  are  all  too  coy  for  me, 
'•  Whofe  youth  is  Ipent  in  jollity  and  mirth." 

That  is,  "  This  fort  of  knowledge  is  too  /larJ,  too  difficult  for 
me,  6:c."  Our  author  luis  the  fame  ufe  and  fenfc  of  coy  in  the 
Apolugi/  for  Siiteciyiiniuiis.  "  Thus  lie  at  the  mercy  of  a  coy 
flurting  ftyle,  to  be  girded  with  frumps  and  curtail  gibes,  &c." 

T.  Wauton. 

Ver.  22.     my  (Mejhroud.]     Mr.  DunAer 

has  little  doubt  that  Milton  here  means  the  "dark  grave;" 
Jhroud  being  tlie  Miltonick  word  for  ncejs,  harboury  hiding  place. 
Vet  he  has  overlooked  the  pafVages  in  Sylvefter,  which  occa- 
fictned,  in  my  opinion,  the  introduction  of  Jhlde  Jhroud  into 
Milton's  monody.  And  firft,  Sylvcfter  ufes  the  prccife  expref- 
fion,  though  with  a  diflerent  meaning,  in  his  Bethulians  JXej'ciic, 
lib.  4.  p.  .91)1.  edit.  l621, 

"  Still  therefore,  cover'd  with  iifabli'JhroxLd 

"  liatli  (he  k<'pt  home;  as  to  all  forrow  vf)v'd." 

Rut  in  Sylvefter's  Tranllation  of  Du  Barias,  ed.  fupr.  p.  114. 
we  find, 

"   O  hap;iy  pair!   upon  your  sable  toomh 
"  May  Mel  and  Manna  ever  Ihowring  come." 
And  what  further  confirms  me   in   the  application  of  iomb  or 
grave  to   Milton's   text,  is,  a  pulVage  from  a  funeral  Klegy  of 
Sylvefter,  edit.  fupr.  p.  II 71. 

"  From  my  fad  cradle  to  my  s.\ble  chfjf, 

"  Poor  pilgrim  I  did  findc  few  months  of  reft."     Todd. 
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Together  both,  ere  the  high  lawns  appeared     25 
Under  the  opening  eye-hds  of  the  morn, 

Ver.  25.  Together  both,  &c.]  Here  a  new  paragraph  begins 
in  the  edition  of  l645,  and  in  all  that  followed.  But  in  the 
edition  of  1^38,  the  M'hole  context  is  thus  pointed  and  arranged, 

"  For  we  were  nurft  upon  the  felf-fame  hill, 

"  I'"ed  the  fame  flock,  by  fountain,  fliade,  and  rill; 

«  Together  both,  &c." 

From  the  regularity  of  his  purfuits,  the  purity  of  his  plea- 
fures,  his  temperance,  and  general  fimplicity  of  life,  ftlilton 
habitually  became  an  early  rifer.  Hence  he  gained  an  acquaint- 
ance with  the  beauties  of  the  morning,  which  he  fo  frequently 
contemplated  with  delight,  and  has  therefore  fo  repeatedly  dc- 
fcribed,  in  all  their  various  appearances :  and  this  is  a  fubje6l 
which  he  delineates  with  the  lively  pencil  of  a  lover.  In  the 
Apology  for  Smeciymnuus  he  declares,  "  Thofe  morning  haunts 
are  where  they  Ihould  be,  at  home :  not  fleeping  or  concocling 
the  furfeits  of  an  irregular  feaft,  but  up  and  flirring,  in  winter 
often  before  the  found  of  any  bell  awakens  men  to  labour  or  de- 
votion; in  fummer,  as  oft  as  the  bird  that  firft  roufes,  or  not 
much  tardyer,  fo  read  good  authors,  ike."  Profe-JForks,  i.  IO9. 
In  L'  Allegro,  one  of  the  firft  delights  of  his  cheerful  man,  is  to 
hear  the  "  lark  begin  her  flight."  His  lotely  land/cape  of  Eden 
always  wears  its  moft  attraclive  charms  at  fun-rifing,  and  fecms 
moft  delicious  to  our  firft  parents  "  at  that  feaion  prime  for 
fweeteft  fcents  and  airs."  In  the  prefent  inftance,  he  more  par- 
ticularly alludes  to  the  ftated  early  hours  of  a  collegiate  life, 
which  he  fhared,  07i  the  felf-fame  kill,  with  his  friend  Lycidas  at 
Cambridge.     T.  Warton. 

Ver.  26.  Under  the  opening  eye-lids  of  the  morn,]  Perhaps 
from  Thomas  JNIiddleton's  Game  at  Chcf'e,  an  old  forgotten  play, 
publifhed  about  the  end  of  the  reign  of  James  the  firft,   l625. 

— , . "  Like  a  pearl, 

**  Dropt  from  the  opening  eyelids  of  the  7/iorn 

"  Upon  the  bafliful  rofe." 

1  find  glimmering,  inftead  of  opening,  in  the  firft  edition,  1(j38. 
And  in  the  Cambridge  manufcript  at  Trinity  college.  He  altered 

c  2 
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We  drove  afield,  and  both  to^^ether  heard 
AMiut  time  the  gray-fly  winds  her  I'ukry  horn, 

tlio  reading  in  tlic  fccond  edition,  l645.    None  of  the  variations 
in  the.  edition  of  16'38,  liavo  hitherto  been  noticed.   T.  Warton. 

The  eije-ltds  of  the  morning  is  a  phrafe  of  fuhiimo  ori<;in.  Sec 
Job  iii.  <J,  "  Neither  let  it  fee  the  dawning  of  the  day,"  or,  as 
in  t!ie  margin,  "  the  a/c-li'/s  of  the  t/iur/ii/ig."  Sec  ulfo  chap, 
xli.  18.     And  SophocI»'s,  AiUigon.  v,  lOJ. 

'Afjufcii  RAE4>APON. 
Our  t)ld  poetii  appear  to  have  been  fond  of  this  imarrc.  Crafhaxr, 
in  his  Tranrtation  of  Marino's  So/petto  tV  Herode,  has  "  the  lids 
of  day  j"  and,  in  his  Miijkk's  Duel,  ''  the  eijc-Uds  of  a  blulhing 
day."  So  Henry  More,  in  his  Song  of  the  Soul,  cd.  fupr. 
p.  349. 

"  Them  you  may  fee  the  eye-lids  of  the  morn." 
So  Sylvefter  in  Du  Bart.  "  Job  triumphant,"  cd.  l621,  p.  899. 

*'  May  it  no  more  fee  th'  cyc-lids  of  the  morning." 
And  Marluw,  in  his  Jerw  of  Malta,  which  had  been  entered  on 
the  books  of  the  Stationers'  Company  in  159-1- : 

"  Now,  Phtfbus,  ope  the  eye-lids  of  the  day." 
This  pafliige  alfo  might  aflbrd  a  fecond  reafon  to  Milton  for 
ciianging  glimmering  into  opening.     Todd. 

Ver.  27.  ff'e  drove  &c.]  "  We  continued  togellier  till  noon, 
and  from  thence,  &:c."  The  Gray-Hy  is  called  by  tiie  n:itu- 
rali(is.  The  Gray-fy  or  Tnnnpet-Jly.  Here  \vc  have  Milt(Mi's 
torn  ;  andjkltry  horn  is  the  <harp  hum  of  this  infed  at  noun,  or 
the  hottoft  part  of  the  day.  But  by  fomc  thi^  has  been  thought 
the  charter,  which  begins  its  flight  in  the  evening.    T.  Wautok. 

Ibid,  lie  drove  afield,]  That  is,  "  we  drove  our  Jlocks 
afiehi."  Imcntion  this,  tliat  Gi-ay's  echo  ot  the  palVage  in  the 
Church-Yard  Elegy,  yet  with  another  meaning,  may  not  millead 
many  canlefs  readers.  "  How  joyous  did  tluy  drive  the  team 
afield."     'i'.  W.VRTuN. 

The  employment  of  the  two  friends,  at  the  dawn  of  morning, 
reftu  I  les  a  pafliige  in  Davifon's  Poet.  Rttpibdie,   Hill  : 
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Battening  our  flocks  with  the  frefh  dews  of  night, 
Oft  till  the  ftar,  that  rofe,  at  evening,  bright,  so 
Toward  heaven*s  defcent  had  flop'd  his  weftering 

wheel. 
Mean  while  the  rural  ditties  were  not  mute, 
Temper'd  to  the  oaten  flute ; 

"  A  little  heard-groome  (for  he  was  no  bett) 

**  When  courfe  of  yeare  return'd  the  pleafant  fpring, 

"  At  breake  of  dai/,  withoutcn  further  lett 

*'  Caft  with  himfelfe  hisjlockc  ajidd  to  briug/'     Todd. 

Ver.  29.  Battening  our  flocks]  To  batten  is  both  neutral 
and  active,  to  grow  or  to  male  fat.  The  neutral  is  moft  com- 
mon.    Shakfpeare,  Ha/nkt,  A.  in.  S.  iv, 

'*  Could  you  on  this  fair  mountain  leave  to  feed, 

"  And  batten  on  this  moor?" 
And  Drayton,  Eel.  ix.  vol.  iv.  ut  fupr.  p.  1431. 

"  Their  battening Jlocks  on  grallie  leas  to  hold." 

Milton  had  this  line  in  his  eye.     T.  Warton. 

Ver.  30.  Oft  till  thejiar,  that  rofe,  at  evening,  bright,']  Thus 
the  edition  1645.  In  the  edition  of  16"3S,  and  Cambridge 
manufcript,  "  Oft  till  the  even-ftarre  bright."  And  in  the  next 
line,  burnijht  was  altered  to  -wejierivg."    T.  Warton. 

Ver.  31.     ■ /n*  weftering  tt/iee/.J      Drawing 

toward  the  weft.     So,  in  Chaucer's  Trod,  and  Crefeide,  B.  ii.  i)05. 

"  the  fonne 

*'  Gan  wcftrin  fall,  and  dounward  for  towrie."     Newton. 

Ver.  33.  Temper'd  to  the  oaten  Jhite ;]  So  Phineas  Fletcherj 
a  popular  author  in  Milton's  days,  Purpl.  IJl.  C.  ix.  ft.  iii. 

"  Tempering  their  fweeteft  notes  unto  thy  lay." 
And  Spenfer,  in  June  ; 

"  Where  byrdos  of  every  kinde 

'^  To  the  waters  fall  their  tunes  attcmpter  right." 
It  is  the  fame  phrafeology  in  Pur.  Loji,  B.  vii.  5.98.    Of  various 
inftruments  of  mufick.    *'  Temper  d  foft  tunings."     T.  WAUTt^N. 
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Rough  Satyrs  (lanc'd,  and  Fauns  with  cloven  heel 
From  iht;  glad  Ibund  woald  not  ))e  abl'ent  long  ; 
And  old  Damoetas  lov'd  to  hear  our  long.      36 
Init,  O  the  heavy  change,  now  thou  art  gone, 
Now  thou  art  gone,  and  never  muft  return ! 
Thee, Shepherd,  thee  thewoods,and  dcfart  caves 

Ttmpcr'fl,  in  this  laft  foi)fo,  is  an  Italian  phrafc.  See  the 
note  on  Par.  Lnjl,  B.  vii.  598.  But  it  is  alfo  the  phrafcology 
of  EngUih  poo:ry,  anterior  to  that  of  Spenfcr.  Thus  in  The 
■plea/aunt  phyne  and  pi/thi/e  Palhevcaye  leudy/ige  to  a  vertues  and 
honcjl  lijj'e,  4-tn.  bl.  1,  Impryntcd  at  London  by  Nicolas  Ilyll, 
&c.   f.  d.     The  Spring  is  dL-fcribed  ; 

"  And  Lccuufc  the  fharpe  coldc  hys  nialyce  had  done, 

"  The  mavis  ondouourcd  her  ielt'e,  fyrft,  her  notes  to  tunc  ; 
"  Next  after,  the  pleafaunt  nightingale  /t/w/x/et/  her  voyce, 
"  ^Vhich,  w'''  her  merry  melody,  euery  heart  doth  greatly 
rcioycc."    Todd. 
Ver.  39.    Thee,  Shejiherd,  thee  the  xvoods,  and  defart  caves  &c.] 
It  is  thus  in  the  fjrft  edition,  l63S. 

*'  ThecJJicphcrds,  thee  the  woods,  and  defart  caves,  &c.'' 
That  is,    "  thee   the  Jhepherds,  thee  the  woods,  and   thee  the 
caves,  lament."     Without   the  addrefs  to  Lycidas.    Gray  has 
hence  adopted  eaeh  dtfart  cave.     T.  Wautox. 
^lilton,  in  his  manufcript,  had  pointed  it, 
*'  Thee,  Shepherd,  thee  the  woods,  &:c," 
Lucretius  and  V^irgil,  in  fimilar  repetitions,  are  here  obvious. 
But  fee  alfo  Spenfer's  tranflation  of  Lucretius's  addrefs,  in  the 
opening  of  his  hrft  book,  to  Venus  :  "  Tc,  dea,  te  fugiunt  venti, 
te  &icJ'     Faer.  Qu.  iv.  x.  44. 

"  Tl  :e,  goddeffe,  thee  the  winds,  the  clouds  doe  feare." 
But  the,  paiTagc   moll  fimilar,  in  all  its  circunifl;>.nces,  to  the 
prcfcnt,  is,  in  the  opinion  of  Mi.  Dunller,  tlie  lamentation  for 
Orpheus  in  0\i(l,  Met.  xi.  43. 

"  Te  mccfuv  volucres,  Orpheu  ;  te  turba  forarum, 

"  Tc  rigid!  filiccs,  tua  cannina  fa?p<'  fecut;e 

•'  Fleverunt  fylv;e  ;  pofitii  te  frundibus  arboi."     Todd. 
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With  wild  thyme  and  the  gadding  vine  over- 
grown, 
And  all  their  echoes  mourn: 
The  willows,  and  the  hazel  copfes  green, 
Shall  now  no  more  be  feen 
Fanning  their  joyous  leaves  to  thy  foft  lays. 
As  killing  as  the  canker  to  the  rofe,  45 

Ver.  40. the  gadding  tint]     Dodor 

Warburton  fuppofes,  that  the  vine  is  here  called  gadding,  be- 
caufe,  being  married  to  the  elm,  like  other  wives,  (he  is  fond  of 
gadding  abroad,  and  foeking  a  new  aflbciate.  I  have  met  with  a 
peculiar  ufe  of  the  word  gadding,  which  alfo  fhows  its  ancient 
and  original  fpelling.  From  the  Regifter  of  a  Chantry  at  God- 
derfton  in  Norfolk,  under  the  j'ear  1534.  "  Receyvid  at  the 
Gadijng  with  Saynte  Marye  Songe  at  Crifmas."  Rlomf.  Norf. 
iii.  404.  That  is,  "  At  going  about  from  houfe  to  houfe  at 
chriftmas  with  a  Carol  of  the  Holy  Virgin,  &c."  It  fecms  as 
if  there  was  fuch  an  old  verb  as  gade,  a  frequentative  from  go» 
Chaucer,  Rom.  R.  938. 

"  Thefe  bowis  two  held  Swetc-Loking, 

"  That  ne  fomid  like  no  gadling." 
That  is  "  no  gadder,  idler,  &c."  Gadeli/ng  occurs  in  PIcarne's 
"  Glujf.  to  Robert  of  GlouceHi r,Jlrogling,  renegade,  &c/'  p.  6'51. 
Tully,  in  a  beautiful  defcription  of  the  growth  of  the  vini',  fays, 
that  it  fpreads  itfelf  abroad,  "  multiplici  lapfu  et  erratico."  D» 
Seneftute.     T.  Warton. 

Ver.  45.  As  killing  an  the  canker  to  the  rofe,]  Mr.  Warton 
has  obftrved,  that  Shakfpcare  is  fond  of  this  image,  and,  from 
frequent  repetition,  fecms  to  have  fuggefted  it  to  JMilton.  Ho 
has  given  many  inftances,  but  has  omitted  two  beautiful  paflages, 
which  alfo  feem  to  have  affifted  a  modern  poet  in  a  much- 
admired  ballad.  The  lirlt  is  from  the  Txio  Gent,  of  Ferujia, 
A.  i.  S.  i. 

"  As  the  rnoft  forwa"d  Inid 

"  7s  eaten  by  the  canker  ere  it  blow  ; 

"  Even  fo  by  lov«  the  young  and  tender  wit 
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Or  taint-worm  to  the  weanling  herds  that  graze. 
Or  iVolt  to  tlowers,  that  their  gay  wardrobe  wear, 
AVhen  lirfl  the  white-thorn  i^lows ; 
Such,  Lycidas,  ihy  lols  to  iliepherds*  ear. 
A\  here  were  ye,  Nymphs,  when  the  remorfe- 
lefs  deep  50 

Clos'd  o'er  the  head  of  your  lov'd  Lycidas  ? 
For  neither  were  ye  playing  on  the  fleep, 
A\  here  your  old  Bards,  the  lamous  Druids,  lie, 

"   Is  turn'il  to  fully  ;  bUiftinp;  in  tlic  bud, 

"  Loling  his  vcrduro  even  in  tlu-  juinic,  &c." 

1  he  other,  iVom  Tuclfth  Night,  A.  ii.  S.  iv. 

"  She  uevor  told  her  love, 

"  But  Ic-t  coiicciiliucnt,  like  a  uotm  i'thc  budy 
"  Feed  on  her  daniafk  cheek." 

The  ballad,  which  is  indebted  to   thefe  pafiiiges,  is  the  JJ'illiaiu 
and  Margaret  of  Mallet : 

"  Her  bloom  was  like  the  fpringing  flower, 

"  That  Jips  the  filver  dew  ; 
"  The  rufe  was  budded  in  her  check, 

"  Juft  opening  to  the  view. 
"  But  love  had,  lilw  the  canker-uorm, 

"  ConJ'uvid  her  earlij  prime : 
"  Tiie  rofc  grew  pale,  and  left  her  check  : 

•'  She  died  before  her  time."    Todd. 

Ver.  50.  IVherc  were  i/c,  Sec]  Theocritus  and  ^'irgil  are 
obvious  I'.ere,  But  foe  Speiifer's  Ajirophel,  It.  22.  "  Ah,  where 
were  ye  the  while  his  iliepheard  peares,  Sec."     T.  Wartox. 

Ver.  5.3.  Where  your  old  Bards,]  In  ihe  edition  of  l6'3S, 
"  //<e  old  Bards."  With  a  very  ditlerent  meaning.  'I'he  cor- 
rcckiou  appeared  in  the  author's  edition  of  lO-io.     T.  \\  .\niu\. 

Milton,  I  find,  )iad  written  it  "  i/our  old  Bards,"  in  his  owu 
manufcript.    Todu, 
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Nor  on  the  ftiaggy  top  of  Mona  higli. 

Nor  yet  where  Deva  fpreads  her  wifard  ftream : 

Ver.  54.  Nor  on  the  fliaggy  top  of  Mona  high,']  In  Dray- 
ton's Po/yaM/on,  Mona  is  introduced  reciting  her  own  hiftory; 
where  flio  mentions  her  thick  and  dark  groves  as  the  favourite 
refidence  of  the  Druids  : 

**  Sometimes  within  my  fliades,  in  many  an  ancient  wood, 
"  Whufc  often-twinod  tops  great  Phebus  tires  vvithllood, 
*'  The  fearlefl'e  Britilh  pricfts,  under  an  aged  oake,  &c." 

Where,  fays  Selden,  "  The  Britifli  Druids  tooke  this  ifle  of 
Anglefey,  then  well-ftored  with  tiiicke  woods  and  reliirious 
groves,  in  fo  much  that  it  was  then  called  Inis  dowil,  The 
Dark  ifle,  for  their  chiefe  refidence,  &c."  S.  ix.  vol.  iii.  p.  §37. 
839.  Here  are  Milton's  authorities.  For  the  Druid-fepulchres, 
in  the  preceding  line,  at  Kerig  y  Druidion,  in  the  mountains  of 
Denbighftiire,  he  confulted  Camden's  Britannia.     T.  VVautojt. 

Thcjhaggj/  fop  Milton  probably  remembered  in  Sylvefter's  Da 
Bartas.     See  the  note  on  Par.  Lojl,  B.  vi.  0'  1-5.     Todd. 

Ver.  55.  Nor  yet  ■where  Deva  fpreads  her  tcifardjlream  .•]  Iii 
Spenfer,  the  river  Dee  is  the  haunt  of  magicians,  JMerlin  ufed 
to  vifit  old  Timon,  in  a  green  valley  under  the  foot  of  the  moun- 
tain Rauranvaur  in  Merionethfliire,  from  which  this  river  fprinos. 
Faerie  Queene,  i.  ix.  4.  The  Dee  has  been  made  the  fcene  of  a 
variety  of  ancient  Britifli  traditions.  The  city  of  Chefter  was 
called  by  the  Britons  the  Fortrefs  upon  Dee  ;  which  was  feigned 
to  have  been  founded  by  the  giant  Leon,  and  to  have  been  the 
place  of  king  Arthur's  magnificent  coronation.  But  there  is 
another  and  perhaps  a  better  reafon,  why  Deva's  is  a  xv/fard 
ftream.  In  Drayton,  this  river  is  llyled  the  halloxved,  and  the 
/loly,  and  the  ominous, flood.  Polyolb.  S.  x,  vol.  iii,  p.  848.  S.  ix. 
vol.  iii.  p.  287.  S.  iv.  vol.  ii.  p.  731,  Again,  "  holy  Dee." 
Heroical  Epijl.  vol,  i.  p.  293.  And  in  his  Ideas,  vol.  iv.  p.  1271. 
Compare  Spenfer  as  above,  iv,  xi.  SQ- 

,f<  Deg  which  Britons  long  ygone 

*'  Did  call  diuine."  — 
And  Browne,  in  his  Britannia's  Fajlorals,  B.  ii.   S.  v.  p.  117. 
edit.  1613,     ■''  Never,niore  Xat  holy  Dec  kc."     In  our  author's 
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Ay  me  !  I  fondly  droam  ! 

At  a  Vacation  Exercije,  Dee  is  charadcrifed,  "  ancient  halloued 
Di-e."  V.  yi.  >VluR'  fee  the  Note.  JMuch  fuperfiition  was 
founded  on  the  ciiruniftancc  of  its  being  the  ancient  boundary 
between  England  and  Wales :  and  Drayton,  \i\\\\^  Ttntli  Songf 
having  recited  this  part  of  its  hiflory,  adds,  that,  by  changing 
it»  fv'ds,  it  foretold  good  or  evil,  war  or  peace,  dearth  or  plenty, 
to  either  country.  He  then  introduces  the  Dec,  over  which 
king  Edgar  had  been  rowed  by  eight  kings,  relating  the  Story  of 
Brutus.  See  alfo  S,  iii.  vol.  ii.  p.  711.  S.  xii.  vol.  iii.  p.  90k 
But  in  the  Eleventh  Son^,  Drayton  calls  the  Weever,  a  rivir  of 
Chi  Ihire,  "  tiie  xcifard  river,"  and  immediately  fubjoins,  that  in 
jtroyhetick^fldll  it  vies  with  the  Dee.  S.  xi.  vol.  iii.  p.  86"l.  Here 
we  feeni  to  have  the  origin  and  the  precife  meaning  of  .Milton's 
appelhition.  \n  Conius,  Wisard  alfo  Signifies  a  D/r/Her  where 
it  is  applied  to  Proteus,  v.  872.  Milton  appears  to  have  taken 
a  particular  pleafure  in  mentioning  this  venerable  river.  In  the 
beginning  of  his  firfl  Elegy, he  almofl  gocsout  of  his  way  to  fpecify 
his  friend's  rcfidence  on  the  banks  of  the  Dee;  which  he  de- 
fcribcs  with  the  piclurefque  and  real  rircumftance  of  its  tum- 
bling headlong  over  rocks  and  precipices  into  the  Irifli  fea. 
El.  i.  1—4. 

But  to  return  home  to  the  text  immediately  lying  before  us. 
In  the  midft  of  this  wild  imagery,  the  tombs  of  the  Druids,  dif- 
pcrfed  over  the  folitary  mountains  of  Drnbighfhire,  the  /haggy 
fummits  of  Mona,  and  the  wifard  waters  of  Deva,  Milton  was  in 
his  tavourite  track  of  poetry.  He  delighted  in  the  old  Biitilh 
traditions  and  t'abulous  hifiories.  But  his  imagination  feems  to 
have  been  in  feme  nieafiire  warmed,  and  perhaps  direiJ^ed  to  thefe 
objects,  by  reading  Drayton  ;  who  in  the  Ninth  and  Ttvth  Sun^i 
of  his  Polyollnon  has  very  copioully  enlarged,  and  alnioll  at  one 
view,  on  this  fcenery.  It  is,  hcwever,  with  great  force  and 
felicity  of  fancy,  that  Milton,  in  transferring  the  clanical  feats  of 
the  Mufes  to  Mritain,  has  liii>riiliited  places  of  the  inuH  rumantick 
kind,  inhabited  by  Druids,  antl  confecrated  by  the  vilions  of 
Britifh  bards;  and  it  has  been  jnltiy  remarked,  how  coldly  and 
unpoetically  Pope,  in  his  very  roriei.'t  pnftorals,  has  on  the  fame 
uocallon  fcleded  only  ihojair  firlds  of  Ilis,  and  llie  uindiflf;  lalc.i 
of  C:uu.     But   at  t'.e    i'.t.i'-    >'■•■•'   '1  .  ic  is  un   immediate  pro- 
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Had  ye  been  there — for  what  could  that  have 

done  ? 
What  could  the  Mufe  herfelf  that  Orpheus  bore, 

priety  in  the  fubftitution  of  thefe  places,  which  fhould  not  be 
forgotten,  and  is  not  I  believe  obvious  to  every  reader.  The 
mountains  of  Denbighlhire,  the  ille  of  Man,  and  the  banks  of 
the  Dee,  are  in  tbe  vicinity  of  the  Irifh  feas  where  Lycidas  was 
ftiipwrecked.  It  is  thus  Theocritus  afks  the  Nymphs,  how  it 
came  to  pafs,  that,  when  Daphnis  died,  they  were  not  in  the 
delicious  vales  of  Peneus,  or  on  the  banks  of  the  great  torrent 
Anapus,  the  facred  water  of  Acis,  or  on  the  funimits  of  mount 
^tna :  becaufe  all  thefe  were  the  haunts  or  the  habitation  of 
the  /hepherd  Daphnis.  Thefe  rivers  and  rocks  have  a  real  con- 
nexion with  the  poet's  fubjeft.  T.  Warton. 
Ver.  56.     Jy  me  !  Ifondlij  dream  ! 

Had  ye  been  there— for  ichat  cotdd  that  have  done  ?] 
So  thefe  lines  ftand  in  editions  l6"38,  l645,  and  iGjS,     Dodor 
Newton  thus  exhibits  the  pafiage. 
"  Ay  me  !  I  fondly  dream 

"  Had  ye  been  there,  for  what  could  that  have  done?* 
And  adds  this  note.  "  We  have  here  followed  the  pointing  of 
Milton's  manufcript  in  preference  to  all  the  editions :  and  the 
meaning  plainly  is,  I  fondly  dream  of  your  haxing  been  there,  for 
what  would  that  have  fignified  r"  But  furely  the  words,  I  fondly 
dreum  had  ye  been  there,  will  not  bear  this  conftrudion.  The 
reading  which  I  have  adopted,  to  fay  nothing  of  its  authority,  has 
an  abruptnefs  which  heightens  the  prefent  fentiment,  and  more 
ftrongly  marks  the  diftraction  of  the  fpeaker's  mind.  "  Ay  me  ! 
I  am  fondly  dreaming!  I  will  fuppofe  you  had  been  there — but 
uhyj/iould  I  fuppofe  it,  for  what  would  that  have  availed  ?"  The 
context  is  broken  and  confufed,  and  contains  a  fiidden  elliplis 
which  I  have  fupplied  with  the  words  in  Italicks.     T.  Wautox. 

Ver.  58.  What  could  the  Mufe  &c.]  See  Par.  Lof,  B.  vii.  ZJ. 
of  Orpheus  torn  in  pieces  by  the  Bacchanalians  :  "  Nor  could 
the  Mufe  defend  her  fon."  And  his  murthcrers  are  called  "  that 
wild  rout,"  v.  S-i.  Calliope  was  the  mother  of  Orpheus.  Ly- 
cidas, as  a  poet,  is  here  tacitly  compared  with  Orpheus.  They 
were  both  vifiims  of  the  water.     T.  V/AitTON. 
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The  Miife  lierfelf,  for  her  enchanting  Ton, 
AVhoni  univerfal  Nature  did  iarnenl,  C(f 

AVhen,  by  the  rout  that  made  tlie  hideous  roar, 
His  goary  vifage  down  the  (tream  was  fent, 
Down  the  1\\  lit  Ilebrus  to  the  Lelbian  iLore  ? 

Vcr.  63,  Down  the  fwift  Ilchrus  to  the  Lijluan  Jhorc  f]  In 
cnlliDt;  Hcbrus^u;//,  Milton,  who  is  avaricious  of  clalTical  au- 
thority, appi'avs  to  have  lolU)\voil  a  vt-ift;  in  the  v£;i.  i.  351. 
**  Volua(in(.\\iQ  fuga  prajvcrtitur  Htbruni."  But  JMilton  was 
miflod  by  a  wrong  although  a  very  ancient  reading.  Even 
S^rvius,  in  his  comment  on  the  line,  wiih  an  aggravation  inAoad 
of  apology,  blames  his  author  for  attributing  this  epithet  to 
Htbrus,  "  Nam  quiet ijfifn us  vi\,  etiam  cum  per  hyemcm  crefcit." 
Sec  Burman's  Virfril,  vol.  i.  p.  95.  col.  1.  tdit.  1745.  4to. 
Befuies,  what  was  the  merit  of  the  aniazon  huntrefs  Harpalyce 
to  outftrip  a  river,  even  if  unconuiionly  rapid  .?  'i'he  genuine 
reading  might  have  been  "  Eitrum."  This  emendation  is  pro- 
jiofed  by  Janus  Rutgerfius,  Leftiun.  P'eni(/in.  c.  vi.  But  Scaliger 
}»ad  partly  fug^efied  it  to  Rutgerfius,  by  reading,  "  Euro  hyemis 
Sodali,"  inftead  of  "  Hcbro,"  I  lor.  Od.  i,  x.w.  20.  See  alfo 
Uuctinna,  Ixiv.  If,  however,  a  river  was  here  to  be  made  a  fub- 
jccl  of  comparifon,  there  was  a  local  propriety  and  an  elegance, 
in  the  poet's  felecfion  of  the  Thracian  river  Ilebrus.  When 
^lilton  copies  the  ancients,  it  is  not  that  he  wants  matter  of  his 
own,  but  bccauib  he  is  fond  of  fliowing  his  learning  :  or  rather, 
becaufc  the  imagery  of  the  ancients  was  fo  familiar  to  his 
thoughts.     T.  Wautok. 

Mr.  Upton,  in  his  notes  on  Spcnfer's  Faerie  Queene,  has  alfo 
made  o!)jertion  to   iMilton's  '■'■  Juift  Ilebrus  ;"  and  fuppofes   the 
poet  likewil'e  to  have  been  milled  by  the  faulty  reading  of  ^  irgil. 
!Milton,  I  conceive,  might  be-   influenced,  in  the  introduction 
of  this  difputed  expreffion,  not  by  the  Virgilian  paflage,   but  by 
the  words  of  a;i  almoll  contemporary  poet.     See  a  copy  of  hex- 
ameter verfes  in  Davifon's  Poetical  llapjbdic,  ed.  1011.  p.  l6"4. 
*'  As  when  Calliope's  dearfonnc,  Iwiete  harmony  finging, 
"  \'nto  the  true  confent  tjf  his  harpe-ftrings  tunrd  in  order, 
"  bxcijt  flowing  Ilebrus  flaid  all  his  ftrcanies  in  a  wonder." 

ToDl). 
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Alas !  what  boots  it  with  incefiant  care 
To  tend  the  homely,  flighted,  iliepherd's  trade. 
And  ftrictlj  meditate  the  thankiefs  Mufe  ?     €6 
Were  it  not  better  done,  as  others  ufe, 
To  fport  with  Amaryllis  in  the  (hade. 
Or  with  the  tangles  of  Neaera's  hair  ? 
Fame  is  the  fpur  that  the  clear  fpirit  doth  raife 

Ver.  6A:  Alas  !  what  boots  it  &c.]  The  exprefTioii,  "  v.hat 
boots  it/'  often  occurs  in  Spenfer ;  and  the  fentiments,  which, 
tollow,  on  the  yanity  of  poetical  purfuits,  are  not  dinimilar  tq 
thofe  of  Davifon,  Foet.  Rapfodie,  ed.  l&ll.  p.  46. 

"  Watch  now  ye  fliepheards  boyes  with  waking  eye, 

*'  And  lofe  your  time  of  lleepe  to  Icarne  to  fing ! 

"  Vnhappy  Ikill  !  what  good  is  got  thereby 

"  But  painted  praife  that  can  no  profit  bring."    Todd, 

Ver.  65.     the  homely,  Jlighted,  fhepherd's  trade^ 

As  in  Spenfer,  Shep.  Cal.  June,  ver.  67. 

"  And  holden  fcorne  of  homely  Jhepherds  quill."     Tox)d. 

Ver.  6T.     ■ •  as  others  ufe,]     The  edition  of 

1638  reads  "  as  others  do,"  an  error  of  the  prefs,     Todd. 

Ver.  68.     To  fport  -with  Amaryllis  iti  thejliade, 

Or  with  the  tangles  of  Neoera's  hair  ?]     In  the  firft 
edition,  l63S,  as  in  the  maaufcript. 

"  Hid  in  the  tangles  of  Nea;ra's  hair." 
pee  the  note  at  the  end  of  the  El.gies.     T.  Warton". 

Ver.  70.     Fame  is  the  Ipur  that  the  clear  Ipirit  doth  raife  &c.] 
'    Thefe  noble  fentiments,  Mr.  Wartoii  has  obicrved,  Milton  after- 
wards dilated  or   improved   in  Par.  Reg.    B.  ill.  2i,  Sec.     'J'hc 
expreflions  in  this  line  may  be  compared  with  Spenfer's  Tcares 
of  the  Mufes,  ver.  454. 

"  D  we  praife,  that  is  the  fpur  of  dooing  well." — 
^Xid  with  Drummond's  third  Sonnet  for  Galatea: 

— ■■ "  that  dragon,  which  doth  kcop 

"  Hcfperiaq  fruit,,  the  fpur  in  you  doth  raiji\" 
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(That  kit  infirmily  of  noble  mind)  71 

To  Icorn  (ielighls,  and  live  laborious  days  ; 
But  the  fair  guerdon  when  we  hope  to  tind, 
And  think  to  burlt  out  into  liidden  blaze, 
Comes  the  bhnd  Fury  with  the  abhorred  ihears. 

Clear  fpirit  occurs  in  Milton's  iVq/t'-J/orA-*,  cd.  16"9S.  vol,  i.  l6l. 
**  Certainly  never  any  cleure  J'piiit  nurft  up  from  brighter  in- 
flueuces,  &c."  Drayton,  in  one  of  bis  Elegies,  hua  the  fame 
expreflion,  p.  268.  cd.  l6"31. 

"  had  not  my  cleare  fpirit  in  fortunes  fcorne 

"  Mee  above  earth  and  her  aftediojis  borne."     Todd. 

Ver.  71.  {That  lojl  iiijirmiti/  of  noble  7nind)]  Mr.  Bowie 
obfervcs,  that  Abate  Grillo,  in  his  LtUre,  has  called  "  Quefta 
fete  di  fama  et  gloria,  ordinaria  infirmita  de  gli  aiiimi  gaiero/i." 
Lib.  ii.  p.  210.  edit.  Von.  l604.  4to.  Such  alfo  is  Sir  Henry 
VVolton's  oLfervation,  in  his  Faiicgi/rkk  to  K.  Charles,  fpeaking 
of  K.  James  I.  "  I  will  not  deny  his  appetite  of  glory,  -uhich 
generous  minds  do  ercr  latfji  part  from."  INIr.  Giflbrd,  the  learned 
Editor  of  Mailinger's  Plays,  notices  a  fimilar  exprellion  in  the 
Ver\/  Woman  of  that  author  ;  referring  it,  as  well  as  Milton's,  to 
Tacitus  and  Simplicius.     Todd. 

Ver.  73.  But  Mc/«/r  guerdon]  Prize,  rexiard,  a  word,  as 
Peck  and  dodor  Newton  have  obferved,  often  ufed  by  our  old 
writers,  particularly  Spenfer.  As  in  Fuer.  Qu.  i.  vii.  15,  "  To 
gain  fo  goodly  gMe/'(/oH."     Todd. 

Iljjd. when  ae  hope]     Here  the  edition 

of  l63S  reads  "  xiherc  we  hope."     Todd. 

A'er.  74-.  And  think  to  hurjl  out  into  fuddcn  blaze,]  He  is 
fpeaking  of  fame.  So  in  Par.  Reg.  B.  iii.  47.  "  For  what  is 
glory  but  the  Idaze  of  fame,  kc."     T.  Wautok. 

So,  in  the  Hijl  of  Orlando  Tnriofo,  4to.  159.9. 

"  ihc  fparlcling  light  of  fame, 

"  Whofc  glory's  brighter  &c.    Todd. 

\'ir.  75.  Cnrncs  the  blind  Fury  with  the  abhorred  fljeai.s,]  In 
flhaklpearc  are  the  Hiears  of  DelUny,  with  more  propriety, 
K..f(jhii,  A.  iv.  S.  ii.    The  king  fays  to  Pembroke, 
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And  flits  the  thin-fpun  life.     "  But  not  the 
"  praife/'  7^; 

Phoebus  repUed,  and  touch'd  my  trembling  ears; 
Fame  is  no  plant  that  grows  on  mortal  foil, 


(t 


"  Think  you  I  bear  the  JJiears  of  dejiiny  f 

Milton,  however,  does  not   here   confound  the  Fates  and  the 

Furies.     He  only  calls   Deltiny  a  Fury.     In  Spenfer,  we  have 

blind  Fury,  Ruins  of  Ro?)ie,  ft.  xxivi 

^'  If  the  blinde  Furie  which  warres  breedeth  oft*"' 

And  in  Sackville's  Gorboduclce,  A.  v.  S.  iii. 

"  O  Joue,  how  are  thefe  peoples  hearts  abvs'd, 
"  And  what  blind  Fury  headlong  carries  them  ?" 

See   Obfervations   on    Spenfer's  Faerie  Queene,   voL  ii.    p,  2^5, 

td\L  2.     T.  Warton. 

Vcr.  76.     ■ But  not  the  praifc,  &c.]     **  But  the 

jirai/e  is  not  irdtrctpted."  Wliile  the  poet,  in  the  character  of  a 
/hepherd,  is  moralifing  on  the  uncertainty  of  human  life,  Phcebus 
interpofes  with  a  fublime  flrain,  above  the  tone  of  paftoral  poetry. 
He  then,  in  an  abrupt  and  elliptical  apoftrophe,  at  0  fountain 
Arethufe,  haftily  recolleds  himfelf,  and  apoiogifes  to  his  rural 
Mufe,  or,  in  other  words,  to  Arethufa  and  Mincius,  the  cele- 
brated ftreams  of  bucolick  fong,  for  having  fo  fuddenly  departed 
from  paftoral  allufions,  and  the  tenour  of  his  fubjcft.  "  But  I 
could  not,  he  adds,  refift  the  fudden  and  awful  impulfe  of  the 
god  of  verfc,  wlio  interrupted  me  with  a.  Jirai?i  of  higher  mood, 
and  forced  me  to  quit  for  a  moment  my  pattoral  ideas : — But  I 
tJOw  refume  my  rural  oaten  pipe,  and  proceed  as  I  began."  In 
the  fame  manner,  he  reverts  to  his  rural  ftrain,  after  S.  Peter's 
dread  "ioice,  with  "  Return  Alpheus."     T.  Waiiton. 

Vcr,  77.     Phoebus  replied,  and  touch'd  ;/?3/ trembling  ears  J 
Virgil;  Ed.  \'x.  3. 

. "  Cynthius  aurera 

"  Vellit  et  admonuit."     Peck. 

Compare  Seneca,  Here.  Oet.  ver.  191-5. 

"  UnOiQ  ionui  trepidas  aures  i^rail"     Dcsster. 
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*'  Nor  ill  the  gUuering  foil  7>) 

"  Set  oil' to  the  world,  nor  in  broad  rumour  lies; 
*'  ]jut  lives  and  I'preads  aloft  by  tliofe  pure  eyes, 
*'  And  ])erreLt  wilnels  of  all-judgin<^  Jo\e; 
"  As  he  pronounces  laftly  on  each  dua], 
*'  Of  fo  much  fame  in  heaven  expect  thy  meed.'* 
O  fountain  Arethufe, and  thouhonour'd  flood, 
Smooth-Hiding  ]\Iincius,  crown'd  Mith  vocal 
reeds !  8c> 

That  ftrain  I  heard  was  of  a  higher  mood  : 
But  now  my  oat  proceeds. 
And  liftens  to  the  herald  of  the  fea 
That  came  in  Neptune's  plea;  50 

He  aik'd  the  waves,  and  alk'd  the  felon  winds, 

Vcr.  70.     Nor  in  the  gliftering  foil 

Set  off  to  the  liorld,]     Perhaps  with  a  remembrance 
ef  Shakfpcare,  Part  i.  Hen.  IV.  A.  i.  S.  ii. 

"  And,  like  bright  metal  on  a  fallen  ground, 

"  My  reformation  glittering  o'er  my  fault, 

"  Sliall  (how  more  goodly,  and  altracl  more  eyes, 

"  'I'lian  that  which  hath  wo  foil  to  Jet  it  off."     T.  Wartov. 

Vi'r.  81. thuj'e  pure  ej/cs,]     Perhaps  from 

Scripture,  "  God  is  oi' purer  ei/es  than  to  behold  ini<juity."  Ami 
hence  an  epithet,  fufliciently  hackneyed  in  modem  poetry,  Cum, 
V.  213.     "  Welcome  ;>Mrt-C{/ff/ Faith."     T.  Wartox. 

Ver.  85.  0 fountain  Arethufe,]  In  giving  Arethufa  the  dif- 
tinctive  appellation  of  Fountain,  ^lilton  clofely  and  learnedly 
tittends  to  the  ancient  (ireck  writers.  See  more  particularly  the 
fclioliall  on  Theocritus,  Idi/ll.  i.  117.  And  Servius  on  \'irgil, 
iSEn.  iii.  GdV,  FaL  x.  4.  Homer  fays,  Of/j///:  xiii.  -fOS. — "Eiri  t« 
KPHNH  'y\p9a3-»!.  Compare  Ilefycliius,  and  his  annotatoi-s.  Y. 
K()i'AK.OL",  AA<l>ElOS,  APE0OYXA.  And  Stephanus  Byzant. 
lierkel.  p.  1()\\     T.  Wauton. 

Ver.  91. tlic  felon  a/WvV,]     The  crud 
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What  hard  mifliaphath  doomed  this  gentle  fwain  ? 
And  queftion'd  every  guft  of  rugged  wings 
That  hlows  from  off  each  beaked  promontory  : 
They  knew  not  of  his  ftory ;  95 

And  fage  Hippotades  their  anfwer  brings, 

winds.  Sir  David  Lyndfay,  in  his  Monarchic,  affords  an  example 
of  this  adjedive  applied  in  a  fimilar  feiife  toftood.  See  Lyiid- 
fay's.  Works,  edit.  Chalmers,  vol.  2.  p.  386.  The  poet  is  fpeaking 
of  the  dove's  return  to  Noah  in  the  ark  : 

"  with  the  branche  fcho  did  returne  ; 

"  That  Noe  might  cleirly  underftand, 

"  ThsitJ'elloun  flude  was  decreflknd."     Todd. 

Ver.  93.  ^»d  quejlioiid  every  gvjl  of  rugged  wings]  We  find 
ijcinds  for  xdngs,  in  Tonfon's  very  incorrect  but  elegant  odavo 
edition  of  1705.     T.  Wartox. 

The  fame  miflake  occurs  in  the  firfl  volume  of  an  elegant  pub- 
lication, in  which  Lycklas  is  printed,  entitled  The  Eiiglijk  An- 
thology, 8vo.  Lond.  1793.     Todd. 

-  Ver.  94. each  beaked  promontory ;]     That  is, 

prominent  or  proje6ling  like  the  beak  of  a  bird.  Harrifon  in 
Hollinfhed  has  zcefel-beaked,  Defcript.  Eng.  p.  172.  Our  author 
has  the  "  beaked  prow,"  of  Noah's  ark,  Par.  Loft,  B.  xi.  7-i'6'. 
Drayton  has,  ftill  more  appofitely,  "  The  utmofl  end  of  Corn- 
wall's furrowing  beak,"    Polyolb.  S.  i.  vol.  ii.  p.  657. 

T.  Wartox. 

Ver.  9^-  -^'^d  fage  Hippotades  their  anficer  brings,]  Hippo- 
tades is  no  very  common  or  familiar  name  for  Mollis  the  fon  of 
Hippotas.  It  is  not  in  Virgil  the  great  Storm-painter,  and  who 
appears  to  be  fo  perfectly  acquainted  with  the  poetical  family  of 
the  winds.  Perhaps  I  may  be  miftaken,  but  it  occurs  only  in 
four  claffick  poets  either  abfolutely  or  conjundively.  In  one  of 
thefe,  however,  it  occurs  repeatedly.     In  Homer,  Odyf.  x.  2. 

A'ioXo<;  'innoTAAHi:, 

See  alfo  ibid.  v.  36.     In  Apollonius   Rhodius,  a  Greek   poet 
wliom  I  have  frequently  traced  in  Milton,  Argon,  iv.  8I9. 
VOL,    VI,  I) 
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That  not  a  blaft  was  from  his  dungeon  dray  VI ; 
The  air  was  calm,  and  on  the  level  l)rine 
Sleek  Panope  with  all  her  lifters  play'd. 
It  was  that  latal  and  perfidious  bark,  loo 

Built  in  the  eclipfe,  and  rigg'd  with  curies  dark. 
That  funk  fo  low  that  facred  head  of  thine. 

'mnOTAAHN  *t 


AioXoy  uy.tiui  utifAuv  atxa;  lev^ir. 

In  Ovid,  Epiftol.  Heroid,  Ep,  Leand.  Heron,  v.  16. 

"  Impcrct  Hippofadcs  fic  tibi  trifte  niliil." 
Sec  alfo  Epyl.  IX  Pont.  L.  iv.  x.  15.     Mctam.  L.  iv.  66l,  &  70?, 
xiv.  85,  iV  224.— In  Valcrixis  Flaccus,  Argon.  L.  i.  610. 
"  Turn  valido  contortam  turbine  portam 

"  Impulit  Hippofadcs." 
The  name  is  feldoin  mentioned  even  by  the  mythologifts.    I  muft 
not  torgft,  that  it  is  found   in  the  geographical  poem  of  Dio- 
liyfius,  with  an  Jillulion  lo  the  Odylley,  v.  462.     T.  W.'^rtox. 

To  Mr.  Warton's  inftances  of  Ilippotades  being  ufcd  for 
/Eolus  by  Ovid,  may  be  added,  ilit^xi.431.  Hippotadcs  is 
alfo  noticed  by  Quintus  Calaber,  lib.  .\iv.  The  epithet  /age 
may  refer  to  the  prudence,  with  which  he  is  defcribcd  governing 
the  winds  committed  to  his  care,  Virg.  J^n.  i.  62. 

"  qui  fcedere  certo 

"  Et  piemerc  ct  laxasyhrf^  dare  juflus  habenas." 

DUNSTER. 

Vcr.  100.     that  fatal  ami  pcrlldioHS  hark, 

Built  in  the  eclipfe,  and  rigg'd  xiith  ciirfts  dark,] 
Although  doctor  Newton  mentions  the  Ilk  et  nef'ojlo,  and  Mala 
Jh^uta  nuxis  exit  alite,  of  Horace,  as  two  palliiges  fimilar  to  this, 
yet  he  has  not  obferved  how  much  more  poetical  and  ftriking  is 
the  imagery  of  iMilton,  that  ihe  ihip  was  built  in  the  eclipfe,  and 
rigged  uith  ciirfcs.     Jos.  Wartox. 

Evidently  with  a  viow  to  the  enchantments  of  Macbeth  : 

"  Slips  of  yew, 

"  Slivci'd  iu  the  moon's  edipfeS* 
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Next  Camus,  reverend  fire,  went  footing  flow. 
His  mantle  hairy,  and  his  bonnet  fedge. 
Inwrought  with  figures  dim,  and  on  the  edge  105 

Again,  in  the  fame  incantation  :  *'  Root  of  hemlock  digg'd  i'the 
dark."  The  fliipwreck  was  occafioned  not  by  a  ftorm,  but  by 
the  bad  condud  of  the  fliip,  unfit  for  fo  dangerous  a  navigation. 

T.  Wauton. 

Ver.  103. Tre?^^  footing  flow,]    Slow  footing 

is  an  expreflion  of  Spenfer,  Faer.  Qu.  i.  iii.  10. 

"  A  damzel  [py da Jlow-footiiig  her  before." 
But  fee  G.  Fletcher's  C/irijVs  Triumph  on  Earth,  to  which  Mr. 
Dunfter  refers,  ft.  15. 

"  At  length  an  aged  fire  far  oft'  he  faw 

"  Come  fouly  footing." — 
Footing fow,  Mr.  Dunfter  obferves,  as  meant  to  mark  the  fluggifh 
courfe  of  the  river  Cam,  is  exadly  Claudian's  defcription  of  the 
Mincius,  "  tardufque  meatu  Mincius."  Henry  More,  Milton's 
friend,  adopts  the  Qy^pxe^ion,  footing  fow,  in  his  Song  of  the  Souly 
1642.  C.  iii.  ft.  10.     Todd. 

Ver.  105. figures  di?n,J     Alluding  to  the  fabulous 

traditions  of  the  high  antiquity  of  Cambridge.  But  how  Cam 
was  diftinguiftied  by  a  hairy  mantle  from  other  rivers  which  have 
herds  and  focks  on  their  banks,  I  know  not ;  unlefs  "  the  budge 
dodors  of  the  Stoick  fur,"  as  Milton  calls  them  in  Co?nus,  had 
lent  him  their  academick  robes.     Warbuhtox. 

It  is  very  probable,  that  the  hairy  ?na?itle,  being  joined  with 
the  fedge-bonnet,  may  mean  his  rti/Iiy  or  reedy  banks.  See  the 
notes  on  El.  i.  89-  It  would  be  difficult  to  afccrtain  the  mean- 
ing o^  figures  dim.  Perhaps  the  poet  himfelf  had  no  very  clear 
or  determinate  idea  :  but,  in  obfcure  and  myfterious  expreffions, 
leaves  fomething  to  be  fupplied  or  explained  by  the  reader's 
imagination.     T.  VVivKTON^ 

The  7nantle  hairy,  and  the  bonnet  fedge,  are  thus  ably  illnftratcd 
in  a  note  by  Mr.  Plumptree,  fubjoined  to  his  elegant  Greek 
tranflation  of  Lycidas,  1797.  "  Chlamydem  fcilicet  e  conferva 
rivuldri,    quae  copiofe  Camo  innatat ;   petafum  vero  ex  uhd, 

D  2 
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Like  to  that  fanouine  flower  infcrib'd  with  woe. 
'*  Ah  !   Who  hath  reft  (quoth  he)  my  cleared 

"  pledge  r" 
Lad  came,  and  laft  did  go, 
The  pilot  of  the  Galilean  lake ; 
Two  mafly  keys  he  bore  of  metals  twain,       no 
(The  golden  opes,  the  iron  flints  amain,) 

notis  quodammodo  per  felia  inccitis,  intus  fignatil,  et  ad  niai- 
ginein  f'oliorum  ferrata,  more  hyacinthini  ai  «»."  The  Jigu res 
dim  may  be  confidciod  as  referring  to  the /edge  bonnet ;  in  which 
0|)inion  Mr.  Pluniptroe  and  Mr.  Dunftcr  concur ;  and  the  latter 
alfo  remarks,  that  on  fcdgc  loaves,  or  flag*;,  when  dried  or  even 
beginning  to  wither,  there  arc  not  oiil)-  certain  dlni,  or  indiftinft, 
and  duilcy  ftreaks,  but  alfo  a  variety  of  dotted  marks  (fciaxvl'd 
over,  as  Milton  had  at  fiift  written,)  on  the  edge,  which  withers 
before  the  reft  of  the  llag.     Todd. 

Ver.  107.  -^i^i  ■'  '^fio  fiiifft  left  {quoth  he)  my  dcarejl  pledge?] 
My  deareft  child ;  as  children  were  fimply  called  by  the  Latins 
pignora,  pledges.     Richardson. 

Mr.  Bowie  compares  this  line  with  one  in  the  Kitnc  fpirituali 
of  Angelo  Grillo,  fol.  7-  a.  It  is  a  part  of  the  Virgin's  lamen- 
tation on  the  Paffion  of  Chhft. 

"  Deh,  dilFe,  ove  ne  vai  mio  caro  pegno  ?" 
"  Alas,  quoth  (he,  where  goeft  thou,  my  dctir  pledge  ?"  And  he 
adds,  that  reft  was  here  perhaps  immediately  taken  from  a  paf- 
fage  in  S|)cnfer's  Daphnnida,  where  the  ful)jed  is  the  time. 

"  And  rtjl  from  me  my  fweet  companion, 

"  And  rift  from  me  my  love,  «Scc."     T.  NV.arton: 

\'er.  1 11.  The  golden  opes,"]  Mr.  Bowie  thinks  this  an  allufion 
to  the  Italian  proverb,  "  Con  le  chiavi  d'  oro  s'apre  ogna 
porta,"  to  which  one  in  Spanifli  correfponds.  Saint  Peter's  two- 
keys  in  the  Gofpel,  feem  to  have  fupplied  modern  poetry  with 
the  allegorick  machinery  of  two  keys,  which  ;ue  varioully  u(};d. 
In  Dante's  Inferno,  the  ghoft  of  a  courtier  of  the  emperour 
IVedcrick  tells  \'irgil,  that  he  had  pofllfled  two  keys  with  which 
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He  fliook  his  miter'd  locks,  and  ftern  befpake  : 
"  How  well  could  I  have  fpar'd  for  thee,  young 

"  fwain, 
"  Enow  of  fuch,  as  for  their  bellies  fake        114 
"  Creep,  and  intrude,  and  climb  into  the  fold  ? 

he  locked  and  unlocked  his  mafter's  heart,  C.  xiii.  And  hence 
perhaps  the  two  keys,  although  with  a  different  application^ 
which  Nature,  in  Gray's  Ode  on  the  Power  of  Poetry,  prefents 
to  the  infant  Shakfpeare.  See  alfo  Dante,  ibid.  C.  xxvii.  In 
Camus,  an  admired  poetical  image  was  perhaps  fuggelled  by 
faint  Peter's  golden  key,  v.  13.     Where  he  mentions 

"  that  golden  key 

'*_  That  opes  the  palace  of  eternity."     T.  Wartox. 

Mr.  Warton  afterwards  added,  from  Jonfon's  Mafque  of  Hymen, 
the  figure  of  Truth  holding  in  her  left  hand 

■ "  a  curious  bunch  of  golden  keys, 

"  With  which  Heavens  gate  ihe  locketh  and  difplays." 
Sylvefler,  in  his  tranflation  of  Du  Bartas,  gives  Nature  "  a 
gulden  key,"  edit.  l621,  p.  393.    But  Milton  here  perhaps,  as  in 
Comus  alfo,  had  in  view   P.  Fletcher's  defcription  of  the  Pope  : 
Loaijls,  4to.  1627.  p.  64. 

"  Three  mitred  crownes  the  proud  Impoftor  weares, 
"  For  he  ih  earth,  in  hell,  in  heav'n,  will  raigne : 
"  And  in  his  hand  two  golden  keyes  he  beares 
"  To  open  heav'n  and  hell,  ■dndjhitt  againe." 
The  fame  author,  in  his  Purp.  Jjland,  4to,  l6'33,  gives  Sedition 
"  t-ivo  keys,  with  which  to  open  and  Ihut  the  gates  of  heaven  and 

hell,"  C.  vii.  ft.  61.     Todd. 

1 

Ver.  112.  He  f took  his  miter'd  locks, 1  It  is  much  that  this 
inveterate  enemy  of  prelacy  would  allow  Peter  to  be  a  bilhop. 
But  the  whole  circumftance  is  taken  from  the  Italian  fatirifts. 
Bcfides,  I  fuppofe  he  thought  it  ftiarpened  his  fatire  to  have  the 
prelacy  condemned  by  one  of  their  own  order.     Warburton. 

Ver.  114.     • fuch,  as  for  their  bellies  fake 

Creep,  and  intrude,  and  climb  into  the  fold  ?]     He 
here  animadverts  on  the  endowments  of  the  church,  at  the  iame 
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"  Of  other  care  lliey  little  reckoning  make, 
*'  Than  how  to  I'cramble  at  the  ftiearers'  feaii, 
"  A  nd  fliove  away  the  worthy  bidden  gueft ; 
*'   Blind  mouths  !  that  Tcarce  thenifelves  know 

*•  how  to  hold 
"  A  flieep-houk,  or  have  learn'd  aught  elfe  the 

"  lead  120 

"  That  to  the  faithful  herdman's  art  belongs  ! 
"  AVhat  recks  it  them  ?  What  need  they?  They 

"  are  fped ; 

time  inriimatiiig  that  they  wore  fharcd  by  thofo  only  who  fought 
the  emoluments  of  the  facrcd  office,  to  the  exclufion  of  a  learned 
and  confcicntiuus  clergy.    Thus  in  Par.  Lofty  B.  iv.  193. 

"  So  clomb  this  firft  grand  thief  into  God's  fold  : 
"  So  fincc  into  his  church  lewd  hirelings  climb." 

Even  after  the  difiblution  of  the  hierarchy,  he  held  this  opinion, 
111  his  lixteenth  Sonnet,  \vritten  l652,  he  fupplicates  Cromwell, 

"  to  fave  free  confcience  from  the  paw 

"  Of  hireling  wolves,  whofe  gofpel  is  their  maw." 

During  the  ufurpation,  he  publilhed  a  pamphlet  entitled  "  Th« 
likelieft  means  to  remove  hirelings  out  of  the  church,"  againft 
the  revenues  transferred  from  the  old  ecclefiaftick  eftablilhment 
to  the  prefbyterian  miniiters.  Sec  alfo  his  book  Of  ReformatioTiy 
bcc.  Profe-works,  vol.  i.  28.     T.  Wauton. 

Ver.  121.  TJiut  tc  the  faithful  heTdmnn's  art  belongs  !]  Peck 
propofes  to  Tcadjliepherd,  becuufc  a  herdman  does  not  keep  Ihcep. 
Tref  to  Baptijles,  Mem.  Milt.  p.  273.  edit.  1740.  But  herdman 
(i\ot  herdfivan)  has  a  general  fenfe  in  our  old  writers;  and,  as 
Mr.  Bowie  remarks,  often  occurs  in  Sydney's  Arcadia,  a  book 
vtfll  known  to  Milton.  As  tlius,  vol.  i.  p.  1.51.  "  A  herdman 
lieh,  of  much  account  was  hi ."     'V.  Wauton. 

Ii  nmft  be  cbferved,  h'jwever,  tliat  Milton  writes  it  herd/man 
in  his  manuferipr,  IJtrdinnn  is  ufed  in  our  tranllation  of  th? 
liible.     b)vc  yJmus,  i.  1.     Tubu. 
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"  And,  when  they  Hft,  their  lean  and  flafliy  fongs 
"  G  rate  on  their  fcrannel  pipes  of  wretched  ftraw ; 
"  The  hungry  fheep  look  up,  and  are  not  fed,  125 
"  But,  fwoln  with  wind  and  the  rank  mift  they 

"  draw, 
"  Rot  inwardly,  and  foul  contagion  fpread  : 

Ver.  124.  Grate  on  their  fcrannel  pipes']  No  found  of  words 
can  be  more  expreffive  of  the  fenfe ;  and  how  finely  has  he  imi- 
tated, or  rather  improved,  a  paffage  in  Virgil !  Eel.  iii.  26. 

• — "  non  tu  in  triviis,  indode,  folebas 

"  Stridcnti  mifcrum  Jlipula  difperdere  carmen  ?" 

I  remember  not  to  have  feen  the  word  fcrannel  in  any  other 
author  ;  nor  can  I  find  it  in  any  diftionary  or  gloflary  that  I 
have  confulted  ;  but  I  prefume  it  anfwers  to  the  Jiridenti  of 
Virgil.     Newton. 

Scrannel  is  thin,  lean,  meagre.  A  fcrannel  pipe  of  ftraw  is 
contemptuoufly  for  Virgil's  "  tenuis  avcna."     T.  Warton. 

Mr.  Warton  Hiould  have  given  an  inftance,  from  fome  author, 
of  the  interpretation  which  he  aOigns  to  fcrannel.  Suppofing 
the  word  to  be  ufed  in  a  very  contemptuous  fenfe,  I  will  offer 
a  conjedure  that  it  might  be  formed  by  INlilton  from  the  Cant 
Language  of  the  time.  In  the  Canting  Didionary,  republiflied 
about  the  beginning  of  the  laft  century,  I  rind  tiie  word  fcran ; 
whicli  is  explained  "  a  reckoning  at  a  boozing-ken  ;"  and  I  think 
fiich  a  fubftantive  might  fuggeft  the  application  of  fuch  an  adjec- 
tive us  fcrannel  to  the  pipes  of  thefe  "  fcramblers  at  the  Ihearers' 
feaft,"  intending  to  exprefs  the  poet's  contemptuous  affiniilation 
of  their  performance  to  th;it  of  low  pcrfons  aflembled  at  an 
ale-houfc.    Todd. 

Ver.  126.  But,  fwoln  xvith  wind]  Peck  introduces  a  remark, 
that  Dante,  in  his  Paradifu,  C.  ix.  and  xxix,  complains,  "  that 
the  pope  himfelf  of  a  ftiepherd  is  become  a  wolf;  and  that  vain 
queftious  and  fables  echo  from  the  pulpit  all  the  year  long,  and 
the  poor  llieop  come  back  Jcr/  with  wind."     Todd. 
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*'  Iklkles  what  the  grim  wolf  uitli  privy  paw 
"  Daily  dexours  apace,  and  nothing  led: 

Vcr.  128.  Iklhlcs  nhal  the  grim  uiV/'&c.]  It  hus  been  con- 
je(!'tuiod,  that  Milton  in  this  paflage  has  copied  tlu-  ft-ntiinents  of 
Tiers,  a  protcftant  controverfial  (hepherd,  in  Spenlcr's  Eclogue, 
I^Iai/.  Of  this  there  can  bo  no  doubt :  for  our  author,  in  another 
of  his  puritanical  trads,  written  l64l,  iliuftrates  his  arguments 
for  purging  the  church  of  its  rapacious  hirelings  and  inlidious 
wolves,  by  a  quotation  of  almoll  the  whole  of  Piers 's  fpeecli ; 
obferving,  that  Spenfer  puts  thefe  words  into  the  mouth  of  his 
righteous  Ihephcrd,  "  not  without  fome  prefagc  o{  thefe  reforming 
tinifs."     Animadv.  on  the  Riinonjlr.  Dcf.     T.  Waktox. 

V'or.  129.  Dailu  devours  apace,  and  nothing  fed  :]  In  edition 
l6"38,  iris  "  little /aid."  Tor  which  reading  no/ /<(rt^  is  blotted 
out  in  the  margin  with  his  own  hand.  But  in  the  edition  16'45, 
nolh'mgfed  appears.  I  have  hence  adopted  fed.  This  Spelling 
was  cullomary  fur  the  fake  of  the  rhyme.  So  in  L' Allegro, 
edit.  \6\r,.  V.  101. 

"  She  was  pinch'd  and  ))uird,  flie  /e(/, 

"  And  he  by  friers  lantern  leu." 
A  ad  in  our  author's  Epitaph  on  Hobfon,  of  the  fame  edition, 
V.  17,  '<  It  Hiall  be  fed."  In  Harrington's  Ariujlo,  we  have 
"  As  before  I  fed."  vii.  ()4,  Again,  "  Thofe  wofuU  words  he 
/ft/."  V.  60.  And  in  other  places.  And  in  the  Faerie  QuecnCf 
vi.  xii.  29.  I  prefer,  yet  1  have  not  ufed,  the  reading  little. 
Some  fuppofe,  that  our  author  in  this  cxprefTion  inhuuHtes  the 
connivance  of  the  court  at  the  i'ecret  growth  of  popery.  But 
perhaps  INlilton  might  have  intended  a  general  refledion  on  what 
llie  puritans  called  iinpnac/iing  prelates,  and  a  liturgical  clergy, 
who  did  not  place  the  whole  of  religion  in  leAures  and  fermons 
three  hours  long.  Or,  with  a  particular  reference  to  prefcnt 
circumftancesjhe  might  mean  the  clergy  of  the  church  of  England 
were  fdent,  and  made  no  remonftrances  ngaind  thefe  cncnmch- 
mrnts.  It  is  in  the  mean  time  certain,  that  the  verb  to  fay  was 
a  technical  term  for  the  performance  of  divine  firvice,  as  in 
Albion's  England,  H.  i.\.  ch.  53.  p.  23S.  edit.  l60'2.  He  is 
ipeaking  of  ignorant  enthufiafls  intruding  into  the  churches,  and 
in  contiinpt  of  order  pr.iyi;ig  aflu  tucir  own  way  : 
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"  But  that  two-handed  engine  at  the  door   130 
*'  Stands  ready  to  fmite  once,  and  fmite  no  more/* 

**  Each  fot,  impugning  order,  faith,^  and  doth  his  fantafie  ; 

"  Our  booke  of  Common  Prayer,  though  moft  found  diuinitie, 

"  They  will  not  rede;  nor  can  they  preach,  yet  vp  the  pulpit 
towre, 

"  There  making  tedious  preachments  of  no  edifying  powre." 

T.  Wart  ON. 
Ver.  130.     But  that  tvco-kandtd  engine  at  the  door 

,  Stands  ready  to  fmite  once,  and  fmite  no  more.'\  la 
thefe  lines  our  author  anticipates  the  execution  of  archbifhop  Laud 
by  a  two-handed  engine,  that  is,  tlie  axe;  infmuating  that  his 
death  would  remove  all  grievances  in  religion,  and  complete  the 
reformation  of  the  church.  Doctor  Warburton  fuppofcs,  that 
faint  Peter's  fvvord,  turned  into  the  two-handed  fword  of  ro- 
mance, is  here  intended.  But  this  fiippofition  only  embarrafies 
thepaflage.  Michael's  fword  "with  huge  two-handed  fway" 
is  evidently  the  old  Gothic  fword  of  chivalry,  Par.  Lojl,  B.  vi. 
25.1.  This  is  ftiled  an  engine,  and  the  expreiiion  is  a  periphrafis 
for  an  axe,  which  the  poet  did  notchoofe  to  name  in  plain  terms. 
The  fenfe  therefore  of  the  context  feems  to  be,  "  But  there  will 
foon  be  an  end  of  all  thefe  evils ;  the  axe  is  at  hand,  to  take  elf 
the  head  of  him  who  has  been  the  great  abettor  of  thefe  cor- 
ruptions of  the  gofpel.  This  will  be  done  by  one  ftroke."  In 
the  mean  time  it  coincides  juft  as  well  with  the  tenour  of  Mil- 
ton's doctrine,  to  fuppofe,  that  he  alludes  in  a  more  general  ac- 
ceptation to  our  Saviour's  metaphorical  axe  in  the  gofpel,  which 
was  to  be  laid  to  the  root  of  the  tree,  and  whofe  ilroke  was  to  be 
quick  and  dccifivc.  Matt.  iii.  10,  Luke,  iii.  Q.  "  And  now  the 
axe  i.s  laid  to  the  root  of  the  tree  :  therefore  every  tree  which 
bringeth  not  forth  good  fruit  is  hewn  down,  &c."  That  is, 
"  Things  are  now  brought  to  a  crifis.  There  is  no  room  for  a 
moment's  delay.  God  is  now  about  to  ofier  the  laft  difpenfation 
of  hisi  mercy.  If  ye  rejeft  thefe  terms,  no  others  will  be  offered 
afterwards :  but  ye  fhall  fuffer  one  final  fentence  of  deftrudion, 
as  a  tree,  &c."  All  falfe  religions  were  at  once  to  be  done  away 
by  the  appearance  of  Chriftianity,  as  when  an  axe  is  applied  to  a 
barren  tree  ;  fo  now  an  axe  was  to  be  applied  to  the  corruptions 
of  Chriftianity,  wlucli  in  a  (imilar  procefs  were  to  be  dellrosed  by 
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Keturn,  Alj)liciis,  the  dread  voice  is  paft, 
That  (lirunk  thy  Itreams;  return,  Sicilian  Mule, 

•a  fiirgle  anil  fpetdy  blow.  The  tinio  \v;is  ripe  for  this  bufincfs  : 
tlie  inrtruincnt  was  at  lianrl.  Our  author  has  the  fume  metaphor 
in  a  trt-atilV  v,ritten  lO+l.  "  Th  y  feeling  the  axe  of  God's 
rrfottnutiun  hewing  at  the  old  and  hollow  trunk  of  popery." 
Vrofe-Works^  vol.  i.  17.  Where  he  alfo  fays,  that  "  the  painted 
battlements,  and  gaudy  rottennefs,  of  Prclatry,  want  but  one 
fujt'  of  the  king's  to  blow  them  down,  like  a  paftc-board  houf« 
built  of  court-cards."  lb.  IS.  But  he  is  rather  unhappy  in  his 
comparifon,  which  follows,  of  epifcopacy  to  a  large  wen  growing 
on  the  head:  for  allowing  fuch  a  wen,  on  his  own  principles,  to 
be  an  excrcfcencc  and  a  deformity,  to  cut  it  olT  may  prove  a 
dangerous  operation;  and  perhaps  it  had  better  remain  untouched, 
with  all  its  inconveuicncies.  It  is  matter  of  furprifc,  that  this 
vioknt  invcdivc  againll  the  church  of  England  and  the  hier- 
archy, couched  indeed  in  terms  a  little  myfterious  yet  fufficiently 
Intelligible,  and  covered  only  by  a  tranfparent  veil  of  allegory, 
fliould  have  been  publiHu'd  undei  the  fandion  and  from  the  prefs 
ot"  one  of  our  univerfities  ;  or  that  it  Ihould  afterwards  have 
t'fcapcd  the  fevoreft  animadverfions,  at  a  period  when  the  pro- 
fcriptions  of  the  Star-chan)brr,  and  the  power  of  Laud,  were  at 
their  height.  JMillon,  under  pretence  of  expofing  the  faults  or 
abufes  of  the  epifcopal  clergy,  attacks  their  ellablillunent,  and 
ftrikes  at  their  exigence.     T.  Warton. 

I  nnifl  further  obferve  how  fur|)riring  it  is  that  the  paflage 
fliould  have  efcaped  the  notice  f)f  Laud,  who,  in  the  preceding 
year,  had  entered  the  following  iMcmoFandum  in  the  Diary  of  his 
O'iVn  Life  :  "  A  note  was  brought  to  me  of  a  Hiort  libel  pafied 
on  the  Crofs  irv  Cheapfidc,  that  the  arc/i-uulf  of  Cantubury  had 
his  hand  in  perfecuting  the  faints,"  An.  16"37,  July  7-  Sec 
Wharton's  Life  ^-c.  of  Abp.  Laud.     Todd. 

Ver.  133.  That  Hirunk  th>j Jlreains ;'\  In  other  words,  "  that 
fdenced  my  pafforal  poetry."  The  Sicilian  Mule  is  now  to  re- 
turn, with  all  her  florc  of  rural  nnagcry.     T.  Wakton. 

The  imagery  is  here  from  the  noblell  fource,  "  The  waters 
flood  above  the  m<iuntains  ;  at  thy  rel)uke  they  fle«l  ;  at  the  voice 
of  thy  thunder  the)  hHfted  awa\,"   I'j'.  ci\.  7.    bee  alfo  l\f.  wiii. 
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And  call  the  vales,  and  bid  them  hither  caft 
Their  bells,  and  flowerets  of  a  thoufand  hues.  135 
Ye  valleys  low,  where  the  mild  whifpers  ufe 
Of  {hades,    and  wanton   winds,   and  gulhing 

brooks, 
On  whofe  freih  lap  the  fwart-ftar  fparely  looks ; 

13,  15,  "  That  (hrunk  thy  ftreams/'  is  a  fine  condenfation  of 
the  fcriptural  language."  Tojhrink,  it  may  alfo  be  obferved,  is 
ufed  as  a  verb  aftive  by  Sylvefter,  Du  Bart.  \G2\.  p.  51. 

. "  the  filver-frontcd  ftar 

"  That  fvvells  and  JJirinks  the  feas."     Dl'nster. 

Vcr.  136. w/te7-e  the  mild  v:hijpcrs  ufe 

Of /hades,  and  wanton  winds,  and  gnJJiing  broohjl 
The  word  i/fe,  as  do6tor  Newton  has  obferved,  is  employed  by 
Spenfer  in  the  fenfe  of  frequent,  inhabit.  See  the  Introduft. 
F.  Q.  B.  6.  ft.  2. 

"  Guyde  ye  my  footing,  and  condu6l  me  well 
"  In  thefe  flrange  waics  where  never  foot  did  vfeT 
Other  examples  might  be  added  from  our  old  poets.     It  is  like- 
wife  thus  employed  by  the  old  Italian  writers.  See  Vocab.  Delia 
Crufca  in  v.  iifare.   For  the  wanton  xvindu  fee  the  note  on  Arcades^ 
ver.  46.     Todd. 

Ver.  13S.  On  ivhofe  frejli  lap  the  (wart-Jlar  fpareli/  looks;] 
Swart  or  fwarth.  "  Your  fwarth  Cymerian."  Tit.  Andr.  ii.  iii« 
The  dog-ftar  is  called  the  fwart-Jiar,  by  turning  the  cffedl  into 
the  caufe.  Swart  is  fwarthy,  brown,  &c.  Shakfpeare,  Co7n. 
Err.  A.  iii.  S.  ii.  "  Ant.  What  complexion  is  ftie  of?  S.  Swarty 
like  my  ihoe,  but  her  face  nothing  like  fo  cleane  kept."  And 
in  Shakfpeare's  Sonn.  xxviii.  The  yifflr^-complexion'd  night." 
And  in  Browne's  Britannia's  Pajlorals,  B.  iv.  S.  iv.  p.  71.  edit. 
ut  fupr. 

"  And  ihefwart  plowman  for  his  breakfaft  ftaid," 
And  in  B.  ii,  S.  i.  p.  22. 

"  The  tyred  badie  of  the fwartic  cloune." 
Hence  we  fee  the  procefs  to  the  prcfent  wovd  fwarthy.     Of  the 
fame  complexion  is  the  *'fnart  faery  of  the   mine,"  in  Comus^ 


^^  LYClDAS. 

Throw  liithcr  all  your  quaint  cnamcU'd  eyes, 
That  on  the  green  turt"  fuck  the  honied  fliowers, 
And  purpli;  all  the  ground  with  vernal  flowers,  ui 
Brin"-  the  rathe  prinirofe  that  forfaken  dies, 

V.  VJS.  Tlie  word  occurs  both  in  Cliaiiccr  and  SpenfiT.  Prr- 
hiips  looks  is  a  term  from  aftrology.  So  in  Arcadts,  v.  51.  '"  Or 
wiiiit  the  crofs  A'wc-luohing  planet  fmites."  The  afpc^  of  ajlar 
Avas  familiar  language  in  Milton's  age.  See  Pur.  Loji,  B.  vi. 
313.  Shakfpeare  in  one  citation  will  illuftratc  what  I  have  faid, 
Wiiita's  Talc,  A.  ii.  S.  1. 

"  Tiicrc's  fomc  ill  planet  reigns  : 

"   I  mull  be  patient,  till  the  heavens  look 
"  With  an  aj'peci  more  favourable." 
Milton  is  more  likely  to  iiavc  here  had  an  eye  to  Beaumont  and 
rietchcr's  P/iilaJlcr,  than  to  Horace's  Fount  of  Blandufia,  as  al- 
ledged  by  doftor  Newton.     A.  v.  S.  i.  vol.  i.  p.  159- 

"  Whofe  ftill  Ihades 

"  The  worthier  bcai^s  have  made  their  layers,  and  flopt 
"  Free  from  the  Shiaii  Jlur."     T.  Waiiton. 

Vcr.  142.  Bring  the  rathe  primroje  that  forfaken  dies,]  It  is 
obvious,  that  the  general  texture  and  fejitiment  of  thjs  line  is 
from  the  V/inter's  Tale,  A.  iv.  S.  v. 

'•  Pale  primrofes 

"  That  die  unmarried,  .S:c." 
J'fpecially  as  he  had  firft  written  uimedded  iov  forfaken,  which 
appears  in  the  edition  of  l638.  But  the  particular  combination 
of  "  rathe  primrofc"  is  perhaps  from  a  Paftoral  called  a  Palinode 
by  F.  B.  probably  Edmond  Bolton,  in  England's  Helicon,  edit. 
10'1-i.  Signat.  B.  4. 

"  And  made  the  rathe  and  timely  primrofr  grow." 
In  the  weft  of  England,  there  is  an  early  fpocies  of  apple  called 
the  rathe-ripe.  Wc  have  "  rathe  and  late,"  in  a  I'cjhnal,  in 
Davifon's  Ptunis,  edit.  4.  Lond.  Ih'Cl.  p.  177.  In  Ballard's 
Epigrams,  printed  1598,  I  find  "  The  ra/ned  prinirofe,  and  the 
\i(»let."  Eil).  i.  Epigr.  34.  p.  CI.  IJmo.  Perhaps  ro/lifd  is  a 
provincial  corruption  from  rathe.  But  why  does  the  primrofc 
die  wwamerf?  Not  bccaufc  it  blooms  and  decu)**  before  the 
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The  tufted  crow-toe,  and  pale  jeflamine, 
The  white  pink,  and  the  panty  freak'd  witli  jet, 

appearance  of  other  flowers  ;  as  in  a  ftate  of  folitude,  and  with- 
out fociety.  Shakfpeare's  reafon,  which  follows  his  linos  juft 
quoted,  why  it  dies  unmarried,  is  unintelligible,  or  ratljer  is  fucli 
as  I  do  not  wifli  to  underftand.  The  true  reafon  is,  becaufe  it 
grows  in  the  fliade,  uncheriilicd  or  unfeen  by  the  fun,  which  was 
fuppofed  to  be  in  love  with  fonie  forts  of  flowers.  Thus  in 
Drayton,  Ed.  ix.  vol.  iv.  p.  1432. 

*'  Than  rofes  richer  to  behold 

"  That  trim  up  lovers  hours ; 

"  The  panfie  and  the  marigold, 

"  Th.0*  Vh.Qh\x%' paramours." 
And  fee  Ed.  i.  p.  1389.    And  Shakfpeare,  Sonnet  xxv. 
"  Great  \)nncQ?:  favourites  their  fair  leaves  fpread 
"  But  as  the  marigold  in  theyim'*  eye,  &c/' 
For  the  marigold  is  fuppofed,  on  this  principle,  to  clofe  at  fua 
fet.     Browne,  Brit.  Paji.  B.  v.  S.  v.  p.  97'  t'dit.  ut  fupr. 

— — "  The  day  is  woxen  olde, 

"  And  gins  to  fliut  in  with  the  marigolde!' 
And  our  author's  Prolufions,  in  a  defcription  of  the  mornings 
"  Quinctiam  et  mosfta  Clytie,  totam  fere  noftem  converfo  in 
orientejn  vultu,  P^cpiMwprasftolata. /?«««,  jam  arridet,  et  adblan-, 
dhur  appropinquanti  amafori."  I  believe  much  the  fame  dodrinc 
is  held  of  the  fun-flower.     T.  Warton. 

Ver.  143.     The  tufted  croxv-toe,   &c.]     Mr.   Bowie  obferves, 
that  here  is  an  undoubted  imitation  of  Spenfer,  in  April. 
'•'  Bring  hither  the  pinke,  and  purple  cullumbine, 
"  With  gilliflowres  ;  kc." 
I  muft  add,  that  inftead  of  the  xveU-aftir'd  •woodbine,  he  at  firft 
had  written  "  the  garijh  columbine  "  v.  146.     GariJJi  occui^  now 
only  once  in  our  author,  II  Fenf.  v.  141.     T.  Warton. 

Garijh  occurs,  however,  again  in  Milton's  Profe-Works,  edit. 
1698,  vol.  i.  325.  He  is  fpeaking  of  the  ceremonial  part  of  the 
Law,  "  which  led  the  Jews  as  children  through  corporal 
and  gariJJi  rudiments."  Attire  and  attird  are  often  applied  by 
our  old  poets  to  trees  and  flowers.     Perhaps  the  thought  may 
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The  glowing  violet,  145 

The  mulk-role,  and  the  ^vell-attir'd  woodbine, 

With  cowilips  wan  that  hang  the  penllve  head. 

And  every  flower  that  fad  embroidery  wears : 

Bid  amaranthus  all  nis  beauty  flied, 

And  daiFadillies  fill  their  cups  with  tears,      i5o 

To  ftrew  the  laureat  herfe  where  I/ycitl  lies. 

For,  fo  to  interpofe  a  little  eafe, 

Let  our  frail  thoughts  dally  with  falfe  furmife ; 

Ay  me !  Whilft  thee  the  ftiores  and  founding  feas 

be  referred,  as  Mr.  Dunfterobfcrvcs,  to  what  is  faid  of  the  lillies, 
Matt.  vi.  28.  "  Solomon  iu  all  his  glory  was  not  arrayed  like 
one  of  thefe."    Todd. 

Vcr.  149-  Bid  amaranthus  &c.]  Drummond,  in  his  Epitaph 
on  Prince  Henry,  thus  exclaims  : 

"  The  immortal  amaranthus,  princely  rofe, 

*'  Sad  violet,  ami  that  fweet  flower  that  bears 

"  In  faiiguin  fpots  the  tenour  of  our  woes, 

**  Spread  on  this  ftone,  and  wafti  it  with  your  tear.<.'" 

'I'ODD. 

Ver,  153. uith  falfc  furmife ;]      The  new 

fcnfe  which  I  mean  to  give  to  the  remainder  of  the  paragraph, 
requires  a  femicolon  ader  furmife :  and  it  appears  in  the  lirft 
edition  l638.  The  fecond  edition  of  16'45,  evidently  from  an 
overfight,  has  a  full  point  iii'lcr  furmife,  which  hiis  been  impli- 
citly continued  ever  fmce,     T.  Wartun. 

Ver.  15+.  Ai/  me.']  Milton  repeats  this  exclamation,  as 
Spenfcr  often  does  in  his  Elegies.  See  before,  ver.  56.  It  feems 
to  have  been  once  fo  hackneyed  a  phrafe,  that  it  is  ridiculed  ia 
T/ie  Scourge  of  VilUinie,  1598,  Sat.  viij.  lib.  iii. 

"  Pulling  aye  mee,  6  valour's  obloquie." 
^^''ain,  in   The  IVumun  Hater,  \607,  A.  iii.  S.  i. 

"   Draw  fonnets  from  the  melting  loucr's  braiae^ 

''  Jj/mccs  and  eUgtcs." 
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WaQi  far  away,  where'er  tliy  bones  are  hurl'd. 
Whether  beyond  the  ftormy  Hebrides,  156 

Where  thou  perhaps,  under  the  whelming  tide, 
Vifit'ft  the  bottom  of  the  monftrous  world  ; 
Or  whether  thou,  to  our  moift  vows  denied, 

Here,  however,  INIr.  Dunfter  obfcrves,  (which  I  readily  ad- 
mit,) the  burft  of  grief  is  infinitely  beautiful,  when  properly 
connedled  with  what  precedes  it,  and  to  which  it  refers.    Todd. 

Ver.  157.     under  the  whelming  tide,']     In  the 

manufcript,  and  the  edition  of  1()38,  it  is  "  hum7m)ig  tide,"  in 
reference  to  the  dirtant  found  of  the  waters  over  his  head,  while 
he  was  exploring  "^  the  bufto?n  of  the  monftrous  world."  See 
Note  on  L' Allegro,  v.  118.  The  alteration  was  made  in  thg 
fecond  edition,  l645.  So,  as  Mr.  Steevens  fui^gefts,  in  Fcrkles 
Prince  of  Tyre.  See  Malone's  Sup}-!.  Sliakf.  ii.  80.  "  And  /turn- 
niing  water  muft  o'erwhelm  thy  corpf^.'."  By  every  perfon  ac- 
cuftomed  to  diving,  the  propriety  of  this  epithet  is  fully  under- 
ftood.  Clarence,  in  his  dream,  talks  of  "  the  noife  of  waters  in 
his  ears,"  while  he  fuppofes  himfclf  finking  to  the  bottom  of  the 
fea ;  where  alfo  the  bottom  of  the  monjirons  world  is  finely  de- 
fcribed.  Milton  altered  hummiiig  to  whelming,  as  Lycidas  was 
vow  dead.  P.  Fletcher  has  "  humming  waters,"  inviting  to  flecp, 
Pifcaf.  Eel.  p.  11.  edit.  l633.  The  epithet  huwming,  fays 
Dodor  J.  Warton,  which  he  had  firft  ufcd,  reminds  us  alfo  of 
the  flrong  image  of  Virgil,  when  Arifteus  defcended  to  his 
mother's  cavern,  Georg.  iv.  i36"5.  "  Ingcnti  niotu  ftupefadus 
aquarum."    T.  Warton. 

■\\'r.  158. monftrous   world;']     The   fea,  ths. 

world  oi  monjltrs,  Horace,  Od.  I.  iii.  18.  "  Qui  flccis  oculis 
monjiru  natantia."  ^'^irgil,  /En.  vi.  729-  "  Qua.'  marmorea 
fert  monjlra  fub  cequore  pontus."     T.  VVauton. 

Thus  Drummond  in  one  of  his  Sonnets  :  "  And  Proleus'  mon- 
Jlrous  people  in  the  deep."     Topd, 

Ver.  159.  • moift  xoxcs]  Our  tows  accom- 
panied with  tears.  As  if  he  had  laid  vota  Inehrymojh.  But  there 
Kiay  be  a  quaint  allufion  to  the  water.     T.  Waxtux. 
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Sleep'ft  by  the  fable  of  Bellerus  old,  160 

Where  the  greut  Vihon  of  the  guarded  IMount 
Looks  toward  Nanrancos  and  Bayona's  hold  ; 

Ver.  iGO. Bclierii'i  old,]     No  fuch  nnmc 

occurs  in  the  catalogue  of  the  Coinifh  giants.  But  the  poet 
coiiicd  it  i'lom  liellcriuni  beforomentioned.  [Soo  Piclhn.  Notes."] 
BcUerus  appears  in  the  edition  10'38.  But  at  fnft  he  had  written 
Corineus,  a  giant  who  came  into  Britain  with  Brute,  and  was 
made  lord  of  Cornwall.  Hence  Ptolemy,  I  fuppofe,  calls  a  pro- 
inoi\tory  near  the  Land's  End,  perhaps  St.  Michael's  Mount, 
Ocriniim.  Irom  whom  alfo  came  our  author's  **  Corineida 
Lcxo."  Miinf.  V.  46.  Where  fee  the  Note.  And  he  is  mcn- 
tioaid  in  Spenfer's  [not  Spenfer's  but  Lod.  Bryfket's]  Mourn. 
Mufc  ofTheJlijUs. 

«*  Vp  from  his  tombe  the  mightie  Corineus  rofe,  &:c." 
See  Geotfr.  Monm.  L.  xii.  c.  i.  Milton,  who  delighted  to 
trace  the  old  fabulous  ftory  of  Brutus,  relates,  that  to  Coriiiais 
Cornwall  fell  by  lot,  "  the  rather  by  him  liked,  for  that  the 
hugt  It  giants  in  rocks  and  caves  were  faid  to  lurk  there  ftill  ; 
which  kind  of  monfters  to  deal  with  was  his  old  exerclfe." 
Jlil't.  E/iir.  ubi  fupr.  i.  6.  On  the  fouth-wcftcrn  lliorcs  of  Corn- 
wall, 1  faw  amoft  Itupendous  pile  of  rock-work,  ftretching  with 
immtnfe  ragged  clitl's  and  (hapelefs  precipices  far  into  the  fia  : 
one  of  the  topmolt  of  thefe  clifts,  hanging  over  the  reft,  the 
people  informed  me  was  called  the  Giant's  Chair.  Near  it  is  a 
cavern  called  in  Cornilh  the  Cave  xvitk  the  voice.     T.  Waiiton. 

Ver.  162.     • Naniancos]     I   once   thought  that 

this  name  was  defigned  for  the  celebrated  Numantioy  and  that 
^lilton  had  adopted  the  fpelling  from  fome  romance.  In  the 
Monthly  Magazine  for  June  ISOO,  it  is  obferved,  that  "  Nanian- 
cos mud  have  been  intended  for  the  ancient  Nvmantia  near  Tar- 
ragona on  the  coart  of  Catalonia,  and  that  Milton  has  given  a 
Spani/h  termination  to  the  word."  The  obferver  adds,  "  I  am 
aware  that  this  place  was  on  the  oppofite  fide  to  Bayona ;  but  let  it 
be  remembered,  that  they  are  no  common  eyes  which  look  upt)n 
the  fcene ;  that  they  are  no  lefs  than  thole  of  an  arch-angel." 
Mr,  Dunfter,  noticing  the  pn.*ceiiing  crilieifm,  obfervis  that 
'•  Milton  fcarcely  meunl    to  make   his  arch-angcl   look    two 
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Look  homeward,  Angel,  now,  and  melt  with 

ruth : 
And,  O  ye  dolphins,  waft  the  iiaplels  youth. 
Weep  no  more,   wotul  Shepherds,  weep  no 

more,  i65 

For  Lycidas  your  lorrow  is  not  dead. 
Sunk  thouirh  he  be  beneath  the  waterv  floor ; 
So  finks  the  day-ftar  in  the  ocean  bed, 

ways  at  once.  Acceding,"  he  fays,  to  "  Kcnna/icos  being  the 
ancient  Nimumtia,  I  ftiall  not  hefitatc  to  conlider  "  Buyoiia's 
hold"  as  the  French  Bayonnc  with  its  citadel,  a  very  Itrong  for- 
trcfs.  To  this,  Mount's  Bay,  or  the  Guarded  Mount,  looks  I 
believe  more  diredly  than  to  the  Spanifh  Bat/ona ;  and  the  line 
of  vifion  diredted  to  it  would  pafs  at  no  great  diftance  fiom  that 
part  of  the  Spanifli  coaft,  whiclj  lies  ijearelt  to  the  fito  of  the 
ancient  Nmnantiu." 

It  will  however  appear  that  the  ancient  Numantia,  and  the 
French  Bayojjne,  were  not  the  prefent  objects  of  Milton's  con- 
fideration.  I  have  been  direded  by  a  literary  friend  to  Mer- 
cator's  Atlas,  edit.  fol.  Anift.  iG^S,  and  again  in  1036";  and  in 
the  map  of  Galicia,  near  the  point  Cape  Finifterre,  the  dehred 
place  occurs  thus  written,  "  Namancos  T."  Ip  this  rjiap  the 
caftle  of  Bayona  makes  a  very  confpicuous  figure.  INIilton  moll 
probably  recollected  this  geographical  defcription  of  the  Spanifl) 
province.     Todd. 

Vcr.  165,  Weep  nojnorc,  ^c]  Miltoji,  iji  this  fudden  and 
beautiful  tranfition  from  the  gloomy  and  mournful  ftrain  into  that 
of  hope  and  comfort,  imitates  Spenfer  in  his  eleventh  Eclogue, 
where,  bewailing  the  death  of  fome  maiden  of  great  blood  in 
terras  of  the  utmoft  grief  and  dejection,  he  breaks  out  all  at  once 
in  the  fame  manner.     Tiiyer. 

Ver.  \66. in  not  dead,  &c.]     So  in  Spenfer's 

AJlrophel,  ft.  48. 

"  Ah  no  !  it  is  not  dead,  ne  can  it  die, 

"  But  lives  for  aye  in  blifsful  Paradifc."     T,  Wartox. 

VOL.  \\.  E 
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And  vet  anon  repairs  his  drooping  head, 
And  tricks  his  hcaiiis,  and  with  new-fjiangled  ore 
Flames  in  the  foreheatl  of  the  niorninir  Ikv  :  171 
80  Jvycidas  funk  low,  but  mounted  hi^^h, 
Throush  the  dear  mii^ht  of  him  that  walk'd  the 

waves ; 
Where,  other  groves  and  other  dreams  along, 

A'cr.  l6f). repairs   /</«  drooping  Iicarl,]      I  liave 

heard  it  oblerved,  that  the  ufc  of  repairs  in  the  following  pafl'agt; 
of  Gray's  Bardh  hanl  and  uticommon. 

"   I  lath  cfucncli'd  t/te  orb  of  day  ? 

''  To  morrow  he  repairs  the  golden  flood." 
But  Milton,  fays  Mr.  Stcevcns,  was  here  in  Gray's  mind, 

T.  Warton-. 

See  alfo  P.  Fletcher's  Purp.  Ijl.  l633,  c.  vi.  ft.  71,  whore  ^he 
allufion  is  alfo  to  our  Saviour;  as  it  is  hero,  v.  173. 
"  Ah  !  never  could  he  hope  once  to  repair 
"  So  great  a  wane,  (hould  not  that  new-born  Sun 
"  Adopt  him  both  his  brother  and  his  heir  ; 
"  Wlio  through  bafc  life,  and  death,  and  hell,  would  run, 
"  To  feat  him  in  his  loft,  now  furer,  cell. 
"  That  he  may  mount  to  heaven,  he  funk  to  heU ; 
•'  That  he  might  live,  he  died;  that  he  might  rife,  he  fell." 

Todd. 

Ver.  171.     Tlamesin  the  forehead  of  the  morning  flcy  :]     So,  in 

Sylvcfter's  Du  Bart.  edit.  l62\.  p.  35. 

"  Sliall  I  omit  a  hundred  prodigies 

"  Oft  fccn  \n  forehead  of  the  frowning^X/fi  9" 

See  alfoCralhaw's  Poems,  cd.  Paris,  l651,  p.  27,  of  the/««; 

"  on /R(/«f«'*  azure /t»7f//crtrf  high  to  ftand."    Todd. 

A'er.  173.  Through  the  dear  might  ik.c.]  Of  him,  over  whom 
the  waves  of  tlie  fea  had  no  power.  It  is  a  defignation  of  our 
Saviour,  by  a  miracle  which  bears  an  immediate  reference  tu  the 
\ibject  of  the  poem.     T.  Warton. 

\'cr.  174. other  groves       d   other  Jlrcams  along,] 
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With  ne^lar  pure  his  oozy  locks  he  laves,      175 
And  hears  the  unexpreffive  nuptial  fong, 
In  the  bleii  kingdoms  meek  of  joy  and  love. 
There  entertam  him  all  the  iaints  above, 
In  folemn  troops,  and  fweet  focieties. 
That  {mg,  and,  finging,  in  their  glory  move,  iso 
And  wipe  the  tears  for  ever  from  his  eyes. 
Now,  Lycidas,  the  {hepherds  weep  no  more ; 
Henceforth  thou  art  the  Genius  of  the  ihore, 

Drummond,  in  his  Teerrs  on  the  death  of  MoeUades,  thus  addrcfles 
the  fpirit  of  the  deceafed  : 

"  Other  hilles  and  forrefts,  other  fumptuous  towres, 

"  Amaz'd  thou  find'ft,  excelling  our  poor  bowres."  Todd. 

Ver.  177-  Even  here,  after  Lycidas  is  received  into  heaven, 
Alilton  does  not  make  him  an  Angel.  He  makes  him,  indeed,  a 
being  of  a  higher  order,  the  Genius  of  thejliore,  as  at  v.  183.  If 
the  poet  in  finally  difclofmg  this  great  change  of  circumflances, 
and  in  this  prolix  and  folemn  defcription  of  his  friend's  new  fitua- 
tion  in  the  realms  of  blifs  after  fo  difaftrous  a  death,  had  exalted 
him  into  an  Angel,  he  would  not  have  foreftalled  that  idea,  ac- 
cording to  Thyer's  interpretation,  at  v.  163.     T.  Warton. 

Ver.  179-  /«  folemn  troops,  and  fweet  fueieties,']  Compare 
Par.  Lojl,  B.  xi.  80.  See  alfo  B.  vii.  198,  B.  x.  86",  460,  B.  i. 
128,  315,  360,  B.  ii.  11,  310,  B.  v.  5.91,  601,  772,  840.  Mil- 
ton's angelick  fyftem,  containing  many  whimfical  notions  of  the 
aflbciations  and  fubordinations  of  thefe  fons  oi  light,  is  to  be 
feen  at  large  in  Thomas  Aquinas  and  Peter  Lombard.  But  it 
was  not  yet  worn  out  in  the  common  theology  of  his  own  times. 
This  doftrine,  which  makes  fuch  a  figure  in  Varadife  Loji,  he  very 
gravely  delivers  in  his  Ch.  Governm.  B.  i.  ch.  i.  "  The  Angels 
themfelves  are  diftinguilhed  and  quaternioned  into  their  celeftial 
princedoms  and  fatrapies."  The  fame  fyftem,  which  atforded  fo 
commodious  a  machinery  for  modern  Chviftian  poetry,  is  fre-» 
^uent  in  the  Italian  poets.    T.  Wauton, 

X  2 
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In  lliy  large  rcconipencc,  and  fhak  he  f^jood 
To  all  that  waiidt,'!'  in  that  ])enlous  flood.       is . 
Thus  I'ang  the  uncouth  Iwahi  to  the  oaks  and 
rills, 
A\  hlle  the  Itlll  morn  went  out  with  fandals  gray  ; 
JIc  touch'd  the  teniler  Hops  ot  various  quills, 
A\'ith  eager  thought  warbling  his  Doriek  lay: 

Vcr.  USt. andjhalt  he  good  kc]     The  fame 

coniplinu'iit  that  Virgil  pciys  to  his  Daphnis,  Ed.  v.  6'4-. 

"   Dcus,  dcus  illo,  Mcnalca. 

*'  Sis  bonus  o  rdivqiie  tuis  !   (S:c."     Thyek. 

^'cr.  187-    tfic  rtill  morn  uent  out  uith fandals  gray;  &c.] 

♦'  The  i^ray  dawn,"  Par.  Lojl,  B.  vii.  373. — 5////,  bccaufc  all 
IS  filcnt  at  (lay-break.  But  though  he  began  to  fmg  at  day- 
l)reak,  he  was  fo  eager,  fo  intent  ox\  his  fong,  that  he  continued 
it  till  the  evening.     T.  Warton. 

Vcr.  ISS.  lie  touch'd  the  tender  ftops  of  various  quilh,]  Some 
readers  are  here  puzzled  with  the  idea  of  fuchjlops  as  belong  to 
the  organ.  By  Jlops  he  here  literally  means  what  we  now  call 
the  holes  of  a  flute  or  any  fpecics  of  pipe.  'Ihus  in  Browne, 
hritan.Pajl.  B,  ii.  S,  iii.  p.  85.  lit  fupr. 

"  What  mufickc  is  there  in  a  ihepherd's  quill, 

"  If  but  ajlop  or  tuo  therein  we  fpie  ?" 
And  in  Jlamlet,  where  the  players  Enter  xcitli  Reeordrrs.  "  HaniL 
Cu)Virn  thtfe  ventages  with  your  finger  and  thumb: — Look  you, 
thefc  arc  X.\\c Jlops.  Guild.  You  would  plai/  upon  me :  you  would 
feem  to  know  my  Jlops,  &c."  A.  iii.  S.  ii.  And  t-e  the  Indudion 
to  the  Second  P.  Henri/  IF.  and  our  author  in  Comus,  v.  34-.T. 
lie  mentions  the  flops  of  an  organ,  but  in  another  manner,  in 
Par.  Ia)JI,  B.  \i.  5()1.     Sec  alfo  B.  vii.  596'.     T.  Warton. 

Vcr.  189.  ^^  ''It  loger  thought  uaHiling  his  Doriek  lat/  :]  Sec 
Note  on  V.  2.  'I'his  is  a  Doriek  lay,  becaufe  Theocritus  antl 
Mofchus  had  refpedtively  written  a  bucolick  on  the  deaths  of 
puphnis  and  Bion.  And  the  munc  f.i/cidas,  now  firll  imported 
into  Engliih  paftoral,  was  adopted,  nut  from  \'irgil,  but  froii| 
T!.i'ocritus,   Jtlii/i.  vii.  27. 
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And  now  the  fun  had  ftretch'd  out  all  the  hills, 
And  now  was  dropt  into  the  weltera  bay :     191 
At  laft  he  rofe,  and  twitch'd  his  mantle  blue  : 
To  morrow  to  fredi  woods,  and  paftures  new. 

— =■ ' AYKIAA  ^iAe,  ^«vti  TV  'CTxvrBi 


E^fji.tv  ZYPIK.TAN  ^£7  iTTt'toop^oi',  ly  Tt  yof/.ivai¥ 
Ee  T   af/irjT'/!p££rcr»^ 

His  charafter  is  afterwards  fully  juftified  in  the  Song  of  Lycidas, 
And  he  is  ftyled  "  dear  to  the  INluft's,"  v.  1)5.  And  our  author's 
flicpherd  Lycidas  could  "  build  the  lofty  rhyme."  A  Lycidas 
is  again  mentioned  by  Theocritus,  Idijll.  xxvii.  41.  And  a  Ly- 
cidas fupports  a  Sicilian  dialogue  in  one  of  Bion's  Bucolicks,  vii. 
See  Epit.  Damon,  v.  132.     T.  Wart  ox. 

Mr.  Warton  is  miftaken  in  aflertiug  that  the  name  oi  J^ijcidas 
was  firft  imported  into  Engiilh  paftoral  by  Milton.  For  Liflc,  in 
his  Pajlorall  Dedication  to  the  King  of  his  tranflation  of  Du  Bartas, 
l625,  4to,  fays 

"■  My  former  flicpheards  fong  deuifed  was 

"  To  pleafe  great  Scotus,  and  his  Lycidas."    Todd, 

Ver.  191.     • was  dropt  into  thewejiern  bay  .]   Lod.  Bryfket 

concludes  his  Pajlaral  on  the  death  of  Sir  Philip  Sydney  in  the 
fame  manner : 

"  The  fun,  lo  !  haftned  hath  his  face  to  fteepe 

*'  In  wellern  waves,  &c."    Todd. 

Ver.  193.  To  morrow  to  frejli  xcoods,  and  paftures  new.]  So 
Pb.  Fletcher,  Purple  IJl.  c.  vi.  ft.  77.  edit.  1(j33.  "  To  morroiv 
ftiall  ye  feaft  in  pajlures  new."   T.  Wautox. 

I  will  conclude  my  remarks  on  this  poem  with  the  juft  obfer- 
vation  of  Mr.Thyer.  "  The  particular  beauties  of  this  charming 
Paftoral  are  too  ftriking  to  need  much  dcfcanting  upon ;  but 
what  gives  the  greateft  grace  to  the  whole,  is  that  natural  and 
agreeable  wildnefs  and  irregularity  which  runs  quite  through 
it,  than  which  nothing  could  be  better  fuited  to  exprefs  the 
warm  affedion  which  Milton  had  for  his  friend,  and  thee.Ktremc 


51  LVCIDAS. 

griothi-  was  in  for  the  lofs  uf  liim.     Clriif  is  eloquent,  but   not 
formal."     Newton. 

I  fee  no  extraordinary  nildmfi  and  irrcguUtrity,  according  to 
doctor  Newton,  [Mr.  Tliyer,]  in  the  conduct  of  this  little 
j)ocm.  "i'is  true,  there  is  a  very  original  air  in  it,  although  it 
be  lull  of  clailical  imitati'^ns :  but  this,  I  think  is  owing,  not 
to  any  diiorder  in  the  plan,  nor  entirely  to  the  vigour  and  lullrc 
of  the  expredlon,  but,  in  a  good  degree,  to  the  loofmefs  and 
variety  of  the  metre.  Milton's  ear  was  a  good  fecond  to  his 
imagination.     IJuhd. 

Addifon  fays,  that  he  who  dclires  to  know  whether  he  has  a 
true  talk'  for  lliftory  or  not,  Ihould  confider,  whether  he  is 
plealed  with  Livy's  manner  of  telling  a  llory  ;  fo,  perhaps  it 
mav  be  faid,  that  he  who  wilhrs  to  know  whether  he  has  a  true 
taftc  for  Poetry  or  not,  fhould  conlider  whether  he  is  highly  de- 
lighted or  not  with  the  perufal  of  Milton's  Lycidas.  If  I  might 
\enturc  to  place  Milton's  Works,  according  to  their  degrees  of 
Poetick  Excellence,  it  fliould  be  perhaps  in  the  following  order  > 
Varadtje  Lojl,  CumuSy  Sam/on  Agonijtcs,  Lycidas,  L'  Allegro,  11 
Pcnferujh.  The  three  laft  are  in  fuch  an  cxquifite  drain,  fay?* 
Fcnton,  that  though  he  had  left  no  other  monuments  of  hisgeniu? 
behind  him,  his  name  had  been  inunortal.         Jos.  Waiiton. 

Of  Ljjcidas,  the  diction  is  harfn,  the  rhymes  uncertain,  and  the 
numbers  unoleaiing.  What  beauty  there  is  we  muft  therefore 
llek  in  the  fentiments  and  images.  It  is  not  to  be  confidered  a» 
the  eflfuhon  of  real  palfion  ;  for  pailion  runs  not  after  remote  al- 
lulions  and  obfeure  opinions.  Pafi'on  plucks  no  berries  from  the 
myrtle  and  ivy,  nor  calls  upon  A.ethufe  and  Mincius,  nor  tells 
of  rough  Sati/is  and  I'aitns  xiUli  cloven  hcd.  >Vhere  there  is 
Veifure  for  fidion  llurc  is  little  grief. 

In  this  poem  there  is  no  nature,  for  there  is  nothing  new. 
Its  form  is  that  of  a  palioral,  caly,  vulgar,  and  therefore  dif- 
gufling;  whatever  images  it  can  fupply  are  long  ago  exhaullcd> 
and  its  inherent  improbjvbility  alw..ys  forces  ditValisfa^tion  on  the 
Blind.  When  Cowley  tells  of  llervey,  that  they  lUidied  toge- 
ther, it  is  eafy  to  fuppofe  how  much  he  inuft  mifs  the  companion 
of  his  labours,  and  the  partner  of  his  dil'coveries;  but  what 
image  of  tcndernefs  can  be  excited  by  thefc  lines  ! 

"  We  drove  afield, -HJid  both  together  heard 
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"  What  time  the  gray-fly  winds  licr  fultry  horn, 
"  Battening  our  flocks  with  the  frefl)  dews  of  night." 
We  know  that  they  never  drove  auold,  and  that  they  had  no 
flocks  to  batten  ;  and,  though  it  be  allowed  that  the  repvefenta- 
tion  may  be  allegorical,  the  true  meaning  is  fo  uncertain  and 
remote,  that  it  is  never  fought  becaufe  it  cannot  be  known  when 
it  is  found. 

Among  the  flocks,  and  copfes,  and  flowers,  appear  the  heatheu 
deities;  Jove  and  Phoebus,  Neptune  and  ^olus,  with  a  long 
train  of  mythological  imagery,  fuch  as  a  College  eafdy  fupplies. 
Nothing  can  lei's  difplay  knowledge,  or  lefs  exercife  invention, 
than  to  tell  how  a  fhepherd  has  lofl;  his  companion,  and  mult  now 
feed  his  flocks  alone,  without  any  judge  of  his  iliil  in  piping; 
and  how  one  god  alks  another  what  is  become  of  Lycidas,  and 
how  neither  god  can  tell.  He,  who  thus  grieves,  will  excite  nO/ 
fympathy ;  he,  who  thus  praifes,  will  confer  no  honour. 

This  poem  has  yet  a  grofler  fault.  With  thefe  trifling  fidions 
are  mingled  the  molt  awful  and  facred  truths,  fuch  as  ought  never 
to  be  polluted  with  fuch  irrevercnd  combinations.  The  fhepherd 
likewife  is  now  a  feeder  of  fheep,  and  afterwards  an  ecclefiaflical 
paflior,  a  fuperintendantof  a  Chriftian  flock.  Such  equivocations 
are  always  unlkilful ;  but  here  they  are  iiulicent,  and  at  leafb 
approach  to  impiety,  of  which,  however,  I  believe  the  writer 
not  to  have  been  confcious.  Such  is  the  power  of  reputation 
juftly  acquired,  that  its  bla::c  drives  awa}-  the  eye  from  nice  ex- 
amination. Surely  no  man  could  have  fancied  that  he  read 
Lycidas  with  pleafure,  had  he  not  known  its  author.   Johnsox. 

Doftor  Johnfon  obferves,  that  Lycidas  is  filled  with  the  hea- 
then deities;  and  a  long  train  of  mythological  imagery,  fuch 
as  a  College  eafily  fupplies.  But  it  is  fuch  ajfo,  as  even  the 
Court  itfelf  could  now  have  calily  fiipplied.  The  publick  diver- 
fions,  and  books  of  all  forts,  and  from  all  forts  of  writers,  more 
efpecially  compofitions  in  poetry,  were  at  this  time  overrun  with 
claflTical  pedantries.  But  what  writer,  of  the  fame  period,  has 
made  thefe  obfolele  fictions  the  vehicle  of  fo  much  fancy  and 
poetical  defcription  ?  How  beautifully  has  he  applied  this  fort  of 
allufion  to  the  Druidical  rocks  of  Denbighfliire,  to  Mona,  and 
than  fabulous  books  of  Deva  !  It  is  objeded,  that  its  paftoral 
form  is  difgufting.  But  this  was  the  age  of  paftoral :  and  yet 
Lycidas  has  but  little  of  the  bucolick  cant,  now  fo  fafhionabb. 


o©  LVCIDAS. 

The  Satyrs  auJ  Fauns  arc  but  juft  mentioned.    It  aivy  trite  rural 
topicks  occHr,  how  an-  tlioy  hoi^htciicd  ! 

"  Titc,clhcr  both,  cro  the  hiiih  hiwns  apprarM 

''  Under  the  opening  eye-lids  of  the  morn, 

'•  Wi'  drove  atieid,  and  both  together  heard 

"   \\  liat  time  the  gray-liy  wrnd^  her  luhry  horn, 

"    Battenin;;  our  tlucks  with  the  iVelh  dews  ot'  night." 

Ill-re  the  oay-hreak  is  dt  iVribi-d    by  the  faint   appearance  of  thr 
liphmd  lawns  under  tile  (irU  gleams  of  light :   liie  fun-let  by  the 
•  bu/zing  of  the  chat\^'r  :   and  tlvo  night  flieds  hvr  J'rejh  deus  on- 
their  lloeks.     We  cuHnot  blame  palt(»ral  imagrry,  and  pattoral 
allegory,  whieh  carry  with  thenv  fo  niiK.h  natural  painting.     In 
this  piece  there  is  perhaps  more  poetry  than  f»)rrow.     IJut  kt  us 
read  it  for  its  poetry.      It  is  true,  llr.tt  pallion  plucks  no  berries 
from  the  myrtle  and  isy,  nor  calls  upon  Arethu-li:  ai><l  Mincius. 
nor  tells  of  rough  Sufi/rs  uith  vlintn  htd.     But  poetry  does  this  : 
aiid  in  the  hands  of  Milton,  does  it  with  a  peculiar  and  irrc- 
hftible  charm.     Subordinate  poets  excrcilc  no  invention,  when 
they  tell  how  a  iheplierd  has   lolt  his  companion,  and   mult  feed 
his  docks  alone,   uilliout  any  judge  of  his  Ikill  in  piping:   but 
Milton  dignities  and  adorns  thefe  common  artificial  incidents 
Svith  unixpetfled  toiiclies  of  pic'turefquc  beauty,  with  the  graces 
of  feiitinuiit,  antl  with  the   rvovelties  of  original   genius.     It  i^ 
ob)ecK'<l  "  here  is  no  art,  for  there  is  nothing  new."     To  fay 
nothing  that  there  may  be  art  without  novelty,  as  well  as  novelty 
wifhout  art,   I  muft  reply,  that  this  objection  will  vanilh,  if  we 
tonfider  the  imagery  which  Milton  has  railed  from  local  circuni- 
Itances.     Not  to  repeat  the  ufe  lie  has  matie  of  the  mountains  of 
Wales,  thr  ille  o{  Man,  and  the  river  Dee,  near  which  Lycidas 
\Tiis  liiipw  ix'cked  ;  let  us  recollect  the  iutrodut^tion  of  the  roman- 
tick   fuperftifion  of  St.  Michael's   Mount  in   Cornwall,  which 
overlooks  the  Irifli  it  as,  the  fatal  fcent  ot  his  friend's  difafter. 

•  .Ml-.  Warton  hf  re  contradii^s  hiinlVir.  See  tl«  iwitr  on  vrr.  S7.  I  fiib- 
join  the  ii:gi'iiious  rtfAark  of  .Mr.  Scott,  "  lliut  tli»'  jiucl  meant  to  |>oint  mil  the 
j>roc«:l's  of  n  wlioie  d«>-  from  nioruiiiu',  tlirutii^h  noon,  to  evcnini;  ami  iiiglit  ; 
ninrkii'.f;  the  tirli  t>v  tliu  ;ip|iciirani-<.',ot'  the  lawn-',  the  fecoiid  hy  the  hum  of 
theprtty-th.  cxprclleil  by  the  b«i(l  cjiithet  " juUrii  horn,"  and  the  tliird  anil 
fourth  by  the  appearance  and  ilelceut  of  the  cTCiiJug-Jt-ir."  Critical  F.jJ'ayi,kc. 
tto,  1785,  p.  H.     TODb. 
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But  the  poetry  is  not  always  unconnedlcd  with  jiaffion.  The 
|)oet  lavifhly  delcribes  an  ancient  fepulchral  rite,  but  it  is  made 
preparatory  to  a  ftroke  of  teadernels.  He  calls  for  a  variety  of 
flowers  to  decorate  his  friend's  hearfe,  fuppofing  that  his  body 
was  prefent,  and  forgetting  for  a  while  that  it  was  floating  far 
off  in  the  ocean.  If  he  was  drowned,  it  was  fomc  confolation 
that  he  was  to  receive  the  decencies  of  burial.  This  is  a  pleafing 
deception  :  it  is  natural  and  pathetick.  But  the  real  cataftrophe 
recurs.  And  this  circumftance  again  opens  a  new  vein  of  imagi- 
nation. 

Dr.  Johnfon  cenfures  Milton  for  his  allegorical  mode  of  tellittg 
that  he  and  Lycidas  fludied  together,  under  the  fictitious  images 
of  rural  employments,  in  which,  he  fays,  there  can  be  no  tendcr- 
ncfs  ;  and  prefers  Cowley's  lamentation  of  the  lofs  of  Harvey, 
the  companion  of  his  labours,  and  the  partner  of  his  difcoveries. 
I  know  not  if,  in  this  limilarity  of  fubjedt,  Cowley  has  more 
tendernefs  ;  I  am  fure  he  has  lefs  poetry.  I  will  allow  that  he 
has  more  wit,  and  more  fmart  iiniilics.  The  fcnfe  of  our  author's 
allegory  on  this  occafion  is  obvious,  and  is  juft  as  intelligible  as 
if  he  had  ufed  plain  terms.  It  is  a  fi<^tion,  that,  v.hen  Lycidas- 
died,  the  woods  and  caves  were  deferted  and  overgrown  with  wild 
thyme  and  luxuriant  vines,  and  that  all  their  echoes  mourned; 
and  that  the  green  copies  no  longer  waved  their  joyous  leaves  to 
his  foft  ftrains  :  but  we  cannot  here  be  at  a  lofs  for  a  meaning,  a 
meaning  which  is  as  clearly  perceived,  as  it  is  elegantly  rcprc- 
fentcd.  This  is  the  fympathy  of  a  true  poet.  We  know  that 
Milton  and  King  were  not  nurjld  on  ihc  fmne  hill ;  that  they  did 
not  feed  ihofamejlock,  by  fountain,  Jliude,  or  rill :  and  that  rovgk 
Sati/rs  and  Fauns  uith  cloven  heel  never  danced  to  their  rural 
ditties.  But  who  hefitates  a  moment  for  the  application  ?  Nor 
are  fuch  ideas  more  untrue,  certainly  not  lefs  far-fetched  and  un- 
natural, than  when  Cowley  fays,  that  he  and  Harvey  ftiidied  to- 
gether every  night  with  fuch  unremitted  diligence^  that  the  twin- 
Itars  of  Leda,  fo  famed  for  /ore,  looked  down  upon  the  twin- 
ijudents  with  vi onAor  from  above.  And  where  is  the  tendernefs, 
when  he  wilhes,  that,  on  the  melancholy  event,  the  branches  of 
the  trees  at  Cambridge,  under  which  they  walked,  would  combine 
themfelves  into  a  (/«;•/<?/■  umbrage,  dark  as  the  ^rare  in  which  his 
departed  triend  was  newly  laid  ?  Our  author  has  alio  been  cen- 
iured  for  mixing  religious  difpwtes  with  pagan  and  paftoral  ideas. 
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But  he  had  tlie  authority  nf  Mautuan  and  Spcnlcr,  now  con- 
fiJcTL'd  as  models  in  this  way  of  writing.  Let  nie  add,  that  our 
poetry  w:u>  not  yet  purged  irom  its  Gothick  combinatiuns ;  nor 
had  le>'itimate  notions  of  difcriininatiuii  and  proprieiy  fo  far  pre- 
vaiK'd,  as  lullicicntiy  to  influence  the  growing  inipnncnients  <>( 
Enclilh  coinpofition.  Thefe  irregularities  and  incongruities  mult 
not  be  tried  by  modern  criticifni.     T,  Wautox. 

I  wilh  indeed  that  the  tidions  of  hearhenilm  had  not  here  been 
mingled  with  what  is  llicred  ;  particularly  that,  after  the  fublinic 
intimation  t'rom  Scripture  of  Angels  wiping  the  tears  for  tier 
from  the  ives  of'  Li^cidas,  Lycidas  thus  beatified,  had  not  been 
converted  into  the  cluHical  Genius  of  the  jhore.  My  wi(h  has 
been  pronounced  a  "  little  raih"  by  a  lady,  whofe  tafte  and 
judgement  are  well  known  to  the  publick,  and  who  has  thus 
pleaded  in  defei\ce  of  the  poet.  "  Remember,"  fays  Mrs.  Anna 
Seward  in  her  obliging  letter  to  me,  "  how  exciuililcly  the  bard 
cxcufes  the  intermixture  in  the  courfe  of  the  compofition. 
Thus  : 

O  fountain  Arethufe,  and  thou  honour'd  flood, 
Smooth-Aiding  Mincius,  cloth'd  with  vocal  reeds ! 
That  ftrain  I  heard  was  of  an  higher  mood. 
And  again  : 

Return,  Alphcus,  the  dread  voice  is  pafl 

That  Ihrunk  thy  ftreams;  return,  Sicilian  raufe  ! 

In  Mr.  T.  Warton's  note  on  the  firll  of  thefe  apologies,  I  wonder 
he  was  not  aware  that,  by  '  That  ibain  I  heard  was  of  a  higher 
mood,'  Milton  meant  ?nore  than  tiie  fuperiority  of  Phirhus  to  the. 
paftoral  Mufes,  fmcc  he  and  they  held  the  fame  doctrine;  and 
lince  judgement  and  retribution,  alluded  to  in  the  lines  whicli 
precede  it,  are  of  an  higher  fchool  than  that  oi'  hix  temple.  Mil- 
ton, after  aU'ertingthe  more  ferious  origin  of  that  jirain,  proceeds 
to  beguile  his  forrow  for  the  lols  of  his  friend  yet  further,  by 
'  dallying  with  falfe  furmil'e;'  and  fweetly  does  he  play  witli  it, 
fmiling  through  his  tears,  while  he  interrogates  the  fea-nymphs, 
and  replies  for  iheni.  Then  again,  after  having  left  the  Heathen, 
once  more,  for  theChriftian  allufions,  he  re-invokes  the  fabulous- 
train,  and  calls  it  Alphcm ;  afierting  that  the  dread  voice  is  pall 
that  Ihrunk  his  Itreaiiis,  i  vidently  meaning  by  the  tlrcutl  loiec 
thufc  Chriflian  alluUons.  invocations  of  fuch  fpinled  beauty  had 
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been  loft  but  for  the  mixture  of  mythology  ;  and  had  the  wifli 
you  exprefs  prevailed,  the  claffic  fables  been  banifhed  from  this 
monody,  its  moft  poetical  parts  had  alfo  been  loft.  Fidion  was 
invoked  by  the  poet.  She  came  in  all  her  ingenuity,  her  graces, 
her  charms;  and  it  is  entirely  fufficient  that  her  repeated  intro- 
dudtion  has  been  fo  finely  apologifed  by  her  introducer.  If  I 
could  confider  the  Genius  of  the  fliore,  into  which  Milton  trans- 
forms his  drowned  friend,  as  an  entirely/  Pagan  idea,  I  fliould  join 
you  in  condemning  it  as  a  fuperfluous  derelidion  from  the  final 
and  fublime  vefumption  of fcriptu?'al  hopes  and  dependencies  ;  but 
I  cannot  fee  any  thing  repugnant  to  t/i€7n  in  fuppofing  the  beatified 
fouls  of  men  employed  by  their  Creator  as  miniftrant  fpirits, 
averting  from  ftiores,  countries,  and  their  inhabitants,  many  an 
impending  peril." 

It  has  been  obfcr>x'd,  that,  *'  as  Dante  has  made  Cato  of  Utica 
keeper  of  the  gates  of  Purgatory,  Milton  has  here,  in  return 
placed  St.  Peter  in  company  with  Apollo,  Triton,  ^olus,  &c. 
For  the  intrufion  of  what  follows,  refpeding  the  clergy  of  his 
time,  the  earlieft  Italians  have,  in  pieces  of  every  fort,  fet  plen- 
tiful example.  Perhaps  no  better  reafon  can  be  given  for  Mil- 
ton's conduft  here,  than  what  fome  commentator  gives  for  Dante's 
above  mentioned  :  Per  veritd,  e  un  gran  caprkcio,  via  in  do  fegae 
fuojlik."  See  Curfory  Remarks  on  fome  of  the  ancient  Engliili 
poets,  particularly  Milton,  1789,  p.  112.  The  firft  part  of  the 
Italian  commentator's  remark,  fays  I\Ir.  Dunfter,  I  readily  ad- 
mit to  be  applicable  in  this  inftance  to  Milton  ;  but  though  he 
fometimes  gives  into  thefe  capricck,  it  certainly  cannot  be  faid  of 
him  that  i?i  ciofegue  fuojlik. 

The  rhymes  and  numbers,  which  doftor  Johnfon  condemns, 
appear  to  me  as  eminent  proofs  of  the  poet's  judgement ; 
exhibiting,  in  their  varied  and  arbitrary  difpolition,  an  eafe  and 
gracefulnefs,  which  infinitely  exceed  the  formal  couplets,  or 
alternate  rhymes,  of  modern  Elegy.  Lamenting  alfo  the  preju- 
dice which  has  pronounced  Lycldas  to  be  vulgar  and  difgufting,  I 
fhall  never  ceafe  to  confider  this  monody  as  the  fwec-t  effulion  of 
a  moft  poetick  and  tender  mind;  entitled,  as  well  by  its  beautiful 
melody,  as  by  the  frequent  grandeur  of  its  fentiments  and  lan- 
guage, to  the  utmoft  anthufiafm  of  admiration.     Tgdd. 


Ori^'iitnl  Idriuus  Ixcad/jii^s  oj  LijcuUiSi 

Doni  ]^I.i/lon's  -U'S,  in  /lis  uun  liinul. 

I'.v«w//K7/  In,  the  ctUfur  of  tlirfe  xuliiiiicx, 

Ver.  10.  Willi  would  not  fiii!;  for  Lyciila>>,  he  urll  kwcw. 

Vcr.  i!'2.   'I'o  bid  tiiiri'  pence  tS:c. 

^Vr.  26.  UiuU  r  tlir  ^///rt;w<r///^'- cyc-lids  &c. 

A'er.  30.  Oft  till  the  txcn-flarrc  brisjht 

Towards  heaven's  dcrcciit  Iiad  llo;i]it  \\\s*  buiiiijlit  \\\ci\. 
Ver,  47-  Or  iVoU  to  flow  res  tliat  tlieir  <;ay  ^buttons  wear. 

Here  bear  had  been  written,  and  erafed,  heforw  xiear. 
Ver.  5S.  What  coiiUl  tlie  gohkn-hayr'd  Calliope 

For  her  inchaunting  fon, 

Wiien  ///f  belaid  {the  gods  Jar-fight  ed  bee) 

llib  goaric. /(•«/;«■  rouie  downe  the  Thracian  k(. 
Here,  after  inchauntinir  Ion,  uccui-s  in  the  margin 

Whomc  univerfal  Nature  iinght  lament, 

And  hecixen  and  hcl  deplore. 

When  his  divine  head  downe  the  ftreamc  was  font. 
The  line  And  heaven  &c.  is  eraled  ;  divine  head  is  alfo  altered  t* 
divine  vifage,  and  at'terwardb  to  goary  vifage. 

*  Burnilh'd  is  an  epithet,  In  our  elder  poetry,  often  applied  to  tlie  fun's 
tquipage,  or  refidcHce.  Tiius,  in  The  famous  hijlnry  of  Tlio.  Stithclij,  as  it 
bath  been  uaed,  4lo.   160.5,  bl.  1. 

"   the  fonnc  of  Phirbw*, 

"   \'jion  Ills  father's  fitry  bv  kn  isim  car/-, 

"   Nere  fat  fo  glorious."     Toou. 
t  See  Buiiunioiit  and  Fletcher,  The  Two  I\oble  Kitifmen,  A.  iil.  S  i. 

"  O  queen  Kinili.i, 

"  Freflicr  than  May,  fwe<ter 

■■  Than  her  gold  button*  un  liie  boughs." 
Arni  ShuLfpearc,  Hamkt,  A.  i.  S.  iii. 

"  The  canker  galU  thu  infnnts  of  the  fjiriug 

"  Too  oft  before  their  bnttoiii  be  difclot'd  " 
AQ(i  Rrowne,  Brit.  Pajl.  B.  ii.  S.  iii.  p.  6\.  edit  1616. 

"  Flora's  chuifu  biittom  {ji  a  rulfel  dje."     T,  WaRTOti. 
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Ver.  69.     Hid  in  the  tangles  kc. 

\'er.  83.     Oh  fountain  Arethufc,  and,  thou  fmool/i  floofl, 
*  Soft  Aiding  Mincius. 

Smooth  is  then  altered  tofam'd,  and  next  to  honour  d :  An^foft- 
fiiding  io  fmooth-{W(\.mg. 

Ver.  105.  Scraul'd  ore  with  figures  dim. 
Iimrou'iht  is  in  the  n^argin. 

Ver.  129.  Daily  dcvoyrs  apace,  and  little  fed. 
Nothing  is  erafed. 

Ver.  138.  On  whole  frelli  lap  the  fwart  iiAV  Jlinllij  looks. 
At  HvGifpareli/,  as  at  prefent. 

Ver.  139.  Bring  hither  &c. 

Ver,  142.  Bring  the  rathe  primrofe  that  unxccdded  dies, 
Colpuring  the  pule  check  of  uniuj  oi)' d  love; 
And  that  fad  Jhure  that  Jlrove 
To  write  his  oun  icoes  on  the  vermeil  graine  : 
Next  adde  Narc/jjtts  that  fill  tcceps  in  vainc  ; 
The  Koodbiiie,  and  the  pancic  frcak't  with  jet, 
The  glowing  violet, 

The  coxiftip  wan  that  hangs  his  penfive  head. 
And  every  bud  that -f  fur rov's  liirrie  weare*;  ; 

*  In  Sandy's  Pfnims,  publitlied  in  tlic  fame  year  with  Lycidax,  is  the  foIlow-« 
iiig  phralV,  Pf.  xxiii. 

"  He  fofters  me  in  fragrant  meads, 

"  I^y./'j/%-'^'^'"g  waters  leads." 
And  in  Sylveftcr's  Dtt  Bart,  there  is  tlio  other  ahered  compound,  "fmoetJi^ 
Aiding  waters,"   edit.  1621,  p.  171,     Compare  alfo  ibid,  p. 1177. 

"  You  filver  brooks,  clcer  rivers,  cryftall  fountains, 
"  Whore/mi)fl(/i  {wlft-Jlidhig  pafe 
"  Still,  ftiU  roules  down  apace." 

So,  in  the  fccond  page  of  The  Teares  of  Love,  or  Cupid's  Prcgrcffe,  by  Thoma-V 
Collins,    Ito.  1G15. 

"  For  Nayis,  Lady  of  that  louely  Lake, 
"  Did  lb  much  pity  on  the  (hepheards  take, 
"  That  the  compeld  the Jllent-lliding  waucs 
"  To  glide  apace,  &c."     Todd. 

t  This  remarkable  exprelTion,  f>rrov>'s  liveric,  may  allude  perhaps  to  ft 
paflage  in  an  elegant  poet,  with  \vhich  Milton  might  have  been  pleafed.  See 
JJabington's  Caftaro,  edit,  1635,  p.  88.  "  ^'pou  the  death  of  a  Ladie  ;" 
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Let  (l.ifladillies  fill  their  cups  with  teares, 
Bid  amarunthus  all  his  beautie  (hcd. 
Here  alfothc  urll-ottir'd  ■woodbine  appears,  as  at  prefcnt,  altered 
from  garijh  coliinihiiif  ;  jhhI  fad  embroidery ^  an  alteration  of  fad 
efcochcon,  inltead  of  furrow's  livcrie. 

Ver.  153.  Letoury?/c/  thoughts  &c. 

Ver.  154.  Ay  mce,  whilft  thee  the  ^oo(fo  and  founding  feas- 

Ver.  160.  Sleep'll  by  the  fable  of  ConVin/i  old. 
But  Bcllcrus  is  a  curredion. 

Ver.  176.  Liflening  the  unexprefTivc  nuptial  fong. 

"  fwcet  flowers — 


"  Which  now  adornc  her  licarfe.     The  violet  there 
"  On  her  pale  chteke  doth  the  fad  livery  vtc&re, 
"  Which  hearen's  compaflion  gave  her." 
See  alfo  Wilhcr's  Ji(irju7ia,  1622,  p.  351. 

"  inj  Mufe,  as  yet  vnknowne, 

•'  Should  firft  iaforrove'i  Uuery  be  fljowne."    TonB. 
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f  ALLEGRO  AND  IL  PENSEROSO. 


I 


T  will  be  no  detraftion  from  the  powers  of  Milton's  origihal 
genius  and  invention  to  remark,  that  he  feenis  to  have  borrowed 
the  fubje6l  of  L' Allegro  and  //  Fenjerofo,  together  with  fom« 
particular  thoughts,  expreflionsj  and  rhymes,  more  efpecially  the 
idea  of  a  contraft  between  thcfe  two  difpofitioiis,  from  a  forgotten 
poem  prefixed  to  the  firft  edition  of  Burton's  Amdomie  of  Mclan- 
fholy,  entitled  "  The  Author's  AbJlraM  of  Melancholy,  or  a 
Dialogue  between  Pleafure  and  Pain/'  Here  Pain  is  Melancholy. 
It  was  written,  as  I  conjecture,  about  the  year  160O.  I  will 
make  no  apology  for  ablhafting  and  citing  as  much  of  this  poem, 
as  will  be  fufficient  to  prove  to  a  difcerning  reader,  how  far  it 
had  taken  poffeffion  of  Milton's  mind.  The  meafure  will  appear 
to  be  the  fame ;  and,  that  our  author  was  at  lealt  an  attentive 
reader  of  Burton's  book,  will  be  perhaps  concluded  froiii-.the 
traces  of  refcmblance  which  I  fhall  incidentally  notice  in  p«iflinw 
through  the  L' Alkgro  and  //  Peiij'erojb.  -i^' 

'*  When  I  goe  mufing  all  alone, 

"  Thinking  of  diuerfe  thinges  foreknown  ; 

"  When  I  build  Caflles  in  the  ayre, 

"  Voide  of  forrow,  voide  of  fcare  : 

"  Pleafing  myfelfe  with  phantafmes  fwcctj 

"   Methiukes  the  time  runnes  very  fleet. 

"  All  my  joyes  to  this  are  folly, 

"  Nought  fo  fweet  as  Melancholy  ! 
"  When  fo  myfelf  I  art  and  fmile, 
"  With  plealing  thoughts  the  time  beguile^ 
*'  By  a  brooke  fide,  or  wood  fo  greene, 
"  Vnhcard,  vnfought  for.  and  vnfetne ; 
yoL.  vr.  F 
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"    A  thoiifaiul  |)li;ifiiics  do  iiic  blclTc,  Scc. 
"   Metliiiikcs  I  Lear,   mothinkos  I  fee, 
"  Swtot  imilicke,  woiulrnus  molodic  ; 
''  Towius,  palaces,  and  citirs  fmo, 
"  Uan-  liraiitics,  {gallant  ladies  fliine  : 
"  Wliatc'cr  is  louoly  or  diuiiic: 

"  All  other  ii))'es  t(»  tins  are  folly, 

"  Nought  To  fweot  as  Melancholy  ! 
•'  Methinkcs  I  hcare,  methinkcs  1  foe, 
'*  Gholtes,  <;oblins,  liendcs  :  my  phantafie 

-I    Pnfents  a  ihourand  vgly  jhapes, 

*'   DolefuU  outcries,  feart'ull  lii;htes, 
"  My  fad  ami  difmall  foiile  aflViglites : 

"  All  my  griefcs  to  this  arc  folly 

"   Nought  fo  danuulc  as  Melanclioly  !" 

As  to  the  very  elaborate  work  to  which  tlufc  vifionary  verro5 
are  no  unfuitable  introdudion,  the  writer's  variety  of  learning, 
liis  quotations  from  fcarcc  and  curious  books,  his  pedantry  fpark- 
ling  with  rude  wit  and  fliapelefs  elegance,  mifcellaneous  matter, 
intermixture  of  agreeable  tales  and  illuftrations,  and  perhaps, 
above  all,  the  fingularities  of  his  fceliii':;s  clothed  in  an  uncom- 
mon quaintncfs  of  ftyle,  have  contpibutcd  to  render  it,  even  to 
modern  readers,  a  valuable  repofitcry  of  amufenient  and  in- 
formation, liut  I  am  here  tempted  to  add  a  part  of  lUirton's 
profc,  not  fo  much  for  the  purpofe  of  exhibiting  a  fpecimen  of 
his  manncrj  as  for  the  fake  of  fliowing,  at  one  view,  how  nearly 
IMilton  has  fomctimes  purfutd  his  train  ol' thought,  and  feledioii 
of  obje.^ts,  in  various  palTages  of  L' Allegro  and  II  Paijlrofo.  It 
is  in  the  chapter  entitled,  Extrcifc  retiifitd  both  of'  lioilt/  and 
Mimle.  "  But  the  moll  pleating  of  all  outward  paftimes,  is 
Dcambulatlo  per  a/iue/ia  locri,  to  make  a  pretty  j)rogrt  lii ,  to  few 
citties,  caftles,  townes:  as  i'racaltorius, 

"  Viiirejlcpe  mnnei  iiitidos,  pcratmrnaque  Toiipe, 
"  Et  placiilas  J'u»i»ti.s  Jri^tari  in  monlilms  auras. 

"  To  walke  amongft  orchards,  gardens,  bowrcs,  and  artificiall 
uiKleriielVes,  groen  thickets,  arches,  groves,  riUels,  fountains, 
iind  fucli  like  pleafant  places,  like  that  Antiochian  Daphne, 
pooles, — betwixt  wood  and  water,  in  a  faire  meadow  by  a  riuer 
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fidcj  to  difport  in  fome  pleafant  plaine,  to  run  vp  a  fteepe  hill, 
tor  fit  in  a  fliadie  feat,  muft  needes  be  a  delegable  recreation. — 
To  fee  fome  pageant  or  fight  go  by,  as  at  coronations,  weddings 
and  fuck  like  folcmnities ;  to  fee  an  ambaflkdour,  or  prince,  met, 
receiued,  entertained  with  Maflces,  Ihewes,  &c. — ^The  country 
has  its  recreations,  may-games,  feafts,  wakes,  and  merry-meet- 
ings.— All  feafons,  almofi;  all  places,  haue  their  feuerall  paftimes, 
fome  in  fummer,  fome  in  winter,  fome  abroad,  fome  within. — 
The  ordinary  recreations  which  we  haue  in  winter,  and  in  moft 
folitary  times  bufy  our  mindes  with,  are  cardeSj  tables, — muficke^ 
Mafkes,  vlegames,  catches,  purpofes,  queftions  *,  merry  tales  of 
errant  knights,  kings,  queenes,  louers,  lordes,  ladies,  dwarfes, 
theeues,  fayries,  &c.  —  Dancing,  finging,  mafking,  mumming, 
ftage-playes,  howfoeuer  they  bee  heauily  cenfured  by  fome  feuere 
Catos,  yet  if  opportunely  and  foberly  vfcd,  may  juftly  be  ap- 
proved.— To  read,  \valke,  and  fee  mappcs  and  pidures,  ftatues^ 
old  coynes  of  feuerall  fortes,  in  a  fayre  gallerie,  artificiall 
workes,  &c.  \Vhofoeuer  he  is  therefore,  that  is  overrunne  with 
folitarineflo,  or  carried  avvay  with  a  pleaji/ig  meluncholy  and  vaine 
conceits, — I  can  prefcribc  him  no  better  remedie  than  this  of 
ftudy."  He  winds  up  his  fyfiem  of  ftudious  recreation,  with  a 
recommendation  of  the  fciences  of  morality,  aftronomy,  botany, 
&c.  "  To  fee  a  well-cut  herball,  all  hearbs,  trees,  flowers, 
plants,  exprefled  in  their  proper  colours  to  the  life,  &c."  P.  ii. 
§.  2.  p.  224—234.  edit.  16'24. — In  Beaumont  and  P'letcher's 
Nice  Valour  or  Paffionate  Madman^  there  is  a  beauiful  Song  ou 
^lelancholy,  fome  of  the  fcntiments  of  which,  as  Sympfon  long 
ijnce  obfervedj  ai)poar  to  have  been  dilated  and  heightened  in 
the  II  Penferojb.  Milton  hiis  more  frequently  and  openly  copied 
the  plays  of  Beaumont  and  Fletcher,  than  of  Shakfpeare.  One 
is  therefore  furprifed,  that,  in  his  panegyrick  on  the  ftage,  he 
did  not  mention  the  twin- bards,  when  he  celebrates  the  learned 
fock  of  Jonfon,  and  the  wood-notes  wild  of  Shakfpeare.  But 
he  concealed  his  love.     T.  Wakton. 

I  will  :idd  the  Song  from  Nice  Valour,  together  with  the  re- 
marks of  an  ingenious  critick  on  its  application  to  //  Peiiftrojb  : 

*  Crofs-purj^ojls,  Quejllons  and  comriKinds,  fucli  m  Sliltoii  «iilk  "  Q^ips,  aiiJ 
Ci'aiiks,  dud  waulQij  V\  iles,"  L'  AUcg.  v.  t'7. 

F  2 
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1. 

"   Hence,  all  you  vain  Holiyht?, 
*'  As  Ihort  as  are  the  niglits 

"  \Vliorein  you  Ipcnd  your  folly; 
"  Thcn-'s  nouglit  in  this  lift-  fwcct, 
"  If  will-  men  were  to  A-c't, 

'*  But  only  .Mi-lancholy, 

*'  O  fwoctcft  Melancholy.' 
n 

"  Welcome  foliled  arms,  and  lixed  cyc5, 
•*  A  ligh  that,  piercing,  mortilies  ; 
*'  A  look  that's  faften'd  to  the  jjrsund, 
"  A  tongue  chuin'd  up  without  a  found. 

3. 
"  Fountain-heatl?,  and  path-K'f>-grove5, 
"  Places  which  pale  j)allion  lovi-s  ; 
"  !Moonlig/it  walks,  when  all  the  fowls 
"  Arc  warmly  hous'd,  fave  bats  and  owls  j 
"  A  midnight  boll,  a  parting  groan, 
"  Thcfc  arc  the  founds  avo  tied  upon: 
"  Then  ftretch  our  bones  in  a  ftill  gloomy  vallcjf, 
*'  Nothing's  fo  dainty-fwcet  as  lovely  Melancholy .*■' 

**  It  would  bo,  doubtlefs,  in  the  opinion  of  all  readers,  goin^ 
too  fiir  to  fay,  that  this  Song  deferves  as  much  notice  as  the 
Vcnjirofo  itfelf :  But  it  fo  happens,  that  very  littlo  of  the  former 
can  remain  unnoticed,  whiiiever  the  latter  is  praifed.  Of  this 
Song  the  contlrudion  is,  in  the  firlt  place,  to  be  admired.  It 
divides  into  three  parts.  The  llrft  part  difplay*  the  moral  of 
melancholy  :  the  fecond,  tho-»perfon  or  figure  :  the  third,  the 
circumftance,  that  is,  fuch  things  as  encreafc  or  flatter  the  dif- 
f>ofition.  Nor  is  it  furprifmg,  that  Milton  Jhould  be  ftruck  with 
the  images  and  fentimcnts  it  aflbrds,  moll  of  which  are  fome- 
where  inl'erted  in  the  iV;;AVq/w.  It  will  not,  howeviT,  be  found 
to  have  contributed  much  to  the  contlruClion  of  Milton's  poem. 
The  fubjcds  they  feverally  exhibit  are  very  dlHercnt ;  they  are 
alike  only,  as  iliown  undi-r  the  fame  difpolition  of  nu'laniliolv. 
Beaumont's  is  the  melancholy  of  the  fwain  ;  of  the  mind,  thai 
contsu)pUtcs  nature  and  man.  but  in  tin.-  ;;roYc  ^^nd  the  cottage. 
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Milton's  is  that  of  the  fcholar  and  philofopher  ;  of  the  intc'lle(fl, 
that  has  ranged  the  mazes  of  fciencc,  and  that  decides  upou 
vanity  and  happinefs,  from  large  intercourfe  with  man,  and  upon 
extenfive  knowledge  a?ul  experience.  To  fay,  therefore,  that 
Milton  was  indebted  to  Beaumont's  fung  for  his  Penferofo  would 
be  abfurd.  That  it  fupplied  fume  images  to  his  poem  will  hd 
reatlily  allowed  :  and  that  it  would  be  difficult  to  find,  throughout 
the  Penferofo,  amid  ft  all  its  variety,  any  more  ftriking,  than 
what  Beaumont's  fecjond  ftanza  affords,  may  alio  be  granted. 
Milton's  poem  is  among  thole  happy  works  of  genius,  which 
leave  a  reader  no  choice  how  his  mind  fliall  be  afteded."  Curfviy 
Remarks  on  fume  of  the  ancient  Englijh  poets,  'particularly  Milton^ 
Lond,  [printed,  but  not  publiflied,]   1789,  p.  114. 

It  has  been  alfo  obferved,  that  the  concluding  lines  of  The 
PaJIIonafe  Shepherd  to  his  Love,  and  the  Nymph's  reply  to  tk$ 
Shepherd, 

"  If  thefe  delights  thy  mind  may  move, 
"  Then  live  with  me,  and  be  my  love," 

feem  to  have  furnifhed  Milton  with  the  hint  for  the  laft  lines  both 
of  his  Allegro  and  Penferofo.  The  two  poems  jufl  mentioned, 
had  been  ufually  afcribed  to  Shakfpeare,  till  Dr.  Percy  proved 
^Marlowe  to  be  the  author  of  The  Pafionate  Shepherd,  and  Sir 
Walter  Raleigh  of  The  Nymph's  Reply.  See  Reliques  of  Anc. 
Eng.  Poetry,  third  edit.  vol.  i.  p.  218,  &c.  Marlowe's  beau- 
tiful poem  appears  to  have  been  admired  by  other  poets,  as  well 
as  by  Milton ;  and  to  have  been  the  parent  of  feveral  elegant 
imitations.  The  firft  which  occurs,  is  a  poem  in  England's 
Helicon,  l600,  written  by  Sir  Walter  Raleigh,  under  his  known 
fignaturc  of  Jgnoto,  and  which  is  reprinted  in  The  Mujcs  Library ^ 
1738,     It  begins, 

**  Come,  live  with  me,  and  be  my  dear, 
''  And  we  will  revell  all  the  year, 
*'  In  plains  and  groves,  &c." 

Another  imitation  may  be  found  in  Donne's  Poems,  l633,  p.  190> 
entitled  The  Bait  : 

"  Come,  live  with  moe,  and  be  my  love, 
**  And  wee  will  fome  new  pleafures  prove 
*'  Of  golden  fands,  &c/' 
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I  moct,  in  Herrick's  Hrlprricirs,  Ki-lS,  p.  CC."!.  ^^ith  a  tliird 
iinitaiitMi  which,  I  bdn  ve,  has  not  liithi-ito  b»en  noticed  : 
"    To  Vlullis,  to  /ore  and  lite  xiith  him  : 

*'  Live,  live  witli  rrn-,  and  tlion  flialt  fro 
'*  The  ploafuivs  I'll  prepare  for  tluc; 
"  What  fwoofs  the  country  can  atford 
"  Shall  l)k-lTc  thy  bed,  and  bUllo  thy  board,  kc." 

But  there  is  a  poet  little  known,  I  appreljend,  to  fame ;  whof* 
early  imitation  b.  ih  of  The  Pajlonatc  Shepherd,  and  The  Reply, 
defcrve?:  notice,  it  may  not  fecm  foreign  to  the  fubje(5l  of  thi« 
note,  'inO  I  flatter  myfelf  I  (hall  oblige  the  lovers  of  ancient 
poetry,  if  I  exhibit  lome  of  ihefe  forgotten  ftanzas :  From 
**  'J'he  Amorofe  Songes,  Sonets,  and  Elegies  of  M.  Alexander 
Cr.iige,  Scoto-Britaine.  Imprinted  at  London  by  Jf'illiam  Whitc^ 
}6o6."  ]imo.  not  paged.     "  Alexis  to  Lijbia. 

"  Come,  be  my  loue,  and  liue  with  mee,  &cq. 
"  For  we  iliall  on  the  mountains  go, 
"  In  fhadie  vmbers  to  and  fro  : 
"  In  vallies  low,  and  on  the  bray; 
"  And  with  thy  feet  the  flowrs  fliall  play. 
^'  And  I  fliall  make  thee  pleafant  pofes 
"  Of  dafies,  gilliflowrs,  and  rofes  : 
"   My  arms  Hiall  be  a  belt  to  thee; 
"  Thine,  if  thou  wilt,  the  like  to  mc. — ■ 
"  And  when  Apollo  takes  his  rrll, 
"  With  wcarie  horfes  in  tht-  Weft; 
"  And  Cynthia  begins  to  Hiinc, 
"  Thy  poet's  *  tugur  Ihall  be  thine. 
"  Then  flialt  thou  fee  my  homlie  fare, 
"  And  what  poore  riches  I  haue  thare  : 
"  And,  if  thofe  things  can  moue  tliv  mind,' 
"  Come,  come,  and  be  no  mnvc  vnk 
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lAJbia  her  anfwcr  to  JUxis. 

"   If  all  were  thine  that  there,  I  fee, 
"  Thou  payntb  to  breed  content  to  nu<' ; 

•  Hi  iiii  .1.1?  i'y  ti'-nr  111-  ccuiN^'f,  from  tiic  L<iim  n.j 
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"  Tlwn.thofe  delights  might  moue  my  mind 
"  To  yecld,  &c." 

She  promifcs,  however,  to  be  his  "  foon  or  fine  ;"  and  concludes 
"  The  chrillall  Itrcams  fliall  backward  mouc, 
"  Ere  I  forget  thy  faithful  loue." 

After  this  avowal,  "  A  new  perfuaj/on  to  Lejlxi"  is  offered  by  the 
fOQtj  from  which  I  will  feied  fome  pleafing  lines  : 

"  Once  more  I  pray  thee,  be  my  loue  ; 
"  Come,  line  with  me,  and  thou  Ihalt  proue 
"  All  pleafures  &c. — 
■    **  The  louely  herald  of  the  fpring, 
"  The  Philomel,  to  thee  fliall  hug. — 
"  And  when  Apollo's  coach  agane 
*'  Giues  way  vnto  Diana's  wane, 
"  Thy  poet,  on  his  pyping  reed, 
"  Thy  fanfie  with  fweet  fongs  fhall  feed. 
"  Thou  flialt  want  no  content  of  mind, 
"  Save  wealth,  which  poets  feldom  iind  : 
"  If  pouertie  hath  power  to  moue, 
**  Come,  come  fweet  heart,  and  be  my  loue." 

^Ir.  Warton  has  cited.  In  the  firft  Note  on  L'  Allegro,  fome 
elegant  lines  from  Marfton's  Scourge  of  Villanie,  to  which,  ho 
thinks,  IMilton  is  indebted.  Of  this  book  it  may  not  be  im- 
proper to  add  a  few  words ;  particularly,  as  it  feems  to  have 
been  read  with  attention  by  our  immortal  poet.  Mr.  Warton 
and  Mr.  Steevcns  have  obferved  that,  in  confequence  of  an  order 
figned  by  the  Archbifliop  of  Canterbury  and  the  Bilhop  of 
London,  it  was  burnt,  together  with  Figmalions  Image,  aiid 
Cirtaine  Satyres,  publiflied  alfo  by  INIarfton  in  1598,  under  the 
fignature  of  W.  K.,  or  William  Kinlayder,  as  it  is  fubfcribed 
to  a  profe  addrefs  in  The  Scourge  of  Villanie  ;  an  aifumed  name, 
by  which,  fays  Mr.  Bowie,  the  editor  of  thefe  poems  in  IZ^-i, 
he  was  known  to  his  contemporaries  ;  as  appears  from  a  pafl'age 
in  The  Return  from  Pamajiis,  A.  i.  S.  ii.  In  the  fame  con- 
flagration, by  the  fame  order,  pcriflied,  as  I  find  in  the  curious 
and  interefting  Extrafts  taken  from  the  Entries  belonging  to  the 
Stationers'  Company   by  Ifaac    Reed    Efq.,    "  Hall's  Satires^ 
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Snavlincc  Satires,  Davics's  Epigrams,  iscc"  and  a  further  order 
added,  "  Tliat  no  Sati/m  or  Epigrams  he  priiitrd  hcrealtcr." 

I  take  this  opportunity  of  obforving,  that  there  is,  in  th« 
Churrh  Library  of  Canterbury,  a  cuUcdion  of  poems  in  MS, 
numbered  D.  10.  cfltitled  '\Epigramma/atiro7i :  The  times  uhijlU^ 
or,  A  iieue  iliuurci'  of  fevin  Satires;  •uhtrcunto  are  annexed  divers 
other  poans,  &c."  ProbJibly  thcfc  Satires  were  never  publillicd, 
in  confequcnce  of  the  order  above  mentioned  ;  but,  that  they 
were  intended  for,  if  not  coniniitted  to,  the  preli.,  is  evident 
from  an  addrefs  **  Jd  kdorem.  Header,  if  thou  expect  to  find 
in  this  booke  cither  affectation  of  poetical  t^ile,  or  roughncJTe  of 
\inhe\ven  invention,  &c,"  And,  to  the  Satires,  arc  added, 
"  Certmke  Potms,  compri/uig  things  naturall,  viorall,  and  theolo- 
gical/-, //  ritten  by  R.  C.  gent."  Where,  in  another  addrefs, 
the  author  tells  the  reader,  his  "  prefent  kindc  acceptation  of 
this  wilbc  a  great  animation  to  his  fubfequent  cndevoi-s."  \ 
ftjould  t)bferve,  that,  in  the  MS,  the  initials  of  the  author's 
name  are  expunged  in  the  iirft  title.  The  autiior  writes  in  a 
very  fpirited  and  poetical  manner  ;  and  imitates  Marflon  both 
in  fentiment  and  fubje(fl :  He  openly  allTides  indeed  to  MarUon* 
Scourge:  Thus,  in  the  Introdudion  ; 

"  Ffrom  y'  Rhamnufian  goddefle  am  I  fent, 
*♦  On  finne  to'  inflid  deferved  puniDiment : 
"  All-feeing  Sunne,  lend  me,  thy  fearching  eye, 
"  That  I  may  finde  diW^  fcourgt  inipietie." 

Again,  in  one  of  the  Certaine  Poems,  "  In  Adulantes  Aylicos  j 

**  Bafe  fycoph^nts,  crumb-catrhiug  paralites  !— ^  " 
"  O  how  my  Mufe,  armde  with  Rhamnufia's  whip, 
"  Delires  to  fcourge  y'.  hell-bred  villanie." 

Marfton's  Satires  were  attacked  in  a  poem,  entitle-d  "  Th« 
Whipping  of  the  Satyre,  Imprinted  at  London  for  John  I'lalket, 
1601."  J'i""".  The  addrefs  to  the  reader  is  fubfcribed  W.  .1, 
Of  this  book,  not  generally  known,  the  fuUowing  lines  are  4 
fpecimen  : 

"  Thus  Iiave  I  elofde  with  him,  and  kept  my  hold  ; 
'*    Now  will  I  trip  him  in  his  ownc  foule  play; 
**   llv/cuurgcth  rillauies  in  yong  and  old, 
<'  As  boycs  fcourge  tops,  \-c. — 
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"  But  harke,  I  hcare  the  Cynicke  Satyrc  crie, 
*'  A  man,  a  ?«a«,  a  kingdomefor  a  7min. 
"  Why;  was  Uieie  not  a  man  to  ferue  his  eye  ? 
-^*  No  ;  all  \v^e  tuin'd  to  beafts  that  headlong  ran." 

To  return  to  L'  Allegro  and  Penferofo  :  The  date  of  thcfe  poems 
|ias  not  been  afcertained.  But  Mr.  Hayley  has  obferved,  "  It 
■fcems  probable,  that  thefe  two  enchanting  pidures  of  rural  life, 
and  of  the  divcrfified  delights  ariling  from  a  contemplative  mind, 
were  conipofed  at  Horton ;"  to  which  place  Milton  went  to  re- 
ftdc  with  his  father  in  16"32,  and  where  he  continued  at  leart 
five  years.     Topo, 
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Hence,  loathed  Melancholy, 

Of  Cerberus  and  blackeft  Midnight  born, 

*  Thefe  are  Airs,  "  that  take  the  prifon'd  foul,  and  lap  it  iri 
Elylium."     Huud. 

Ver.  1.     Hence,  loathed  Melancholy, 

Of  Cerberus  and  bluchejl  Midnight  horn,']  Erebus, 
not  Cerberus,  was  the  legitimate  hufband  of  Night.  Milton  was 
too  univerfal  a  fcholar  to  be  unacquainted  with  this  mythology. 
In  his  Prolufions,  or  declamatory  Preambles  to  philofophical 
queftions  difcufled  in  the  fchools  at  Cambridge,  he  fays,  "  Caeto- 
rum  nee  defunt  qui  iEthera  et  Diem  itidem  Erebo  Noftem  pepe- 
rifle  tradunt."  l*rofe-Wurks,  vol.  ii.  585.  Again,  in  the  Latin 
Ode  on  the  Death  of  Felton  biihop  of  Ely,  v.  31. 
"  Non  elt,  ut  arbitraris  elufus  mifer, 
"  JMors  atra  No«^is  filia, 

"  Ereboit  patre  crcta ." 

See  alio  In  Quinttrm  Novembris,  v.  6^.  But  as  Melancholy  is 
here  the  creature  of  Milton's  imagination,  he  had  a  right  to 
give  her  what  parentage  he  pleafed,  and  to  marry  Night,  the 
natural  mother  of  Melancholy,  to  any  ideal  hulband  that  would 
bell;  fcrve  to  htighten  the  allegory.  See  Obfervat.  on  Spenfer's 
Taer.  Qu.  i.  73,  I  have  formerly  remarked,  that  in  this  ex- 
ordium Milton  had  an  eye  on  fome  elegant  lines  of  Marfton, 
Scourge  ofVillanie,  B.  iii.  S.  10,  edit.   15.98. 

"  Slecpe,  grim  Reproof!  My  iocund  INIufe  doth  fuig 
'*  In  other  keyes  to  nimbler  fingering  ; 
"   Dull-fprightcd  Melancholy,  leaue  my  braine, 
"  To  hell,  Cimmerian  Night,     In  liuely  vaine 
"  I  flriue  to  paint :    then  hence  all  darkc  intent, 
"  And  fullen  frownes.     Come,  fporting  Merriment, 
*'  Cheeke-dimpling  Laughter,  crowno  my  ueric  foule 
*'  With  jouifance."     'f.  Warton. 
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Ill  Stygian  cave  forlorn, 

'Monglt  horrid  lluipes,  and  flirieks,  and  llglits 
unholy  ! 
rind  out  fome  uncouth  cell,  5 

Where  brooding  Darknefs  fpreads  his  jealous 
^vings, 

And  the  ni2:ht-raven  finfrs  : 
There  under  ebon  (hades,  and  low-brow'd  rocks. 
As  ragged  as  thy  locks, 

In  dark  Cimmerian  defart  ever  dwell.         i(r 

Vcr.  4.     ■  ■  uiikoli/  /]     Abominable, 

rxccrablc.     Thus,  in  the  epitaph  fubjoined  to  an  ancient  poem, 
fntitk'd  The  Earlc  of  Dcuunjlihc  dccca/td : 

"  But  euermorc  he  tam'd  the  pride  of  folly, 

"  And  caltigated  drifts  of  flaues  xnhohj."     Todd. 

Ver.  5.     uncouth  cell,]     Such  is  the  magician's 

i-efidencc  in  The  Valiant  U'e/jhrnan,  16'15,  A,  iv.  S.  vi. 

"  thus  farrc  hauo  my  weary  fteps 


"  Scarch't  out  the  xncouth  cell  of  thy  abode."     Topd. 

Vcr.  6,     *  jealous]     Alluding  to  the  tiaich 

m-hich  fowl  keep  when  they  are  htting.     Wahbluton. 

Ver.  8.     • ebon  Jhadcs,]    Piflol  fays,  at  the  conclufiou 

r>{  K.Hcii.  IV.  P.  ii.  "  Rouze  up  revenge  from  ebon  den."  Sandy?, 
in  his  Chnjl's  PolJ'/on,  adopts  Milton's  wiiole  OKprrlHon  :  "  P'rom 
th'  Ifthmos,  crown'd  with  ebonjhade"  edit.  1640.  p.  23.    Todd. 

Ver,  9.  —  rfigg<^'d]  In  Titus  Jndron.  A.  ii.  S.  iv.  "  The 
ragged  entrails  of  tliis  pit."  Hagged  is  not  uncommon  in  our 
old  writers,  applied  to  rock.     T.  Wauton. 

So,  in  the  Tragedy  of  Locriiic,  Shakfpearc's  Works,  4th  cilit, 
l6S5,  p.  288.  "  A  country  full  of  hills  and  ragged  rucks." 
And  the  phrufe  is  alfo  in  our  tranllation  of  the  Bible,  Ifaiah  ii. 
10.  "  The  tops  of  the  ragged  rocks."     Todd. 

Vcr.  10.    In  dark  Cimmerian  defctrt  ever  daxlL]    It  JhoiUd 


L' ALLEGRO.  r| 

But  come,  thou  Gocldefs  fair  and  free, 
111  Pleaven  yclep'd  Euphrofyne, 

be  remembered,  that  Cimmerice  tenebrce  were  anciently  proverbial. 
But  Cimmerian  darknefs  and  defolation  were  a  common  allufion 
in  the  poetry  that  was  now  written  and  ftudied.  In  Fletcher '» 
^alfc  One,  A.  v.  S.  iv.  p.  l65.  edit,  Theob.  1751. 

"  O  gyant-like  Ambition,  married  to 
"  Cymmerian  darknefs  !" 

In  Spcnfer's  Tcares  of  the  Mii/es,  we  have  "  Darhnejfe  more  than 
Cj/mmerians'  daily  night."  And  in  his  Virgil's  Gnat,  a  Cimme- 
rian delart  is  defcribed,  ver.  369,  &c.  But  our  author  might 
perhaps  have  had  an  immediate  allufion  to  the  cave  of  fleep  !• 
Ovid,  Met.  xi.  592. 

"  Eft  prope  Cim7ncrios  longo  fpelunca  receflu, 
"  Mons  cavus,  &c/* 

Or  from  Homer,  whom  Ovid  copies,  Odyff.  xi.  14,  And,  in 
Ovid's  uncouth  cell,  there  is  perpetual  darknefs  ;  and.  Sleep  re- 
pofes  on  an  ebon  couch,  here  turned  to  ebon  fhades.  Dreams 
inhabit  Ovid's  cave,  "  Somnia  vana,''  who  in  L' Allegro  are  of 
the  tickle  train  of  Morpheus,  or  Sleep.  See  alfo  Statius,  Ttieb* 
X..  84.  And  Chaucer,  H.  Fame,  v.  70,  p.  458.  Urr.  And  to 
all  or  moft  of  thefe  authors  Sylveftcr  has  been  indebted  in  his 
prolix  defcription  of  the  cave  of  Sleep.  Du  Bart.  p.  3l6.  edit, 
fol.  l6'21.  And  in  that  defcription  we  trace  Milton,  both  here, 
and  in  the  opening  of  II  Penferofo,  where  fee  the  Note  at  v.  5. 
Mr.  Bowie  remarks,  that  this  line  of  the  text  bears  a  near  re- 
femblance  to  a  paflkge  in  Sydney's  Arcadia,  B.  iii.  p.  407-  edit. 
1725.  "  Let  Cimmerian  darknefs  be  my  only  habitation."  The 
(execration  in  the  text  is  a  tranllation  of  a  paUkge  in  one  of  his 
own  acaderaick  Prolufions,  "  Dignus  qui  Cimmeriis  occlufus 
tenebris  longam  et  perofara  vitam  tranhgat."    Fr.  W.  vol.  ii.  587- 

T.  Wartox. 

Ver.  11.     But  come,  thou  Goddtfs  fair  and  free,]     Compare 
Drayton,  Eel.  iv.  vol.  iv.  p.  1401. 

"  A  daughter  cleped  Dowfabell, 
"  A  maiden  fair  -and  free," 
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And  by  IMcn,  hcart-eafing  Mirth  ; 

AVhom  lovely  Venus,  at  a  birth, 

With  two  iKler  Graces  more,  15 

To  ivy-crowned  Bacchus  bore : 

Or  whether  (as  Ibnie  lager  ling) 

The  trolick  Mind,  that  breathes  the  fpring, 

Zephyr,  with  Aurora  playing, 

As  he  met  her  once  a-Maying ;  20 

In  the  mctiicjil  romances,  thofo  two  words,  thus  paired  tnjtcthor, 
are  a  common  epithet  for  a  h\dy.  As  in  Svr  Egfamour,  Bl.  Let 
Pr.  by  J.  AUde,  4to.  Signat.  iii. 

"  The  erics  daughter,  /«//•  awii  free." 

Jonfon  makes  his  beautiful  countcfs  of  Bedford  to  be  "/<//;•  and 
yWr,  and  wife."     Epigriim.  \s\y\.     T.  Waiiton. 

Sec  alfo  Chaucer,  Knightes  Tale,  v.  23S8,  cd.  Tyrwhitt. 
"  Of /rtV'T  yong  Venus,  frefli  and/m." 

Whence  SyUefter,  Da  Bart.  l621,  p.  81.  "  Fair  dainty  I'enits, 
vrhofe  free  vertucs  mildc  kc."  The  term  free  is  equal  to  our 
nhrafe  of  genteel,  oi  free  or  eafy  carriage.  See  Notes  to  Ane. 
Scot.  Poems,  vol.  ii.  424.     Tonu. 

Y'^jj.    15      two  lifter  Graces]     JSleal  and  Drinic,  tlie  twg 

fiftcrsof  Mirth.     Warbiuton. 

Wx.  17-     — ^ —fomeiiv^icvjiitg']      Becaufc  thofe  \sho  giv« 

to  Mirth  fuch  sirufs  companions  as  Eating  and  Drinking,  urc  thi 
ttfsfage  mylhologills.     \V.\ u b c mo .v . 

Milton  certainly  wrote7«irc;-,  as  in  editions  1^4.},  l673.  Ton- 
fon  has  alfo  Jhgcr,  in  his  earliefl  editions.  Sages  is  in  'I  iekcirs 
edition,  1720;  and  thence  cojned  by  I'enton.  Milton  is  the 
inythologill  in  both  thefo  genealogies.     T.  WAuroN. 

\'er.  ly.     Z'phi/r,  nith  Aurora  playing, 

./s //f /wt7  //t/- <^/af  a-Maying  ;]  The  rhymes  and 
imagery  arc  from  Jonfon,  in  the  »Malk  at  ."^ir  William  C'urn- 
w:illeis's  lIouf<:  at  Uighgate.  Ib'Ol.      ll'orks^  fol.  lO'lG,   p.  881. 
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There  on  beds  of  violets  blue, 
And  frefti-blown  rofes  wafti'd  in  dew, 
Fill'd  her  with  thee  a  daughter  fair, 
So  buxom,  blithe,  and  debonair. 

'*  See,  who  is  here  come  a-Mai/ing  ? 
"  Why  left  we  off  our  playing." 

This  fong  is  fung  by  Zephyrus  and  Aurora,  Milton's   two  para- 
mours, and  Flora.     T.  Warton. 

Ver.  2?.  And  frejh-blovcn  rofcs  wafli'd  in  dew,]  So  Shak- 
fpeare,  as  INIr.  Bowie  obfcrves,  Tarn,  Shr.  A.  ii.  S.  i. 

. "  She  looks  as  clear 

*'  As  morning  rofes  newly  wajh'd  with  dew."   T.  Wartok. 

And  in  The  Taming  of  a  Slircrv,  not  Shakfpeare's,  4to.  159^, 
Sign.  F.  reprinted  in  1607. 

"  As  glorious  as  the  morning  waJJit  with  dew'* 

Thus  alio  Greene,  in  his  Arcadia.  1599- 

"  Her  lips  like  rofes  overxcnjht  "with  dew.'* 

The  edition  of  The  Taming  of  a  Shrew,  in  15.96,  I  fliould  add, 
appears  to  have  been  unknown  to  the  commentators  on  Shak- 
fpcare.     Todd, 

Ver.  23.  FiU'd  her  Sec]  Mr.  Bowie  is  of  opinion,  that  this 
paflkge  is  formed  from  Gower's  Song  in  the  play  of  Pericles  Pri/tce 
of' Tyre,  A.  i.  S.  i.     See  Malone's  Suppl.  Sh.  vol.  ii.  7. 

"  This  king  unto  him  took  a  phcar, 

"  Who  died  and  left  a  female  heir 

"  So  buxome,  blithe,  and  full  of  face, 

"  As  hcav'n  had  lent  her  all  his  grace."     T.  Warton. 

Compare  a  line  in  Randolph's  Ariftippus,  firll  printed  in  lii'oj, 
p.  310,  edit.  l6'o2, 

"  A  bowl  of  wine  is  wonderous  boon  cheer,       / 
"  To  make  one  blithe,  buxome,  and  deboneer." 

Debonair  is  applied   to   the   ladies,   as  well  as  to   knights,  re- 
peatedly by  Spenfor.     Todd.. 
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Ilaftc  tbce,  Nympli,  and  bring  with  thee  2* 
Jeft,  and  youthful  Jollity, 
Quips,  and  Cranks,  and  wanton  AV  iles, 

Vcr.  C5.  Hade  thcc,  Kytnph,  &:c.]  Mr.  Bcnvlc  thinks  that 
this  pafl'ago  is  copied  from  Buchanuii,  0pp.  edit.  l687.  p.  337- 

. "  Vus  adoftc,  rurfus, 

"  llii'iis,  niauditicc,  Procacitatos, 
"  Lufus,  NequitijE,  Facctiajquc, 
"  Joci,  Doliciajquc,  et  Illeccbrae,  kc." 
Peck,  and  after  him  Doftor  Newton,  Imvn  produced  as  plaufibU 
a  parallel  from  Statius's  December.     T.  Wautox. 

Sec  the  groupe  of  attendants,  in  Sylvelk-r's  Du  Barliis,  ot^ 
"  fair  daJRty  Venus,"  ed.  lC);21.  p.  81. 

"  ^Vhom  wanton  Dalliance,  Dancing,  and  Delight, 

"  Smiles,  witty  Wiles,  Youth,  Love,  and  Beauty  bright, 

"  With  foft  blind  Cupids,  evermore  confort."     Dunster. 

Ver.  27.  Quips,  and  Cranks,]  A  Quip  is  a  fatirical  joke,  a 
4iiiart  repartee.  Jonlon's  Ci/nthias  Reiefs,  A.  ii.  S.  iv.  Phil. 
"  How  liked  you  my  Quippc  to  Ilcdon  about  the  garter:  was't 
not  wittic  ?"  And  Falftatf  fays,  "  What  in  thy  Quips  and  thy 
Quiddities?"  Firft  P.  Hen.  IV.  A.  i.  S.  ii.  And  in  Two  Ccnfl. 
Veron.  A,  iv.  S.  ii.  Again,  our  author,  Apol.  timtctymn.  "  AVith 
quips  and  I'napping  adagies  to  vapour  them  out."  Prujb-JJ'orkSf 
vol.  i.  105.  By  Cranks,  a  word  yet  unexplained,  I  think  we  are 
iicre  to  underlland  crojs-puryofes,  or  Ibme  other  limilar  conceit 
of  converfation,  furprifing  the  company  by  its  intricacy,  or  em- 
barralVing  by  its  diniculty.  Such  were  the  feftivities  of  our  liinplc 
anceftors  !  Cranks,  literally  taken,  in  Coriolanus,  fignify  the  duds* 
of  the  human  body,  A.  i.  S.  i.  "  through  the  cranks  and  ortices 
of  man."  In  Spenfer,  the  fudden  or  frequent  involutions  ot  the 
|)lanets,  Taer.  Qu.  vii.  vii.  5'2.  "  So  many  turning  crankcs  have 
ihcy.  lb  many  crookes."  Our  autlior  has  crunks,  wliich  his  con- 
text explains,  Pr.  Ik',  i.  \65.  "  To  liicw  us  the  ways  of  the 
Lord,  flraiglit  and  faithful  as  thtv  are,  not  full  of  cranks  and 
contradictions."     '1".  Wakk'N. 

I  will  tile  tliis  fubftantive  tnun  thv  ancient  TranJUtion  vf  tkc 
VJalms,  attributed  to  Artihbilhup  Parker,  p.  145. 
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Nods,  and  Becks,  and  wreathed  Smiles, 

Such  as  hang  on  Hebe's  cheek, 

And  love  to  live  in  dimple  fleek ;  30 

Sport  that  wrinkled  Care  derides. 

And  Laughter  holding  both  his  fides. 

"  To  God  aye  offer  thankes, 

•'  And  pay  to  God,  of  lyfe  thy  vow, 

"  And  feeke  none  other  crankes." 

Crank  the  adjedive  was  in  ufe,  among  the  country-people,  for 
hifij/,  covragious,  fpiritful,  when  Milton  wrote  his  early  Poems. 
See  Minfheu's  Guide  into  Tongues,  1627-  So,  in  Drayton's  Doa;- 
fabell,  printed  in  the  firft  vol.  of  Dr.  Percy's  Reliques  of  Ancient 
Poetry,  of  a  fliepherd  : 

"  Like  chanteclere  he  crowed  cninckc, 
"  And  pip'd  full  merrilie."     Todd. 

Vcr.  28.     Nods,  and  Becks,  and  wreathed  Smiles, 
Such  as  hang  on  Hebe's  check, 

And  love  to  live  in  dimpleTZeeA:  ;]  The  firft  of  thefe 
lines,  is  from  a  ftanza  in  Burton's  Anatomic  of  Melancholy,  p.  449, 
edit.  l628. 

"  With  becks,  and  nods,  he  firft  beganne 
•^    "  To  try  the  wenches  mindc  ; 
"  With  becks,  and  nods,  awdifmiles  againe, 
"  An  anfwer  did  he  finde." 

The  remainder  was  probably  echoed  from  Richard  Brathwayte's 
Shepkeard's  Tales,  Lond.  l621.  p.  201. 

"  a  dimpled  chin 

"  Made  for  Love  to  lodge  him  in."     T.  Wauton. 

Milton  feems  to  have  had  a  line  of  Gafcoigne  here  in  mind, 
Poe?ns,  1587,  p.  67. 

"  That  dimpled  chin  wherein  delight  did  diccll."     Todd. 

Ver.  32.     And  Laughter  &c.]     Ph.  Fletcher's  Mirth  is  fo  at- 
tended, Purp.  ijl.  Cant.  iv.  p.  13.  edit.  16'33  : 

V©L.    VI,  G 
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Come,  and  trip  it,  as  you  go, 

On  the  light  tantaftick  toe  ; 

And  in  thy  rii;ht  hand  lead  with  thee  ,15. 

The  mountain-nymph,  Tweet  Liberty ; 

"  Here fporf/'ul  Laitgfifcr  dwells,  hero,  vwr  fitting, 

"  Defies  nil  lunipilh  griefs,  and  uriuk/ed  Care ; 

*'  And  twentie  nicrrie  Mates,  miitk-caufcs  fittinir, 

"  And  Smiles,  which,  Laughter'i  fonnos,  yet  infants  arc." 

Smiles  arc  ivreat/ied,  bocaufe  in  a  fmilc  tlic  features  are  •xrmlhed, 

or  curled,  twilled,  &c.     T.  Wartov. 

Drummond  has  a  pafTagc   much   in  point  with  Mr.  Warton's- 
explication,  Poems,  l659,  p-  11'7. 

"  Whofe  face  ivit/i  fmiUiig  eurles."     Todd. 

V'er.  3.'3.     Come,  «/»/ trip  jV,  as  you  go,  &:c.]     An  imitatk»n 
of  Shakfpcarc,  Tempejl,  A.  iv.  S.  ii.     Ariel  to  the  Spirits  : 

"  Come,  and.  go, 

"  Each  one  (ripping  on  his  toe."     Newton'. 

Ver.  34.     On  the  light  fantaftick  toe;]     See  Cumus,  v.  14  t. 
Drayton,  in  his  Nimphidiay  had  before  written 

"  My  pretty,  light,  fantajlick  mayde."     Todd. 

Ver.  36.  The  77wuntain-nymph,fv:eet  Liberty  ;"]  Dr.  Newton 
fuppofcs,  that  Liberty  is  here  called  the  mountain-nymph,  "  be- 
caufe  the  people  in  mountainous  countries  have  generally  pre- 
ferved  their  liberties  longefl,  as  the  Britons  formerly  in  Wales, 
and  the  inhabitants  in  the  mountains  in  Switzerland  at  this  day." 
Milton's  head  was  not  fo  political  on  this  occafion.  Warmed 
with  the  poetry  of  the  Greeks,  I  rather  believe  that  he  thought 
of  the  Oreads  of  the  Grecian  mythology,  whofe  wild  haunts 
among  the  romantick  mountains  of  Pifa  arc  fo  beautifully  de- 
fcribed  in  Homer's  Hymn  to  Pan.  The  allufion  is  general,  to  in- 
accellible  and  uncultivated  fcencs  of  nature,  fuch  as  mountainous 
fituations  afford,  and  which  were  bell  adapted  to  the  free  and 
uninterrupted  range  of  the  Nymph  Liberty.  "  He  compares  Eve 
to  an  Oread,  certainly  without  any  reference  to  Wales  or  the 
Swifs  Cantons,  in  VaradiJ'e  Lojl,  B.  i.  3S7.  Sec  alfo  El.  v.  12". 
"  Atque  aliquara  cupidus  pracdatur  Orcada  iHunus." 

T.  W,\RTOX. 
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And,  if  I  give  thee  honour  due, 

Mirth,  admit  me  of  thy  crew, 

To  Hve  with  her,  and  Uve  with  thee, 

In  unreproved  pleafures  free  ;  40 

To  hear  the  lark  begin  his  flight, 

And  fmging  ftartle  the  dull  night, 

Ver.  40,  In  unreproved  pleafures  free  ;]  That  is,  hlamehfs, 
innocent,  not  fubjeft  to  reproof.  See  Par.  Loji,  B.  iv.  492.  And 
Sandys  has  "  unreproved  kifles."  Solom.  Song.  Cant.  viii.  And 
Drayton,  "  I  may  fafely  play  and  unreproved."  Eel.  iii.  vol.  iv. 
p.  1393.     T.  Warton. 

But  Milton's  complete  expreffion,  unreproved  pleafures,  is  from 
Sannazarius,  De  Part,  Virg.  lib.  iii.  "  Sequitur  mox  inculputa 
voluptas."  And  fee  alfo  Spenfer,  F.  Q.  vi.  ii.  43.  "  Joying 
together  in  unhlam'd  delight."     Todd. 

Ver.  41.  To  hear  the  lark  begin  his  flight,  &c.]  See  an  elegant 
little  Song  in  Lilly's  ^/exc«c?er  and  Campafpe,  prefented  before 
queen  Elizabeth,  A.  v.  S.  i. 

"  The  larke  fo  (hrill  and  clcare, 

**  How  at  heavens  gate  flie  claps  her  wings, 

"  The  morne  not  waking  till  Ihe  fings." 

See  alfo  Drayton,   Volyolb.  S.  iii.  vol.  ii.  p.  70?.  of  the  lark. 

"  on  her  trembling  wing 

"  In  climbing  up  to  heaven  her  high-pilcht  hym  to  ling 
"  Unto  the  fpringing  day." 

And  fee  Par.  Reg.  B.  ii.  289-  There  is  a  peculiar  propriety  in 
Jlartle:  the  Lark's  is  a  fuddcn  fluill  burft  of  fong. — Both  in 
L'  Allegro  and  //  Ptnferofo,  there  feem  to  be  two  parts  :  the  one 
a  day-piece,  and  the  other  a  night-piece.  Here,  or  with  three 
or  four  of  the  preceding  lines,  our  author  begins  to  fpend  the 
day  with  Mirth.     T.  Wauton. 

Ver.  42.     Jiartle  the  dull  night,]     So  in  K.  Hen.  V, 

A.  iv.  Chorus.  '     ^ 

"  Pieixing  the  ???57?^'5  £?«// ear."     Steevexs, 

G  2 
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From  his  watch-tower  in  the  Ikies, 

'I'ill  the  dappled  dawn  doth  rile; 

Then  to  come,  in  I'pite  of  i'orrow,  45 

And  at  my  window  bid  good  morrow. 

Through  the  fweet-ljriar,  or  the  vine. 

Or  the  twilled  eglantine : 

Vcr.  43.  From  his  watch-tower  in  the  Jkits,'\  So  in  our 
author's  RtJ urination,  (S:c.  Ot"  (lod.  *'  rroin  his  high  uatcli- 
tuxver  in  the  Heavens."     Vr.  \V.  i.  '22'     T.  Wautdx. 

Vcr.  4().  And  at  my  xiinduw  bid  j^ood  morrow,]  SvKefter'i 
Dii  Bartas,  in  the  Cave  of  Sk-cp,  p.  '315.  f<iit.    l62l. 

"  Ctafe,  fwiet  chanticlcerc, 

"  To  bid  good  viorruif." 
Again,  ibid.  p.  70. 

"  But  cheerful  birds  chirping  him  Uvoet  good  ?norroucs." 

T.  ^VAR^o^-. 

The  corrcfponding  verfe  in  Du  Bartas,  fhouid  be  added  : 
"  With  Nature's  iNIufick  do  licgttilc  his  JbrroxLS :" 
becaufe  doclor  Newton  has  thought  tlie  rhymes  introduced 
**  vpon  compul/ion ;"  yet  they  are  t'requcnt  in  Chaucer:  Sec  tlic 
Jiom.  uf  the  liofe,  v.  2847,  3027,  4271.  See  alfo  Du  Bartas 
again,  p.  1212.  AVe  jnay  here  compare  the  Shepherd's  Song  in 
Ileywood's  Plea/ant  Dialogues  &c."    1637. 

"  Our  mufick  from  the  birdes  we  borrow, 
"  They  bidding  us,  we  them,  good  inorroxv." 
>(iccols,  with  much  elegance,  introduces,  in  his  Cucko-x,  iGOJ, 
p.  24,    "  Zcphirus,  on  genth-  wings,  breathing  goof/  tnorru-u:es  to 
the  fair  Aurora."     And  fee  Drayton's  Shephcards  Garland,  edit. 
151J3.  p.  09. 

"  The  whittling  larkc,  ymounted  on  her  wings, 

"  To  the  gray  morrow  her  good  morrov:  fmgs."     Todti. 

Ver.  47,  4S.  Sweet-briar  and  Eglantine  are  the  fame  plant. 
By  the  tiiijled  Eglantine  he  therefore  means  the  Ilonoyfuckle, 
All  tiiree  are  plants  often  growing  againft  the  fide  or  walls  of  a 
houfe.     T.  Warton. 
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While  the  cock,  Mith  lively  din, 

Scatters  the  rear  of  Darknefs  thin ;  50 

And  to  the  ftack,  or  the  barn-door, 

Stoutly  ftruts  his  dames  before  : 

Oft  liftening  how  the  hounds  and  horn 

Cheerly  roufe  the  {lumbering  morn, 

Ver.  50.     the  rear  of  Darknefs  thin.']     Darknefs  is  a 

pcrfon   above,  v.  6.     And  in   Par.  Lojl,  B.  iii.   712.     And  in 
Spenfer,  F.  Q.  i.  vii.  23. 

"  Where  Darknejfe  he  in  dcepeft  dongeon  drove." 
And  in  Manilius,  i.  126. 

"  Mundumquc  cnixa  nitentem, 

"  Fugit  in  infernas  Caligo  pulfa  tenebras." 
But,  if  we  take  in  the  context,  he  feems  to  have  here  perfonified 
Darknefs  from  Romeo  and  Juliet,  A.  ii.  S,  iii. 

"  The  grey-eyed  Morn  fmiles  on  the  frowning  night, 
"  Checkering  the  eaftern  clouds  with  ftreaks  of  light ; 
"  And  flecked  Darknefs,  like  a  drunkard,  reels 
"  From  forth  day's  path-way." 
For  here  too  we  have  by  implication  Milton's  "  dappled  dawn," 
V.  44.     But  more  exprefsly,  in  Much  Ado  about  Nothing,  A,  v. 
S.  iii. 

•— "  And  look,  the  gentle  day 

"  Dapples  the  droufy  eall  with  fpots  of  gray." 
So  alfo  Drummond,  Sonnets,  edit.  1616. 

"  Sith,  winter  gone,  the  funne  in  dapled  fkie 
"  Now  fmiles  on  meadowes,  &c."     T.  Wauton. 

Ver.  52.  Stoutly  ftruts  his  dames  before  ;]  Milton  here  ap- 
plies to  the  cock  much  the  fame  motion  as  Sylvefter  docs  to  the 
peacock,  Du  Bart.  1621,  p.  76,  which  he  defcribes, 

"  To  woo  his  miftrefs,  Jlroutingjiately  by  her." 
Again,  p.  109. 

"  Proud,  portly-f  routing,  ftalking,  Jlateli/-gra.ve^ 
"  Wheeling  his  ftarry  trayn.".    Todd. 

Ver.  54.    roife  the  Jlumbering  ?norn,']     The  fame  ex- 
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From  the  fide  of  fome  hoar  hill,  55 

Through  the  high  wood  echoing  llirill  : 

Some  time  walking,  not  unfeen, 

I3y  hedge-row  elms,  on  hillocks  green, 

Riglit  againft  the  cailern  gate 

AVhere  the  great  fun  begins  his  ftate,  60 

prefllon,  as  ]Mr.  Bowie  obfervcs,  occurs  with  the  lame  ihyinos, 
in  an  eU-gaul  triplet  of  an  obfcurc  poit,  John  Habinglon,  Cajlara, 
edit.  1640,  p.  8. 

*'  The  Nymphos  with  quivers  /hall  adornc 

'*  Their  adive  (ides,  and  roiij'c  the  inoriic 

*'  ^Vith  the  fhrill  mufickc  of  the  home."     T.  \V.\rton". 

But  Milton  was  here  indebted  to  Guarini,  Pojlor  Fido,  where 
the  Jlumbcring  morne  w  roufed,  A.  i.  S.  i. 

"  Itc  voi  dunque, 

"  £  nou  fol  precorrete, 
"  Ma/>roi'Oi«/c  ancora 
"  Col  rauco  fuon  la  fonnachiofa  Aurora."     Todd. 

Vcr.  57- not  viifeen,]     In  the  Penfcrofo,    he 

walks  unfem,  v,  65.  Happy  men  love  witncU'es  of  their  joy  : 
the  fplenetick  love  folitude.     Hukd. 

Vcr.  59.     Right  againjl  the  eajlern  gate 

li'/tere  the  great  fun  bigins  hisjafe,  &c.]  Gray  has 
adopted  the  firft  of  thcfe  lines  in  his  Dcfccrf  of  Odin.  See  alfo 
Par.  Lojl,  B.  iv,  312.  Here  is  an  allufion  to  a  fplendid  or  roval 
proceirion.  We  hare  the  eaftern  gate  again,  in  the  Latin  poem 
Jn  Quintum  Novembris,  v.  133.  And  in  Drayton,  Poli/olb,  S.  xiii. 
vol.  iii.  p.  915. 

"  Then  from  her  burniOit  gate  tlie  goodly  glittering  Eaji 
"  Gilds  every  lofty  top." 

Shakfpearc  has  alfo  the  eaftern  gate,  which  is  moll  poetically 
opened,  Midf.  N.  Dr.  A.  iii.  S.  i.\. 

"  Even  till  the  ea^flern  gate,  all  fiery  red, 

"  Opening  on  Neptune  with  fair  blclTed  beams, 

"  Turns  into  vcllow  gold  ius  fall  grctn  ftrcams." 
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Robed  in  flames,  and  amber  light, 
The  clouds  in  thoufand  liveries  dight ; 

Compare  alfo  Browne,  Brit.  Paji.  B.  i.  S.  v.  p.  87-  edit.  l6l3. 

'*  But  when  the  Morne  dotli  looke 

"  Out  of  the  eqftern-gatcs." 

Taflb  is  ftill  more  brilliant,  Gier,  Lib.  C.  xiv,  ft.  3. 
"  Non  lunge  a  Y  auree  porte,  ond'  efce  il  fole, 
"  E  criftallina  porta  in  oriente,  &c."    T.  Warton. 

Ver,  6l.  Robed  in  ^ames,  ^c]  A  fun-rife  is  defcribed  in 
firailar  terms  by  Drayton,  Floures  of  Sion,   l623,  p.  9- 

"  farre  in  the  eaft  ye  doe  behold 

"  Forth  from  his  chriftali  bed  the  funiie  to  rife 

"  With  rofie  robes,  and  crowne  of  flaming  gold."   Todd, 

Ver.  62.  The  clouds  in  thoufand  liveries  dight ;]  Literally 
from  a  very  puerile  poetical  defcription  of  the  Morning  in  one  of 
his  academick  Prolufions.  "  Ipfaquoque  tellus,  in  adventum  folis, 
cultiori  fe  induit  veftitu,  nubcfque  juxta  variis  chlamydatiz  colo- 
ribiis,  pompa  folenni,  longoque  ordinc,  videntur  ancillari  furgenti 
Deo."  Profc  Works,  vol.  ii.  586".  And  jufl  before,  we  have 
*'  The  cock  with  lively  din,  ^c." — *'  At  primus  omnium  ad- 
ventantem  folem  triumphal  infomnis  gallus."  An  ingenious 
critick  obferves,  that  this  morning  landfchape  of  L'  Allegro  has 
ferved  as  a  repofitory  of  imagery  for  all  fucceeding  poets  on  the 
fame  fubjeft.  But  much  the  fame  circumftances,  among  others, 
ase  alfembled  by  a  poet  who  wrote  above  thirty  years  before, 
the  author  of  Britannia's  Pqftorals,  B.  iv.  S,  iv.  p.  75>  edit, 
lupr.     I  give  the  paiTage  at  large, 

"  By  this  had  chanticlere,  the  village- clocke, 
"  Bidden  the  good  wife  for  her  maidcs  to  knocke; 
"  And  the  fwart  plowman  for  his  breakfaft  ftaid, 
"  That  he  might  till  thofe  lands  were  fallow  laid  : 
*'  The  hills  and  vallies  here  and  there  refound 
"  With  the  re-ecchoes  of  the  deepe-mouth'd  hound  : 
*'  Each  flieapherd's  daughter  with  her  cleanly  peale, 
"  Was  come  afield  to  milke  the  mornings  meale ; 
"  And  ere  the  funne  had  clymb'd  the  eafterne  ^ils, 
"  To  guild  the  muttrJng  bournes  and  petty  rills ; 
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AVhile  the  plowman,  near  at  hand, 

A\  hilth'S  o'er  the  tiirrow'cl  land, 

And  the  milkmaid  llngeth  blithe,  65 

And  the  mower  whets  his  fithe. 

And  every  lliepherd  tells  his  tale 

Under  the  hawthorn  in  the  dale. 

'•  lii  f')rt>  the  lab'ring  bcc  had  left  the  hiuc, 

**  And  nimble  filhes,  which  in  riucrs  diue, 

"  Began  to  leape,  and  catch  the  drowned  flic, 

"  I  rofe  from  rcth"     T.  Waktox. 

Vcr.  67.     And  erery  fhephcrd  ttlls  his  tale 

Undtr  tht  hawthorn  in  the  da/e.]     An  image  per- 
haps conveyed  by  Sliakfpcare,  Third  P.  K.  lien.  I'l.  A.  ii.  S.  v. 

"  Gives  not  the  hawthorn  bujli  a  fweeter  fhade 

"•  'iojheplierdx  looking  on  their  filly  flieep,  &c." 
It  was  fiiggelU'd  to  me  by  the  late  ingenious;  Mr.  Headley,  that 
the  word  tale  does  not  here  imply  ftories  told  by  fhepherds,  but 
that  it  is  a  technical  term  for  numlitring  flieep,  which  is  llill  ufed 
in  Yorkfliire  and  the  diftaiit  counties.  This  interpretation  I  am 
inclined  to  adopt,  which  I  will  therefore  endeavour  to  illultrate 
and  inforce.  Tale  and  tell,  in  this  fenfe,  \tere  not  unfamiliar  in 
our  poetry,  in  and  about  Milton's  time.  For  inftancc,  Drydcn's 
Virgil,  Bucol.  iii.  33. 

"  And  once  flie  takes  the  tale  of  all  my  lambs." 
And  in  W.  Browne's  Sliephcurd's  Pipe,  Egl.  v.  edit.  1()14..  ICmo. 
He  is  defcribing  the  dawn  of  day. 

"   When  the  flieplieards  from  the  fold 

"  All  their  bleating  charges  tuld ; 

"  And,  full  careful,  fearch'd  if  one 

"  Of  all  the  flock  was  hurt,  or  gone,  t!i:c." 
But  let  us  analyfe  the  context.  The  poet  is  defcribing  a  very 
early  period  of  the  morning;  and  this  he  defcribes,  by  feledinj 
and  allembling  fuch  picHurefque  objec^ls  as  accompany  that  period, 
and  fuch  as  were  familiar  to  an  early  rifer.  lie  is  waked  by 
the  lark,  and  goes  into  the  fields.  The  fun  is  jull  emerging,  and 
the  clouds  are  iiill  hovering  over  the  mountains.     The  cocks  are 
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Straight  mine  eye  hath  caught  new  pleafures, 
Wliilfl:  the  landll^ip  round  it  meafures;  70 

Ruifet  lawns,  and  fallows  gray, 
Where  the  nibbling  flocks  do  llray; 

crowing,  and  with  their  lively  notes  fcatter  the  lingering  remains 
ofdurknefs.  Human  labours  and  employments  are  renewed,  with 
the  dawn  of  the  day.  The  hunter  (formerly  much  earlier  at  his 
fport  than  at  prefent)  is  beating  the  covert,  and  ihejlumbering 
morn  is  roufed  with  the  chcarful  echo  of  hounds  and  hums.  The 
mower  is  wlietting  his  fcythe  to  begin  his  work.  The  milk-maid, 
whofe  bufinefs  is  of  courfe  at  day-break,  comes  ab-uad  finginT. 
The  Sheplicrd  opens  his  fold,  and  takes  the  tale  of  his  flicep,  to 
fee  if  any  were  loft  in  the  night,  as  in  the  paflage  juft  quoted 
from  Browne.  Now,  for  fhcpherds  to  tell  taleti,  or  to/ing,  is  a 
circuniftance,  trite,  common,  and  general,  and  belonging  only 
to  ideal  fliepherds:  nor  do  I  know,  that  fuch  fliepherds  ftll  tales, 
or  Ji/ig,  more  in  the  morning  than  at  any  other  part  of  the  day. 
A  (hepherd  taking  the  tale  of  his  iheep  which  are  juft  unfolded 
is  a  new  image,  correfpondent  and  appropriated,  beautifully  de- 
fcriptive  of  a  period  of  time,  is  founded  in  fad,  and  is  more 
pleafing  as  more  natural.     T.  Warton. 

Ver.  69.  Straight  mine  eye  hath  caught  new  pleafures,']  There 
is,  in  my  opinion,  great  beauty  in  this  abrupt  and  rapturous 
ftart  of-  the  poet's  imagination,  as  it  is  extremely  well  adapted 
to  the  fubjedt,  and  carries  a  very  pretty  allufion  to  thofe  fudden 
gleams  of  vernal  delight,  which  break  in  upon  the  mind  at  the 
fight  of  a  fine  profped.     Thyer. 

Ver.  72.  Where  the  nibbling  flocks  do  ftray,]  Shakfpeare 
in  the  Tempcjl,  A.  iv.  S.  i. 

*'  The  turfy  mountains  where  live  nibbling Jheep." 
Doctor  Newton  remarks,  that  Jlraij  is  not  here  in  the  fenfe  of 
wander.  liut  why  fhould  we  wiih  to  take  away  from  the  freedom 
and  variety  of  Milton's  landfchape?  The  learned  commentator 
produces,  in  proof,  Virgil's  "  Ille  meos  crrarc  boxes,"  Eel.  i.  9. 
But  there,  I  apprehend,  the  more  the  flieep  are  fuppoft?d  to 
wander  at  large,  the  more  is  the  fhepherd's  happinefs  implied, 
who  had  recovered  his  old  extent  of  country.    T.  Warton, 
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IMountalns,  on  whole  barren  breaft 
The  labouring  clouds  do  often  reft; 
Meadows  trim  with  daifies  pide,  75 

Shallow  brooks,  and  rivers  wide  : 
Towers  and  battlements  it  fees 
Bofom'd  high  in  tufted  trees, 

Vcr.  75.     Meadows  trim  u-ith  daifics  pide,]     I  need  not  int  n- 
tion  Shakfpeare's  daifies  pied.     In  Sidney's  JJlruplirl  ami  Sttlla^ 
we  have  "  Enainiling  with  pide  floures,"  ft.  3.      Doilrlor  Newton 
has  improperly  printed  pitd  lor  pidt.     Both  the  two  firll  editions 
have  ;j«(/e,  and  Tonfon's,   170.5.     So  have  even  Tickell  and  Fen- 
ton.     This  was   fo   hackneyed  an   epithet  among  the   paftoral 
writers  for  flowers,  that  Shakfpeare  has  formed  from  it  the  fnh- 
fiantive  piedncfs.     Perditta  and  Polixenes,  in  the  Winters  Tuk\ 
arc  converfiijg  about  flowers.     A.  iv.  S.  iii.     She  fays, 
"  There  is  an  art,  which  in  i\\Q.iT  piednefs  fliares 
"  With  great  creating  nature." 
That  is,  "  There  is  an  art,  which   can  produce  flowers,  with  at 
gnat  a  variety  of  colours  as  nature  herfelf."     T.  Wartox. 

Meadow  trim  is  a  combination  in  the  old  Englilh  tranflation  of 
Boccace's  Amorous  Fiavietta,  bl.  1.  4to.  15S7,  fol.  2.  b.  "  T 
went  finging  vp  and  downc  in  this  pleafant  and  trym  mendo'ue." 
I  take  this  opportunity  of  obferving,  that  Mr.  Warton,  in  his 
Hiftory  of  Englilh  Poetry,  vol.  3,  p.  467,  fpeaking  of  this 
vcrfion,  fays  that  it  was  "  tranllated  by  an  Italian,  who  fcems 
to  have  borne  fome  office  about  the  court,  in  15S7."  The 
tranflatnr,  in  the  title-page,  ftyles  himfclffi.  Giouano  del  M.  Temp. 
And  the  Epiftle  Dedicatorie  informs  us  tliat  he  was  M.  Burihu- 
lumca:  Young  of  the  Middle  Temple.  His  name  being  italianiz«'d, 
leenis  to  be  the  circumftance  which  has  led  Mr.  Warton  into 
the  preceding  ftrangc  mif-ftatemcnt.     Todd. 

Vcr.  77.     Towers  and  battlements  it  fees 

Bofom'd  high  in  tufted  trees,]  This  was  tlie  gn-at 
manfion-houfe  in  Milton's  early  days,  before  the  old-fa(hioned 
architcdurc  had  given  way  to  modern  arts  and  improvemenlJ^. 
Turrets  and  battlements  were  confpicuou^  marks  of  the  numerous 
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Where  perhaps  fome  Beauty  hes, 

The  Cynoiiire  of  neighbouring  eyes.  so 

new  buildings  of  the  reign  of  king  Henry  the  eighth,  and  of 
fome  rather  more  ancient,  many  of  which  yet  remained  in  their 
original  ftatc,  unchanged  and  undecayed  :  nor  was  that  ftyle,  in 
part  at  Icaft,  quite  omitted  in  Inigo  Jones's  firlt  manner.  Browne, 
in  Britannia's  Pajtorals,   has  a  funilar  image,  B.  i.  S.  v.  p.  26. 

"  Yond  pallace,  whofe  brave  turret  tops 

"  Ouer  the  ftatclie  wood  furuay  the  copfe." 

Browne  is  a  poet  now  forgotten,  but  mufl  have  been  well  known 
to  Milton. — Where  only  a  little  is  fecn,  more  is  left  to  the  ima- 
gination. Thefe  fymptoms  of  an  old  palace,  efpecially  when 
thus  difpufcd,  have  a  greater  effed,  than  a  difcovery  of  larger 
parts,  and  even  a  full  difplay  of  the  whole  edifice.  The  em- 
bofomed  battlements,  and  the  fpreading  top  of  the  tall  grove,  on 
which  they  relied;  a  reciprocal  charm,  ftill  further  intereft  the 
fancy  from  the  novelty  of  combination  :  while  juft  enough  of 
the  towering  ftru6ture  is  ftiown,  to  make  an  accompaniment  to 
the  tufted  expanfe  of  venerable  verdure,  and  to  compofe  a  pic- 
turefque  affociation.  With  rcfpe<^t  to  their  rural  refidence, 
there  was  a  coynefs  in  our  Gothick  anceftors.  Modern  feats  are 
feldom  fo  deeply  ambuflied.  They  difclofc  all  their  glories  at 
once  :  and  never  excite  expedation  by  concealment,  by  gradual 
approaches,  and  by  interrupted  appearances.     T.  Warton. 

I  may  add  the  pidurefque  defcription  at  the  opening  of  the 
xcviii.  chap,  of  Falmerin  of  England,  old  tranflation,  bl.  1.  f.  d. 
Part  1.  in  which  Palmerin  is  "  brought  to  the  place  where  Leo- 
narda  remained  enchanted ;  where  he  beheld,  in  a  pleafant 
valley,  a  company  of  brave  and  ftately  towers  among  the  greene 
trees,  &c."  INIiltqn  repeats  the  delcriptive  epithet  in  Connis, 
T.  225,  "  this  tufted  grove."  Sylvefter  defcribes  his  plane-tre«s 
thus,  "  the  tufted  planes,"  Du  Bart.  l6'2],  p.  444 ;  and  in 
p.  iy4,  he  has  "  tufting  arbors."     Todd. 

Ver.  79-     Where  perhaps  fome.  Beauty  lies, 

The  Cynofure  of  neighbouring  eyes."]  ]\Io(l  probably 
from  Burton's  Melancholi/,  as  Peck  obferves.  But  in  Shakfpeare 
ive  have  *'  your  eyes  are  hdc-jlarresj"   Midf.  N.  Dr.  A.  i.  S.  i. 
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Hard  by,  a  cottage  cliliniiey  fiiioaks, 

I'rom  betwixt  two  aged  oaks, 

AVbere  Cory  don  and  Thyriis,  met. 

Are  at  Uuir  Tavoury  dinner  fet 

Of  berbs,  and  ollur  country  mefles,  ss 

AVbich  tbe  neat-handed  Pbillis  drefles; 

And  then  m  lialte  lier  bower  Ibe  leaves, 

A\'ith  Theityhs  to  bind  the  flieaves  : 

Or,  if  tbe  earber  feafon  lead, 

To  the  tann'd  haycock  in  the  mead.  90 

Sometimes  witb  fecure  delij^ht 

The  upland  hamlets  will  invite, 

AVhen  the  merry  bells  ring  round, 

And  this  was  no  iinconinion  compliment  in  Chaucer,  Skelton, 
Sidney,  Spenfer,  and  other  old  Kn^liHi  poets,  as  Mr.  bteevens  has 
abundantly  proved.  Milton  enlivens  his  profpcd  by  this  unex- 
pected circumltance,  which  gives  it  a  moral  cliarm.  T.  Wauton. 

Ver.  85.     Of  herbs  and  other  couiifri/  mefl'es, 

Which  the  neat-handed  Phi/lis  drolTes  ;]   The  rhymes 
were  perhaps  fuggelted  by  Sylvefter,  Du  Bm't.  ed.  fupr.  p.  171. 
"  Yielding  more  holefom  food  than  all  the  wejl'es, 
"  That  now  tafte-curious  wantf)n  Plenty  dre/ks."     Todd. 

Ver.  <)-•  'i'fi^  upland  hamletsj  In  oppoiition  to  tlu'  Ii;iy- 
making  fcene  in  the  lower  lands.     TiivtR. 

Ver.  Q3.  When  the  merry  bells  ring  round,]  The  fnil  inftance 
I  remember  in  our  poetry  of  the  circumftance  of  a  peal  ot  bells, 
introduced  as  defcriptive  of  feftivity,  is  in  MorKy's  Madrigals. 

"  Ilarke,  iolly  fliephcards, 
"   Ilarke  yon  lullie  ringini; ! 
"   How  cheerfullie  the  bells  do  daunce, 

"  The  whilll  the  lads  are  fpringing, 
"  Go  then,  why  lit  we  here  delaying, 

"  And  all  youd  mcrric  wanton  lalles  playing.' 
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And  the  jocund  rebecks  found 

To  many  a  youth,  and  many  a  maid,  95 

Here  too,  as  in  our  author,  they  are  introduced  as  an  accom- 
paniment of  the  mirth  of  a  village-holiday.  England's  Helicon^ 
1614.     But  fee  Shakfpeare,  II.  P.  Hen.  IV.  A.  iv.  S.  iv. 

"  And  bid  the  merry  bells  ring  to  thine  ear."     T.  Warto:^. 

Ver.  ^\.  And  the  jocund  rebecks  /cihwc/]  The  Rebeck  was  a 
fpecies  of  fiddle  ;  and  is,  I  believe,  the  fame  that  is  called  in 
Chaucer,  Lydgate,  and  the  old  French  writers,  the  Rebible.  It 
appears  from  Sylvefter's  Du  Bartas,  that  the  Cymbal  was  fur- 
niflied  with  wires,  and  the  Rebeck  with  firings  of  cat-gut,  c<l. 
1621,  p.  231.  "  But  wyerie  cymbals,  Rebecks  hnewes  twin'd." 
Du  Cange  quotes  a  middle-aged  barbarous  Latin  poet,  who  men- 
tions many  mufical  inllruments,  by  names  now  hardly  intelligible. 
Glojf.  Lat.  V.  Baiidofa.  One  of  them  is  the  Rebeck.  "  Quidam 
rebeecam  arcuabant."  ^Vhere,  by  arcuabant,  we  are  to  undcr- 
ftand  that  it  was  plaid  upon  by  a  hoxo,  circus.  The  word  occurs 
in  Drayton's  Eclogues,  vol.  iv.  p.  13t)l.  "  He  turu'd  his  rebeck 
to  a  mournful  1  note."  And  fee  our  author's  Liberty  of  unlicenfed 
Printing.  "  The  villages  alfo  muft  have  their  vifitors  to  inquire, 
what  ledures  the  bagpipe  and  the  Rebeck  reads  even  to  the 
gammuth  of  every  municipal  [town]^V//e7',  &cc."  Pr.  IF.  vol.  i, 
p.  149.  In  England's  Helicon,  there  is  '•  A  Shepheard's  Song 
to  his  Rebeck."  Edit.  16'14.  In  Shakfpeare,  a  tidier  is  called 
Hugh  Rebeck;  fee  Rom.  Jid.  A.  iv.  S.  iv.  and  Stcevcns's  Note. 
If,  as  I  have  fuppofcd,  it  is  Chaucer's  Ribible,  the  diminutive  of 
Ribibe  ufed  alfo  by  Chaucer,  I  mull  agree  with  Sir  John  Hawkins, 
that  it  originally  comes  from  Rebeb,  the  name  of  a  Moorifh 
mufical  inftrument  with  two  firings,  played  on  by  a  bow.  See 
Tyrwhitt's  Chaucer,  N.  on  v.  6959.  Sir  John  adds,  that  the 
JNIoors  brought  it  into  Spain,  whence  it  pafiTed  into  Italy%  and 
obtained  the  appellation  oi'  Riheca.  Hifi.  Muf.  ii.  8(3.  Perhaps 
we  have  it  from  the  French  Rcbic  and  Rebccquin.  In  the  Percy 
Houlhold  book,  1512,  are  recited,  "  Myntlralls  in  Houfliold  iij, 
viz.  a  Taberett,  a  Luyte,  and  a  Rcbecc."  It  appears  below 
queen  Elizabeth's  reign,  in  the  mufick-cflablifhmcnt  of  the  roya! 
houlhold,     T.  Wauton. 
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Dancing  in  the  cbcquer'd  fliiule; 

And  young  and  old  come  Ibrth  to  play 

On  a  fun-lliine  holy-day, 

Till  the  live-long  day-light  fliil : 

Then  to  the  ipicy  nut-brown  ale,  loo 

AVith  ilories  told  ot"  many  a  feat, 

How  faery  Mab  the  junkets  eat; 

She  was  pinch'd,  and  puli'd,  fire  fed ; 

Vcr.  96.     chcqucr'd  fhadc ;]     So,   in  Titus 

Andronic.  A.  ii.  S.  iii. 

"  The  green  loaves  quiver  witli  the  cooling  niud, 
"  And  make  a  chequer  d  jhadoxu  on  the  ground." 

RiCHARDSOX. 

Ver.  99.  Till  the  Ihe-hng  dnij-light  fail :]  Here  the  poet 
begins  to  pafs  the  night  with  Mirth,  And  he  begins  with  the 
night  or  evening  of  the  funjhine  holy-duy,  whofe  merriments  he 
has  juft  celebrated.     T.  Wauton. 

Ver.  100.  Then  to  the  fpici/  nut-brown  fl/f,]  Sec  the  play  of 
Uciiry  thejifth,  in  fix  Old  Phii/s,  1779-   P-  230. 

"  Yet  we  will  have  in  ftore  a  crab  i' th'  fire, 
"  With  nut-brcmn  ale,  that  is  full  ftalc." 

This  was  Shakfpeare's  "  golTip's  bowl,"  Midf.  N.  Dr.  A.  j. 
S.  i.  The  compofition  was  ale,  nutmeg,  fugar,  toall,  and  roafted 
crabs  or  apples.  It  was  called  Lambs-iiool.  Our  old  dramas 
have  frequent  allufions  to  this  delec'table  beverage.  In  Fletcher's 
Faithful  Shephcrdefs  it  is  failed  "  the  fpiced  waflel  boul."  A.  v. 
S.  i.  vol.  iii.  p.  177-     T.  W.vrton. 

Vcr.  103.  She  u^as  pinclt'd,  and  pidl'd,  Jhe/ed  ;  &c.]  he  and 
Jhe  are  perfons  of  the  company  afiimbled  to  fpcnd  the  evening, 
after  a  country  wake,  at  a  rural  junket.  All  this  is  a  part 
of  the  partoral  imagery  which  now  prevailed  in  our  poetry. 
Compare  Drayton's  Nyniphidia,  vol.  ii.  p.  453. 

"  Thefe  make  our  girles  tlieir  lluttery  rue, 

"  By  pinching  them  both  black  and  blue,  5cc." 
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And  he,  by  friars  lantern  led, 

And  Shakfpeare,  Com.  Err.  A.  ii.  S.  ii.  of  the  fairies. 

"  The}''ll  fuck  our  breath,  and  pinch  us  black  and  blue." 

And  Browne,  Brit.  Paji.  B.  i.  S.  ii.  p.  31.  And  Heywood's 
Hicrarchie  of  Angels,  B.  ix.  p.  574.  edit.  l635.  fol.  Who  al/b, 
among  the  domeftick  demons,  gives  what  he  calls  "  a  ftrange 
llory  of  the  Spirit  of  the  Buttery."  Ibid.  p.  577-  But  almoft 
all  that  Milton  here  mentions  of  thcfe  houfe-fairies  appears  to 
be  taken  from  Jonfon's  Entertai/ument  at  Altrope,  l603.  Works, 
fol.  p.  872.  edit.  1616. 

*'  When  about  the  cream'bowks  fweete, 

"  You  and  all  your  elves  do  meet. 

"  This  is  3Iah,  the  miftris  fairy, 

"  That  doth  nightly  rob  the  dairy, — 

"  She  that  pinches  country  wenches, 

"  If  they  rub  not  cleane  their  benches; — 

"  This  is  (he  that  empties  cradles,  &c. 

"  Traynes  forth  midwives  in  their  flumbers, — 

"  And  then  leades  them  from  their  burrowes, 

"  Home  through  ponds  &c."     T.  W^rton. 

So,  in  Nafh's  Terrors  of  the  Night,  1594,  of  thefe  «  Robbin- 
good-fellowes,  elfes,  &c.  Then  ground  they  malt,  and  had  hempen 
(liirts  for  their  labours,  daunll  in  rounds  in  greene  meadovves,^ 
pincht  maids  in  their  fleepe  that  fwept  not  their  houfes  cleane, 
and  led  poore  travellers  out  of  their  way  notorioufly."  See  alfo 
"  The  fecond  part  of  Robin  Good-fellow,  commonly  called  Hob- 
Gohlin;  with  his  mad  prankes  and  merry  iefts."  4to.  l628.  Sign. 
C.  3.  "  How  Robin  Good-fellow  led  a  company  of  fellowes 
out  of  their  way."  Milton,  we  fee,  calls  him  the  drudging 
Goblin.     ToDD. 

Ver.  104.  And  he,  by  friars  lantern  led,  Szc.}  Thus  the 
edition  of  l6i5.  But  in  the  edition  l()73,  the  context  ftands 
thus,  I  know  not  if  under  the  poet's  immediate  corre<^ioji ; 

*'  She  was  pincht  and  puU'd,  (he  fed, 
''  And  by  the  friars  lantern  led 
«  Tells  how  &c." 
And  in  Tonfon's,  1705.     This  reading  at  leaft  removes  a  flight 
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Tells  how  the  dru(i<;ing  Goblin  fwet,  105 

To  earn  his  cream-howl  duly  ict, 

confufion  arirmg  from  hi.s,  v.  10().  Nor  is  the  general  frnle 
much  altennl.  rriiirs  ianteni,  is  the  Jack  and  lanttrii,  which 
led  people  in  the  night  into  marflies  and  waters.  Milton  gives 
the  philolophy  ut'  this  fuperltition,  Parad.  Lojl,  B.  ix.  634 — 042. 
In  the  niidft  of  a  foleinn  and  learned  enarrution,  his  Itrong  ima- 
gination could  not  refill  a  romantick  tradition,  confecrated  by 
popular  credulity.    T.  Warto:*. 

Vcr.  105.     Tdh  how  the  drudging  Gohlin  fuef. 

To  earn  /lis  crcam-buwl  dulyfet,  iv:c.]  This  goblirt 
is  Robin  Goodfellow.  See  Note  on  v.  103.  And  the  commen- 
tators on  Shakfpeare'.s  Midf.  N.  Dream,  vol.  iii.  p.  27-  «-dit. 
1778.  His  cream-bowl  was.carned,  and  he  paid  the  punctuality 
of  thofo  by  whom  it  was  duly  placed  for  his  relection,  by  the 
fcrvice  of  thre(hing  with  his  invifibic  fairy  flail,  in  one  nighty 
and  before  the  dawn  of  day,  a  quantity  of  corn  in  the  barn, 
which  could  not  have  been  thrclliid  in  fo  lliort  a  lime  by  ten 
labourers.  He  then  returns  into  the  houl'e,  fatigued  with  his 
tafk ;  and,  overcharged  with  his  reward  of  the  cream-bowl,  throws 
himfelf  before  the  iirc,  and,  ftretched  along  the  whole  breadth 
of  the  fire-place,  baiks  till  the  morning,  llobin  Goodfelluw, 
who  is  here  made  a  gigantick  fpirit,  fond  of  lying  before  the. 
fire,  and  called  the  lubbar-fund,  feims  to  be  confounded  with 
the  fleepy  giant  mentioned  in  Beaumont  and  Fletcher's  Knight 
of  the  burning  pejUe,  A.  iii.  S.  i.  vol.  vi  p.  411.  edit.  1751. 
"  There  is  a  pretty  tale  of  a  witch  that  had  the  devil's  mark 
about  her,  god  blefs  us,  that  had  a  gyaunt  to  her  fon  that  was 
called  Lob-lye-by-the-fire,"  Joni'on  introduces  Robin  Good- 
fellow  as  a  perfon  of  the  drama,  in  Love  njiorcd,  A  Mafque  at 
Court,  where  more  of  his  fervices,  and  a  great  variety  of  his 
gambols,  arc  recited,  Works,  edit.  I0l6,  p.  d9^L  Burton, 
fpeaking  of  thefc  fairies,  fays  that  "  a  bigger  kind  there  is  of 
them,  called  with  us  Hub-goblins  and  Robin  Goodfellowes,  that 
wo'iild  in  tliofe  fuperllitious  times  grindc  come  for  a  wejl't-  uf 
milkc,  cut  wood,  or  do  any  manner  of  drudgery  worke." 
Melanch.  P.  i.  §.  2.  p.  42.  edit.  lt)32.  In  G/jw;  the  Collier  of 
Croydon,  perhaps  printed  before  1(»00,  Robin  Goodfellow  fays, 
*'  1  love  a  mrjje  of  cream  as  well  a^  they."     T.  Warton. 
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When  in  one  night,  ere  glimpie  of  morn^ 
His  (hadowy  flail  hath  threih'd  the  corn, 
That  ten  day-labourers  could  not  end ; 
Then  lies  him  down  the  lubbar  fiend,  no 

And,  flretch'd  out  all  the  chimney's  length, 
Bafks  at  the  fire  his  hairy  ftrength ; 
And  crop-full  out  of  doors  he  flings, 

Milton  has   not  confounded  the  lubbar  fiend  with  the  /leep^ 
giant  above-mentioned;  but  thus  diftinguiihes  Robin  Goodfellow 
by  a  fimilar  phrafe  with  Shakfpeare's,  Midf.  N.  Dr.  A.  ii.  S.  i. 
where  he  is  called  "  Thou  lob  of  fpirits."     Lob  is  lubber,  that 
is,  a  clown,  or  ftupid  heavy  fellow.     See  Minfhew,  col.  429. 
in  V.  Lobbe.     In  Robin  Goodfellow's  pranks  and  jefts,  cited  in 
my  note  on  ver.  103,  the  drudging  Goblin  faySj 
"  Had  you  left  me  milkc  or  creame 
"  You  fliould  haue  had  a  plealing  dreame  . 
"  Becaufe  you  left  no  drop  or  crum, 
"  Robin  neuer  more  will  come."    Todd. 

Ver.  108.  We  have  the  flail,  an  implement  here  given  to 
Robin  Goodfellow,  in  the  exhibition  of  that  favourite  character 
in  Grim  the  Collier  of  Croydon.  See  A.  iv.  S.  i.  Reed's  Old  PL 
xi.  238.  **  E7iter  Robin  Goodfellow,  in  afuit  of  leather  clofe  to 
his  bodi/,  his  face  and  hands  coloured  rujfet  colour,  zvith  a  flail." 
In  which  fcene  he  fays,  p.  241. 

"  What,  miller,  are  you  up  agin  ? 

"  Nay,  then  my fiail  fliall  never  liii."     T.  Warton. 

Ver.  113.     And  cropfull  out  of  doors  hefiings, 

Ere  thefirjt  cock  his  matin  rings.'[  Milton  remem- 
bered the  old  Song  of  Puck  or  Robin  Goodfellow,  refcued  from 
oblivion  by  Peck. 

*'  When  larks  gin  fmg 
"  Away  we  fling." 
The  chorus  of  this  fong  is  "  Ho,  Ho,  Ho !"     Hence  fays  Puck, 
*'  Ho,  Ho,  Coward,  why  comeft  not  thou  ?"    Midf.  N.  Dr. 
A.  iii.  S.  ii.    In  the  old  Moralities,  it  was  cuftomary  to  intro- 
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Ere  the  firft  cock  his  matin  rino-s. 

Thus  done  the  tales,  to  bed  they  creep,        ji5 

By  whifpering  winds  foon  hill'd  afleep. 

Tower'd  cities  pleafe  us  then. 

And  the  bufy  hum  of  men, 

tlucc  the  Devil  with    the   cry,    ha,  ho,  ho  !     !^ee  Gam.  Gurt^ 
Needle,  Reed's  Old  Vl.  vol,  ii.  34.     T.  WAUTO?f. 

Ver.  114.     JMr.  Bowie  fuppofes,  that  the  poet  here  thought 

of  a  paflTage  in  the  Faerie  Qucene,  v.  vi.  27. 

■ •  "  The  native  belman  of  the  nighf, 

•'  The  bird  that  warned  Peter  of  his  fall, 

"  Firft  rings  hisfiher  hell  t'cach  fleepy  wight." 

See  the  fame  allufion  and  metaphor,  in  Pur.  Lojl,  B.  r.  J/ 

■ "  The  fluill  niatin-fong 

"  Of  birds  on  every  bough."     T.  Warton. 

Sec  the  note  on  Par.  Lojl,  B.  v.  7-  And  Spenfer,  Epithal.  v.  80!. 
"  The  merry  lark  her  mattins  fings  aloft."    Todd. 

Vcr.  Il6.  By  vvhifpering  winds  &c.]  See  the  notes  on  Par, 
Reg.  B,  ii.  26\  And  add,  from  Sylveller's  Da  Bart,  ed.  fupr. 
p.  8O9. 

"  Nor  fong  of  birds,  nor  fliadc  of  woods,  nor  gales 

"  Of  xvhifpering  uinds,  Sec.'*    Todd. 

Ver.  117.  Tower  d  cities  pleafe  us  then,]  Then,  that  is  at 
Iiifht.  The  poet  returns  from  his  digrefiion,  perhaps  difpro- 
feortionately  prolix,  concerning  the  feats  of  fairies  and  goblins, 
which  protrad  the  converfation  over  the  fpicy  bowl  of  a  villagc- 
fupper,  to  enumerate  other  pleafurcs  or  amufements  of  the 
r»i<^ht,  or  evening.  Then  is  in  this  line  a  repetition  of  the  firft 
Then,  ver.  100.  Afterwards,  we  have  another  Then,  with  the 
fame  fenfc  and  reference,  ver.  131.  Here  too  is  a  tranfition  from 
mirth  in  the  country  to  mirth  in  the  city.     T.  Waiitox. 

Ver.  118.  And  the  bufy  hum  of  7ncn,]  Shakfpearc,  Hen.  V, 
A.  ill.  Chorus : 

. "  Through  the  foul  womb  of  night 

*'  The  hiun  o{  ciUicr  arniy  Ilill^'  founds." 
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Where  throngs  of  knights  and  barons  bold. 
In  weeds  of  peace,  high  triumphs  hold,         120 
With  flore  of  ladies,  whofe  bright  eyes 
Hain  influence,  and  judge  the  prize 

A  Full  Change,  as  Mr,  Bowie  obferves,  is  the  beft  comment  on 
this  line.  Sylvcftcr  defcribes  the  croudcd  ftreets  of  London  by 
"  bufie-buzzing  fwarms,"  Du  Barf.  ed.  fupr.  p.  177.  "  Hideous 
ku))i"  occurs  in  the  Ode  on  Nativ.  ft.  xix.     T.  Warton. 

The  allufion  fecms  to  be  to  a  fwarm  of  bees,  Avhich  Sylvefter 
defcribes,  Du  Bart.  cd.  fupr.  p.  389,  by  the  repetition  of  the 
phrafc  employed  to  paint  the  crouded  ftreets  of  London  : 

"  the  bujie-biizzing /warm, 

"  With  humming  threats,  throngs  from  the  little  gates 
"  Of  their  round  tower,  &c."     Todd. 

Ver.  120.  In  weeds  of  peace,  high  triumphs  hold,"]  By 
triumphs  vvc  are  to  underftand.  Shows,  fuch  as  mafks,  revels,  &c. 
And  lii^re,  that  is  in  thefe  exhibitions,  there  was  a  rich  difplay 
of  the.  moft  fplcndid  drcfl'es,  of  the  tceeds  of  peace.  See  Note 
on  Samfon  Agon.  v.  1312.     T.  Warton, 

But  fee  alfo  Shakfpeare,  Troil.  and  Crejf.  A.  iii.  S.  iii.  "  Great 
Hedor  \n  hh  weeds  of  peace."     Todd. 

Ver.  121.  JFith  ftore  of  ladies,]  An  expreflion  probably 
catched  from  Sydney's  Aftrophel  and  Stella,  ft.  106\  "  But  here 
I  doe^ore  of  faire  ladies  meete."     T.  Warton. 

See  alfo  Matthew  Groue's  Songesand  SonnetteSf  1587,  bl.  1. 

"  in  court  there  is 

"  S)Ucl\Jlore  of  damfels  fayre." 
And,  in  Eluiden's  Hi/t.  of  Pejtjratus  and  Cafanea,  bl.  1.  f.  d, 

"  of  lufly  youthful  knightes, 

"  And  glittering  dames  i'nchjiore." 
And  Spenfer,  Faer.  Qu.  v.  iii.  2.    "  Of  lords  and  ladies  infinite 
great  Jlore."    Todd. 

Ver.  122.  Here  Mr.  Bowie  points  out  a  pertinent  paflage  from 
Perce-forijl,  v.  i.  c.  xii,  fol.  lO^.  "  Fris  ne  doit  ne  peult  eftre 
donne  fans  les  dames ;  car  pour  elles  font  testes  les  proueflea 
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Ere  the  firft  cock  liis  matin  rino-.s. 

Thus  done  the  talcs,  to  bud  they  creep,         jis 

By  whifpering  winds  ibon  luU'd  alleep. 

Tower'd  cities  pleal'e  us  then, 

And  the  buiy  hum  of  men, 

«lucc  the  Devil  willi    tlu"    cry,    /«>,  ho,  ho  !     Sic  Gam.  Gurt, 
Needle,  Rccds  Old  VI.  vol.  ii.  34-.     'J'.  Wautox. 

Vcr.  lit.     Mr.  Bowie  fuppofcs,  that  the  poet  here  thought 

of  a  pafliigc  in  the  Faerie  Qiieene,  v.  vi.  27. 

■ ■  "  The  native  bclman  of  the  nighf, 

♦*  The  bird  that  warned  Peter  of  his  fall, 

*'  Firft  rhigs  his  fiher  bell  t'cach  lleepy  wight.* 

See  the  fame  allufion  and  metaphor,  in  Vur.  Lojl,  B.  r.  7." 

. "  The  flu  ill  tnatiii-fong 

"  Of  birds  on  every  bough."     T.  Warton- 

See  the  note  on  Par.  Lojl,  B.  v.  7.  And  Spenfer,  Epiihal.  v.  SO. 
"  The  merry  lark  her  tnattins  fings  aloft."     Todd. 

Vor.  Il6.  By  whifpering  winds  &c.]  See  the  notes  on  Par, 
Be^.  B.  ii.  '26.  And  add,  from  Sylvcfter's  Du  Bart.  cd.  fupr. 
p.  809. 

*'  Nor  fong  of  birds,  nor  fliadc  of  woods,  nor  gales 
*'  Of  whifpering  ninds,  Sec."    Todd. 

Ver.  117.  Toxcer'd  cities  plcafe  us  then,]  Then,  that  is  at 
fti"ht.  The  poet  returns  from  his  digrelVion,  perhaps  difpro- 
portionately  prolix,  couccrning  the  I'eats  of  fairies  and  goblins, 
which  protrad  the  convcrfation  over  the  fpicy  bowl  of  a  village- 
fuppcr,  to  enumerate  other  pleafurcs  or  amufements  of  the 
ri'^ht,  or  evening.  Then  is  in  this  line  a  repetition  of  the  firft 
Then,  ver.  100.  Afterwards,  we  have  another  Then,  with  the 
fame  fcnfc  and  reference,  ver.  131.  Here  too  is  a  tranfition  from 
mirth  in  the  country  to  mirth  in  the  city.     T.  Wautox. 

Ver.  118.  And  the  buly  hum  of  wai,]  Shakfpeare,  Ilcn.  V. 
A,  in.  Chorus : 

"  Through  the  foul  womb  of  night 

*'  The  hum  of  cither  army  liilly  fuunJs." 
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"Where  throngs  of  knights  and  barons  bold. 
In  weeds  of  peace,  high  triumphs  hold,         120 
With  (lore  of  ladies,  whofe  bright  ejes 
Rain  influence,  and  judge  the  prize 

A  Full  Change,  as  Mr.  Bowie  obferves,  is  the  beft  comment  on 
this  line.  Sylvefter  defcribes  the  crouded  ftrcets  of  London  by 
"  bufie-buzzing  fwarms,"  Du  Bart,  ed.  fupr.  p.  177-  "  Hideous 
hum"  occurs  in  the  Ode  on  Nativ.  ft.  xix.     T.  Warton. 

The  allufion  feems  to  be  to  a  fwarm  of  bees,  which  Sylvefter 
defcribes,  Du  Bart.  cd.  fupr.  p.  389,  by  t^'ie  repetition  of  the 
phrafe  employed  to  paint  the  crouded  ftreets  of  London  : 

"  the  hujic-buzzing  fwarm, 

"  With  humming  threats,  throngs  from  the  little  gates 
"Of  their  round  toioer,  &c."     Todd. 

Ver.  120.  In  weeds  of  peace,  high  triumphs  hold,']  By 
triumphs  we  are  to  underftand,  Shows,  fuch  as  mafks,  revels,  &c. 
And  h^re,  that  is  in  thefe  exhibitions,  there  was  a  rich  difplay 
of  the  moft  fplendid  drefles,  of  the  "weeds  of  peace.  See  Note 
on  Sawfon  Agon.  v.  1312.     T.  Warton. 

But  fee  alfo  Shakfpeare,  Troil.  and  Creff.  A.  iii.  S.  iii.  '•  Great 
Hedor  in  his  weeds  of  peace."     Todd. 

Ver.  121.  With  ftore  of  ladies,]  An  expreffion  probably 
catched  from  Sydney's  Aftrophel  and  Stella,  ft.  106\  "  But  here 
I  doe ^ore  of  faire  ladies  meete."     T.  Warton. 

See  alfo  Matthew  Groue's  Songes  and  SonnetteSf  1587,  bl.  1. 

"  171  court  there  is 

"  Such  Jiore  of  datnfels  fayre." 
And,  in  Eluiden's  Hijl.  of  Pefjlratus  and  Cutanea,  bl.  1.  f.  d, 

"  of  lufty  youthful  knightes^ 

"  And  glittering  dames  i\xc\\JloreJ' 
And  Spenfer,  Faer.  Qu.  v.  iii.  2.    "  Of  lords  and  ladies  infinite 
great  ^ore."    Todd. 

Ver.  122.-   Here  Mr.  Bowie  points  out  a  pertinent  pafiage  from 
Perce-fojrjl,  v.  i.  c.  xii.  fol.  IO9.     "  Pris  ne  doit  ne  peult  ellre 
donae  fans  les  dames  f  car  pour  elles  font  testes  les  prouefles. 
ii  2 
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Of  wit,  or  arms,  while  both  contend 
To  win  her  grace,  whom  all  commend. 
There  let  Hymen  oft  appear  125 

In  faiVron  robe,  with  taper  clear, 

faiftos,  ot  par  riles  cu  doit  oltR-  ie  yin'.v  ihnnc."  See  alfo, 
c.  cxxviii.  Ainon;^  the  articlfs  of  the  Jujlcs  at  Wiltminfter, 
1509,  is  the  following.  "  Item,  yf  yt  is  the  pleafure  of  the 
Kynge,  the  (^iieciios  Grace  and  the  Ladies,  with  the  advice  ©f 
the  noble  and  dyfcret  juges,  to  give  pri/jh,  after  their  defervings 
unto  both  the  parties."  The  Aiitif]uari:tn  Society  have  given  a 
print  of  this  ceremony  from  a  Roll  in  the  College  of  Arms.  See 
alfo  Hardyng's  Chron.  c.  civ.  And  Robert  of  Gloucefler,  of  lh« 
tournaments  at  K.  Arthur's  Coronation,  vol.  i.  19O. 

"  Vpc  the  alurcsof  the  cafiles  the  ladiics  there  ftode, 
"  And  byhulde  thys  noble  game,  and  wychc  knyztz  were 
"  gode,  &c." 
The  whole  dcfcription  is  literally  from  Geoff,  of  Monmouth, 
B.  ix.  chap.  xiv.     T.  ^VAUTO^•. 

And,  immediately  to  the  point  of  the  ladies  he\ng  judges  in 
thcfe  cafes,  compare  Groue's  Hiji.  of  Pelops  and  Hippodamia, 
where  a  tournament  is  dcfcribcd,  1587.  Sign.  C.  v. 
**  Thofe  ladi/cs  that  attend  her  trayne,  &c. 
"  Where  they  appoynted  are  to  Ihmd 
*'  AsjWif«of  the  cafe."     Todd. 

Vcr.  1C3. I'oth  contend 

To  uirt  her  grace,  vhovi  a// commend.]  See  The 
Period  of  Mourning,  by  II.  Peacham  a  writer  familiar  to  Milton,, 
edit.  1613.     Nitpt.  Hymn.  iv.  of  Venus's  temple. 

. ''  where  art  and  coft  with  each  contend 

"  For  which  the  eye  the  frame  fliould  moU  coiinncnd." 

T.  War  TON. 
Ver,  Vi.j.     There  let  Hymen  oft  appear 

In  faftVon  robe,  nith  taper  clear,  &c.]     For,  ac- 
cording to  Shaklpeare,  Dnc's  Lai).  Lujl,  A.  iv.  S.  ih. 
"  For  revels,  dancp«,  malks,  and  merry  hours, 
"  Fore-run  lair  Love,  Arcwing  her  way  wi»h  flowcrsJ*" 
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And  pomp,  and  feaft,  and  revelry, 
With  mafk,  and  antique  pageantry; 

Among  thefc  iriumphs,  were  the  mafks,  pageantries,  fpeftacles, 
and  revelries,  exhibited  with  great  fplcndour,  and  a  wafte  of 
allegorick  invention,  at  the  nuptials  of  noble  porfonages.  Here,s 
of  courfe,  the  claflical  Hi/men  was  introduced  as  an  a«5tor,  pro- 
perly habited,  and  diftinguilhed  by  his  charaderiftick  fymbols. 
Thus  in  Jonfon's  "  Hiimenm,  or  the  Solemnities  of  Mafque  and 
Barriers  at  a  Marriage,"  there  is  this  ftage-direcbion.  "  On 
the  other  hand  entered  Hjjtnen  the  god  of  marriage,  in  Sifajfron- 
coloured  robe,  his  undervefturcs  white,  his  fockes  yellow,  a 
yellow  vcile  of  filke  on  his  left  arme,  his  heaxl  crowned  with 
rofes  and  marjoram,  in  his  right  hand  a  torch."  Works,  etlit, 
1616.  Mafques,  p.  912.  We  have  the  fame  reprefentation  of 
Hpnen  in  an  Epithalamium,  the  ufual  indifpenfible  accompani- 
ment of  a  wedding,  and  often  a  part  of  the  nuptial  mafk,  in  the 
Poetical  Mijcellanies  of  Phineas  Fletcher,  Cambr.  1033,  4to. 
p.  58. 

"  Sec  where  he  goes  how  all  the  troop  he  cheereth, 
"  Clad  with  Sifaffron  coat,  in's  hand  a  light." 

And  fecSpenfer's  Epithalamion,  where  Hymen's  Ma/k  is  alfo  men- 
tioned, ft.  ii.  See  alfo  Beaumont  and  Fletcher's  Philujler,  A.  v. 
S.  i.  vol.  i.  p.  158,  159.  edit,  ut  fupr.  And  Hymen's  Majk,  in 
the  beginning  of  the  Two  Noble  Kinfmen  of  Fletcher,  A.  i.  S.  i. 
And  our  author's  El.  v.  107,     T.  Warton. 

Marflon,  in  his  Malecontent,  l604,  gives  Hymen  the  robe, 
A.  iii.  S.  ii.  "  Hymen  begins  to  put  off  his  faffron  robe." 
Sylvefter  gives  the  god  '■'■faffron  roahes,"  Epithal.  Du  Barf, 
ed.  fup.  p.  1213.  See  alfo  Randolph's  Poems,  l6iO,  p.  43. 
**  Hymen  came  behind  iny?/^/'Owro6e.y."     Todd. 

Vcr.  127.     And  Y>om]),  and  feajl,  «nrf  revelry, 

With  mafk,  and  antique  pageantry;]  See  Mr. 
Warton's  note  on  Samf.  Agon.  v.  1312,  in  which  the  peculiar 
fignifieation  of  pomp  in  thefe  pageantries  is  explained.  Revelry 
occurs  again  in  Comus,  v.  103.  It  means  the  revels,  which, 
according  to  Minfheu,  were  "  fports  of  dauncing,  mafking, 
comedies,  tragedies,  and  fuch  like,  ufcd  in  the  king's  houfe,  the 
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Such  fights  as  youthful  poets  dream 

On  funinier  eves  hy  haunted  itit'ain.  jjj 

ThtMi  to  the  wch-trod  ftagc  anon, 

If  Jonfon's  learned  fock  he  on, 

Or  iWeeteft  Shakfpeare,  Fancy's  child, 

AA  arhle  his  native  wood-notes  wild. 

houfcs  of  court,  or  of  other  great  pcrlbnagcs."  Thus,  in  Tucljth 
Night,  A.  i.  S.  iii.  Sir  Andrew  fays,  "  I  delight  in  majks  and 
revels."  And,  in  Shirley's  Maflc,  T/ie  Triumph  of  Peace,  1()33, 
*'  the  Mah/iurs  arc  encouraged  by  a  Song,  to  their  reitl/s  with 
the  Ladies,"  p.  24.  The  riiajkr  of  the  rndls  was  an  otTicerin  the 
Percy  houlhold,  1512;  and,  afterwards,  in  the  Royal  houlliold. 
The  "  antique  yj«o-ert« /a"  were,  at  lirft,  merely  procellioiis  and 
eniblematick  fpedaclcs  at  the  publick  rccojilion  of  dilHnguiihetl 
perfonages.  See  Walton's  Hilt,  of  Eng.  Poetry,  vol.  ii.  SO^. 
They  were  afterwards  diftinguilhed  by  fpeaking  charaders. 
Drummond  has  left  us  a  fpecimen  of  the  pageants,  thus  en- 
livened, in  his  poetical  "  Speeches  to  the  High  and  Excellent 
Prince  Charles,  King  of  Great  Britain,  &c.,  at  his  entering  his 
city  of  Edingburg,  delivered  from  the  pageants  tiic  15th  of 
June,  1633."  Caledonia,  reprefcnting  the  kingdom,  lirll  ad- 
<1  relies  the  monarch  ;  then  the  Mufes;  aiid  laftly  the  Planets: 
See  alfo  Two  Gent,  of  reran.  A.  iv.  S.  iii.  where  Julia  fays, 

"  at  Pentccoft, 

"  Wh'bn  all  our  pageants  of  delight  were  play'd, 
"  Our  youth  got  mc  to  play  the  woman*s  part." 
From    thefe    the  poet   proceeds  to  the    "  uell-trod  Jlage ;"   on 
which  exproflion  Mr,  Warton  remarks  that  Milton  had  not  yet 
gone  fuch  e.Ktravagant  lengths  in  puritanifm,  as  to  join  with  his 
reforming  brethren  in  condemning  the  Uage,     Todd. 

■\\r.  132.  If  Jonfon's  learned  fock  be  on,]  This  cxprefllou 
occurs  in  Jonfon's  recommendatory  virfe-^,  prerixed  to  the  lirll 
folio  edition  of  Shakfpeare's  plays  in  1()23. 

"  Or  when  {\\y  fueks  were  on."     T.  Wautox. 

Vcr.  133.     OrfxLcetcJl  Shak/pcarc,  Fancy's  childy 

U'arUc  his  native  Ziood-nutts  u/Zf/.J     jNlr.  Buwlo 
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And  Bver,  againft  eating  cares,  135 

Lap  me  in  foft  Lydian  airs, 
Married  to  immortal  verfe  ; 
Such  as  the  meeting  foul  may  pierce, 

adds  to  the  obvious  parallel  from   Shakfpeare,  "  This  child  of 
lancij,  that  Armado  hight,"  the  following  line  from  Jul.  Ccef. 

"  Oh  hateful  Errour,  Melancholy's  child  !" 
There  is  good  reafons  to  fuppofe,  that  Milton  threw  many  ad- 
ditions and  corre6tions  into  the  Theatrum  Foetanm,  a  book 
publilhed  by  his  nephew  Edward  Phillips,  in  iG/o.  It  contains 
criticifras  far  above  the  tafte  of  that  period  :  Among  thcfe  is  the 
following  judgment  on  Shakfpeare,  which  was  not  then,  I  be- 
lieve, the  general  opinion,  and  which  perfectly  coincides  both 
with  the  fentiment  and  words  of  the  text.  "  In  tragedy,  never 
any  exprcfled  a  more  lofty  and  tragic  heighth,  never  any  repre- 
fented  nature  more  purely  to  the  life  :  and  where  the  polifhmcnts 
of  art  are  moft  wanting,  as  probably  his  learning  was  not  extra- 
ordinary, he  pleafes  with  a  certain  ivild  and  native  elegance,  &'c." 
Mod.  Poets,  p.  194.     T.  Wauton. 

IMilton  fliows  his  judgement  here,  in  celebrating  Shakfpeare's 
Comedies,  rather  than  his  Tragedies.  But  for  models  of  the 
latter,  he  refers  us  rightly,  in  his  Penferofo,  to  the  Grecian  fcene, 
verfe  97.     Hurd. 

Ver.  134. his  native  uood-noies  ■wild.']     Tafib,  Gier, 

Lib.  C.  vii.  6.  "  bofcarecce  inculte  avene."  See  Curfory  Remarks 
on  fome  of  the  ancient  Englifti  poets,  p.  126.     Todd. 

Ver,  137.  Married  to  immortal  verfe;']  So  in  Browne's 
Britannia's  Pajloralsy  of  a  ftiepherd,  B.  i,  S.  v.  p.  93- 

"  Marrying  his  fweet  noates  with  their  filuer  found." 
And  in  our  author's  Poem  at  afolemn  Mufck,  v.  1. 

"  Bleft  pair  of  Syrens,  pledges  of  heaven's  joy, 

"  Sphere-born  harmonious  fifters.  Voice  and  Verfe, 

"  JVed  your  divine  founds,  &c." 

And  Sylvefter,  of  the  birds  in  Paradife,  Du  Bart,  p.  172,  edi^, 
fol.  1621. 

"  Marrying  their  fweet  not«s  to  the  aagels  layes/' 
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In  notes,  with  many  a  winding  bout 
Of  linked  rweetnei's  long  drawn  out,  no 

AVith  wanton  heed  and  giddy  cunning  ; 
The  melting  voice  through  mazes  running, 

Again,  of  the  birds,  p.  105.  ut  fupr. 

"  To  marric  niyne  immortal  laycs  to  theirs." 
Phillips,  Milton's  nephew,  fays  in  the  Preface  to  his  Thcatrum 
Poctarutity  that   "  the  Lydian  mood   is   now  moll  in   rociiieft." 
Sec  Note  on  v.  134.     T.  Warton. 

The  fame  Edward  Phillips,  in  his  encomiaftick  verfes  prefixed 
to  the  firft  Book  of  Hairy  Laines's  Aijrcs,  i6j3,  notices  the 
niufician's  lliill  both  in 

"  The  Dorick  fage,  and  the  mild  Lydian."     Todd. 

Ver.  139- bout]     Bout  is  a,  fold  or  /u//?, 

and  often  ufed  in  this  fenfe  by  Spenfer.  See  F.  Q.  i.  xi.  3. 
**  Whofe  wreathed  boughtes  whenever  he  unfolds.*'  See  alfo 
I'.  Q.  i.  i.  15,  and  Virgil's  Gnat,  ll.  32.     Todd, 

Ver.  14-].     JVitk  xvantun  /lecd  and  giddy  cunning; 

The  melting  luice  through  vtazis  running,]  The 
rhymes  occur  in  P.  Fletcher's  Poetic.  Mi/cell.  103J,  p.  80, 

**   Wiiilc  the  fpecdie  woods  came  running, 

"  And  rivers  Hood  to  hear  his  cunning." 
And  in  Sylvefter's  Da  Bart.  l621.  p.  6lO. 

"  Though  it  have  fuch  curious  cunning, 

"  Gentle  touch,  and  nimljle  running." 
Cunning  is  ufcd  in  the  fame  fenfe,  in  our  Travjlution  of  the 
Pjiihns:  "■  If  I  forget  thee,  O  JerufaUm,  let  my  right  hand 
forgot  her  cunning,"  Pf.  cxxxvii.  .5.  Which  Sandys  rightly 
paraplirafcs,  "  Let  my  fingers  their  melodious  Jkill  forget,"  Vj\ 
ed.  16'48,  p.  CIO.    Todd, 

Ver.  142.     The  melting  voice  through  mazes  running, 

Untwifting  all  the  chains  that  tie 

The  hidden  foul  of  harmony  ;]  Mr.  Malone  thinks 
that  Milton  has  here  copied  Marllon's  comedy,  IThut  you  u/V/, 
l6'U7,     Sitjfl.  Shakfp.  vol,  i.  588. 
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Untwifting  all  the  chains  that  tie 

The  hidden  foul  of  harmony ; 

That  Orpheus'  felf  may  heave  his  head  lu 

From  golden  flumber  on  a  bed 

Of  heap'd  Elyfian  flowers,  and  hear 

Such  drains  as  would  have  won  the  ear 

Of  Pluto,  to  have  quite  fet  free 

His  half-regain'd  Eurj^dice.  iso 

"  Cannot  your  trembling  wires  throw  a  chain 
"  Of  powerful  rapture  bout  our  ?nazed  fenfc  ?" 
But  the  poet  is  not  difplaying  the  effeft  of  mufick  on  the  fenfes, 
but  of  a  fkilful  mufician  on  mufick.  Milton's  meaning,  is  not, 
that  the  fenfes  are  inchained  or  amazed  by  mufick,  but  that,  as 
the  voice  of  the  finder  runs  through  the  manifold  mazes  or  intri- 
cacies  of  found,  all  the  chains  are  vntwijied  which  imprifon  and 
entangle  the  hidden  foul,  the  eflence  or  perfedion,  of  harmonj/. 
In  common  fenfe,  let  mufick  be  made  to  ftiow  all,  even  her  moll 
hidden  T^oweis.     T.  Warton. 

The  melting  voice  is  noticed  in  P.  Fletcher's  Pifc.  Eclogues^ 
edit.  1633,  Eel.  iii.  ft.  14. 

"  Who  taught  thy  honied  tongue  the  cunning  flight, 

*'  To  melt  the  ravifh't  eare  with  mufick's  llrains  ?"  Todd. 

Ver,  146.  From  golden  flumber  on  a  bedl  Tims  in  a  Song 
of  Drummond's,  ed.  1616.     Edinb, 

"  My  fenfes,  one  by  one,  gaue  place  to  Sleepe ; 
"  Who,  follow'd  with  a  trouipe  of  golden  Jlombers, 
"  Thrufl  from  my  quiet  braine  all  bafe  encombers." 

Again,  in  a  Song  in  the  Comedy  of  Patient  Grijjil,  4to,  l603. 

"  Goldenjlwnbers  kiffe  your  eyes." 

See  alfo  Milton's  "  Aurea  quies,"  El.  iii.  66.     Todd. 

Ver.  147.  Of  heap'd  Elyfian  flowers,]  See  Par.  Lojl,  B.  iii. 
559.  Mr.  Warton  adds,  that  Milton's  florid  ftyle  has  this 
diltindion  from  that  of  moft  other  poets,  that  it  is  marked  with 
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Thefe  deliglits  if  thou  canft  give, 
JNlirth,  with  tlicc  1  mean  to  live. 

e  degree  of  dignity.    Pope  has  borrowed  Milton's  Elvfian  Jlov:er$ 

ill  Lis  Ode  on  Si.  Cccilia'b  day.     Todo. 
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Hence,  vain  deluding  Joys, 

The  brood  of  Folly  without  father  bred  ! 

How  little  you  befted. 
Or  fill  the  fixed  mind  with  all  your  toys ! 
Dwell  in  fome  idle  brain,  s 

And  fancies  fond  with  gaudy  fhapes  pofTefs, 

As  thick  and  numberlefs 

Ver.  1.  Hence,  vain  dehuUng  Jojjs,  &c.]  The  opening  of  this 
poem  is  formed  from  a  diftich  in  Sylvofter,  the  tranflator  of  Du 
Bartas,  Workes,  edit.  fol.  16"21,  p.  108-i. 

"  Hence,  hence,  falfe  pleafures,  momentary  joyes, 

"  Mocke  us  no  more  with  your  illuding  toyes  !"  BowLB. 

Ver.  4.     the  fixed  mind]     See  Par.  L.  B.  i.  97.     And 

ISIiiton's  favourite,  Spenfer,  Faer.  Qu.  iv.  vii.  l6. 

"^  Yet  nothing  could  my Jixed  mind  remove."     Todd. 

Ver.  7.  yis  tJdck  &c.]  This  imagery  is  immediately  from 
Sylvcftcr's  Cave  of  Sleep  in  Du  Bartas,  p.  3l6.  edit.  fol.  1^21. 
See  Note  on  L'  Alkgr.  v.  10.  He  there  mentions  Morphevs, 
and  fpeaks  of  his  "y««<^«/Zzc^c  fwarmesof  Dreames  that  hovered^* 
and  fwarms  of  dreams 

"  Green,  red,  and  yellow,  tawney,  black  and  blew :" 
And  thefe  refemble, 

"  Th'  unmimhred  moats  which  in  the/«M  do  play.'* 
And  thefe  dreams,  from  their  various  colours,  are  afterwards 
called    the    "  gaiudy   fwarme   of    dreames."      Hence    Milton's 
fancies  fond,  gaud  i/  J/i  apes,  numberlefs  gay  motes  in  the  fun-beams  ^ 
and  the  hoicrhig  dreams  of  Morpheu?.    T.  VVarton, 
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As  the  gay  motes  tliat  people  the  fun-beams  ; 
Or  likell  hoxering  dreams. 
The  fickle  penlloners  of  Morpheus'  train.        lo 

Vcr.  8.  As  the  gaif  motes  that  people  the  fint-hearvs  ;']  I  havr 
formerly  oblcrved,  that  t'lis  lino  is  from  Cliauccr,  If'iJ'c  of  Bathes 
Tale,  V.  868. 

"  As  thick  as  motes  in  tlie  funnc-bcams." 

As  probably  from  Drayton,  Muf.  Ehjf.  Nymph,  vi.  vol.  iv.  p.  149+. 
edit,  ut  fupr. 

"  As  thick  as  ye  difccrne  the  atoms  in  the  beams." 

But  it  was  now  a  common  illuftration.  See  Randolph's  Poems, 
cd'iL  1640.  p.  S7'  Mr-  Bowie  adds  the  following  parallel,  from 
Caxton's  Golden  Legend,  in  the  Liif  of  S,  Mi/chel,  edit.  1483. 
fol.  306.  b.  "  This  ayer  alfo  is  full  of  devils  and  of  wyckcd 
fpyrytcs,  as  the Jhnne-beames  hen/ult  of  fmale  motes."  To  which 
be  fubjoins  a  paflagc  from  Pulci's  Morg.  c.  x.w.  ft.  137. 

"  Sappi  die  tutto  qucfto  aere  c  dcnfo 

"  Di  fpiriti." 
Sylvcfter  certainly  fuggefted  the  idea,     T.  W^TvT ox. 

Ver.  10.  The  fickle  penfioners  &c.]  Ficklt'h  tmrt/itory,  pcr- 
fetuallyjhifting,  &iC.     As  in  Shakfpcarc,  Som).  cxxvi. 

"  O  thou,  my  lovely  Boy,  who  in  thy  power 
"  Doft  hold  Time's^cA/e  glafs," 

Time's  glafs  is  Jickle,  becaiife  its  contents  are  always  ftcaling 
away.  Penfioners  became  a  common  appellation  in  our  poetry, 
for  train,  attendants,  retinue,  &c.  As  in  the  Midf.  N.  Dr. 
A.  ii.  S.  i.  of  the  Faery  Queen. 

*'  The  cowflips  tall  her  penfioners  be." 

This  was  in  confequence  of  queen  Elizabeth's  faOiionablo  efla- 
blifliment  of  a  band  of  military  courtiers  by  that  name.  '1  licy 
were  fomc  of  the  handfomeft  and  tallelt  young  men,  of  the  bt  li 
families  and  fortune,  that  could  be  found.  Hence,  fays  Quickly, 
in  the  Merry  Wives,  A.  ii.  S.  ii.  "  And  yet  tiien-  has  been 
carls,  nay,  which  is  more,  Penfioners."  They  trave  the  mode  in 
drcfs  and  Uivcrfions.    They  accompanied  the  Queen  in  her  pro- 
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But  hail,  thou  Goddefs,  fage  and  holy, 

Hail,  divined  Melancholy  ! 

Whofe  faintly  vifage  is  too  bright 

To  hit  the  fenfe  of  human  fight, 

And  therefore  to  our  weaker  view  J5 


grefs  to  Cambridge,  where  they  held  torches  at  a  play  on  a 
Sunday  in  King's  College  chapel.     T.  Warton. 

Ver.  1 1 . fage   and   holy^     Melancholy 

is  called y«o-e,  as  night  was  termed  by  the  Greeks  E^^po^r),  and 
for  the  like  reafon  ;  both  being  favourable  to  wifdom  and  con- 
templation. "  Tr,v  vvura,  •a^Qs-iiirov  EY<|)PONHN,  f/.iyc(.  -nrpo?  tvfuv 
Tuv  QriTHixivuv  xat  {rxE-iI""  hyov[Atvoi  tjjv  vicrvp(ia.v  koX  to  «7rtpt£7'zr«rov." 
Plutarch,  HEPI  nOAYnPAFM.  Opj).  torn.  ii.  p.  521.  edit.  fol. 
Francof.  15i)9.     Hurd. 

See  alfo  The  Scourge  of  Villanie,  ut  fupr.  lib.  i.     Proem. 
"  Thou  nurfmg  mother  of  fair  wi/dom's  lore, 
"  Ingenuous  Melancholy."     T.  Warton. 

Ver.   12.      Hail,    divincjl   Melancholy  !'\      Milton,    fays    Mr. 
Bowie,   has   here  fome  traces   of   Albert  Durer's  Melancholia. 
Particularly  in  the  black  rifage,  the  looks  commercing  with  the 
Jkies,  and  the  Jiole  drawn  over  her  decent  Jhoulders.     The  painter^ 
he  adds,  gave  her  wings,  which  the  poet  has  transferred  to  Co7i- 
templation,  v.  52.     I  think  it  is  highly  probable,  that   Milton 
had  this  perfunification  in  his  eye;  and   by  making  two  figures 
out  of  one,  and  by  giving  Melancholy  a  kindred  companion,  to 
whom  wings  may  be  properly  attributed,  and  who  is  diftantly 
implied  in    Durer's  idea,    he  has  removed    the   violence,    and 
cleared  the  obfcurity,  of  the  allegory,  preferving  at  the  fame 
time  the  whole  of  the  original  conception.     Mr.  Steevens  fub- 
joins,  "  Mr.  Bowie  might  have  added,  that  in  Durer's  defign, 
a  winged  Cherub,  perhaps  defigned  for  Contemplation,   is  the 
fatellite  of  Melancholy.     All  transfer  of  plumage  was  therefore 
needlefs.    The  poet  indeed  has  taken  the  wings  from  his  Goddefs, 
and  I  think,  .with  judgement :    for  although  Contemplation  is 
sxcurfive,  Melancholy  is  attached  to  it&  objed."    T.  Warxox. 
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O'erlak]  with  black,  ftaid  AVifdom's  hue; 

lilack,   hut  Tiich  as  in  efteem 

Prince  ISIcmnon's  lider  mij^ht  ])crccm, 

Or  that  ftarr'cl  Ethiop  queen  that  ftrove 

To  fct  her  beauty's  praile  above  20 

Ver.  16'.  O'crlaid  uith  black,  Jlaid  Wifdom's  hue;']  Her 
countcnaiico  appears  dark  to  the  groflhefs  of  human  vifion,  al- 
though in  reality  of  excellivc  liiflre.  'I'hc  bright  rijhgc  was 
therefore  uxerlaid  with  black,  according  to  its  vifible  appear- 
ance, by  Durcr  in  his  portrait  of  Mduncholij.  It  is  the  fame 
general  idea  in  Par.  Loft,  V>.  iii.  377,  &c.  But  this  imagery  is 
there  extended  and  enriched  with  new  fublimity  :  for  God,  even 
thus  concealed,  fays  the  poet,  da/zlcs  heaven,  and  forces  the 
nioft  exalted  Seraphim  to  retire,  and  cover  their  eyes  with  both 
their  wings.  And  God  is  faid  to  dwell  "  in  vnapproachcd  light," 
ibid.  iii.  1.  Which,  as  Mr.  Steevens  obferves,  is  literally  from 
his  favourite  Euripides,  Vhoenijj',  edit.  Mufgr.  v.  837.  ^i^tt  atS/po? 
IK  ABATON  <l)ns  >£»»«»."  As  likely  from  St.  Paul,  Tim.  i.  vi. 
l6.  "  Dwelling  in  the  light  which  no  man  can  approach."  See 
alfo  our  author.  Of  licfunnat.  "  'I'hou  therefore  that  littcft  iu 
light  and  glory  unapproachable."     T,  Wauton. 

Ver.  18.  Prince  Mevmonsjijier'l  That  is,  an  Ethiopian  jnin- 
ccfs,  or  fable  beauty.  Memnon,  king  of  Ethiopia,  being  an 
auxiliary  of  the  Trojans,  was  flain  by  Achilles.  See  Virg.  Mn, 
i.  493.  "  Nigri  Memnonis  arma."  It  does  not  however  appear 
that  Memnon  had  any  filler.  Tithonus,  according  to  Ilefiod, 
had  by  Aurora  only  two  fons,  Memnon  and  Emathion,  Thcog. 
984'.     This  lady  is  a  creation  of  the  poet.     Dunsteh. 

Ver.  19.  Or  that  Jhirr'd  Ethiop  qiiccn]  CalFiope,  as  we  learn 
from  Apollodorus,  was  the  wife  of  Cepheus  king  of  Ethiopia. 
She  boarted  herfelf  to  be  more  beautiful  than  the  Nereids,  and 
challenged  them  to  a  tryal  ;  who  in  revenge  perfuaded  Neptune 
to  fend  a  prodigious  wiiale  into  Ethiopia.  To  appeafe  them,  flic 
was  dire^cd  to  expofe  her  daughter  Andromeda  to  the  monller  : 
but  Pcrli'us  deli\eied  Andromeda  of  whom  he  was  enann)ured, 
and  tnnfported  Calhope  into  heaven,  where  llie  became  a 
conftcUution.    Bibl.  ii.  c.  iv.  §.  iii.     IKucu  Ihc  is  called  that 
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The  Sea-Nymphs,  and  their  powers  offended : 

Yet  thou  art  higher  far  defcended : 

Thee  bright-hair'd  Vefta,  long  of  yore, 

To  fohtary  Saturn  bore ; 

His  daughter  ihe  ;  in  Saturn's  reign,  S5 

Such  mixture  was  not  held  a  ftain : 

Oft  in  glimmering  bowers  and  glades 

He  met  her,  and  in  fecret  fliades 

Of  woody  Ida's  inmoft  grove, 

"Whilft  yet  there  was  no  fear  of  Jov^.  30, 

Come,  penfive  Nun,  devout  and  pure. 

Sober,  iledfaft,  and  demure, 

^ff/red  Ethi op  queen.  See  Aratus,  Pkaenorn.  v.  189.  feq.  But 
Milton  feems  to  have  been  ftruck  with  an  old  Gothick  print  of 
the  conftellations,  which  I  have  feen  in  early  editions  of  the 
Aftronomers,  where  this  queen  is  reprefented  with  a  black  body 
marked  with  white  ilars.     T.  Warton. 

Lovelace  feems  to  allude  to  the  fame  print,  in  his  Lucajla^  ed. 
1659,  p.p.    • 

"  Methought  fhe  look'd  all  ore  bepatch'd  "withfiars, 

"  Like  the  dark  front  of  fome  Ethiopian  queen."   Todd, 

Ver.  25.  Mr.  Bowie  thinks,  that  this  genealogy,  but  without 
Ihe  poetry,  is  from  Gower's  Song,  in  Pericles  Prince  of  Tyre. 
More  efpecially  as  the  verfes  immediately  follow  thofe  quoted 
from  the  fame  Song,  L'Allegr.  v.  25.  See  edit.  Malone,  SuppL 
SL  vol.  ii.  7.  "  With  -whoin  the  father  liking  took,  &c."  The 
meaning  of  Milton's  allegory  is,  that  Melancholy  is  the  daughter 
of  Genius,  which  is  typified  by  the  bright- haired  goddefs  of  the 
eternal  hre.  Saturn,  the  father,  is  the  god  of  Saturimie  difpoli- 
tions,  ofponfiveand  gloomy  minds.     T.  Wartox. 

Ver.  32.  Sober, Jiedfqfi,  and  demure,]  Two  of  thefe  epithets 
occur  together^  to  exprcis  chafiity,  iu  Skelton's  P/iil/p  Sparrov, 
edit,  1736.  p,  249: 
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AW  in  a  robe  of  darkell  grain, 

Flowing:  with  maieftick  train, 

And  Table  Hole  of  Cyprus  lawn,  3$ 

Over  thy  decent  llioulders  drawn. 

"  Goodly  inaiftrcs  Jane, 

"  Subcr,  dcnnne,  Diaiu- !"     T.  Warton'. 

So  alfo,  in  the  Trut  Chronicle  Hijl.  oJ'K.  I^/r,  &cc.  I6*05,  A.  i. 
of  Cordelia : 

. "  She  is  fo  nice,  and  fo  demure  ; 

*'  )6oJhber,  courteous,  modefl,  and  precifc,  &c." 

And  in  The  pknfaiinfe  Pathixiai/e  Icadi/iigc  fo  an  hoivil  Ivf'r,  4to. 
bl.  1.  no  date. 

"  Modcft,  demure,  and  I'adde  flic  appeared." 

Where /«fWc  nieanh  jblnr  or  J'erious.  But  Milton's  Xun  corrcf- 
pondswith  a  delcriptioii  in  the  lloniilli  work,  addrelTed  particu- 
larly to  Nuns,  eutitkd  Parthcneia  Sacra,  cd.  iGoS.  p.  209. 
*'  MoCt  fuUr  and  demure  \\rgm,&cc."     Todd. 

Ver.  35.  And  fable  flole]  Here  is  a  charader  and  propri<ty 
in  the  ufe  of  ihej/ofe,  whicii,  in  the  piK-lical  phrafcology  of  the 
prefent  day,  is  not  only  perpetually  niilapplied,  but  niilVepre- 
fented.  It  was  a  veil  which  ct)vereil  the  head  and  ihoulders  ; 
and,  as  Mr.  Bowie  obferves,  was  worn  oidy  by  fuch  of  the  Ro- 
man matron*:,  as  were  dininjzuilhed  for  the  ftrictnefs  of  their 
modelly.  lie  refers  us  to  the  Lc  Iniagini  delle  Donne,  di  Enea 
Vico,  Vincg.  1557.  p.  77-  5?ee  alfo  Albert  Durer's  Melancholia f 
where  this  dcfcription  is  exadly  anfwei*ed.     T.  Wauton. 

Poflibly  Milton  might  have  in  mind  G.  Fletcher's  defcription 
cf  the  Prophets,  ChrijVs  Tr.  U)ll.  ft.  17. 

"  After  them  flew  the  Prophets,  brightly J?o/'J 
"  In  fliining  Iwdn."    Todd. 

Iljid.     <)/'  C)'prus  lawn,]     Cyprus  is  a  thin  tranf- 

parent  texture.     .So  Shakfpearc,  Tueljth  Night,  A.  iii.  6.  i. 

"  a  cijprus,  not  a  bofom, 

"  Hides  my  [XHir  heart." 
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Come,  but  keep  thy  wonted  flate, 
With  even  ftep,  and  mufing  gait ; 

And,  what  is  more  immediately  to  our  purpofc,  in  Autolycus's 
Song  in  the  jrinl.  Tale,  we  have  black  Cyprus,  A.  iv.  S.  iii,i 

"  Lawn  as  white  as  driven  fnow, 

"  Cyprus  black  as  e'er  was  crow." 
And  Donne,  Poems,  edit.  4to.  l633.  p.  130. 

"  As  men  which  through  a  cipres  lee 

"  The  rifing  fun,  do  think  it  two." 
Dryden,  by  a  mofl  ridiculous  mifapprehenfion,  in  his  tranflatiou 
of  the  firft  Georgick,  has  " Jhroud-like  cuprefs,"  v.  25.  Here 
fays  Milbourne,  "  Did  not  Mr.  D.  think  of  that  kind  of  cyprefs 
ufed  often  for  the  fcarfs  and  hatbands  at  funerals  formerly,  or  for 
widoxv's  vails  ?"  The  lafl  fcnfc  fcoms  to  explain  INIilton.  See 
the  Puritan,  Stage-dire(?tion,  A.  i.  S.  i.     T.  Wartot. 

Sandys  fays  that  the  Egyptian  Moorifli  women  "  couer  theii* 
faces  with  blacke  cyprefs  befpotted  with  red;"  Travels,  ed.  l6l5, 
p.  109.  In  Erondelle's  jFrencA  Garden,  &c.  l605,  cyprefs  is  crape: 
"  How  fell  you  that  piece  of  white  ciprejfc  ?  Combicn  vendci; 
vous  cettc  piece  de  (Te//;eV"'     Todd. 

Ver.  3(5.     — decent  Jhoulders'\     Not  expofed,  therefore 

decent  ;  more  cfpecially,  as  fo  covered.  There  is  an  old  treatife 
on  ."  Naked  Bi-cafts  and  Shoulders,"  to  which  Baxter  wrote  a 
Preface.     T,  Wauton. 

Ver.  37.     Come,  but  keep  tliy  xoonfcd  flate, 

JFit/i  even  Jlep,  and  Tmfmg  gait;]     So   Drayton,- 
evidently   one   of  Milton's   favourites,    in   the  Mufcs  Elyfum, 
Nymph,  vii.  vol.  iv.  p.  1466". 

"  fo  goddefs-like  a  gait, 

"  Each  ftep  fo  full  of  majefty  and  fate." 
And  Jonfon  in  Cynthia's  Revels,  A.  v.  S.  vi. 

"  Seated  in  thy  filver  chaire, 

"  State  in  wonted  manner  keep." 
It  may  be  obfer\ed,  that  to  keep  f  ate  {cem^  to  have  beer* anciently 
a  familiar  phrafe   and  combination.     As  in   Albumaz'ar,  l6l4. 
Reed's  Old.  PL  vii.  239 
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And  looks  comnu'M'ciiig  with  the  ikies, 

Thy  nipt  foul  iltting  in  thine  eyes  :  40 

"  They  come,  Kecpjiaic,  keepjlate,  or  all's  difcovciM." 
Again,  in  R.and  Fletcher's  U'i/d-CiooJ'c  Chitfc,  A.  v.  S.  vi.  vol.  v. 
p.  V? jj).     "  What   A  Jlutc  [\\c  kcips  !  IIuw  lar  oflf  they  fit  Ironj 
her!"     Jonfon  in  his  vcrlcs  to  Sclden,  "  The  ^lonarch  of  Let- 
ters," Undcr-iC.  vol.  vi.  360'. 

"  I  (irll  falute  thee  fo,  and  gratulatc 
"  With  that  thy  ftile,  and  keeping  of  thy  Jlatc." 
la  Miubctit,  A.  iii.  S.  iv.  "  Our  liofiefb /icfy;*  hcry/w/f."  Where, 
in  the  palVage  from  Ilolinllicad  cited  by  Mr.  Stccvcns,  in  which 
the  king  is  faid  to  caufe  the  queen  to  kejye  the  cjlatc,  \vc  are  t(» 
undcrtland,  not  to  quit  her  throne  or  chair  under  the  cannpy,  while 
the  king  walked  about.  Sec  Note  on  Aread.  v.  81.  Jonl'on  has 
''  But  kept  an  even  gait,"  vol.  vii.  32.     T.  Warton. 

Vcr.  39.     • commercing]    Commercing  with  the  accent 

on  the  fccond  fyllable,  as  in  Sylveller's  Du  Bart.  p.  421. 

"  For,  with  her  Iheatli,  the  foul  commerce  frequents." 
And  Ice   Ilabington's  Cajiara,   I()35.  p.  156.     The  accent  was 
now  alio  as  common  on  the  firft  fyllable.     Todd. 

Ver.  40.  Thy  rapt  foul]  Thy  raxijhed  foul.  So  in  Cofnus, 
V.  79-i.  "  Kindle  my  rapt  fpirits."  Browne,  in  his  Fajioruls, 
ha-s  the  verb,  to  rape,  often.  And  Drayton,  Eel.  v.  "  To  rape 
the  field  with  touches  of  his  ftring."  Compare  Spenfer,  Faer, 
Qu.  iv.  ix.  6". 

*'  That  with  the  fwcetnefle  of  her  rare  delight 
"  The  prince  half  rfl/7^,"  &c. 
Rapt  is  fometimcs,  but  lefs  frequently,  found  in  its  literal  fenfc  ; 
as  in  Drayton,  Ltgend  of  P.  Gaiejlon,  vol.  ii.  p.  569. 

"  Like  fportfull  Jove  with  his  rapt  Phrygian  page." 
See  Par.  IajJI,  B.  iii.  522. 

"  Rapt  in  a  chariot  drawn  by  fiery  ftecds." 
And   Par.  Reg.  B.  ii.  40.      And  compare   Berni,   Orl.  Innam, 
L.  i.  c.  x.w.  ft.  42,    "  Putpito  in  Paradilb."     T.  Wautov. 

"  My  rapt  foul"  ib  a  phrafe  in  P.  lletchcr's  Purp.  Jjland, 
iCOJ,  C.  xii.  ft.  72.    Todd. 
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There,  held  in  holy  paflion  ftill, 

Forget  thjfelf  to  marble,  till 

AVith  a  fad  leaden  downward  caft 

Thou  fix  them  on  the  earth  as  faft  : 

And  join  with  thee  calm  Peace,  and  Quiet,  45 

Spare  Fall,  that  oft  with  Gods  doth  diet. 

And  hears  the  Mufes  in  a  ring 

Aye  round  about  Jove^'s  altar  ling : 

And  add  to  thefe  retired  Leifure, 

That  in  trim  gardens  takes  his  pleafure :  so 

Vcr.  42.     Forget  thyfelf  to  marble,'\     It  is  the  fame   fort  of 
petrifadion  in  our  author's  epitaph  on  Shakfpeare. 
"  There  thou,  our  fancy  of  itfelf  bereaving, 
"  Doft  make  us  marble  by  too  much  conceivbig." 
In  both  inftances,  exccfs  of  thought  is  the  caufe.     T.  Wartok". 

Ver.  43.  With  a  fad  leaden  (lozvmvard  caft]  Hence,  fays  Mr. 
Warton,  Gray's  expreffive  phrafcology,  of  the  fame  perfonage, 
in  his  Hymn  to  Adverfity. 

"  With  leaden  eye  that  loves  the  ground." 
Mv.,  Thyer  cites  Love's  Lab.  Loji,  A.  iv.  S.  iii.  "  In  Itadcn 
contemplation."  I  obferve  that  P.  Fletcher  gives  "  leaden  eyes" 
to  Fornication  perfonified,  Purp.  Tjl.  c.  vii.  ft.  19,  and  alio  to 
Defpair,  c.  xli.  ft.  32.  Sidney  alfo  fays,  "  Who  have  fo  leaden  eyes 
as  not  to  fee  fweet  beauties  fliow,"  AJlr.  4:  Stella,  Song  7-  But 
Milton's  beloved  Spenfer  feems  to  have  fuggefted  the  formation 
of  this  expreffive  line.     Epithalam,  v.  234. 

*'  But  heryaf/ «/e5,  iiWlfaJfen'd  on  the  groutidy 

"  Are  governed  with  goodly  modefty, 

"  That  fullers  not  one  look  to  glance  awry."    Todd. 

Ver.  50.     tri7)i  gardens^     Mr.  Warton  here  obferves, 

that  affedation  and  falfe  elegance  were  now  carried  to  the  moft 
elaborate  and  abfurd  excefs  in  gardening;  and  he  notices,  among 
fimilar  monuments  of  extravagance  in  other  countries,  "  the 
Garden  at  Hampton-Court,  v/herc  in  privet  are  figured  various 

I  2 
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In  her  fweeteft  faddelt  plight, 
Smoothing  the  rugged  brow  of  night, 
AVhile  Cynthia  checks  her  dragon  yoke, 
(icntly  o'er  the  accuftoni'd  oak  :  Go 

Sweet  bird,  that  llmnnTt  the  noife  of  foil}'', 
Molt  mulical,  moil  melancholy  ! 
Thee,  chauntrefs,  oft,  the  woods  among, 
1  uoo,  to  hear  thy  even-fong  ; 

Contemplation  hud  been  pcrfonified  before  by  Sir  Philip  Sidney: 
See  the  Arcadia,  13th  edit.  p.  229-  O.  Wither  leems  to  have  fup- 
plicd  Nabbcs  witli  the  phnife  jtill  cited  :  See  Wither's  Juvenilia^ 
16'.23,  p.  21.  "  Mounted  aloft  on  Conlcntplution's  nings."  But 
Milton  pofiibly  adverted  to  a  pall'age  in  JNlachin's  Dumb  Knig/it, 
16'0S,  A.  iii.  S.  i. 

"  my  foul 

"  With  golden  wings  of  thought  /hall  mount  the  I'ky." 

I  muft  however  obferve  an  exprelFion  of  Petrarch,  Son.  Ixxxiii. 

"  Volo  con  r  all  dc  penfieri  al  cielo."     Todd. 

Ver.  58.  Smoothing  the  rugged  brow  of  night,]  So,  in  Spcn- 
fer's  Sonnet  to  Sir  C.  Hatton,  prefixed  to  the  Faerie  Qucenc: 

*'  With  like  delights  fometimcs  may  eke  delay 
"  The  rugged  hroxv  of  carefuU  policy  :" 

Where  dela^  figniiies   to  Jmooth.     Sec  the  note  on   the  palJage, 
Spenfer's  Works,  ed.  1S05.     Todd. 

Ver.  62.  Mojl  mufical,  jnojl  melancholy  !]  L'  Allegro  began 
with  the  morning  of  the  day,  and  the  lively  falutations  of  the 
lark.  II  Peiijirojb,  with  equal  propriety,  after  a  general  exor- 
dium, opens  with  the  night :  with  moonlliine,  and  the  melan- 
choly raufick  of  the  nightingale.     T.  Wartox. 

Euripides  thus  beautifully  defcribes  the  mdancholj  mu/ick  of 
this  fweet  bird,  Helen,  1115.  ed.  Barnes. 

'A»!^Of«  ^axft/oiccrai'.     ToDU» 
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And,  miffing  thee,  I  walk  unfeen  65 

On  the  dry  fmooth-ihaven  green, 

To  behold  the  wandering  moon, 

Kiding  near  her  higheft  noon, 

Like  one  that  had  been  led  aftray 

Through  the  heaven's  wide  pathlefs  way  ;       70 

And  oft,  as  if  her  head  (he  bow'd, 

Stooping  through  a  fleecy  cloud. 

Oft,  on  a  plat  of  riling  ground, 

I  hear  the  far-off  Curfeu  found. 

Over  fome  wide-water'd  (liore,  75 

Swinging  flow  with  fullen  roar : 

Ver.  66.     — fmootk-diaven  green,']     There  is  a  fimilar 

compound  in  Sylvefters  Du  Bart.  1621,  p.  432.  "  'New-JJiaten 
fields. "     So,  of  the  mower,  ibid.  p.  13. 

"  Shaves,  with  keen  fythe,  the  glory  and  delight 
"  Of  motly  medowes."     Todd. 

Yer.  67.     the  %vanderi/ig  moon, 

Riding  7iear  her  highcjl  noon,]  So,  in  an  elegant 
couplet  in  the  Tranjlation  of  the  Pfabns  affigned  to  Abp.  Parker, 
p.  199. 

"  Sweet  peace  fhalbe  on  euery  fide, 

"  As  long  as  moo?ie  her  fphere  doth  ri/de."     Todd. 

Ver.  68.     her  higheft  noon.]     See  Par.  Loji,  B.  iv. 

564-,  B.  V.  174.  And  Sainf.  Agon.  v.  6S3,  v.  l6l2.  So,  in 
Harrifon's  Defcription  of  Britaine,  prefixed  to  Hollingfi^ed,  B.  iii. 
C.  vi,  f.  171.  "  The  huft)andmen  dine  at  high  noone,  as  they 
call  it."    T.  Warton. 

Ver.  71.  And  oft,  &c.]  Here  follows  a  defcription  at  once 
poetically  piAurefqae,  and  ftridly  natural ;  the  moon  having 
that  appearance  of  pofitive  dcfccnt,  as  the  kind  of  clouds  here 
defcribed  break  and  difperfe  around  her.     Dunstes, 
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Or,  if  the  air  will  not  permit, 

•Some  ftill  removed  place  will  fit, 

Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom  ;  so 

Far  from  all  refort  of  mirth, 

Save  the  cricket  on  the  hearth, 

Ver.  78.  Some  Jl ill  removed  jAacc  uill  Jit,]  That  is,  "  fome 
quiet,  rc7)iotr,  or  unfrequented,  place,  will  fuit  my  purpofe." 
Removed  is  the  ancient  Englifli  participle  pallive  for  the  Latin 
remote.     So  Shaklpoare,  llaml.  A.  iv.  S.  iv.  of  the  Ghoft. 

"  Look  with  what  a  courteous  action 

"  It  waves  you  to  a  more  removed  ground." 
So,  in  the  manufcript  of  the  Spirit's  Prologue  to  Comus. 

"  I  was  not  fent  to  court  your  wonder 

"■  With  diftant  worlds,  and  ftrange  removed  climes." 
Thcfe   inftances  will  illuftrate  another  paflage  in  Shakfpeare, 
which  is  alfo  appofite  to  our  te.xt,  Mcaf.for  Meaf.  A.  i.  S.  iv. 
"  How  I  have  ever  lov'd  the  life  removd; 
"  And  held  in  idle  price  to  haunt  afVemblies, 
,"  Where  youth,  and  cort,  and  witlcfs  bravery  keeps." 
Compare  Shakfpeare's  Sonn.  xcviii.     Shakfpeare  has  fomewherc 
removednefs  iorfoliliide."     T.  Warton. 

Ver.  79-     Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom  ;]     I  wonder  that 
Statius's  "  pallet  mala  lucis  imago,"  was  never  here  applied, 
Theb.  iv.  424-.     Shakfpeare  has  much  the  fame  image  of  a  half- 
cxtinguilhed  fire.     Midf.  N.  Dr.  A.  v.  S.  ii.     Oberou  fpoaks>. 
"  Throua;li  this  houfe  jiive  iilimmcring  lijiht 
'     By  the  dead  and  drowfy  tire." 
It  is  the  fame  fort  of  fubdued  light  in  Spenfer,  T.  Q.  i.  i.  1+. 
"  A  little  glooming  light,   much  like  a  IhaiU." 

'l\  Wautox, 

Milton  might  have  had  Shakfpeare's  Lucrecc  alfo  in  view  : 
"  And  dying  eyes  gloam'd  forth  their  aj/ii;  lights, 
"  Like  di/ing  coals  burnt  out  in  tedious  nights."     INLvloni:, 
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Or  the  belman's  drowfy  charm, 

To  blefs  the  doors  from  nightly  harm. 

Or  let  my  lamp  at  midnight  hour,  85 

Be  feen  in  fome  high  lonely  tower, 

^^cr.  S3.     Or  the  belman's  droicfi/  charm. 

To  hlefo  the  doors  from  nighth/  harm.']  A  fupoiftition, 
as  Mr.  Bowie  obferves,  contained  in  theie  lines  of  Chaucer. 
Cunt.  T.  V.  3479.  edit.  Tyrwh. 

"  I  crouche  thee  from  elves  and  from  wightcs ; 

"  Therwith  the  night  fpei  faid  he  anon  rightes, 

*'  On  foure  halves  of  the  hous  aboute, 

'*  And  on  the  threfvvold  of  the  dore  withoute: 

"  Jefu  Crift,  and  faint  Benedight, 

"  Bliffc  this  hous  from  every  wicked  wight." 

See  alfo  Cartwright's  Ordinnrij,  A.  iii.  S.  i.  Works,  p.  oG,  l651. 
Such  are  the  nofturnal  evils  deprecated  by  Imogen,  going  to 
reft.     Cymbeline,  A.  ii.  S.  ii. 

"  From  fairies,  and  the  tempters  of  the  nighty 
'    "  Guard  me,   bef(>ech  ye  !" 

In  Robert  Herrick's  Hefperides,  there  is  a  little  poem  called  the 
Bdlman,  which  contains  this  charm,  p.  13<).  edit.  l647-  It 
begins  thus, 

"  From  noife  of  fcare-fires  reft  ye  free, 

*^  From  murder,  Benedicite  ! 

"  From  all  mifchances,  that  may  fright 

"  Your  pleating  flumbers  in  the  night, 

"  Mercie  fecure  ye  all,  and  keep 

"  The  goblin  from  ye  while  ye  deep,  &c." 

Anciently  the  watchman,  which  cried  the  hours,  ufed  thefc  or 
the  like  bencdidtions.     T.  Warton. 

Ver.  8()..  Be  teen  in  fome  high  lonely  tower, ^  The  extraneous 
eircuniltance  he  feen,  gives  poetry  to  a  pafi'age,  the  fnnple  ienfe 
of  which  is  only,  "  Let  me  ftudy  at  midnight  by  a  lamp  in  a 
lofty  tower;"  Hence  a  picture  is  created  which  ftrikes  the 
imagination.     T.  WARTOJf. 
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Where  I  may  oft  out-watch  the  Bear, 

W  ith  thricc-grtat  IJerines,  or  uiiiphcre 

The  Ipirit  of  Tlato,  to  unfold 

What  worlds  or  what  a  alt  regions  hold  go 

The  mimortal  mind,  that  hath  forfook 

Her  manfion  in  this  fleflily  nook  ; 

And  of  thofe  Demons  that  are  found 

In  fire,  air,  flood,  or  under  ground, 

Vcr.  81).  The  fpirit  of  Plato,']  This  iliows,  what  fi)rt  of 
Contemplation  he  was  moft  fond  of.  Milton's  imasiiiation  miidc 
him  as  much  a  niyftick,  as  his  good  fonfe  would  give  liavt-. 

IIlUD. 

Ver.  9^.  And  of  thofc  Demous  ^c]  Undoubtedly  thcR- ncjtioiis 
are  from  Plato's  'rbnants  and  Plucdon,  and  the  reveries  of  his  old 
commentators;  yet  with  fonie  reference  to  the  Gothick  fyfteni  of 
Demons,  which  is  a  mixture  of  Platonifni,  fchool-divinity,  and 
chriftian  fuperftition.  The  dodrine  of  thefe  Spirits  has  been  thus 
delivered.  "  There  are  fixe  kinds  of  Spirits  between  heaven 
and  hell.  The  firft,  who  are  thofe  that  remained  in  the  highcjl 
region  of  the  ayre,  he  calleth  Angels  o(  fre,  becaufe  they  arc 
neere  vnto  that  region,  and  perchance  within  it.  The  fecond 
kind  is  from  the  middle  region  of  the  ai/rc  downeward  towards  the 
earth.  The  third  on  the  earth  itfelfe.  The  fourth  in  the  xvafcrs. 
The  fifth  in  the  caues  or  holloxc  lautes  of  the  earth,  &c." 
The  Sponljh  ^hmdcuilc  of  Blyracles,  Ike.  A  tranflation  from  the 
Spanilh,  Lond.  l6"lS.  Difc.  iii.  p.  12b".  4to.  It  is  one  of  the 
vifions  of  Thomas  Aquinas,  that  God  permitted  fome  of  the  fallen 
Angels,  lefs  guilty  than  the  reft,  in  their  defceut  or  precipitation 
from  heaven,  to  remain  in  the  air,  fire,  water,  and  earth,  till 
the  day  of  judgement.  Drayton  has  the  fame  doctrine,  Polj/olb. 
Song  o,  vol.  ii.  p.  757-  In  conformity  to  this  theory,  Milton's 
Satan,  feated  in  "  the  middle  region  of  thick  air,  convokes  his 
p«)tentates  or  counfellors,"  Par.  Rig.  IJ.  ii.  I'Jl,  <S:c.  And  hence 
another  patVage  in  the  fame  poem  is  to  be  interpreted,  1).  iv.  COl, 
where  Satan  means  to  prove  the  extent  of  his  dominion,  and  his 
prelcnUons  to  the  name  and  power  of  a  god.  See  alfo  Ii.  i.  30,  44. 
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Whofe  power  hath  a  true  confent  95 

With  planet,  or  with  element. 
Sometime  let  gorgeous  Tragedy 
In  fcepter'd  pall  come  fweeping  by, 

A  Chorus  in  Andreini's  Adamo,  1617,  confifts  of  Spirits  of  fire, 
air,  water,  and  hoU,  or  fubterraneous,  being  the  exiled  Angels, 
"  Choro  di  Spiriti  ignei,  aerei,  acquatici,  ed  infernali,  ^c." 
Thefe  Spirits  were  fuppofed  to  control!  the  elements  in  which 
they  refpedively  refided  ;  and,  when  formally  invoked  or  com- 
manded by  a  magician,  to  prodiice  terapefts,  conflagrations,  floods, 
and  earthquakes.  Sec  the  Spmujh  Mundciiile,  juft  (juotcd,  p.  126, 
127,  [and  Burton's  Jnat.  Melancholy,  l624,  p.  41.]  Of  this 
fchool  was  therefore  Shakfpeare's  Profpero  in  tlie  Tcmpeji,  who, 
by  the  help  or  agency  of  demons,  affigned  to  various  parts  of 
nature,  boafts  to  have  "  bedimm'd  tht  noontide  fnii,  caU'd  forth 
the  mutirtous  icinds,  See."  A.  iv.  S.  i.  The  Spirits  which  the 
necromancer  Jfmeno  invokes,  to  take  poffeflion  of  the  enchanted 
foreft,  are  fallen  Angels,  who  now  controU  the  different  elements 
rvhich  they  inhabit,  Gier.  Lib.  c.  xiii.  ft.  7- 

"  Udite,  udite,  o  voi,  che  da  !e  ftelle 

"  Precip'tate  giu  folgor  tonanti  ; 

"  E  voi,  che  le  tempelle  e  la  procello 

"   Mouete  habitator  de  1'  aria  erranti,  Sec." 

It  is  to  a  magick  performed  by  the  fame  agency  that  Fletcher 
refers  in  the  Faithful  Sheijlierdefs,  A.  iv,  S.  i. 

"  O  you  great-working  Powers  of  earth  and  air, 
*'   Water,  and  forming  ^/r,  why  have  ye  lent 
"  Your  hidden  virtue  to  lb  ill  intent?" 
I  mufl  add,  that  the  notion  of  the  fallen  Angels  having  a  control! 
of  the  elements,  feems  to  have  fuggeited  to  Milton  the  idea  in 
Par.  Lojl,  that  Angels,  in  an  unfallen  ftate,  had  the  fame  fort  of 
power,  B.  vi.  221,  cS:c.  B.  x.  66O,  B.  iv.  940.     T.  VVarto.v. 

Ver.  97.     Sometime  let  gorgeous  Tragedy 

In  fcepter'd  pall  come  fixeeping  by,^  By  fcepter'd 
pall,  Dodtor  Newton  underftands  the  palla  honejla  of  Horace, 
Art.  Poet.  V.  278.  But  Horace,  I  humbly  apprehend,  only  means, 
that  iEfchylus  introduced  malks  and  better  drefles.  Falla  honejla 
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l^refentino;  Thebes,  or  Pelops'  line, 

Or  die  talr  of  Troy  di\inc;  ino 

s  fiinply  a  decent  robe.  iSIiltoii  nican^  rnnK'tliiii<;  more.  I'y 
cloathing  Tragedy  in  \\9y  fceptend  pall,  Ik-  intended  fpccilicaily 
to  point  out  regal  jlon'es  as  tlie  prt)p('r  arguments  of  the  lii^her 
drama.  And  this  more  exprelsly  appears,  from  the  fubjects  im- 
mediately mentioned  in  the  fubfcquent  couplet.  Our  author  has 
nlfo  perfonified  Tragedy,  in  the  fame  meaning,  where  he  gives 
lier  a  ijloody  fcepter,  implying  the  diftrefi'es  of  kijigs,  El.  i.  37. 

"  Sive  cruentatum  furiofa  Tragcdia^r/j/rwwi 
"  Quafiat,  et  effufis  crinibus  ora  rotat." 
lie  then  illuftrates  or  exemplifies  his  perfonification. 

"  Seu  moeret  Pelopeia  domus,  feu  nobilis  Hi, 
"  Seu  luit  inccftos  aula  Creonfis  avos." 
Thcfc  four  Latin  verfcs  form  the  context  now  before  us.     In 
Paradife  Regained,  he  particularifes  the  lofty  grave  tragedians  of 
Athens,  B.  iv.  266.     And  thefe  are  they  who  difplay  the  vicif- 
fitudes  of  human  life  by  examples  of  Great  Misfortune, 

"  High  aftions  and  high  pafllons  bell  dcfcribing." 
To  fum  up  all  of  what  our  author  has  faid  on  this  fubjei'l  in  the 
Tractate  of  Education,  where  he  is  fpeaking  of  heroick  and  tragick 
poetry,  he  recommends  "  Attick  Tragedies  of  J atcliejl  and  moll 
regal  argument,"  Edit.  iGjS.  p,  lOy.  It  may  be  further  ob- 
fcrved,  that  Ovid,  whom  IMilton  in  fome  of  his  prole  pieces 
prefers  to  all  the  Roman  poets  bcfides,  has  alfo  marked  the  true, 
at  leaft  original,  province  of  tragedy,  by  giving  her  a  Scepter, 
Amor.  L.  lii.  ii.  13. 

"  Lxva  manusfceptruin  late  regale  tencbat." 
Shakfpeare  has  well  expreffed  the  regal  drama,  in  the  Prologue 
to  Henri/  the  Eighth,  which  he  llyles, 

"  Sad,  high,  and  working,  full  of  Jlate  and  uoe, 

"  Such  noble  fccnes  as  draw  the  lyc  to  flow." 
I  fear  in  this  Note,  I  have  been  feebly,  and  perhaps  unnecef- 
farily,  attempting  to  explain  Horace's  Art  of  Poetry,  after  Mr. 
Colman's  mallerly  Commentary  :  in  which,  that  valuable  remain 
of  ancient  dramatick  criticifni  is  placed  in  a  new  light,  and  re- 
called to  its  proper  and  primary  point  of  view.     T,  Wah  lo^. 
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Or  what  (though  rare)  of  later  age 
Ennobled  hath  the  buflvhi'd  flaae. 

But,  O  lad  Virgin,  that  thy  power 
Might  raife  Mufeus  from  his  bower  ! 
Or  bid  the  foul  of  Orpheus  fing  lOi 

Such  notes,  as,  warbled  to  the  firing, 

Ver.  101.     {though  rare)     Juft  glancing  at  Shak- 

fpeare.     Hurd. 

Ver.  102.     bufkin'd]     Drayton  calls  a  fong  on  Sir 

Bevis,  "  a  hvjkin'd  ftrainc,"  but  not  in  Milton's  literal  fenle  of 
cothurnatus,  Polyolb.  S.  ii.  vol.  ii.  p.  C93.     T.  Wauton. 

Bufkin'd  \?,\\ic(\,  in  Milton's  fenfe,  in  the  Return  from  Par- 
naffus,  1606.  "  Marlowe  was  happy  in  his  biiJJcind  IMufe."  And 
(which  is  ftill  more  to  the  pnrpofe)  in  P.  Fletcher's  Purp.  Ijl. 
C.  i.  ft.  12.   edit.  l6'33. 

"  Who  has  not  fcen  upon  the  mourning^age 
"  Dire  Atreus  feaft,  and  wrong'd  Medea's  ra^e, 
"  Marching  in  tragicic  ftate,  and  bvjkind  equipage." 

From   Milton  Gray  has  applied  "  ii//Zi«'£?  nieafures"  to  Shak- 
fpeare,  inhis  Bard,  ver.  128.     Todd. 

Ver,  104.     Might  raife  Mvfoeusfrom  his  bower  ! 

Or  bid  the  foul  of  Orpheus  fing  tS;c.]  IMufajus  and 
Orpheus  are  mentioned  together  in  Plato's  republick,  as  two  of 
-the  genuine  Greek  poets.  Edit.  Serran,  vol.  ii.  364.  To  Or- 
pheus or  his  harp  our  author  has  frequent  allufions.  The  harp  is 
mentioned  twice  in  the  two  poems  with  which  we  are  at  prefent 
concerned.  In  the  Tractate  on  Education,  p.  102.  utfupr.  "  Me- 
lodious founds  on  every  fide,  that  the  harp  of  Orpheus  was  not 
more  charming."  And  fee  Paradife  Lojl,  B.  iii.  17.  But  I  muft 
not  here  pafs  over  the  Preface  to  Phillips's  Thcatrum  Poctarum, 
■already  cited,  in  which  are  more  manifeft  marks  of  Milton's 
hand  than  in  the  book  itfelf,  "  Education  is  that  harp  of  Or- 
pheus, kc."  p.  3,     T,  WaPvTok. 
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Drew  iron  tears  clown  Pluto's  check, 

And  made  Hell  grant  what  love  ilid  It'ck ! 

Or  call  up  him  that  left  halt-told 

The  ftory  of  Camhui'can  bold,  no 

Of  Camball,  and  of  Algarllfe, 

And  who  had  Canace  to  wife, 

That  own'd  the  virtuous  ring  and  glafs; 

And  of  the  wonderous  horfe  of  brals, 

Ver.  107.     iron  tears]    In  Spcnfcr  we  find  "iron  ryes," 

Faer.  Qu.  v.  x.  28. 

"  That  any  iron  eyes  to  fee  it  would  agrizc."    T.  Wauto.v. 

Vcr.  109.     Or  call  up  him  that  left  half-told 

The  Jlory  of  Catnbiifcan  bold,  &c.J  Ilencc  it  ap- 
pears, that  iVIilton,  among  Chaucer's  pieces,  was  moft  Itruck 
with  his  Squier's  Tale.  It  belt  fuited  our  author's  predilection 
for  roniantick  poetry.  Chaucer  is  here  ranked  with  the  iublinie 
poets  :  his  coniick  vein  is  forgotten  and  overlookeil.  Sec  Uijl. 
Engl.  Poetr.  vol.  i.  3^8.     T.  ^VARTox. 

Mr.  Tyrwhitt,  the  very  learned  editor  of  Chaucer's  Caiiter- 
Inini  Talcs,  wiflies,  in  his  Introductory  Difcourfe,  that  the  Mss. 
uhich  furiiilhed  the  Sqtiicr's  Prologue,  had  fupplied  the  deficient 
part  of  his  Tale  ;  but  he  fears  the  judgement  of  ^lilton  was  too 
true,  that  this  rtory  was  left  half- told  by  the  author.  For  the 
outline  of  the  untinilhed  part  of  this  tale  {Cambi/fcan,)  fee  Mv. 
Tyrvvhitt's  Notes,  vol.  ii.  p.  -iGG,  edit.  1798.     ToDU. 

Vcr.  113.  That  ouii'd  the  virtuous  ring  a/id glt/f's ;]  So  IJoi- 
ardo,  0/7.  Iiiam.  L.  i.  c.  \iv.  ll.  4y.    Ot"  Angelica's  magick  ring. 

"  In  bocca  avea  quell  and  vcrtuofo." 
And,  in  the  Faerie  Qucenc,  a  fword  tempered  by  Merlin  is  cal!(>d 
"  the  icrtuou.s  lleele,"    B.  ii.  viii.  '2'2.     And  the  Palmer  has  a 
*'  rcrtuous  ftafle,"  ii.  .\ii.  Si).     T.  Wartox. 

Ver.  ll-t.  ylnd  (if  the  ■Lionderuiis  horfe  of  braj's,]  Among  the 
itianufcripts  at  Oiiel  college  in  Oxford,  is  an  old  Latin  treatife 
entitled  Fabula  dc  ecneo  caballo.     Here  I  imagined  I  l^ad  dif- 
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On  which  the  Tartar  king  did  ride  :  115 

And  if  aught  elfe  great  bards  befide 

covered  the  origin  of  Chaucer's  Squiers  Tale,  fo  replete  with 
marvellous  imagery,  and  evidently  an  Arabian  fidtion  of  the 
middle  ages.  But  I  was  difappointed ;  for  on  examination,  it 
appeared  to  have  not  even  a  diftant  connection  with  Chaucer's 
flory.  I  mention  this,  (hat  others,  on  feeing  fuch  a  title  in  the 
Catalogue,  might  not  be  flattered  v.ith  the  fame  fpecious  ex- 
pectations of  fo  curious  a  difcovery,  and  milled  like  myfelf  by 
a  fruitlefs  inquiry.     T,  Wartox. 

I  have  never  been  able  to  difcover  the  probable  original  of  this 
tale  ;  and  yet  I  fhould  be  very  hardly  brought  to  believe  that 
the  whole,  or  even  any  confiderable  part  of  it,  was  of  Chaucer's 
invention.     Tyuwhitt. 

Ver.  116.  And  if  aught  elfe  great  bards  hejide  &c.]  From 
Chaucer,  the  father  of  Englifli  poetry,  and  who  is  here  dif- 
tinguiflied  by  a  ftory  remarkable  for  the  vvildnefs  of  its  invention, 
our  author  feems  to  make  a  very  pertinent  and  natural  tranfitioii 
to  Spenfer  ;  whofe  Faerie  Queene,  although  it  externally  profefles 
to  treat  of  tournaments  and  the  trdphies  of  knightly  valour,  of 
fictitious  forefts,  and  terrifick  enchantmets,  is  yet  allegorical, 
and  contains  a  remote  meaning  concealed  under  the  veil  of  a 
fabulous  aftion,  and  of  a  typical  narrative,  which  is  not  imme- 
diately perceived.  Spenfer  fuigs  in  /age  and  folemn  tunes,  \\\i\% 
refpect  to  his  morality,  and  the  dignity  of  his  ftanza.  In  die 
mean  time  it  is  to  be  remembered,  that  there  were  other  greai 
lards,  and  of  the  romantick  clafs,  who  fung  in  fuch  tunes,  and 
who  mean  more  than  meets  the  ear.  Both  TalTo  and  Ariofto  pre- 
tend to  an  allegorical  and  myfterious  meaning.  And  Taffo's 
enchanted  foreft,  the  mofl  confpicuous  tidion  of  the  kind,  might 
have  been  here  intended.  Berni  allows,  that  his  incantations, 
giants,  raagick  gardens,  monfters,  and  other  romantick  ima- 
geries, may  amufe  the  ignorant ;  but  that  the  intelligent  have 
more  penetration,  Orl.  Innam.  L.  i.  c.  xxv. 

"  Ma  voi,  ch'  avete  gl'  intelletti  fani, 

"  INIirate  la  dottrin^^  che  s'afconde 

"■  Sotte  quelle  coperte  alte  e  profonde." 
One  is  furprifed,  that  Milton  lliould  have  delighted  in  romaiices. 
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In  faire  and  Iblcmn  tunes  have  fLina:^ 

or  tuinevs,  and  of  trophies  lunii^. 

Of  forelis,  and  enchantments  ch'ear, 

AVliere  more  is  meant  than  meets  the  ear.     ico 

Thus,  Night,  oft  fee  me  in  thy  pale  career, 
Till  civil-fuited  Morn  appear, 

Tlio  imiigos  of  feudal  and  royal  life  which  thofc  books  afford, 
agreed  not  at  all  with  his  fyftcm.  A  paflage  lliould  iiere  be 
cited  from  our  author's  Apologt/fur  Smccti/mnuus.  "  I  may  tell 
you  whither  my  younger  feet  wandered  :  I  betook  me  among 
thole  lofty  fables  and  romances,  which  recount  in  Jblenin  caiitus 
the  deeds  of  knighthood,  Uv."     T.  Wauton. 

Ver.  Hi).  Of  forejh,  kc]  Mr.  Bowie  here  cites  the  title 
of  a  chapter  in  Perceforeft,  *'  Comment  ic  rois  d'Angleterra 
entra  en  la  forcll,  ct  des  enchantements  quil  y  trouua."  vol.  i. 
C.  x.xiv.  f.  27.  He  adds  other  notices  of  enchanted  forcfts,  from 
Cutnedias  dc  Cervantes,  T.  i.  1121.  And  Butuilu  de  RoincJ\ulks, 
C.  31.  ft.  ult.  There  are  fine  ftrokes  of  imagination  in  Lucan's 
enchanted  grove.  In  Boyardo's  Orlando,  the  foreft  of  Arden  is 
the  fcene  of  many  of  Merlin's  enchantments.     T.  Wartox. 

Ver.  120.  Jt'/icrc  more  is  iinant  than  meets  the  «/r.]  Seneca, 
Ejtij}.  114-.  "  In  quibus  plus  intelligendum  eft  (luani  audi- 
endum."     Bowle. 

^'er.  121.  Thus,  Night,  oft  fee  me  in  thi/ pa/e  career,']  Hitherto 
we  have  feen  the  night  of  the  melancholy  man.  Here  his  day 
commences.  Accordingly,  this  fecond  |iart  or  divilion  of  the 
poem  is  ulhered  in  with  a  long  verfe.     T.  Wauton. 

N'er.  122.  7V// civil-fuited  .l/yrn  ^//»/)c«r,]  Plainly  from  Siiak- 
fpeare,  as  Dotflor  Newton  and  .Mr.  Bowie  have  feparately  ob- 
ferved,  Horn,  and  Jtd.  A.  iii.  S.  iv. 

"  Come,  civil  Night, 

"  Thou  fobvr-J'iiitcd  matron,  all  in  black." 

>Vh(Mc    civil    is   grave,  decent,   J'olemn.     As    in    Txcelfth   Night, 

A.  iii.  S.  iv.    "   Where  is  MaUolio  ? — he  is  fad  and  civil."     An 

.  nib  of  civil  iu  Beaumont  and  Tlctcher,  where  it  15  applied  to 
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Not  trick'd  and  frounced  as  fhe  was  wont 
With  the  Attick  boy  to  hunt, 
But  kercheft  in  a  comely  cloud,  125 

While  rocking  winds  are  piping  loud, 

the  colour  of  drefs,  is  ftill  more  illuftrative  of  the  text,  Woman's 

Frize,  A,  iii.  S*  iii. 

"  That  fourteen  yard  of  fattin  give  my  woman, 

*'  I  do  not  like  the  colour,  'tis  too  civil."     T.  Wartoit. 

To  civil-fuited  and  fuher-fuited  may  be  added  a  fimilar  com- 
pound from  the  Hijl.  of  Orlando  Furiofo,  1599.  "  Phoebus,  put 
out  thy  fable-futed  wreathe."  And  fee  The  moj  excellent  HiftorU 
of  Lyfimuchus  and  Varrona,  bl.  1.  4to.  l6"04.  "  Night,  futed  in  a 
dufkie  robe  of  pitchic  darkncfs,  &c."     ToDb. 

Ver.  123.  JVoMrick'dawf/ frounc'd]  The  meaning  of/roMHcef/, 
which  fccnis  nioft  commonly  to  fignify  an  exceffive  or  affeded 
dreffing  of  the  hair,  may  be  perhaps  more  fully  illuftrated 
from  Drayton,  Mt/f.  Eiyf.  Nymph,  ii.  vol.  iv.  p.  \\6. 

"   With  drelling,  \iva\i\\ng,  fro'vncing,  flowering, 

"  All  your  jewels  on  me  pouring." 
And  from  Spcnfer,  Faer.  Qii.  i.  iv.  14. 

"  Some  Jrounce  their  curled  haire  in  courtly  guife, 

"'  Some  prancke  their  ruffes." 
It  is  from  the  Fvenchfroncer,  to  curl.     T.  Warton. 

T.rick'd  alfo  fliould  be  explained,  which  means  drejfed  out,  as 
in  A  Woman  kill'd  with  kindnefs,  4to.  1617- 

"  Brother,  why  have  you  trick'd  me  like  a  bride, 
"  Brought  me  this  gay  attire,  thefe  ornaments  ?" 
And,  in  Sandys's  Travels,  of  a  Turkilh  bride  :  "  They  iricke  her 
in  her  richeft  ornaments,"  p.  65.  edit.  16X5*     Todd. 

Ver.  125.  —  kerchtft]  Wrapped  up  as  with  a  handkerchefi 
Sicknefs  is  characteriied  by  G.  Fletcher,  "  with  his  kerchef'd 
head  upwound."  Chriil's  Vid.  in  Heaven,  ft.  xii.     Dunster. 

Ver.  126.     While  rocking  winds  are  piping  loud,]     So  Shak* 
fpeare,  yet  not  in  fo  abfolute  a  fenfe,  Midf.  N.  Dr.  A.  i.  S.  i. 
*'  Therefore  the  wuids  piping  to  us  in  vain."    T.  Warton. 

VOL.  VI.  K 
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Or  uilier'd  with  a  fliowcr  iVill, 

AVhen  the  giift  luith  blown  hi>  fill, 

Rndirjii;  on  the  riifsling  leaves, 

With  minute  drops  from  off  the  eaves.  i5o 

•  Ver.  127.  Dodor  Joh:.fon,  from  this  to  the  Imndroti  and  fifty- 
fourth  vcrfc  inclufivdy,  thus  abridges  our  author's  ideas. 
♦•■  When  the  morning  comes,  a  morning  gloomy  with  rain  and 
wind,  he  walks  into  the  dark  tracklofs  woods,  falls  alleep  by 
feme  murmuring  water,  and,  with  melancholy  enthufiafm,  ex- 
ports fomc  dream  of  prognoftication,  or  fomc  mufick  played  by 
aerial  performers."  Never  were  fine  imagery  and  fine  imagi- 
nation fo  marred,  mutilated,  and  impoverilhed,  by  a  cold,  un- 
iFeeling,  and  imperfect  reprefentation  !  To  fay  nothing,  that  he 
confounds  two  defcriptions.     T.  Wautok. 

Ibid. ftill,]     dc/itfc.     Its  application, 

fays  Mr.  ^\arton,  is  not  often  fo  found.  See  note  Ou  f/ie  rqlJioH, 
ver.  28.  But,  I  may  obferve,  the  word  muft  thus  have  once 
been  commonly  underftood.  See  the  folemn  proccirion  in  Gaf- 
coignc's  Jocfl^a,  4to.  1575.  Sign.  L.  i.  b.  "  Firtl  thej/j7  pypcs 
founded  a  very  mournfull  melody."     Todd. 

Ver.  130.  Wit /i  minute  drops]  A  natural  little  circumfiance 
calculated  to  imprefs  a  pUaling  melancholy  ;  and  which  reminds 
one  of  a  fimilar  image  in  a  poet  tliat  abounds  in  natural  little 
circumftances.  Speaking  of  a  gentle  Spring-Shower,  "  'Tis 
fcarce  to  patter  heard,"  fays  Thomfon,  Sea/.  Spring,  ver.  176". 

Jos.  Wauton. 

He  means,  by  minute  drops  from  of/'  the  tares,  uoifmall  drops, 
but  ;niH«/e-drops,  fuch  as  drop  at  interv.ils,  by  miHutes,  for  the 
Ihower  was  now  over :  as  we  fay,  minute-guns,  and  minute-bells. 
In  L'yfliegro,  the  hirk  bade  gnod-morrow  at  the  poet's  window, 
through  f\veet-brier«.  honeyfuckles,  and  vines,  fpreading,  as  we 
have  fecn,  over  the  walls  of  the  linufe.  Now,  their  leaves  arc 
dropping  wet  with  a  morning-lhower.     T.  ^VA^ro^. 

Perhaps  Milton  romenibered  thefc  lines  in  the  Tunprjl,  Aiv* 
Mr.  Malone : 

"  His  tears  run  down  hi^  beard;  like  Xiitttcr's  drops 
'*  From  caves  I 't  rct'/s :" 
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And,  when  the  fun  begins  to  fling 

His  flaring  beams,  me,  Goddefs,  bring 

To  arched  walks  of  twihght  groves, 

And  fliadows  brown,  that  Sylvan  loves, 

Of  pine,  or  monumental  oak,  135 

Where  the  rude  axe,  with  heaved  flroke. 

Was  never  heard  the  Nymphs  to  daunt, 

Or  fright  them  from  their  hallow xl  haunt. 

There  in  clofe  covert  by  fome  brook. 

Where  no  profaner  eye  may  look,  i40 

But  fee  alfo  Cicero,  to  whom  Mr.  John  Warton  refers,  Epijlolx 
ad  Atticum,  Lib.  ii.  Ep.  vii.  edit.  Verburg.  "  Cupio,  ut  ait  tuua 
Sophocles,  y.xt  iiTTo  riy) 

Ver.  131.     And,  when  the  fun  begins  to  fling 

His  flaring  beams,]    So  Drayton,  Nymphid.  vol.  i- 
p.  1449. 

**  When  Phebus  with  a  face  of  mirth 

"  Had^o«^  abroad  his  beames."     T.  Warton^. 

See  alfo  P.  Fletcher,  Purp.  Jjl.  c.  vi.  ft.  29,  of  the  fun : 
"  Soon  back  hejlings  the  too  bold-venturing  gleam." 
And  Walkingham's  Optick  Glqfe  of  Humors,   \607. 
"  Asjiaring  Phebus  with  his  radiant  face." 
And  Chapman  and  Marlowe's  Hero  and  Leander,  ed.  l637- 

"  And  with  his^aring  beames  mockt  ugly  night."     Todd. 

Ver.  133.     To  arched  walks]     Thirs  in  Browne's  Britannia's 
Pajiorals,  now  in  high  reputation,  B.  ii.  S.  iv.  p.  104. 

**  Now  wanders  Pan  the  arched  groves  and  hills." 
Again,  ibid.  S.  ii.  p.  44. 

*'  Downe  through  the  atc'ed  wood  (he  fliepherds  wend.^' 
See  alfo  Comus,  in  the  manufcript,  v.  181,  Par.  lii gained,  B.  ii. 
294,  and  Par.  Loji,  B,  i.  304,  B.  i.\.  I107.    T.  Warton. 

K  2 
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Hide  mc  from  day's  garifli  eye, 
AVhilc  tlic  bee  with  honieil  thigh, 

VVr.  14-1. rlay's  garifli   oyr,]     Sec   Fur.  L<)ji, 

B.  V.  171.     And  S|H'iiA.T,  /«<•/•.  Qu.  i.  iii.  4. 

*'  Ab>  tiic  gn-at  VT/c  of  hcavt-ii  iliyiiod  luiylit." 
But,  to  come  iv.orc  clolilv  to  tlie  text,  fee  ."Milton's  Sonti,  i.  .5, 
and  Cumus,  v.  978.  Mr.  Bowie  adds  from  S)lveftt*r,  p.  81. 
edit,  ut  fupr.  "  Dayc't,  glorious  n/e."  'I'lie  old  play  of  iJugiia, 
A.  V.  S.  vi.  "  Heaven's  biii^ht  fun,  the  (Uiji'ii  molt  glorious  (jjc" 
Browne,  Brit.  Pnjl.  IJ.  i.  i.  p.  3. 

"  Wliiht  that  tht.'  diiyc's  fole  eyt  d(jlh  c^uild  the  feas." 

And  Shakfpcare,  llich.  II.  A.  iii.  S.  ii.    "  When  the  fearchin^ 
rye  of  hcaxcn  is  hid."     T.  Wauton. 

The  gnrijh  eye  is  the  glaring  eye  of  Day.  So,  in  Rom.  and 
Jul.  A.  iii.  S.  iv,  as  doctor  Newton  has  obferved,  "  the  gfln/Zi 
fun."  It  is  a  favourite  word  with  Drayton,  who  applies  it,  in 
the  fcnfe  of  Jinc,  gaudy,  to  "  fields,"  in  his  Oxclc,  \G0\,  and  to 
*'  flowers,"  in  hhNimph.  5.  l6"30;  whence  perhaps  "  \.\\v:  garijk 
columbine"  of  Milton.  See  note  on  Lycidus,  v.  143.  But  I  lind 
Milton's  complete  expreflion  here,  in  B.  Riche's  Adventures  uf 
Simonides,  4to.  1384.  tome  1.  Sign.  Q.  ij.  b.  "  u  woman's ^(7j-//A 
eye."     Todd. 

Ver.  142.     While  the  lee  &c.]     So  Virgil,  Eel.  i.  56. 
"  Ilyblasis  apibus  florem  depalta  falicti, 
"  S;epe  Icxi/omnum  fuadebit  mwefu/urro." 
On  the  hill  Ilymettus,  the  haunt  of  learning,  the  bee  i<  made 
to  invite  to  meditation,  with  great  elegance  and  propriety,  /'</;. 
Reg.  iv.  247,  &c.     Compare  alio  Drayton'b  Oule,   1004. 

"  See  the  fmall  brookcs  as  through  tliefe  groves  they  truNel. 

"   Willi  the  fmooth  cadence  of  ihcir  mun/iuring  ; 

"   Each  iff  with  honie  lailen  to  ihc  thy e."     T.  Waktov. 

Compare  alio  Nafli's  Suninitr\  Lnjl  Will  and  Till.  1  <)()(), 
"  Murmuring  fprings,  mujuians  of  fwerle  //ftyc"  .\nd  Han* 
dolph'«  Vorms,  edit,  10"40,   p.  30. 

"   .Ami  geHtU-  fprings  u  gentle  miirinure  Irep, 

*'  To  lull  him  4o  a  t[uiet  lleep."     Tudu. 
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That  at  her  flowery  work  doth  fing, 

And  the  waters  murmuring, 

With  fuch  confort  as  they  keep,  i45 

Entice  the  dewy-feather'd  Sleep  ; 

And  let  fome  ftrange  mylterious  Dream 

Wave  at  his  wings  in  aery  flream 

Of  lively  portraiture  difplay*d, 

Softly  on  my  eye-lids  laid.  i50 

Ver.  147.     ^»d  let  fome  Jlrange  myjlerious  Dream 

IVaxe  at  his  wi/igs  in  aery  Jlrcum 

Of/hell/  portraiture  difplay'd. 

Softly  on  m\j  eyelids  laid.]  I  do  not  exactly  iin- 
tlciftand  the  whole  of  the  context.  Is  the  Dream  to  wave  at 
Sleep's  wings  ?  Doftor  Newton  will  have  u-ave  to  be  a  verb 
neuter:  and  very  jul'tly,  as  the  palT«ge  now  iVands.  But  let  us 
ftrike  out  at,  and  make  xcaic  adive. 

' "  Let  fome  ftrana;e  mvfterious  Dream 


"  Wave  his  wings,  in  aery  ftreain,  &c." 

•'  Let  fome  fantalhck  Dream  put  the  wings  of  Sleep  in  motion, 
which  fliall  be  difplayed,  or  expanded,  in  an  airy  or  iohjtrcam 
of  vifionary  imagery,  gently  falling  or  fettling  on  my  eye-lids." 
Or,  his  may  refer  to  Dream,  and  not  to  Sleep,  with  much  the 
fame  fenfe.  In  the  mean  time,  fuppohng  lively  adverbial,  as 
was  now  common,  dijplayed  will  conned  with  pourtaiture,  that 
is,  "  pourtraiture  lively  difplayed,"  with  this  fenfe,  "  Wave 
his  wings,  in  an  airy  ftream  of  rich  pidures  i'ofrongly  dijplayed 
in  vifion  as  to  refemble  rca\  Life."  Or,  if  lively  remain  as  an 
adjedivc,  much  in  the  fame  fenfe,  dijplayed  will  fignify  difplay- 
iiig  itfelf.  On  the  whole,  we  muft  not  here  feek  for  precife 
meanings  of  parts,  but  acquiefcc  in  a  general  idea  refulting  from 
the  whole,  which  I  think  is  fufficiently  feen.  The  exprelhon  on 
my  eye-lids  laid,  is  from  Shakfpeare,  Midf.  N.  Dr.  A.  ii.  S.  ii. 
''  The  juice  of  it  o«  {[eepiug  eye-lids  laid."  In  the  fame  ftrain, 
f  letcher  in  the  Faithful  Shepherdejs,  A.  ii.  S,  i.  voL  iii.  p.  12(). 
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And,  as  I  wake,  Iweet  murick  breathe 
Above,  about,  or  underneath, 


-*'  Swcetefl  fluinbors, 


"  And  loft  filcnoi',  tall  in  numbers 
"  On  your  eye-lids." 

Nor  niurt  I  forgot  an  exquifito  paffago  in  Par.  Lojl,  B.  iv.  6n. 

**  Tlie  timely  clew  of  fleep, 

"  Now  falling  with  foft  flumbrous  weight,  inclines 
"  Our  eye-lids :" 

Where  the  language  would  infenfibly  lull  us  afleep,  did  not  the 
imagery  keep  us  awake.    T.  Warton. 

The  reviewer  of  Mr.  Walton's  edition  of  Milton's  fmallcr 
Poems,  in  the  Critical  Review,  ingenioufly  propolVs  '*  Wave  at 
his  wings  an  aery  ftreani,  tuc."  P.  Fletcher,  in  his  Locujls,  ufes 
the  oxpreflion  ofutnged  dreames."     Todd. 

Ver.  151.     And,  as  1  xiakc,  fweet  mufich  treat  he 

Above,  about,  or  vnderneat/i,]  This  wonderful 
mufick,  particularly  the  fubterraneous,  proceeding  from  an  iii- 
vifiblc  caufo,  and  whifpered  to  the  pious  ear  alone,  by  fonie 
guardian  fpirit,  or  the  genius  of  the  wood,  was  probably  fug- 
gefted  to  Milton's  imagination  by  fomc  of  the  machineries  of 
the  Mafks  nndcr  the  contrivance  of  Iiiigo  Jones,  llolinlhoad, 
defcribing  a  very  curious  device  or  fpcdacle  prefented  befor* 
queen  Elizabeth,  infifts  particularly  on  the  fccret  or  niyftcrious 
mufick  of  fomc  fictitious  Nymphs,  "  which,  he  adds,  furcly  had 
been  a  noble  hearing,  and  the  more  melodious  for  the  varietie 
[novelty]  thereof,  becaufe  it  fliould  come  fecretlieand  Ihangelic 
out  of  the  earth."  Hiji.  iii.  f.  1297.  Perhaps  the  poet's  whole 
idea  was  from  one  of  thefe  reprefentations,  in  which  the  chief 
aim  of  the  inventer  was  to  furprifc.  Jonfon,  in  a  INlafque  called 
a  Particular  Entertainment  of  the  Queene  and  Prince  at  Altrofx, 
l603,  has  this  ftagc-dire6lion.  "  To  the  found  of  excellent 
foft  muficpie,  that  was  there  concealed  in  the  thicket,  th«ie  came 
tripping  up  the  lawne  a  heavy  of  faeries,"  &c.  p.  i^l i.  edit, 
l6l6.     And  the  Satyr  hearing  it  fayn, 
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Sent  by  fome  Spirit  to  mortals  good. 
Or  the  unfeen  Genius  of  the  wood. 


"  Here,  and  there,  and  every  where  ? 

"  Some  folemnities  are  nere, 

"  That  thefe  changes  ftrike  mine  eare." 

^nd  Shakfpeare  drew  from  the  fame  fource,  although  the  general 
idea  is  from  Plutarch,  Anton.  Cleopatr.  A.  iv.  S.  iii.  The  fol- 
diers  are  watching  before  the  palace.  "  MuficJce  of  hautboi/s 
under  fkejiage. — 2.  Sold.  Peace,  what  noife  ?  1  Sold.  Lill,  Lilt ! 
Mufick  i'th'  air.  3  Sold.  Under  the  earth  6ic."  Sandys,  in 
the  Notes  to  his  Englifh  Ovid,  fays,  that  "  In  the  garden  of 
the  Tuilleries  at  Paris,  by  an  artificial  device  underground 
invented  for  muficke,  I  have  known  an  echo  repeat  a  Verfe." 
Edit.  Oxon.  l6'32.  p.  103.  Pfyche  in  Apuleius,  fleeping  on  a 
green  and  flowery  bank  near  a  romantick  grove,  is  awakened 
by  invifible  fingers  and  unfeen  haips,  Aur.  Afin.  1.  v.  p.  87.  b. 
edit.  Beroald.  By  the  way,  the  whole  of  this  fiction  in  Apu- 
leius, where  Pfyche,  wafted  by  the  zephyrs  into  a  delicious 
valley,  fees  a  forefl;  of  huge  trees,  containing  a  fuperb  palace 
richly  conftruded  of  ivory,  gold,  and  precious  fiones,  in  which 
afumptuous  banquet  accompanied  with  mufick  is  moll  luxurioufly 
difplaycd,  no  perfon  in  the  mean  time  appearing,  has  been 
adopted  by  the  Gothic  romance-writers.  Rinaldo,  in  Taflb's 
Enchanted  Forett,  hears  unfeen  harps  and  fingers,  C.  xvi.  ft.  6j. 

T.  Warton. 

Ver.  152.  Above,  about,  or  underneath,]  This  romantick 
pafl^age  has  been  imitated  by  an  author  of  a  flrong  imagination, 
an  admirer  and  follower  of  our  poet,  Thomfon,  in  Summer,  Jirjl 
Edit.  p.  39.  The  context  is  altered  rather  for  the  worfe  in  the 
later  editions : 

"  And,  frequent,  in  the  middle  watch  of  night, 
"  Or,  all  day  long,  in  defarts  Hill,  are  heard, 
"  Now  hero,  now  there,  now  wheeling  in  mid  iTcy, 
"  Around,  or  underneath,  aerial  founds, 
"  Sent  from  angelick  harps,  and  voices  join'd  ; 
*^  A  happinefs  bellow'd  by  us  aloue, 
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But  let  my  due  feet  never  fail  155 

To  walk  the  iludious  cloyilers  pale. 
And  love  the  high-embowed  roof, 
With  anllrk  pillars  mafly  proof, 

**  On  Contemplation,  or  the  liallow'd  car 
**  Of  poet,  fwolling  to  fcrapliick  Ihain." 

Jos.  Wartox, 

Adam  fpcaks,  with  tranfport,  of  the  "  aereal  muQck  of 
chcrubick  foni^s,  heard  by  iiiglit  from  tho  nfighbouriiig  hilU.'* 
Far.  Lojl,  B.  V.  54-7.     Sco  TeinprJ},  A.  i.  S.  ii. 

"  Where  ihould  this  mufick  be,  i'  the  air,  or  the  carta  f 

"  It  founds  no  more  ! 

"  1  hear  it  now  above  inc."     T.  Wautox. 


Vcr.  156.     cloyfters  ;7fl/f,]     Perhaps,  "  The  ftudions 

cloyftcr's  pale."  Pale,  enclofure,  Milton  is  fond  of  the  /ingular 
number.  In  the  next  line  follows  as  in  apportion,  "  the  high- 
embowed  roof."    T.  Wartok. 

I  believe  this  paflage  is  foldom  printed  fo  as  to  convey  the 
meaning  of  the  poet,  viz.  the  pale  or  encloAne  of  the  cloylter. 

DlNSTER. 

Dr.  Symmons,  in  his  recent  account  of  Milton's  Lite,  violently 
objerts  to  this  interpretation,  which  he  conliders  to  be  vcty  tanie 
and  unpoetical.  In  an  elegant  little  j)oem,  by  Dr.  T.  Percy,  I 
find  the  propofed  alteration  thus  adopted  : 

"  Once  more  as  wont  yon  cloisttr's  pale 
"  Invites  my  folitary  tread." 
See  Poet.  Regifter,  vol.  5.  p.  20,     Tonn, 

Vor.  157.  high-embowed]    Highhj -vaulted,  arcuatus. 

arched.  It  is  the  fame  word  in  Comus,  v.  1015.  "  Tho  l>ou'd 
welkin."  See  Gafcoigne's  .Tocajla,  A.  i,  S.  ii.  fol.  78.  a.  edit, 
ito,  1587. 

"  The  gi|tcd  roofcs  CHJ^oarf  with  curious  workr." 
That  is,  "  vaulted  with  curious  work."     See  more  inlt«nccs  in 
Oiiferv.F.  Qu.  ii.  134.     And  Sylvefter,   edit.   lt)'05.  p.  70,  C4(J. 
Old  faint  Paul's  cathedrul,  fium   Ilollar'b   valuable  plute^   ij» 
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And  florled  windows  richly  dight, 

Cafting  a  dim  religious  light :  i6o 

Dugdale,  appears  to  have  been  a  moft  llatelyand  venerable  pat- 
tern of  the  Gothick  liyle.  INIilton-  was  educated  at  faint  Paul's 
fchool,  contiguous  to  the  church  ;  and  thus  became  impreflcd 
with  an  early  reverence  for  the  folemnities  of  tlic  ancient  eccle- 
fiaftical  architecture,  its  vaults,  ihrincs,  ilcs,  pillars,  and  painted 
glafs  ;  rendered  yet  more  aweful  by  the  accompaniment  of  the 
choral  fervico.     T.  Wakton. 

^lilton  here  perhaps  remembered  alfo  X\\q  ftoried  xcindows  di 
King's  College  Chapel ;  with  the  beauty,  richnefs,  and  facred 
fubjeds  of  which,  he  mull:  have  been  ftruck,  while  a  ftudent  at 
Cambridge.  See  the  notes  on  cmboxidm  .SjX'iifer,  Faer.  Qu.  i,  ix. 
19.  edit.  1805.     Todd. 

Ver.  159.     ftoricd]     Stoned,  or  painted  icithjlories,  that 

is,  hiftorics.  That  tiiis  is  precifely  the  meaning  of  the  word 
ftorkd,  we  may  learn  iVom  liarrifon's  Defcription  of  Eiigfand, 
written  about  the  ^ear  1580,  and  prefixed  to  the  firft  volume  of 
Hollinlliead.  "  As  for  our  churches,  all  images,  flirincs,  taber- 
racles,  roodlofts,  and  monuments  of  idolatry,  are  removed,  taken 
downe,  and  defaced  :  onelie  the  Jlories  in  the  glafl'windowes  ex- 
cepted, which  for  want  of  fufficient  ftore  of  new  ftuffe,  and  by 
rcafon  of  extream  charge  that  Ihould  grow  by  the  alteration  of 
the  fame  into  v;]iitc  panes  throughout  the  realme,  are  not  alto- 
gether abolifhed  in  muft  places  at  once,  but  by  little  and  little 
fuft'ered  to  decaie,  that  u/i/'te  g/ajje  may  be  provided  and  fet  up 
in  their  roomes."  1?.  ii.  c.  i.  p.  138.  col.  2.  30.  Thek  ftories, 
froip  whence  came  Milton's  epithet ^Zo/vVf/,  Harrifon,  who  ap- 
pears to  have  been  a  puritan,  ranks  among  the  monuments  of 
idolatry,  as  being  reprefentations  or  images.  In  Comas,  we  find 
the  wrhjior//,  v.  525.  In  Chaucer,  ftorial  occurs  for  hiftorical, 
Leg.  Cleopatr.  v.  123.  p.  o^^.  edit.  Urr.  "  And  this  hjiorial 
fothe,  it  is  no  fable,"  In  barbarous  Iatij)ity,7?oWa  is  fometimes 
nkd  for  kijloria.  "  Item  volo  et  ordino,  quod  liber  mens  Chro- 
nicarum  et  Jlorianim  Francia%  fcriptarum  in  Gallico,  &c." 
Prolog,  ad  Chron.  Franc,  tom.  iii.  Collect.  IJijtoiic.  Franc,  p.  152. 
Again,  of  a  benefactor  to  a  monaltery,  "  Fecit  aliam   vellem 
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There  let  the  peahng  organ  blow, 
To  the  full-voic'd  quire  below, 

cumyor/Vi  crucifix!  Domini."  S.  Annjiaf.  inS.  Leon.  in.  Apud 
^lurator.  p.  200.  torn.  iii.  To  this  extract  many  others  from 
monaltick  records  might  uo  ealily  added,  which  arc  particularly 
applicable  to  the-  text,  as  they  prove  the  frequent  ufe  of  the  word 
jloria  for  fcriptural  hillory.  One  of  the  arguments  ufed  by  the 
puritans  for  breaking  tlic  painted-glafs  in  church  windows,  was 
becaufe,  by  darkening  the  church,  it  obfcured  the  new  light  of 
the  gofpi'i.     T.  Wartox. 

It  may  be  added,  that  liiey  alfo  propofed  to  the  Parliament 
♦•  that  the  walls  of  the  churches  fliould  be  coloured  black y  to  putt 
ani'D  in  mindc  of  that  blackneflc  and  darknelTe  that  is  wilhiu 
them."     Si^e  Nickolls's  Stati-  ['<ipers,  p.  99-     Todd. 

Ver.  159. richly  dight,]     A  frequent  phrafe  la 

our  elder  poetry.     Thus,  in  Drayton's  Ou/e,  l604. 
"  Into  a  chamber  very  ric/ih/  dight." 

And  after  him,  Sylvefter,  in  hi**  Du  Burfas,  ed.  l62l.  p.  lips. 
The  lVood»i(tit6  Bear,  ft.  3. 

"  And  Aurora,  richly  dight.'' 
So  alfo  Browne,  Brit.  Pajl.  B.  ii.  S.  iii. 

"  The  Morning  now  in  colours  richly  dight." 
And,  in  billiop  Hall's  Satires: 

"  in  rhiines  all  ric/tlt/  dight."     Tudd. 

Ver.  161.  There  let  the  pealing  organ  \-c.]  Of  this  fpccicf  of 
pcnfivc  pleafure,  he  fpeaks  in  a  very  different  tone  in  the  Anfaer 
to  the  Eikoa  Baf.  §.  xxiv.  In  his  Prayer  he  "  [the  king]  re- 
membered what  voices  of  joy  and  gladnefs  there  were  in  his 
Chapel,  God's  houfe  in  his  opinion,  between  the  (inging  men  and 
the  organs  :  the  vanity,  fuperftition,  and  mifdevotion  of  wlueh 
place  was  a  fcandal  far  and  near;  wherein  lb  many  things  were 
fung  antl  prayed  in  thofe  fongs  which  were  not  underftood,  i^c." 
Again,  with  fiinilar  contempt,  §.  xxv.  "  His  glory  in  the  gaudy 
copes  and  painted  windows,  and  chauntcd  fervitc-book,  <.\e.'' 
?r.  fr.  i.  429,  5j1.     T.  \Vaiito¥. 
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In  fervice  high,  and  anthems  clear. 
As  may  with  fweetnels,  through  mine  ear, 
DifTolve  me  into  ecftafies,  1^5 

And  bring  all  heaven  before  mine  eyes. 

And  may  at  laft  my  weary  age 
Find  out  the  peaceful  hermitage, 
The  hairy  gown  and  mofly  cell, 
Where  I  may  lit  and  rightly  fpell  170 

Of  every  itar  that  heaven  doth  flieM-, 
And  every  herb  that  fips  the  dew ; 

Ver.  163.     anthems  clear,]     As  in  T.  Jor- 
dan's Mufes  Melody,   12ino,  f.  d, 

*'  The  Cherubims  in  anthems  deer  and  even 
"  Create  a  confort,  &ic."     Todd. 

Ver.  167.     And  maij  at  lajt  my  weary  age 

¥ind  out  the  peaceful  hermitage^  So,  in  the  Legend 
of  Humph.  Duke  of  Gloccjler,  by  Middletun,   ifiOO,  ft.  2(5. 

"  So  fares  it  \vilh  this  Duke,  whofe  young  dayes  fpent 

*'  In  vertuous  ftudies,  and  true  holines, 

"  Sets  downe  himfell'e,  now  with  a  full  intent, 

"  To  fpend  his  ueary  age  in  quietnefle." 
And  fee  Lodge's  tranflation  of  Seneca,   l620. 

"  Where  ficknelfe  pale  and  ucarie  age  doe  keepe  :" 
Keepe  is  inhabit ;  and   is  a  Cambridge  phrafe,  as  in  Spenfer's 
Skep.  Cal.   Dec.  ver.  72.     Todd. 

Ver.  168.  It  fhould  be  remarked,  that  Milton  wiflies  to  die 
in  the  character  of  the  melanchohi  man.     T.  Wautox. 

Ver.  169.  The  hairy  gown]  In  the  manufcript  of  Milton's 
Maik,  the  hermit's  hairy  gown  is  mentioned,  v.  39O. 

"  His  bookcs,  or  his  haire-g(rx'ne,  &c."     T.  Warton. 

Ver.  172.  And  aerii  herb  that  fips  the  devc ;']  It  feems  pro- 
bable that  Milton  was  a  Undent  in  botany.  For  he  fpeaks  with 
great  pleafure  of  the  hopes  he  had  formed  of  being  aiiifced  in 
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Till  ok?  experience  do  attaiii 

To  fbmcthinj;  like  proplietick  ftraln. 

'J'lK.'k'  pk'albrcs,  Melaneholv,  Cjive, 
And  1  Willi  thee  will  cliooi'e  to  live.  * 
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tliis  rtii'ly  by  hfs  fritMitl   Th.-krlrs  Doodato,  who  was  a  pbyfician. 
tsco  Epitaph.  DamuH.  v.  l.)0.     ']'.  Wauton. 
— »®«— 

*  or  7"/  Alhgro  and  //  Pe/i/imjo,  I  hcliovo,  opinnip.  is  uniroim  ; 
every  man  thai  reads  tliom,  reads  them  witli  plearme.  The 
aiithor'b  delign  is  not,  what  Theobald  has  remarkecJ,  mcroljr  to 
fhow  how  objects  derive  their  colours  from  the  mind,  by  rcpre- 
fcntint;  the  operation  of  the  fame  things  upon  the  gay  and  the 
DK'lanchoIy  temper,  or  upon  the  fame  man  as  he  is  diflerently 
difjiofed  ;  but  rather  how,  among  the  fuccelFive  variety  of  ap- 
pearances, every  difpofition  of  mind  takes  hold  on  thofe  by  which 
it  may  be  gratified. 

The  r/rrc)//// man  hears  the  lark  in  the  morning;  xhc  peiijhr 
man  hears  the  nightingale  in  the  evening.  The  chrcrf'ul  man 
fees  the  cock  ftrut,  and  hears  the  horn  and  hounds  echo  in  the 
wood ;  then  walks,  vot  Jinl'ecii,  to  obferve  the  glory  of  tbe 
lifing  fun,  or  liften  to  the  fniging  milk-maid,  and  view  thft 
labours  of  the  plowman  and  the  mower  ;  then  culls  his  eyes 
about  him  over  fcenes  of  fiuiling  plenty,  and  looks  up  to  tho 
diftant  tower,  the  n  lidence  of  fonie  fair  inhabitant ;  thus  he 
purfues  rural  gaiety  through  a  day  of  labour  or  of  phiv,  and  i\t- 
ILghts  himfelf  at  night  with  the  fancit'ul  narratives  of  fuper- 
fiitious  ignorance. 

'Yhcpenjhe  man,  atone  time,  walks  xmjlxn  to  mufe  at  mid- 
night ;  and,  at  another,  hears  the  folemn  curfew.  If  the  weather 
diives  him  home,  lie  fits  in  a  room  lighted  only  by  glfa:in>^ 
cmhcrs  ;  or  by  a  lonely  lamp  outwatches  tin-  North  Star  ;  to  dit- 
covcr  the  hai)itation  of  feparate  fouls;  and  varies  the  lliades  of 
meditation,  by  contemplating  the  magnificcut  or  pathetick  fcenes 
of  tragick  and  opick  poetry.  \Vhen  the  morning  comes,  a 
morning  gloi'iny  with  rain  and  wiiul,  he  falls  alieep  by  fome 
murmuring  water,  and  with  melancholy  eiilhuliafm  expects  fomc 
rfreara  of  prognoftication,  or  ft>me  mulick  played  by  aerial  per- 
force rs. 
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Both  Mirth  and  Melancholy  are  iblitary,  filent,  inhabitants  of 
the  breall,  thai  neither  receive  nor  trunfinit  communication  ;  no 
mention  is  therefore  made  ofa  philoibphical  friend,  or  of  a  pUa- 
fant  companion.  The  ferioufnefs  does  not  arife  from  any  ptirti- 
cipation  of  calamity,  nor  the  gaiety  from  the  ])lcafure!>  of  the 
bottle.  The  man  of  clucrjulntj's,  having  exliauitcd  the  country, 
tries  what  towered  cities  will  afford,  and  mingles  with  f<cnes  of 
fplendour,  gay  aflemblies,  and  nuptial  feliivities  ;  but  he  mingles 
a  mere  fpedator,  as,  when  the  learned  conicdifji  of  Joni'on,  or  the 
wild  dramas  of  Shakfpeare,  are  exhibited,  he  attends  the  theatre. 
The  penfixe  man  never  lofes  himfelf  in  crowds,  but  walks  the 
cloifter,  or  frequents  the  cathedral.  Milton  probably  had  not 
yet  forfaken  the  Church. 

Both  his  characters  delight  in  mulick;  but  he  fcems  to  think 
that  cheerful  notes  would  have  obtained  from  Pluto  a  complete 
difmiffion  of  Eurydice,  of  whom  fokmn  founds  procured  only  a 
conditional  releafe.  For  the  oJd  age  of  Ch'-erfuluefs  he  makes 
jio  provifion  ;  but  Melancholy  he  conducts  with  great  dignity  to 
the  clofe  of  life.  His  Cheerfulnefs  is  without  levity,  and  his 
Penfivenefs  without  afperity.  Through  thefe  two  poems  the 
images  are  properly  i"ele(!'led,  and  nicely  diltinguiflied  ;  but  the 
colours  of  the  didion  feem  not  fufJiciently  difcriminated.  1 
know  not  whether  the  characters  are  kept  fufficiently  apart.  No 
mirth  can,  indeed,  be  found  in  his  melancholy;  but  I  am  afraid 
that  I  always  meet  fome  melancholy  in  his  mirth.  They  ar« 
two  noble  efforts  of  imagination.     Johnson. 

Of  thefe  two  cxquifite  little  poems,  I  think  it  clear  that  the 
laft  is  the  moft  taking  ;  which  is  owing  to  the  fubjeCt.  The 
mind  delights  moft  in  thefe  folemn  images,  and  a  genius  delights 
moft  to  paint  them.     Hurd. 

Hughes,  after  "  prophetick  ftrain,"  added  the  following  Sup- 
plement and  Conclufion  to   Mr.   Milton's   incomparable  Poem 
entitled  "  Jl  Peuftrojb,  or  the  Paijhr  Man."   See  Hughes's  Puems, 
edit.  12mo.     Lond.  1735.  vol.  i.  Pref.  p.  Iviii.* 
"  There  let  Time's  creeping  Winter  Ihtd 
"  His  hoary  fnow  around  my  head  : 

•  This  little  introduftion  was  written  hy  the  Rev.  W.  Diincoinb,  of  Can* 
terbury,  Hughes's  editor  :  who,  in  his  Prefuct,  has  quoted  Milton's  l^ijci'ias 
v-lth  feeling  and  judgement,  p.  iii. 
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**  And  while  I  foel,  by  fart  degrees, 

"   My  llugnav'l  blood  wax  cliill  and  freeze, 

*'  Let  tliDUghl  u  11  veil  to  my  fix'd  eye 

"  The  fcenes  of  ilecp  eternity  : 

**  'I'ill,  life  dilVolviiiij  at  the  view, 

"  I  wake,  and  find  thnfc  vilions  true." 

But  this  addition  was  not  made  by  Hu^ihcs,  as  I  apprehend,  from 
any  peculiar  predilection  for  Milton's  Poem.  Iliii^hes  was  a  fre- 
quent and  profclled  writer  of  cantatas,  malks,  o[)iTas,  odes  and 
fongs  for  niufick.  In  particular,  before  the  introduclion  of  Italian 
operas  on  the  Cnglifti  ftage,  he  wrote  fix  cantatas,  compofed  by 
Pepufch,  which  were  defined  as  an  «-flay  or  fpecimcn,thc  firft  in 
its  kind,  for  compofitions  in  Englilli  after  the  Italian  manner. 
He  was  alfo  employed  in  fitting  old  pirces  for  mufick.  In  the 
year  1711,  fir  Ricliard  Steele,  and  Mr.  Clayton  a  compofer, 
efiabliflicd  concerts  in  York-Buildings  ;  and  there  is  a  letter 
dated  that  year,  written  by  Steele  to  Hughes,  in  which  they 
defire  him,  to  "  alter  this  poem  [Dri/den's  Alexander's  Feajt] 
for  mufick,  preferving  as  many  of  Dryden's  vcrfes  as  you  can. 
It  is  to  be  perfornrK?d  by  a  voice  well  Ikilicd  in  Recitative :  but 
you  undcrftand  all  thefe  matters  much  better  than  Yours,  &c." 
See  ibid.  p.  xv.  xvii.  And  p.  127-  And  vol.  ii.  p.  71.  The 
two  projectors,  we  may  probably  fuppofe,  were  bufy  in  examin- 
ing coUedions  of  publifiied  poetry  for  words  to  be  fet  to  mufick, 
for  their  concerts;  and  fiumbkd  in  their  fearcli  on  one  or  both 
of  Milton's  two  poems.  Thefe  they  rcquefted  Hughes,  an  old 
and  (kilfnl  praditioncr  in  that  fort  of  bufincfs,  to  alter  and  adapt 
for  mufical  compofition.  What  he  had  done  for  Dryden,  hi; 
might  be  defired  to  do  for  Milton.  This  fccms  to  be  the  hiUory 
of  Hughes's  fupplemental  lines.  Hughes,  however,  has  an  o\- 
prefilon  frpm  Cuvnis,  in  his  Thought  on  a  Garden,  written  17u4. 
Fotnis,  vol.  i.  p.  171.  V.  3. 

"   Here  Contemplation  prunes  hir  wings." 
See  Cojn.  v.  377,  378.     And  the  Note. 

L'  Allegro  and  //  Ftn/emju  may  be  called  the  two  firll  defciip- 
tive  poems  in  the  Kngliih  language.  It  is  perhaps  true,  that  the 
characters  are  not  fufiicientiy  kept  apart.  But  this  circuniltance 
-has  been  productive  of  greater  excellencies.  It  has  been  re- 
marked, "  Nu  mirth  indeed  can  bi.-  fuuiid  in  his  nu  lamholy,  but 
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I  am  afraid  I  always  meet  fome  melancholy  in  his  mirth." 
Milton's  is  the  dignity  of  mirth.  His  checrfulncis  is  the  cheer- 
fulnefs  of  gravity.  The  objeds  he  felcds  in  his  L'  Allegro  are  fo 
far  gay,  as  they  do  not  naturally  excite  fadncfs.  Laughter  and 
jollity  are  named  only  as  pcrfonificatious,  and  never  exemplified. 
Quips  and  cranks,  and  uanton  idles,  are  enumerated  only  iii 
general  terms.  There  is  fpecifically  no  niirth  in  contemplatincr  a 
fine  landfchape.  And  even  his  landfchape,  although  ithasilowery 
meads  and  flocks,  wears  a  ftiadc  of  penfivenels;  and  contains 
rujjkt  lawns,  fallows  gi'ay^  and  barren  mountains,  overhung  with 
labouring  clouds.  Its  old  turretted  manlion,  peeping  from  the 
trees,  awakens  only  a  train  of  folemn  and  romantick,  perhaps 
melancholy,  reflection.  Many  a  penfive  man  iiliens  with  delight 
to  the  m\\k-m^.\difingiiig  blithe,  to  the  mower  whetting  hisfc^thcy 
and  to  a  diftant  peal  of  village-bells.  He  choi'e  fuch  illuftrations 
as  minifter  matter  for  true  poetry,  and  genuine  defcription. 
Even  his  moft;  brilliant  imagery  is  mellowed  with  the  fober  hues 
of  philofophick  meditation.  It  was  impotiible  for  the  author  of 
Jl  Penjerufo  to  be  more  cheerful,  or  to  paint  mirth  with  levity  ; 
that  is,  otherwife  than  in  the  colours  of  the  higher  poetry. 
Both  poems  are  the  refult  of  the  fanu-  feelings,  and  the  fanjc 
habits  of  thought. 

Doctor  Johnfon  has  remarked,  that,  in  L\4lkgro,  "  no  pail 
of  the  gaiety  is  made  to  arife  from  the  pleafures  of  the  bottle." 
The  truth  is,  that  Milton  means  tu  dcfcribe  the  rht-erfulnefs  of 
the  philofophcr  or  the  Itudent,  the  amufenients  ol  a  contempla- 
tive mind.  And  on  this  principle,  he  leems  unwilling  to  allow, 
that  Mirth  is  the  offspring  of  Bacchus  and  Venus,  deities,  who 
prefide  over  fenfual  gratifications  ;  but  rather  adopts  the  fiction 
of  thofe  more  ferious  and  fapient  fablers,  who  I'uppofe,  that  her 
proper  parents  are  Zephyr  and  Aurora:  intimating,  that  his 
cheerful  enjoyments  are  thofo  of  the  temperate  and  innocent 
kind,  of  early  hours  and  rural  pieafures.  That  critick  does  not 
appear  to  have  entered  into  the  fpirit,  or  to  have  comprehended 
the  meaning,  of  our  author's  Allegro. 

No  man  was  ever  fo  difqualified  to  turn  puritan  as  Milton. 
In  both  thefe  poems,  he  profefles  himfelf  to  be  highly  pleafed 
with  the  choral  church-mufick,  with  G'othick  cloylters,  the 
painted  windows  and  vaulted  iles  of  a  venerable  cathedral,  with 
tilts  and  tournaments,  and  with  mafqucs  and  pageantries.  What 
very  repugnant   and   unpoctical   principles   did   he    afterwards 
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adopt  ?  lie  liclpod  to  lubvi-rt  monarchy,  to  dcftroy  fubordinn- 
tion,  and  to  lovrl  all  diftimiioiis  ot'  rank.  Ihit  thi>.  fcliome  was 
totally  inconlirtcnt  with  tlu-  fplt-ndouvb  of  focli'ty,  wiili  t/ir()/)<^s 
v/' k/ii^^its  andinvons  holil,  whhjlore  of  ladies,  an<l  lirj,h  triumphs, 
uliicli  bilongfd  to  a  couit.  J'oiiip,  iii\i[  Jiali,  and /nr/n/,  llu; 
lliow  of  Ilynu'n,  uit/t  niii/k  and  aiitirjiic  pas;aiiifn/,  were  an)ong 
till'  ftate  and  trappings  o(  nol)ility,  wliicli  as  an  ndvocati-  for 
ri'publicaiiifm  hv  di'tolh-d.  His  lylu-m  of  worfhip,  wliich  re- 
nounced all  ontward  foleinnity,  all  that  hadeverany  ronncction 
with  popery,  tended  to  ovtrtlirow  x\\v  jhidlous  duijhrs pah ,  and 
the  hig/i-c)itbuued  roof' ;  to  remove  ihr  jiuried  Xihidows  i  uhli/  di^/if, 
and  to  lilence  the  pealing  organ  and  the  fiill-vuiccd  qnin-.  'I'he 
delights  arifnig  fr<jm  thefe  oLjvds  wore  to  be  facriliceil  to  the 
cold  and  philolbphical  fpirit  of  Calvinilin,  which  furniJhed  no 
plcafures  to  the  imagination.     T.  Wakion. 
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Harefidd. 

W  E  are  toH  by  Norden,  an  accurate  topographer  who  wrote 
about  the  year  1590,  in  his  Sptculum  Britannict,  under  Harefidd 
in  Middlefex,  "  There  fir  Edmond  Anderfon  knight,  lord  chief 
luftice  of  the  common  pleas,  hath  a  faire  houfe  ftanding  on  the 
edge  of  the  hill.  The  riuer  Colne  paffing  ncare  the  fame,  through 
the  pleafant  meddowes  and  fweet  paftures,  yealding  both  delight 
and  profit."  Spec.  Brit.  P.  i,  page  21.  1  viewed  this  houfe  a 
few  years  ago,  when  it  was  for  the  moft  part  remaining  in  its 
original  ftate.  It  has  fince  been  pulled  down  :  the  Porter's 
lodges  on  each  fide  the  gateway,  are  converted  into  a  commo- 
dious dwelling-houfe.  It  is  near  Uxbridge  :  and  Milton,  when 
he  wrote  Arcades,  was  flill  living  with  his  father  at  Horton  near 
Colnebrook  in  the  fame  neighbourhood.  He  mentions  the  Angular 
felicity  he  had  in  vain  anticipated,  in  the  fociety  of  his  friend 
Deodate,  on  the  ftiady  banks  of  the  river  Colne.  Epitaph, 
Damon,  v.  149. 

"  Imus,  et  arguta  paulum  rccubamus  in  umbra, 
"  Aut  ad  aquas  Colni,  Sec." 
Amidft  the   fruitful  and   delightful  fcenes    of  this    river,    the 
Nymphs  and  Shepherds  had  no  reafon  to  regret,  as  in  the  Third 
Song,  the  Arcadian  "  Ladon's  lillied  banks." 

Unqueftionably  this  Mafk  was  a  much  longer  performance. 
Milton  feems  only  to  have  written  the  poetical  part,  confifting 
of  thefe  three  Songs  and  the  recitative  Soliloquy  of  the  Genius, 
The  reft  was  probably  prefe  and  machinery.  In  many  of  Jon^ 
fon's  Mafques,  the  poet  but  rarely  appears,  amidft  acumberfome 
exhibition  of  heathen  gods  and  mythology.  Arcades  was  aded 
by  perfons  of  Lady  Derby's  own  family.  The  Genius  fa 
V,  26'. 

t.  2 
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"  Stay,  gentle  fwains ;  for,  though  in  this  difguifc, 
"   I  iVc  bright  honour  fpurklc  through  your  eyes." 
That  is,  "  Allhougli    ye  arc  dilguifcd    like  rufticks,  and  wear 
the  liabit  of  fhcphcrcls,  I    perceive  that  ye  are   of  honourable 
birth,  your  nobility  cannot  be  concealed."     T.  Wartok. 

It  is  probable,  that  thefc  "  pcrfons  of  Lady  Derby's  own 
family"  were  the  children  of  tlie  Earl  of  Bridgcwator,  who  had 
married  a  daughter  of  the  Countefs.  And  Arciuks  perhaps  was 
acled  the  }ear  before  Conius.  In  iG^'l  Milton  went  to  refide 
with  his  father  at  Morton,  in  the  neighbourhood  of  Harefield ; 
aiid  niiaht  have  been  foon  afterwards  defued  to  eompofe  this 
draniatick  entertainment.  Lord  Brackley,  Mr.  Tiioinas  Eger- 
ton,  and  Lady  Alice  Egerton,  the  performers  in  Cotnus,  appeared 
upon  the  ftagc  at  Court  in  l633,  in  Carew's  Mafk  of  Caelum 
Britnnnicum  ;  and  Arcades  might  be  a  domcftick  exhibition  fome- 
what  prior  to  that  of  Carew's  Mafk;  as  being  intended  perhaps 
to  try,  and  encourage,  their  conlidence  and  fkill,  before  they 
performed  more  publickly.  Among  the  manufcripts  that  once 
belonged  to  lord  chancellor  Egerton,  and  which  are  now  in  the 
poflc'flion  of  the  Manjuis  of  Stafford,  there  is  a  curious  illuftration 
of  doraeftick  manners,  on  three  folio-fheets,  in  an  "  Account  of 
difburfenients  for  Ilairjield,  whore  the  lord  keeper  Egerton  an4 
the  countcfs  of  Derby  refidcd  in  l602."     Todd. 

The  Coufitcfi  Dowager  of  Derby. 

Alice,  countefs  dowager  of  Derby,  married  Fadinando  Lord 
Strange  ;  who  on  the  death  of  his  father  Henry,  in  1594,  became 
earl  of  Derby,  but  died  the  next  year.  She  was  the  fixth 
daughter  of  fir  John  Spenfcr  of  Allhorpe  in  Northamptonfhire. 
She  was  afterwards  married  [in  160O]  to  lord  chancellor  Eger- 
ton, who  died  in  l6'l7.  See  Dugii.  Barun.  iii.  4I4-.  251.  She 
died  .Ian.  26,  lt>35-6",  and  was  buried  at  Harefield.  Arcades 
rould  not  therefore  have  been  adcd  after  l()3t).  See  MSS. 
Il'illis,  liibl.  Bodl.  fol.  Num.  viii.  f.  54.  Pedigr.  Bucks.  Har- 
rington has  an  Epigram  to  this  lady,  B.  iii.  47.  /«  praijc  of 
the  Countejji  of  Derby,  married  to  the  Lord  Chaiicrllour. 
"  This  nc^blc  countcfle  livi-d  many  yoeres 
"  With  Dcrliy,  one  of  Enghiud's  greateft  peeres  ; 
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**  Fruitfull  and  faire,  and  of  fo  cleare  a  name 
"  That  all  this  region  marvell'd  at  her  fame : 
"  But  this  brave  peere  extin6l  by  haftned  fate, 
"  She  ftaid,  ah  !  too  too  long,  in  widowes  ftate ; 
"  And  in  that  ftate  took  lb  fvveet  ftate  upon  her, 
"  All  eares,  eyes,  tongues,  heard,   law,    and  told,   her 
"  honour,  &c." 
A  Dedication  to  this  Lady  Dowager  Derby,  full  of  the  moft 
exalted  panegyrick,  is  prefixed  to  Thomas  Gainsforde's  Hijlorie 
of  Trebizonde,   a  fet  of  tales.     Lond.   l6\6.  4to.     A  countefs 
of  Derby  afted  in  Jonfon's  Firjl  Queene's  Mafque  at  Whitthall, 
\605.     See  Works  ut  fupr.  p.  899-     And  in  the  Second  Queeiie's 
Mafque.  at  Whitehall,   1008.     Ibid.   p.  9O8.     And  again,  in  the 
Mafque  of  Queenes  at  Whitehall,  1609.     Ibid.  p.  964.     Perhaps, 
this  is  not  our  countefs  Dowager  Alice;   but  Elizabeth,  eldeft 
daughter  of  Edward  earl  of  Oxford,  the  Countefs  of  earl  William, 
who  fucceeded  his  brother  Fcrdinando.     See  alfo  Birch's  Prince 
Henry,  p.  196.     An  Epicedium  of  Latirt  verfes,  on  the  death  of 
earl  Henry,  abovementioned,  containing   much   panegyrick  on 
carl' Fcrdinando,  was  printed  at  Oxford,  1593,  4to, 

But  Milton  is  not  the  only  Great  Englifli  poet  who  has  cele- 
brated this  countefs  dowager  of  Derby.  She  was  the  fixth 
daughter,  as  we  have  feen,  of  fir  John  Spenfer,  with  whofe 
family  Spenfer  the  poet  claimed  an  alliance.  In  his  Colin  Cloulu 
come  home  again,  written  about  1595,  he  mentions  her  under  the 
appellation  of  AinarylUs,  with  her  fifters  Phyllis,  or  Elizabeth, 
and  Charillis,  or  Anne ;  thel'e  three  of  fir  John  Spenfcr's  daugh- 
ters being  bell  known  at  court.     See  v.  530*. 

"  Ne  lefle  praife-worthie  are  the  Sifters  three, 
"  The  honor  of  the  noble  familie, 
*'  Of  which  I  meaneft  boaft  myfelfe  to  be; 
"  And  moft  that  unto  them  I  am  fo  nie : 
**  Phyllis,  Charillis,  and  fweet  Amaryllis." 
After  a  panegyrick  on  the  two  firft,  he  next  comes  to  Amaril- 
1,1s,  or  Alice,   our  lady,   the   dowager  of  the  abovementioned 
Ferdinando  lord  Derby,  lately  dead. 

"  But  Amarillis,  whether  fortunate 

"  Or  elfe  vnfortunate  may  I  aread, 

"  That  freed  is  from  Cupids  yoke  by  fate, 

*'  Since  which  fiie  doth  new  bands  aduenture  dread  ;— - 
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"  Shcpheard,  whatever  thou  haft  heard  to  b« 
**  III  this  or  that  priiyfd  diucrfly  apart, 
"  In  hrr  thou  maid  them  all  alTrniblcd  fee 
"  And  fcald  vp  in  the  thrcafure  of  her  heart." 
And  in  the  fame  poem,  he  thus  apoftrophifes  to  her  late  hufbftbd 
earl  Ferdin.ind,  under  the  name  Avtyntas  *.     See  v.  43i. 
**  Amyntas  quite  is  gone,  and  lies  full  low, 
"  Having  his  Amarillis  left  to  mone  ! 
*'  Ilelpe,  o  ye  Shepheards,  help  ye  all  in  this, — 
**  Her  lolfe  is  yours,  your  lolVc  Amijntas  is; 
"  Amjfntas,  floure  of  Shepheards  pride  forlornc  : 
"  He,  whileft  he  liued,  was  the  noblcft  fwaine 
"  That  euer  piped  on  an  oaten  quill ; 
"  Both  did  he  other  which  could  pipe  maintaine, 
"  And  eke  could  pipe  hirafclfe  with  paffing  (kill." 
And  to  the  fame   lady   Alice,  when   Lady  Strange,  before  he? 
hufband  Ferdinand's  fucceffion  to  the  earldom,  Spenfer  addrellcs- 
hhTeares  oftheMitfcs,  publiHied  in  1591?  i»  a  Dedication  of 
the  higheft  regard  :   where  he  fpeaks  of  "  your  excellent  beautio, 
your  virtuous  behauiour,  and  your  noble  match  with  that  mod 
honourable  lorde  the   vcrie  patterne   of  right   nobilitie."      He 
then  acknowledges  the  particular  bounties  vfh\ch  (he  had  conferred 
upon  the  poets.    Thus  the  Lady  who  prefided  at  the  reprefenta- 
tion    of  Milton's  Arcades,    was  not    only  the    theme    but    the 
patroncfs  of  Spenfer.    The  peerage-book  of  this  moft  refpedabte 
Countefs  is  the  poetry  of  her  times."     T.  Wartok. 

•  But  if  till*  poem,  according  to  its  dedication  t©  Sir  Walter  Raleigh  was 
printed  in  1591,  then  Amyntas  would  be  Henry  lord  Compton  wlio  died  in 
1589,  and  Amaryllis,  Anne  his  widow.  Confequently,  Alice  is  not  Amaryllis, 
hilt  another  of  the  three  fifters  here  gelebrated.  But  I  date  the  poem,  tor 
uniinlwerHMe  reafonst  in  159.S-6.  See  IJfe  of  Spenfer,  prefixed  to  Mr.  Ralpli 
Church's  edition  of  the  Faerie  Queriit,  Lond.  8vo.  1738.  vol.  i.  pp.  xviii.  xxr. 
And  compare  Upton's  edition,  vol.  i.  Pref.  p.  \i.  And  his  note,  Faer.  Qu^ 
ui.  vi.  4.5.  Where  Amintas  may  mean  foroe  other  perfon.  Si-e  Duj;d.  Baronage, 
ynl.  ii.  400.  col.  2.  403.  col.  i.  But  tlii«  il'uUi  doei  not  affect  the  main  purport 
of  my  argument.     T.  WAnrov 

Amaryllii  is  rertainly  the  Lady  .\lice  bffore  us.  Sec  fome  account  of  lb; 
Life  of  Spenfer,  prefixed  to  the  edition  of  his  works  in  ISC^,  p.  Ixxxix,  Sc  fcq. 
And  for  tlic  Ainiutat's,  fee  note.s  on  F.  Q.  iii.  vi.  45,  and  Colin  Clouts  c.mic 
homt  a»ain,  ▼.  43->.     And  LilT:>  p.  xc«ii.  edit.  1805.    Tod». 
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It  was  (o  :  and  I  am  happy  to  have  an  opportunity  of  proving 
it  by  an  additional  circumftance,  hitherto  unknown.  I  will  only 
premifc,  that  Davics,  in  his  Scourge  of  Folly  ^  l6"ll.  p.  253,  ad- 
dreffes  a  Copy  of  Verfes  to  this  Countefs,  as  his  "  good  Lady 
and  Miltrefle,"  Marfton  wrote  a  Majk,  entitled  "  The  Lorde 
and  Lady  of  Huntingdon's  Entertainement  of  their  right  Noble 
Mother  Alice  Counteffe  Dowager  of  Darby,  the  firlle  nighte  of  her 
honor's  arrivall  att  the  houfe  of  Aihby."  This  Malk  is  in  Ma« 
nufcript,  and  belongs  to  the  very  curious  colledion  bequeathed 
by  his  Grace  the  Duke  of  Bridgewater  to  the  Marquis  of  Staf- 
ford. It  has  never  been  publiflied.  It  is  dedicated,  in  the  fol- 
lowing terms,  "  To  the  right  Noble  Ladye  Alice  Coimtefs  Djk- 
eger  of' Darby.     Madam, 

"  If  my  flight  Mufe  may  fute  yo'.  noble  merit, 
*'  My  hopes  are  crownd,  and  I  fliall  cheere  my  fpirit; 
"  But  if  my  weake  quill  droopes,  or  feems  vniitt, 
"  'Tis  not  yo'.  want  of  worth,  but  mine  of  witt." 

"  The  fervant  of  yo'.  honor'd  Virtues,  John  Marfton." 

I  truft  that  a  further  account  of  this  Mafk  may  be  acceptable  to 
the  curious  and  liberal  reader.  It  opens  thus,  "  \Vhen  hir 
Ladifliipp  approached  the  parke  corner  a  full  noife  of  cornctts 
winded,  and  when  the  entered  into  the  parke  the  treeble  cornctts 
reported  one  to  another  as  giueinge  warninge  of  her  honor's 
neerer  approach :  when  prefently  hir  eye  was  faluted  with  an 
antique  gate,  &c.  When  the  Counteffe  came  neare  the  gate,  an 
old  inchauntres,  attir'd  in  crimefon  velvet,  w^^.  pale  face 
black  haire,  and  dillykinge  countenance,  aifrontcd  her  Ladilhipp, 
and  thus  rudely  faluted  her  : 

"  Woman^  Lady,  Princes,  Nimpk,  or  Goddes, 
"   (^More,  fure,  you  are  not,  and  youfeeme  no  lef/e,) 
"  Stay,  and  attempt  not  paflkdg  through  this  porte : 
*'  Heere  the  pale  Lorde  of  fadnes  keeps  his  courte, 
"  Rough-vifadg'd  Saturne,  on  whofe  bloudles  cheeks 
"  Dull  Melancholy  fitts,  who  ftraightly  feekcs 
*'  To  feafe  on  all  that  enter  through  this  gate,  &c, 
"  Myfelf  Merimna,  who  ftill  waight  vppon 
"  Pale  Melancholy  and  Defolation,  &c.' 

The  whole  of  this  fpeech,  I  (hould  obferve,  is  among  the  maim- 
fcripts  in  the  Britifh  Mufeum ;  but  no  more  of  the  Mufl;. 
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1  proceed  therefore  with  the  defcription  in  the  Marquis  of 
Stafford's  manufcript.  "  This  fpcach  thus  ended,  prcfcntly 
J>aturnc  yfTued  from  forth  the  porte,  and  curyouily  behouldinj 
the  CountcfTes  fpake  thus; 

"  Peace;  ftay,  it  is,  it  is,  it  is,  cvenJJiee: 
"   Ilaylc  happy  honors  of  Nobilitye  ! 
*'   Did  never  Satu'-n  fee  ?  oi^  ncre  fee  fuch  ? 
"  What  ihouldc  I  ftyle  you  ?  &c. 

"  Swccte  glories  of  your  fex,  know  y'  yo^  eyes 
"  Make  mildc  the  roughefi  planet  of  the  ikies  ; 
"   Even  wee,  the  Lorde  y'  fitts  on  ebon  throunvs 
"  Circled  with  fighes  and  difcontented  groanes, 
"  Are  forc'd  at  yo'.  fairc  prcfcncc  to  relent ; 
"  At  yo'.  approach  all  Saturn's  force  is  fpent — 

"  Hence  foUtary  Beldam,  finke  to  nig/ite  ; 
*'  I  giue  vp  all  to  joy e,  and  to  delight  : 
"  And  now  pafle  on,  all-happyc-making  Dame,  &c. 

"  Then  paffed  the  whole  troupe  to  the  houfe ;  vntill  y*  Coun- 
tefle  hadd  mounted  the  ftaires  to  the  grcatc  Chamber,  on  tli« 
topp  of  w^''  Merinina,  having  chaungcd  hir  habitt  all  to  white, 
mett  her,  and,  whilft  a  conforte  foftcly  played,  fpake  thus  ; 
Madam, 

"  See  what  a  chaunge  the  fpiritt  of  your  eyc« 
"  Hath  wrought  in  vs,  &c." 

After  which  "  the  Countefle  pafled  on  to  hir  Chamber."  Then 
follows  "  The  Mafque,  prefentcd  by  4  knights,  and  4  gentle- 
men, &c.  The  forme  was  thus.  At  the  approach  of  the  Coun- 
tcflVs  into  the  grcate  Chamber,  the  hoboycs  played  vntill  th« 
roome  was  marlhaled ;  which  once  ordered,  a  travcrs  llyded 
away,  prefcntly  a  cloudc  was  fcene  moue  vp  and  downe  almoll 
to  the  topp  of  the  grcate  Chamber,  vj>on  w'*"  Cynthia  was  dif- 
covred  ryding;  hir  habitt  was  blewe  fatten  fairely  imbrodered 
with  Uarres  and  cloudes  :  who  looking  downe,  and  earneftly 
furvaying  the  Ladies,  fpake  thus: 

"  Are  not  we  Cynthia  ?  and  fliall  earthc  difplayc 
"  Ikightor  then  us,  and  force  vntimely  daye? 
"  What  daring  flames  beame  fucli  illuftrous  liglit, 
"  Inforcing  durkncs  from  the  claimc  of  night? 
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"  Vpp,  Aryadne,  thie  cleare  beauty  roufc, 
"  Thou  northerne  crowne,  &c. 

"  In  the  mideft  of  this  fpeech  Ariadne  rofe  from  y-  bottome  of 
the  roome,  mounted  vpon  a  cloude  \v^^  waved  vp  vntill  it  came 
neere  Cynthia;  where  refting,  Ariadne  fpake  thus : 

"  Can  our  chafte  Queene,  fearching  Apollo's  fifter, 
"  Not  know  thofe  ftars  that  in  yon  valley  glifter  ? 
*'  Is  vertue  ftrange  tw  Heauen  ?  &c." 

After  many  more  compliments  to  the  Ladies,  Cynthia  replies : 

*'  Lett's  vifitt  them,  and  flyde  from  our  aboade  : 
*'  Who  loues  not  virtue,  leaves  to  be  a  god. 
*'  Sound,  Spheares  ;  fpreade  yo^  harmonious  breath  j 
"  When  mortalls  fhine  in  worth,  gods  grace  the  earth. 
*'*  The  cloudes  defcend,  whilfte  foft  mufique  foundeth  :  Cynthia 
and  Ariadne  difmount  from  tlieire  clouds,  and,  pacing  vp  to  the 
Ladies,   Cynthia,   perceaving  Aryadne  wanting  hir  crowne  of 
ftarrs,  fpeaks  thus : 

"  But  where  is  Ariadne's  wreath  of  ftarrs, 
"  Her  eight  pure  fiers  that  ftudd  with  goulden  barrs 
""  Her  (hyning  browes  ?  Hath  fwcete-toung'd  Mercury 
"  Aduanc'd  his  fonnes  to  ftation  of  y^  fkye, 
"  And  throan'd  them  in  thy  wreath,  &c.? 
Ariadne.  "  Queene  of  chafte  dew,  they  will  not  be  confyn'd, 
"  Or  fyx  themfclues  where  Mercury  aflynde  : 
"  But  every  night  vpon  a  forrcft  Tide 
*'  On  which  an  eagle  pearcheth  they  abyde, 
"  And  honor  her  &c. 
Cynthia.  "  Tell  them  thei  err ;  and  fay  y^  woe,  the  Queene 
"  Of  Night's  pale  lampes,  haue  now  the  fubftance  fcene 
"  Whofe  fhadowe  they  adore  ;  goe,  bring  thofc  eight 
"  At  mighty  Cynthia's  fummoas,  &c. 

,*'  Prefently  Ariadne  fmgs  this  fhorte  call ; 
"  Mufique,  and  gentle  night, 
"  Beauty,  youthes  cheefe  delighte, 
"  Pleafures,  all  full  invite 
"  Your  due  attendance  to  this  glorious  roome  : 
*'  Then,  yf  you  haue  or  witt  or  vertue,  come, 
"'  Ah  come,  ah  come  ! 
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"  Suddenly  vpon  this  fonge  the  cornctts  \vcrc  winded,  and  the 
travers  that  was  drawn  before  the  Mafquers  fankc  downc :  The 
whole  fliewe  prefently  appeertth,  w'^''  prcleiited  it  Iclfe  in  this 
figure  :  The  whole  body  of  it  fccmed  to  be  the  fyde  of  a  fteepely 
alVemling  woodd  ;  on  the  topp  of  w'**  in  a  fayre  cake  fatt  a 
goulden  eagle;  vndcr  whofc  wings  fatt  in  eight  feucrall  thrones 
the  eight  Mafquers  w'**  vifards  like  ^arres,  theirc  helraes  like 
Mercurye's  w'**  the  addition  of  fayre  jjluines  of  carnation  and 
white;  their  antique  doubletti;  and  other  furniture  futable  to 
thofe  cullours;  the  place  full  of  fliields,  lights,  and  pages  all  in 
blew  fatten  robes  imbrodered  tcthjlarrcs.  The  ■MiifciJer'.,  thui 
difcouered,  fatt  ftill  vntill  Ariadne  pronounced  this  invocation, 
at  w'=^  thai  defccnded  : 

"  Mercurian  ifTue,  fonnes  of  fonne  of  Joue  ; 
"  By  the  Cyflenian  rodd,  and  by  the  loue 
**  Dcuotcly  chafle  you  vow  Pafithca, 
**   Defcende,  &c. 

"  And  O,  if  euer  you  were  worthc  the  grace 
**  Of  viewing  majefty  in  mortalls  face, 
"  Yf  ere  to  perfed  worth  you  vow'd  hart's  duty; 
*'  Shew  fpiritt,  worth  yo""  vertues  and  theire  bcuty. 
"  The  violins  vpon   this  played   a  newe   Meafure,    in  w*''   the 
Mafquers  danced  ;  and  ceafnig,  Cynthia  fpake  ; 
"  Stay  a  little,  and  now  breath  yee, 
*'  Whilft  theis  Ladies  grace  bequeath  yee ; 
*'  Then  mixe  faire  handes,  &c. 
"  Cynthia  charmes  hence  what  may  difplcafc  yee. 
"  From  Ladies  y'  are  rudely  coy, 
"  Barring  their  loues  from  modeftjoy  ; 
"  From  ignorant  filence,  and  proud  lookcs ; 
"  From  thofe  that  aunfwer  out  of  bookes  ; 
**  From  thofe  who  hate  our  chaft  delight  ; 
•*  I  blefle  the  fortune  of  each  ftarry  knight. 

"  From  Gallants  who  ftill  court  with  oathes  ; 
"  From  thofe  whofc  only  grace  is  cloathrs ; 
*'  From  bumbart  ftockings*,  vile  legg-makers  ; 
"  From  beardes,  and  greate  Tobecca-takcrs ; 

•  — —  bumb.ift  flochings,']     !\I«rl1on   here  fcrmi  to   fnecr  at  the  fpindlt- 
Ihaukcd  gcalr^  ot  Uiofo  d»)'!i )  ^vho  prubably  ilutlVd  (iu|  tUcir  I'locLuiijs  \\\iU 
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**  I  blefle  the  fortune  of  each  ftarry  Dame. 

"  Singe,  that  my  charme  may  be  more  ftronge ; 
"  The  Goddes  are  bounde  by  verfe  and  fonge. 

**  Songe. 
**  Audatious  Nighte  makes  bolde  the  lippe ; 

"  Now  all  court  chafter  pleafure, 
"  Whilft  to  Apollo's  harp  you  trippe, 
"  And  tread  the  gracing  meafure. 
"  Now  meete,  now  breake,  then  fayne  a  warlike  falley; 
"  So  Cynthea  fports,  and  fo  the  Godes  may  dalley,  &c. 
"  During  this  Soiige  the  Mafquers  prefented  theire  /hcelds, 
and  tooke  forth  their  Ladyes  to  daunce. 

"  After  they  hadd  daunced  many  meafures,  galliards,  coran- 
tos,  and  lavaltos,  the  night  being  much  fpcnt;  whilft  the  Maf- 
quei-s  prepared  themfclues  for  theire  departing  meafure,  Cynthea 
fpake  thus : 

"  Now,  pleafing,  reft ;  for  fee  the  nighte 
"  (Wherein  pale  Cyntlica  claimes  her  right) 
"  Is  allmoft  fpent ;  the  morning  growes, 
**  The  rofe  and  violett  fhe  ftrowes 
"  Vppon  the  high  cceleftial  floore, 
"  'Gainft  Phcebus  rife  from's  parramore: 
*'  The  Faieries,  y*  my  fliades  purfue 
"  And  bath  theire  feete  in  my  colde  dew, 
"  Now  leaue  their  ringletts  and  be  quiett, 
•    "  Leaft  my  brother's  eye  ftioulde  fpy  it. 
"  Then  now  let  every  gracious  llarr 
"  Auoide  at  found  of  Phcebus'  carr. 
"  Into  your  proper  place  retyre 
a  \yth  bofomes  full  of  beauties  tier. 
"  Hence  muft  Aide  the  Queene  of  floodes, 
"  For  day  beginnes  to  gilde  the  woodes. 


cotton,  in  order  to  exhibit  a  good  leg.  To  hombajl  or  bumbaji  was,  in  tliis 
fenfe,  a  common  espreffion  :  See  Reed's  Old  PL  vol.  iii.  441.  "  Is  this  fattiii 
doublet  to  be  bombajled  with  broken  meat  ?"  that  is,  Jhiffed  0ut.  See  alfo 
Steevens's  Shakfp.  ed.  1793,  vol.  viii.  468,  where  the  following  paffage  is 
exhibited  irom  Stiibbs'a  Anat.  of  AbuJ'cs,  1595.  "The  doublettes  were  fo  h^rd- 
quilted,  ftulFed,  bombajled,  and  I'swed,  as  tb'jv  could  neither  worke,  nor  yes 
Tery  well  play,  in  theni." 
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"  Then  svhilft  wc  fin^e,  though  you  dcparte, 

*'   He  fwearo  y*  hoerc  you  leaue  yo'  harte. 
After   this  a    fhipheid    fings    "    a    jiafllonate    ditty    atf    my 
Lady'b  departure  :"  lie  then  prcfents  the  Couiitefs  with  a  fcarf, 
and  add^, 

"   Farewell,  farewell  : 

"  Joy,  Love,  Peace,  Health, 

"  In  you  longe  dwell  ; 

"  W*  our  farewell,  farewell. 
"  So  the  Countcfs  pafled  on  vntill   (he  came  through  the  little 
park,  where  Niohe  prefeutcd   hir  w'h  a   cabinet;  and    fo   de- 
parted." 

There  is  a  loofe  fliect  in  the  copy  of  the  Malk,  on  which  are 
written  fourteen  ftanzas  of  fi.x  and  four  verfes,  each  ftanza  being 
appropriated  to  a  different  Lady,  and  exhibiting  a  complimentary 
addrefs  to  Lady  Derby.  The  firft  rtanza  is  a  ftanza  of  thanks 
from  the  Countcfs  herfelf.  There  is  no  direction  in  what  part 
of  the  i\Ia(k  thefe  verfes  were  to  be  fpokcn.  The  fpeakers  are 
in  the  following  order:  "Lady  Derby,  Lady  Huntingdon, 
Lady  liunfdun,  Lady  Berckly,  l-ady  Stanhope,  Lady  Conipton, 
Lady  rielding,  Mrs.  Grelly,  Mrs.  Packiui^ton,  Mrs.  K.  Fifcher, 
Mrs.  Saychoverell,  Mrs.  INL  Fifcher,  I\h-s.  Davers,  Mis.  Eger- 
ton." 

I  have  becii  induced  to  make  the  preceding  large  extracts  from 
the  Malk,  in  order  that  the  reader  may  comprehend  the  nature 
of  thefe  dramatick  entertainments;  which,  in  the  fi.xtecnth  and 
fevcnteenth  centuries,  were  performed  frequently  at  Court,  and 
in  the  private  houfes  of  the  Nobility,  not  without  prodigious 
expence  in  machinery  and  decoration;  to  which  humour  we 
certainly  owe  the  entertainment  of  Arcades,  and  the  inimitable 
malk  of  Cu//»/5.     Todd. 
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Part  of  an  Entertainment  prefented  to  the  Counte/s 
Dowager  of  Derby  at  Harefeld,  by  fome  noble 
per fojis  of  her  family  ;  who  appear  on  the  fcene  in 
paftoral  habit,  moving  toward  the  feat  of  Jiate, 
zvith  this  Song. 

I.    SONG. 

Look,  Nymphs  and  Shepherds,  look, 
What  fudden  blaze  of  majefty 
Is  that  which  we  from  hence  defcry, 
Too  divine  to  be  miftook  : 

Ver.  1.  Look,  Npnphs  and  Shepherds,  look,  &c.]  Sec  the 
ninth  divifion  of  Spenfer's  Epithalamioii.  And  Spenfer's  April, 
in  praife  of  queen  Elizabeth. 

"  See,  where  fhe  fits  upon  the  grafTie  greenc,  &c." 
See  alfo  Fletcher's  Faithful  Shepherdefs,  A.  i.  S.  i.     Where  the 
3atyr  ftops  at  feeing  the  fliepherdefs  Clorin. 

"  The  Syrinx  bright : 

"  But  behold  a  fairer  fight. 

"  For  in  thy  fight, 

"  Shines  more  aweful  majefty,  &c."     T.  Wartok. 

Sylvefter  thus  alludes  to  queen  Elizabeth,  Du  Bart.  ed.  l621. 
p.  265. 

"  But  what  new  fun  dazles  my  lender  eyes  ?" 
And  thus  defcribes  the  approach  of  Solomon  and  his  fpoufe,  ib. 
p.  462. 

"  Lo,  where  they  com  :  O  what  a  fplendor  bright! 

"  jNIine  eyes  doo  dazle." 
put  fee  Spenfer,  Fuer.  Qu.  vi.  ix.  8.    Todd. 
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This,  this  is  (lie 
To  \vhom  our  vows  and  wiflies  bend ; 
Here  our  Iblemn  feurch  hath  end. 

Vor.  5.  Ihii,  this  isjiic.'j  Our  curiolily  is  gratified  in  dif- 
covcring,  even  from  flight  and  alnioft  imperceptible  traits,  that 
JNIilton  had  here  been  looking  back  to  Jonfon,  the  moft  eminent 
malk -writer  that  had  yet  appeared,  and  that  he  had  fallen  upon 
fome  of  his  formularies  and  modes  of  addrefs.  For  tlius  Jonfon, 
in  an  Entertainment  at  Altrop  l603.     Works,  \6\Q.  p.  87i. 

"  This  is  fhee, 
"  This  is  fhee, 
"  In  whofe  world  of  grace,  (StC." 

We  fhall  find  other  petty  imitations  from  Jonfon.     Milton  fayi, 
V.  106". 

"  Though  Syrinx  your  Pan's  miftiefs  were, 

"  Yet  Syrinx  well  might  wait  on  her." 

So  Jonfon,  ibid.  p.  871.     Of  the  queen  and  young  prince. 

"  That  is  CyparifTus'  face, 

"  And  the  dame  has  Syrinx'  grace  ; 

"  O,  that  Pan  wore  now  in  place,  ^c.** 

Again,  Milton  fays,  v.  46. 

•         "  And  curl  the  grove 
"  In  ringlets  quaint." 


So  Jonfon,  in  a  Mafque  at  IVelbeck,  \633.  v.  15. 

"  When  was  old  Sherwood's  head  more  quaintly  eurl'd?" 

IJut  fee  below,  at  v.  46.     And  Ohfervut.  on  Spenfer's  Facr.  Qu. 
vol.  ii.  256.     T.  Warton. 

The  Countefs  of  Deri;y  is  alfo  addrefled  in  the  formulary,  This 
isjhe,  in  Martton's  Maft;.  See  the  Prelim.  Notes,  p.  15Q.  And 
fee  Crafliaw's  \'erfi's  on  the  Duke  of  York's  birth  ; 

"   Who's  this  that  comes  circled  in  rayes  that  fcorn 
"  Acquaintance  with  the  fun  ?  what  fecond  mum 
*'  At  mid-day  opes  a  prefence,  which  Hrauens  eye 
"  Stands  otV  and  points  at ;  Is't  fvime  deity, 
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Fame,  that,  her  high  worth  to  raife, 
Seem'd  erft  fo  lavifh  and  profufe. 
We  may  juftly  now  accufe  lo 

Of  detraftion  from  her  praife ; 

Lefs  than  half  we  find  expreft. 

Envy  bid  conceal  the  reft. 

Mark,  what  radiant  ftate  (he  fpreads, 
In  circle  round  her  fhining  throne,  15 

Shooting  her  beams  like  filver  threads; 
This,  this  is  (he  alone, 

Sitting  like  a  Goddefs  bright, 

In  the  center  of  her  hght. 

Might  (he  the  wife  Latona  be,  20 

Or  the  tower'd  Cybele 
Mother  of  a  hundred  Gods? 
Juno  dares  not  give  her  odds  : 

**  Stept  from  her  throne  of  ftars,  deignes  to  be  feen  ? 

**  Is  it  fome  deity  ?  or  is't  our  Queen  ? 

"  'Tisjhe,  'tisjht." 
Compare  alfo  Far.  L.  v.  308,  &c.  to  which  paflage  Mr.  Dunfler 
iikewife  agrees  with  me  in  referring  Crafhaw.     Todd. 

Ver,  16.  Shooting  her  beams  like  filver  threads ;]  See  the 
notes  on  Par.  Loft,  B.  iv.  555.  But  here  Milton  feenis  to  bear 
in  mind  the  cloth  offtate  under  which  queen  Elizabeth  is  feated, 
and  which  is  reprefented,  Faer.  Qu.  v.  ix.  28. 

"  Gliftring  like  gold  amongft  the  plights  enrold, 
"  And  here  and  {here  Jhooting  forth  filter  ftreames, 
*'  'Mongft  which  crept  little  angels  &c."     Todd. 

Ver.  23.     give  her  odds:]     Too   lightly  expreffed 

for  the  occafion.     Hurd, 

It  certainly  feems  no  very  elegant  phrafe ;  but  it  was  a  mode 
of  compliment  ufual  in  IMilton's  time.     In  afirailar  form  Wither 
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Who  had  thought  this  cluiie  had  held 

A  deity  fo  unparelleird  ?  25 

As  they  come  forwai^d,  the  Genius  0/  the  wood  ap- 
pearSj  and  turning  toward  them,  /peaks. 

Genius. 

STAY,  gentle  Swains ;  for,  though  in  this 
difguife, 

commends  hismiftrefs,  in  his  beautiful  little  poem,  The  Mijlrefe 
of  F hilar ete,  l622. 

"  Place  her,  where  her  form  divine 

"  Shall  to  after-ages  fhine, 

"  And,  uithoict  refpeR  of  oddsy 

"  Vye  renowne  with  Demy-Gods.*'    Todd. 

Vcr.  24.     Who  had  thought  this  clime  had  held 

A  deity  fo  unparcllcU'd  ?]  So,  in  the  Prologue  t» 
Taffo's  Aminta  ! 

".  Chi  crcdoria,  che  fotto  umanc  forme, 
"  E  fotto  quofte  paflorali  fpoglie, 
"  Fofle  nafcoflo  un  Dio  ;  non  mica  un  Dio 
"  Selvaggio,  odella  plcbe  degli  Dei ; 
"  Ma  tra  grandi,  c  celefti  &c."    Todd, 

Ver.  26.     for,  though  in  this  difguife, 

I  fee  bright  honour  fparklc  through  your  eyes  ;]  So, 
in  Sylvcfter's  Du  Bartas,  l621,  p.  459,  <^f  king  Solomon 
•'  malk'd  :" 

"  But  yet  whate'cr  he  do,  or  can  devife, 

"  Difguifcd  glory  fhineth  in  his  eics." 
S«e  alfo  the  Hijl.  of  King  Leir  &c.  l605,  where  Cordelia  fays  tc 
the  French  king,  who  is  "  difguifcd  in  palmer's  weeds;" 

"  Yet  well  I  know,  you  come  of  royal  race, 

"  I  fee  fuch  fpiuks  of  honour  in  your  face." 
Compare  likewifc  Petrarch,  Canz.  13.     Parte  l'"^     And  Spcn- 
fer,  I'aer,  Qu.  vi.  ii.  5.     Todd. 
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I  fee  bright  honour  fparkle  through  your  eyes ; 
Of  famous  Arcady  ye  are,  and  fprung 
Of  that  renowned  flood,  fo  often  fung, 
Divine  Alpheus,  who  by  fecret  fluce  so 

Stole  under  feas  to  meet  his  Arethufe ; 
And  ye,  the  breathing  rofes  of  the  wood, 
Fair  lilver-bufkin'd  Nymphs,  as  great  and  good ; 
I  know,  this  queft  of  yours,  and  free  intent, 
Was  all  in  honour  and  devotion  meant  35 

To  the  great  miftrefs  of  yon  princely  (hrine, 
Whom  with  low  reverence  I  adore  as  mine ; 
And,  with  all  helpful  fervice,  will  comply 
To  further  this  night's  glad  folemnity ; 
And  lead  ye,  where  ye  may  more  near  behold  40 
What  fhallow-fearching  Fame  hath  left  untold ; 

Ver.  27.    • •  through  yoiir  eyes;']     Some 

Qditions  incorrectly  read  "  in  your  eyes."    Todd. 

Ver.  30.     Divine  Alpheus,  &c.]     Virgil,  jEn.  iii,  694. 

"  Alpheum,  famaeft,  hue  Elidis  amnem 
"  Occultas  egilfe  viasfubter  mare,  qui  nunc 
^'  Ore,  Arethufa,  tuo,  &c."    Newton. 

Ibid,    • by  fecret  fluce]     Thus,  in  Lifle's  J)u 

Bartas,  ed.  l625,  p.  11. 

"  And  thou,  O  Heauen,  thyfelfe  draw'ft  all  the  fecret Jluces 
"  Of  thy  fo  mighty  pooles,  &c."     Todd. 

Ver.  37.  with  low  reverence  I  adore]    Petrarch,  5o/j.  ipS. 

Parte  !■"*. 

"  L'adoro,  e  'nchino,  come  cofa  fanta." 

Hence  alfo  Spenfer,  Fa.  Qu.  ii.  ii.  41.  of  queen  Elizabeth :  "  Men 
doe  her  adore  with  facred  reverence."    Todd. 

VOL.  VI.  M 
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^Vhicli  I  full  ofl,  amidil  thefe  (liadcs  alone, 
Have  fat  to  wonder  at,  and  gaze  upon : 
For  know,  by  lot  from  Jove  I  am  the  Power 
Of  this  fair  wood,  and  live  in  oaken  bower,    +5 
'J'o  nurfe  the  faplings  tall,  and  curl  the  grove 
AVith  ringlets  quaint, and  wanton  windings  wove. 

Vcr.  46. a/iiJ  cuil  the  grwel    So  Drayton, 

Tolyolb.  S.  vii.  vol.  ii.  p,  786".     Ola  grove  on  a  hill. 

"  Where  flic  her  curled  head  unto  the  eye  may  flicw." 

Af^ain,  Ibid.  ]i.  789.  "  Banks  crown'd  with  curietl  groves,"  See 
alio  S.  xii.  vol.  iii.  p.  QOy,  S.  xv.  vol.  iii.  p.  ^-iS,  and  a  line, 
which  perhaps  Jonfon  remembered,  S.  xxxiii.  vol.  iii.  p.  1111. 

"  Where  Sherwood  her  ai/i'd  front  into  the  cold  doth  fliove." 

And  Jonfon  again,  to  Sir  R.  Wroth,  edit.  \6\6.  p.  822. 

"  Along'ft  the  curled  woods,  and  painted  meades." 

In  "Brownes  Inner  Temple Mrffque,  p.  130.  edit.  Davics. 

"  She  without  ftormcs  the  fturdy  oakes  can  tearc, 

*'  And  tiirne  their  rootes  where  late  their  citrl'd  tops  \vcrc." 

And  in  his^n?.  rojloralsy  B.  i.  S.  !v.  p.  7S. 

'•  And  trees  tliat  on  the  hil-fide  comely  grew 
*'  Did  nod  theia-  cut  led  heads."     T.  Waiitox. 

Drummond,  in  his  Sonnet  To  the  Spring,  has  "  the  Zephyr?; 
carl  the  green  tacks  of  the  plain."  But  IMilton,  I  think,  hud  his 
eye  more  particularly  on  Sylvefter's  Dm  Barlas,  1621,  p.  30, 
vhcrc  the  alliterution,  as  well  as  the  phrafe,  is  fmular ;  of  forclU 

"  When  tliroii<;h  their  green  boughs  whifling  winds  do  whirl, 
*'  With  nanton  pi.lfs,  their  uaving  locks  to  citrl."     Todd. 

Ver.  47.     ■ quaint,]     Quaint  is  here  in  the  fcnfc  of 

Shakfpeare,  Midf.  N.  Dr.  A.  ii.  S.  i. 

"  And  the  quaint  mazes  in  the  wnnton  green 

"  For  lack  of  tread  mv  undilUnguilhablc."'   T.  Wartox* 
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And  all  my  plants  I  fave  from  nightly  ill 
Of  noifome  winds,  and  blafting  vapours  chill : 
And  from  the  boughs  brufh  off  the  evil  dew,    50 
And  heal  the  harms  of  thwarting  thunder  blue. 
Or  what  the  crofs  dire-looking  planet  fmites. 
Or  hurtful  worm  with  cankered  venom  bites. 
When  evening  gray  doth  rife,  I  fetch  my  round 
Over  the  mount,  and  all  this  hallow 'd  ground  ; 

Ver.  48.     Jtid  all  my  'plants  I  fave  from  n'ghtli/  ill 

Of  noifome  uinds,  and  blajling  vapours  cliill:]  This 
is  the  office  of  a  kindred  fpirit  in  Co7nus,  fuppofed  to  dwell  in 
ruraljhrine,  as  our  Genius  of  the  grove  at  Hareficld,  in  oaken 
boxver.     See  Com.  v.  269.     T.  Wartox, 

Ver.  50,  Jndfrom  the  boughs  brufli  of  the  evil  dew,]  The 
expreffion  and  idea  are  Shakfperian,  but  in  a  different  fenfe  and 
application.     Caliban  fays,  Tanp.  i.  S.  iv, 

"  As  wicked  dew  as  o'er  my  mother  brufli'd, 

"  With  raven's  feather,  from  unwholefome  fen,  &c." 

Compare  Farad.  Lojl,  B.  v.  429. 

**  From  off  the  ground  each  morn 

"  We  brujh  mellifluous  dews." 

The  phrafe  hung  on  the  mind  of  Gray, 

"  Brvfliivg  with  hafty  fteps  the  rfea;  away."    T.  Wauto??-. 

Ver.  51.     And  heal  the  harms  of  thwarting  thunder  blue, 

And  what  the  crofs  dire-looking  planet  fmites, 1  Com- 
pare Shakfpeare,  Jul.  Cef.  A.  i.  S.  iii. 

**  Have  bar'd  ray  bofom  to  the  thunder-flone, 

**  And  when  the  crofs  blue  lightning  feem'd  to  open 

"  The  breaft  of  heaven,  &c." 

And  King  Lear,  A.  iv.  S.  vii.     In  the  quarto  copies. 

"  To  ftand  againfl  the  deep  dread-bolted  thunder  ? 
?'  In  the  moft  terrible  and  nimble  ftroke 
"  Of  quick  o'ofs  lightning  ?"    T.  Wartox, 

3\i  2 
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Antl  early,  crc  the  odorous  breath  of  morn    ^ff 
Awakes  the  llumbering  leaves,  or  tallel'd  horn 
Shakes  the  high  thicket,  halle  I  all  about. 
Number  my  ranks,  and  vifit  every  fprout 
AVith  puiliimt  words, and  murmurs  made  toblefs. 
But  ell'e  in  deeo  of  ni^iht,  when  drowlinefs      6i 

Ver.  56.     f/ie  odorous  breath  of  moni]     So,  ?n 

Tar.  Lojl,  B.  iv.  6-^1.  '•  Sweet  is  the  breath  of  morn."  Dante 
gives  a  beautiful  dcfcriptiou  of  this  odorous  breath,  Purgat. 
C.  xxiii. 

"  E  quale  annunziatrice  degli  albori 

"  L'  aura  cli  ^laggio  muovefi,  e  olezza 

"  Tutta  inipregnata  dall'  erba,  c  da  fieri." 

Compare  alfo  an  exprclFion  in  the  poetry  of  Card.  Bcmbo : 
"  Ncir  odorato,  c  lucido,  orienie."    Todd. 

Ver.  57'     taflll'd  /ioni'\     Spenfer,   Faer.  Qie, 

i .  viii.  3. 

"  an  /turn  of  bugle  fmali, 

"  Which  hung  adowne  his  fide  in  twiftcd  gold 
"  And  taj'els  gay."     Newton. 

The  participle  taJfeVd  is  adopted  probably  by  Milton  from 
Chaucer,  Mill.Taky  ver.  3251.  ed.  Tyrwhitt. 

"  And  by  hire  girdel  hcng  a  purfe  oflether, 
"  TuD'dcd  with  lilk."    Todd. 

Ver.  58.     • hajh  I  all  about. 

Number  my  ranks,  and  rifit  every  fprout]  So  tke 
magician  Ifmcno,  when  he  configns  the  enchanted  forcll  to  hij^ 
demons,  Gitr.  Lib.  C.  xiii.  ft.  8. 

"  Prondcte  in  guardia  quefta  filva,  c  qucjlo 
"  Piantc,  che  numerate  a  voi  confegno." 

Poets  are  magicians.  What  they  create  they  command.  The 
bulinefs  of  one  imaginary  being  is  ealily  transferred  to  another: 
from  a  bad  to  a  good  demon.     T.  Warto.v. 
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Hath  lock'd  up  mortal  fenfe,  then  hften  I 
To  the  celeftial  Syrens'  harmony, 
That  fit  upon  the  nine  infolded  fpheres, 
And  fing  to  thofe  that  hold  the  vital  (hears,   65 

Ver.  62. tJicn  lijlen  I 

To  the  celcflial  Syrens'  harmony. 

That  fit  upon  the  nine  infolded  fpheres,"]  This  is 
Plato's  fyftcm.  Fate,  or  Necejfity,  holds  a  fpindlc  of  Adamant ; 
and,  with  her  three  daughters,  Lacheiis,  Clotho,  and  Atropos, 
who  handle  the  vital  web  wound  about  the  fpindlc,  fhe  condu«^h 
or  turns  the  heavenly  bodies.  Nine  Mufes,  or  Syrens,  fit  ou  the 
fummit  of  the  fpheres;  which,  in  their  revolutions,  produce  the 
moft  ravifiiing  mufical  harmony.  To  this  harmony,  the  three 
daughters  of  NecelTity  perpetually  fing  in  corrcfpondent  tones. 
In  the  mean  time,  the  admantine  I'pindle,  which  is  placed  in  the 
lap  or  on  the  knees  of  Neceifity,  and  on  which  the  fate  of  ?nen 
find  gods  isxvound,  is  alio  revolved.  This  mufick  of  the  fpheres, 
proceeding  from  the  rapid  motion  of  the  heavens,  is  fo  loud, 
various,  and  fweet,  as  to  exceed  all  aptitude  or  proportion  of  the 
human  ear,  and  therefore  is  not  heard  by  men.  INIoreover,  this 
fpherical  mufick  confifis  of  eight  unifonous  melodies :  the  ninth 
is  a  concenti-ation  of  all  the  rert,  or  a  diapafon  of  all  thofe  eight 
melodies;  which  diapafon,  ov  concent  us,  the  nine  Sirens  fing  or 
addrefs  to  the  Supreme  Being.  This  laft  circumftance,  while  it 
juftifies  a  doubtful  reading,  illufirates  or  rather  explains  a  paflage 
in  thefe  lines,  At  afolemn  Mifick,  v.  6". 

*'  That  undifturbed  fong  of  pure  concent, 

"  Aye  fung  before  the  fapphire-colour'd  throne, 

♦'  To  11  iM  that  fits  thereon." 

Milton,  full  of  thefe  Platonick  ideas,  has  here  a  reference  to  this 
confummate  or  concentual  Song  of  the  ninth  fphere,  which  is  ««- 
dijlurbed  and  pure,  that  is,  unallayed  and  perfect.  The  Platonifm 
is  here,  however,  in  fome  degree  chrillianifed.  Thefe  notions 
are  to  be  found  in  the  tenth  Book  of  Plato's  Republick,  in  his 
Tima:us,  and  other  parts  of  his  works;  but  they  cannot  be  well 
underftood  or  digefted  without  the  affiftance  of  Proclus,  who  yet 
lias  partly  clouded  the  fyftem  with  new  refinements.     Hence 
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And  turn  the  adamantine  fpnullc  round, 
On  which  the  fate  of  Gods  and  i\Ien  is  wound. 
Such  fweet  compuUion  doth  in  mulick  ho 
To  lull  the  daughters  of  Ncceflity, 
And  keep  unlleady  Nature  to  her  law,  70 

And  the  low  world  in  meafurM  motion  draw 
After  the  heavenly  tune,  which  none  can  hear 
Of  human  mould,  with  grofs  unpurged  ear ; 

V.C  are    to  iiilcrpret  Spcnfcr  in  the  Platonick  Jli/mne  in  Jlniiour 

of  Btautie. 

"  For  Love  is  a  cchjliall  harmonie 

"  Oi  likely  hearts,  tompoled  oijarns  comait." 

T.  Wautox, 

Compare  Chaucer's  AJftnihlc  ofTovJes,  v.  QO. 
"  Ami  ai'tir  that  the  melodie  herd  he 
"  That  Cometh  of  thilkey/»cm  thrijis  threvy  Sec." 

And  Sylvefter,  Du  Bart.  ]6"21,  p.  301. 

"  The  fupream  Voice  placed  in  txenj  fphtar 
*'  A  Sirca  fweet."     Todd. 

Ver.  66.  —  ■  ■  the  adamantine  fpindh]  In  a  fragment  of 
Sophorlcs's  P/iceclra,  preferved  in  Stobieus,  the  Parcae  haveudu- 
muiitine  (huttles,  with  which  tlu-y  weave  the  appointed  fates  uf 
uiurtuls,  .Slob.  p.  17^.  ed.   Ileeren. 

Il.'fiajcn   a^vy.tx  ts  ur.isx 
r!a»To^(,7rav0«?.at  AAAMANTINAIS 
Y^antTflti  KifxjJ-t;'  Aic-«.      Dl/'NSTKR. 

Vcr.  7'^'.     j-l/tcf  t/it  ficintn/t/  tune,  wfiich  none  can  hair 

Of  huunin  muiiltl,  uit/i  groj's  vnpuryicd  air  ;]  I  do 
not  riCulU'ft  this  re.ifoii  in  I'hito,  the  Sumiiiuin  .SV//i;y//f i ,  or  Ma- 
crobiu-s.  Bill  our  author,  in  an  acadeniick  PruUilion  on  the  Mnjuk 
lit  the  Spheres,  having  explained  Plato's  theory,  aliigns  a  fiinihir 
rciilon.  •*'  Quod  autem  nos  haric  tiiinme  uudiainus  harmoniam. 
fane  in  anij'a  videtur  elle,  fiuacis  Proinethei  audacia,  (luae  tol 
nialu  honiiiiibu'3  invcxil,  et  finiul  hanc  lelicitateni  nobis  abihilit, 
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And  yet  fuch  muiick  worthieft  were  to  blaze 
The  peerlels  highth  of  her  immortal  praife,    75 

qua  nee  unquam  frui  licebit,  dum  fceleribus  cooperti  bclluinis, 
cupiditatibus  obrutefcimns. — At  fi  pura,  (i  nivca  geftaremus 
peftora, — turn  quidem  fuavidima  ilia  ftellarum  circumeuntium 
mufica  perfonarentaures  noftr^ct  opplcreutur."  Profe-rcorks,  vol. 
ii.  588.  See  Obfenat.  on  Spenfer's  Faer.  Qu.  vol.  ii.  32.  On 
the  fame  principle,  the  airy  mufick  which  the  waking  poet  hears 
in  II  Pevferofo,  was  fent  only  "  by  fome  Spirit  to  mortals  good." 
V.  153.  And,  in  his  profe-works,  he  mentions  thofe  "  celeltial 
fongs  to  others  inapprcheiijible,  but  not  to  thofe  who" were  not  de- 
filed with  women,  &c."  JpoL  Smccipnn.  p.  178.  edit.  Toi,  It 
is  the  fame  philofophy  in  Coram,  v.  457. 

"  And  in  clear  thought,  and  folomn  vifion, 
'*  Tell  her  of  things  which  ?io  gmfs  ear  can  /tear." 
I  think  this  part  of  the  fyftem  was  more  immediately  fuggefted 
by  Shakfpeare,  Merck,  of  Ven.  A.  v.  S.  i. 

"  There's  not  the  fmalleft  orb  which  thou  behold'ft, 
*'  But  in  his  motion  like  an  angel  fnigs, 
*'  Still  quiring  to  the  young-eyed  cherubims  ; 
"  Such  harmony  is  in  immortal  founds  ! 
"  But,  whilft  this  muddy  vefture  of  decay 
*'  Doth  grofsly  clofe  us  in,  we  cannot  hear  it." 
Milton's  Genius  of  the  Grove,  being  a  fpirityenf /ro/n  Jove,  and 
commiffioned  from  heaven  to  exercife  a  preternatural  guardianfliip 
over  thefuplings  tall,  to  avert  every  noxious  influence,  and  "  to 
vifit  every  fp rout  with  puillknt  words  and  murmurs  made  to  blefs," 
had  the  privilege,  not  indulged  to   grofs   mortals,   of  hearing 
"  the  celeftial  Syren's  harmony."     This   enjoyment,  which  is 
highly  imagined,  was  a  relaxation  from  the  duties  of  his  peculiar 
charge,  in  the  depth  of  midnight  when  the  world  is   ocked  up 
in  fleep  and  filence.     T.  Warton. 

V'er.  73. with  grofs  unpurged  ear ;]     Compare 

Shakfpeare,  Mid/.  N.  Dr.  A.  iii.  S.  i. 

"  And  I  w\\\  purge  thy  mortal  grojjhefs  fo, 

*'  That  thou  will  like  an  airy  fpirit  go." 
An^in^  Comv.s,  v.  997,     T.  Wart  ox. 
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AVhoib  lullrc  leiuLs  us,  and  for  her  moil  fit, 
If  niv  infcrioLir  hand  or  \oice  could  liit 
Inhnitahlc  ibunds:  ycl,  as  we  go, 
A\'hateVr  thi'  ikill  of  lelfur  Gods  can  ftiow, 
1  will  allay,  hf'i*  \v(jrLh  to  celehrate,  so 

And  lb  allcnd  ye  toward  her  glittering  ftate  ; 

Sec  air.)  ills  Profc-lforks,  odit.  ](>i}S,  vol.  i.  l.'jJ  "  God 
ptirgal  alio  our  doaf  airs,  aiul  prcpiiied  thcin  to  attend  his 
Iccoivd  warning  trumpet  ^c."     Todd. 

Ycr.  SI.  And  Jo  attend  i/c  touard  her  glittering  ftato  ;]  See 
Note  on  11  Pen/,  v,  37.  Ajlatc  fignified,  not  fo  much  a  throne 
or  chair  of  Itatc,  as  a  canopy.  Thus  Drayton,  Pu/j/olb.  S.  xxvi. 
vol.  iii.  p.  llfiS.  of  a  royal  ))ahice  : 

"  Who,  led  from  room  to  room,  amazed  is  to  fco. 
"  The  furnitures  i\n(]jhites,  which  all  embroideries  be, 
"  The  rich  and  fumptuous  beds,  (S:c." 
Again,  fol.  edit.  p.  73.  col.  1. 

"  While  flie  fate  under  an  ejlatc  of  laivne." 
And  fee  Parad.  1a)JI,  B.  x.  445.     Joiifon  atl'ords  a  ftill  more  im- 
mediately appofite  pallage,  Ilymcnici,  vol.  v.  27C. 

"  And  fee  where  Juno 

*'  Difplays  hir  glittering jlate  and  ehair" 
The  Nymphs  and  Shepherds  are  here  diroi^ted  by  the  Geniu";  to 
l')ok  and  advance  tow:ird  -a  glittering  fiate  or  canopy,  in  the  midft 
,(>f  the  liage,  in  which  the  countefs  of  Derby  was  ])laced  as  a 
Riral  Queen.  It  does  not  appear,  that  the  Second  Song  which 
hi-rr  inunediately  follows,  was  now  fung.  Some  machinery,  or 
other  matter  intervened.  In  this  peculiar  fenfe  of  caiiitpi/,  and 
not  under  the  t;eneral  and  popular  idea  of  pomp  or  dignity, jhite 
ii  to  be  underUood,  in  Par.  LmJK  V>-  vii.  440. 

"  The  fwan  with  arched  neck, 

"   r.itw(>en  her  white  wings  mantling,  proudly  rows 

"    \\i-\Jtute  with  oary  firl."  

Here  is  an  alliineJand  uiuiatural  conctir,   like  too  many  others, 
even  in  Milton,      lie  in«-ans,  that  the  fwan,  in  fuimming,  forms 
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Where  ye  may  all,  that  are  of  noble  flem. 
Approach,  and  kifs  her  facred  vefture's  hem. 

a  fuperb  canopy  with  her  neck  and  head,  under  which  flie  floats, 
or  which  (he  rows  forward  with  her  feci.     T.  Warton. 

I  do  not  agree  in  the  cenfure  pafled  on  Milton  by  Mr.  War- 
ton ;  for  thc^fl^e  of  the  fwan  had  been  a  common  expreffion,  in 
preceding  poetry,  to  dcfcribe  her  motion.  See  the  note  on  Par^ 
Lojl,  in  this  edition,  B.  vii.  439.     Todd. 

Ver.  83.  Approach  and  kifs  her  facred  vefture's  hem.]  Fairfax, 
in  the  metrical  Dedication  of  his  Taflb  to  queen  Elifabeth,  com- 
mands his  Mufe  not  to  approach  too  boldly,  nor  to  foil  "  her 
•cejlures  hem."  I  muft  not  quit  Milton's  Genius  without  obferving, 
that  a  Genius  is  more  than  once  introduced  in  Jonfon's  Under- 
woods and  Mafques.  The  poem  on  Lord  Bacon's  Birth-day, 
written  162O,  thus  opens, 

*'  Hail  happy  Genius  of  this  ancient  pile  ! 

*'  How  comes  it  all  things  round  about  thee  fmile,  &c." 
The  poet  at  entering  York-houfe,  fiarts  at  feeing  the  Genius  of 
that  venerable  edifice,  ftanding  in  the  midft  as  in  the  aft  of  per- 
forming fome  magick  myftery,  which  diffufes  a  peculiar  appear- 
ance of  feflivity  and  hofpitality  over  every  furrounding  objeft, 
vol.  vi.  425.  In  "  Part  of  the  King's  Entertainijient  pafling  to 
bis  coronation,"  the  Genius  of  London  appears.  Edit.  fol.  ut 
fupr.  1616.  p.  849.     He  fays,  fomewhat  in  Milton's  manner, 

**  When  Brutus'  plough  firft  gave  the  infant  bounds, 

"  And  I,  thy  Genius,  walk'd  aufpicious  rounds 

"  Li  every  furrow." 

And  in  the  Entertainment  at  Theobalds,  l607,  the  dialogue  is 
chiefly  fupported  by  a  Genius,  p.  887.  But  what  is  ftill  more  to 
our  purpofff,  the  Fates,  "  the  daughters  of  Night,  Avho  drawe 
out  the  chaync  of  Deftinie,  vpon  whole  threads  both  lines  and 
times  depend,"  are  rcprefented  teaching  future  things  *'  from 
their  adamantine  booke,"  to  the  Genius  of  this  piece,  who  is  the 
Genius  of  the  palace  of  Theobalds.  The  ftage-direftion  is, 
"  The  three  Parc^,  the  one  holding  the  rock,  the  other  the 
fpindle,  and  the  third  the  fliecrs,  with  a  book  of  adamant  lyijig 
open. before  them,  &c,"  p.  888.     T.  Wakton, 
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ir.    SON  G. 

0*ER  the  fniooth  cnamellM  green 
"Where  no  print  of  ftep  hath  been,  6i 

Follow  me,  as  1  ling 
And  touch  the  warbled  ftring. 
Under  tiie  lliady  roof 
Of  branching  elm  ftar-proof. 

It  appears  by  a  Jlaflc  porfonnod,  as  it  is  llatrd  on  the  back 
of  the  manufcript  in  the  hand-writing  of  the  iirft  Earl  of 
IXiidgcwater,  at  Chirke  Cattle  in  l6'3i,  that  a  Getiiiis  is  a  prin- 
cipal charadcr  in  the  Mafk.  "  Genius,  or  the  Countryes  better 
Angell,  wrapt  in  amazement  at  fe)me  happy  changes  hoc  ob- 
fervcs  in  his  foyle  and  climate,  begins  the  entertainment  with  his 
firft  entry."  He  often  appears  afterwards.  The  manufcript  i^ 
now  in  the  JMarquis  of  Stafibrd's  library.     Todd. 

Ver.  84. atamcird  grceii^     Mr.  AVarton  fui)pofeii 

that  modern  poetry  had  been  originally  obliged  to  Milton  for 
the  epithet  f«ff/«e/Arf  in  rural  dcfcription.  But,  under  that  ap- 
plication, he  finds,  it  occurs  repeatedly  in  SylveUer's  D//  Barfas, 
in  Drayton,  and  Sydney;  and,  I  may  add,  in  Marlow,  Browne, 
Beaumont  and  Fletcher,  and  Carcw.  But  compare,  with  this 
pafiage,  Dante,  I/if.  C.  iv. 

"  Colk  diritto  fopra  '\  verdc  fmalto 

"  Mi  fur  moltrati  gli  fpiriti  magni."     Todd. 

Ver.  S.9.  0/' branching  elm  ftar-proof.]  One  of  Peacham's 
Embltws  is  the  picture  of  a  large  and  lofty  grove,  which  defies 
the  influence  of  tlie  moon  and  ftars  appearing  over  it.  Tiiis 
grove,  in  the  verfis  alTixcd,  is  faid  to  be  '*  not  pierceable  to 
power  of  any  ftarre."  Sec  Peacham's  Minerva  Biitanna,  p.  18C. 
edit.  lGl2,  4to.  But  literally  the  fame  line  is  applied  to  agro\e 
in  the  Faerie  Qitcem,  i.  i.  7-  Where  Spenfer  feems  to  have  imi- 
tated Statins,  T/ieh.  S.  x.  85.  Compare  our  author,  Par.  Loji^ 
B.  ix.  loss.  Sylvelter  has  ** /uw-^/oo/*  arbours,"  Du  BartJSf 
p.  171.  edit.  10'21.     T.  Warto.n. 
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Follow  me ;  90 

I  will  bring  you  where  flie  fits, 
Clad  in  fplendour  as  befits 

Her  deity. 
Such  a  rural  Queen 
All  Arcadia  hath  not  feen.  95 

IIL    SONG. 

NYMPHS  and  Shepherds,  dance  no  more 
By  fandy  Ladon's  lillied  banks ; 

I  may  here  refer  the  reader  to  Orpheus,  De  Lap.  Argument, 
vcr.  69.  ed.  Efcbenbac.  p.  198. 

Ver.  97.  Bif  fandy  Lddons  lillied  hanks;]  Dr.  Newton  ob- 
fervcs,  that  this  river  "  might  properly  be  faid  to  have  lillied 
banks,  fince  Dionyfius,  as  I  find  him  quoted  by  Farnaby,  has 
called  it, 

Etj/iaXa/xov  woTaftov  y.xt  ivri(pa.iov  Accouvx,' 
J  know  not  that  Dionylius  mentions  the  river  Ladon  any  where, 
jjUt  in  the  following  verfe  of  the  Periegejis,  v.  417. 

Ovid  mentions  Ladon  more  than  once,  but  without  its  lillies: 
See  Metam.  i.  702,  Fcjt.  ii.  274,  and  v.  89.  Compare  Statius, 
Theb.  ix.  573,  and  Callimachus,  Hi/mn.  Jov.  v,  18.  IVIius 
ilvienus,  I  believe,  is  the  only  ancient  Latin  poet,  if  he  dcfervi-s 
the  name,  who  fpeaks  of  the  fertility  of  the  lields  waihed  by 
Ladon,  Defcn'pt.  Orb.  v.  574. 

"  Hie  diftentus  aqua  fata  lamblt  pi/iguia  Ladon." 
But  by  lillied  banks  we  are  perhaps  only  to  underftand  watcr- 
lillies.  And,  by  the  way,  here  is  an  authority  for  reading  lillwd 
inftead  oi  tivilled,  in  a  very  controverted  verl'e  of  the  Teinpcjl, 
A.  iv,  S,  i.  "  Thy  banks  with  pionied  and  tilled  brims."  'J  Ins 
inltance  alraoll  afcertains  one  of  Mr.  Steevens's  very  rational  con- 
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On  okl  Lycoeus,  or  Cyllcne  hoar. 
Trip  no  more  in  twili^^liL  ranks ; 
Though  Erymanth  your  lofs  deplore,  luo 

A  better  Ibil  ftiall  give  ye  thanks. 
From  the  flony  Mienalus 
Bring  your  flocks,  and  hve  with  us  ; 
Here  ye  fliall  have  greater  grace, 
To  ferve  tlie  Lady  of  this  place.  105 

Though  Syrinx  your  Pan's  miftrefs  were. 
Yet  Syrinx  well  might  wait  on  her. 

lectures,  on  a  text  which  had  beon  lonij;  incorrigible.  Lillud  fecms 
to  have  been  no  uncommon  epithet  for  the  banks  of-a  river.  So 
in  Sylvefter,  cited  in  England's  Parnajjlis,  16"00.  p.  479' 

"  By  fonie  cleare  river's  Ullie-paxcd  fule.'' 
Milton  has  got  Ovid's  epithet  arcnoj'us  to  Ladun.     But  this  pal- 
toral  river  had  before  been  celebrated  in  EngliHi  with  the  fame 
epithet,  by  Browne,  Brit.  PajL  B.  ii.  S.  iv.  p.  107. 

"  The  filuer  Ladon,  on  hhfandi/  Ihore, 
"  Heard  my  complaints." 

But,  as  Mr.  Bowie  obferves,  the  river  Ladon  has  the  fame  epithet 
in  Sydney's  Arcadia,  perhaps  for  the  firft  time  in  Englifli.  B.  ii. 
p.  293.  edit.  17~5.  Ovid  has  arcnoj'us  for  the  Tiber,  Fajl.  i.  2i'2. 
And  fur  Hebrus,  ibid.  iii.  737.     T.  ^VAI!.TO^•. 

Lycophron  mentions  the  Ladon,  CajK  v.  1041.  But  I  pa(s  on 
to  the  allufiun  to  Jonfon's  Si/rinx,  in  the  concluding  couplet, 
\khich  has  been  noticed  by  Mr.  Warton,  in  the  note  on  ver.  5. 
Yet  I  am  inclined  to  agree  with  the  author  of  Curfory  Rejnarks^ 
&c.  already  cited,  that,  "  upon  thorough  invefiigation,  what  is 
called  [or  fuppofed]  fervility,  may  be  found  good  judgement, 
in  Milton.  'I'liis  Countefs  of  Derby  was  daughter  of  Lord  Spen- 
fer  of  Althorpc,  who  Iiad  there  received  the  Queen  and  Prince, 
in  1603,  and  entertained  them  with  Jonfon's  malk.  It  fcems 
therefore  a  very  delicate  complinu  iit  in  Milton,  to  apply  to  her 
the  wurds,  ihut  had,  upon  a  former  Qccafiun,  been  aj'plied  to  the 
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Such  a  rural  Queen 
All  Arcadia  hath  not  feen. 

Queen  ;  and  to  remind  her,  by  fuch  repetition,  of  fcenes,  very- 
flattering  to  her  family,  in  receiving  the  Queen  and  Prince  on 
tueir  lirft  arrival  in  the  kingdom;  and  at  which  fcenes  fhe  had 
herfelf  probably  been  prefent."   Todd. 


Original  Various  Readings  of  Arcades, 

From  Milton  s  MS,  in  liis  o:in  hand. 
Exwnincd  hy  the  editor  of  ihrfe  xolumes. 

\q\\  10.     Koxvfrans  guilt ic  {){  uhuj'c 

And  dotruc'tion  from  her  praife, 

LclFe  than  halteyZ/e  hath  t-xprcft  : 
Eiivic  bid  her  hide  the  reft. 
Here  her  hide  is  cralVd,  and  coneeale  written  over  it. 

Ver.  18.     Seated  like  a  goddels  bright. 
Butfeated  is  alfo  expunged,  -aim^  fitting  fupplicd. 

Ver.  23.     Ceres  dares  not  give  her  odds  : 

Who  uould  have  thought  &c. 
Both  thefo  readings  arc  erafed,  and  Juno  and  had,  as  the  printed 
copies  now  read,  are  written  over  them. 

Ver.  41.     Thofe  virtues  which  dull  fame  &c. 
This  likewife  is  expunged,  and  Whatjhallo-w  is  fubftituted. 

Ver.  44.     For  know  by  lot  from  Jove  I  have  the  power. 
Here  again  the  pen  is  drawn  through  have,  and  am  is  written 
over  it. 

Ver.  47.     In  ringlets  quaint. 
But  With  is  placed  over  In  expunged. 

Ver.  42.     Of  noifome  winds,  or  blafting  vapours  chill. 

Ver.  50.     And  from  the  leaves  brulh  ort"  .^-c. 
So  it  was  at  firft.     But  the  pen  is  drawn  through  leaves,  and 
boxces  fapplied. 

\cY.  52.     Or  what  the  crofle  &c. 
It  was  at  firft  And,  as  in  the  printed  copies  ;  but  that  is  erafed, 
and  Or  fubftituted. 

Ver.  59.     And  numbered/  my  rancks,  and  every  fprout. 
Here  And  iin<\  all  are  expunged  with  the  pen,  and  V{/tt,  as  in  the 
printed  copies,  completes  the  line. 

\'er.  62.     Hath  chain  d  niorfalitir. 
This  alfo  is  erafed,  and  It^efct  vp  mortal fcnfc  written  over  it, 

Ver.  81.     And  fu  attend  you  toward  &r. 

^'cr.  Ql.     I  will  bring  yc  where  ftic  fits. 
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M  ASK, 
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JOHN,  EARL  OF  BRIDGEWATER, 

THESr    PEESIDEXT    OF    WALES. 
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»  To  the  Bight  Honourahlt 


^  John  Loj^d  Vifcoimt  Bracly,  /«>«  a?id  heir  appa- 
rent to  the  Earl  of  Bripgewater,  &c. 


MY    LORD, 

THIS  poem,  which  received  its  firfl  occalion 
of  birth  from  yourfelfand  others  of  your  noble 
family,  and  much  honour  from  your  own  perfon 
in  the  performance,  now  returns  again  to  make 
a  finall  dedication  of  itfelf  to  you.  Although 
not  openly  acknowledged  by  the  author ",  yet  it 

*  This  is  the  dedication  to  Lawes's  edition  of  the  Malk,  1637, 
to  whicli  the  following  motto  was  prefixed,  from  Virgil's  fecond. 
Eclogue, 

"  Eheu  !  quid  loltii  mifero  miJd  !  Jloribus  aujlrum 

"  Pcrditus—" 
This  motto  is  omitted  by  Milton  liimfelf  in  the  editions  of  l645, 
and  167:3.     T.  Warton. 

This  motto  is  delicately  chofen,  whether  we  confider  it  as 
being  fpoken  by  the  author  himfelf,  or  by  the  editor.  If  by  the 
former,  the  meaning,  I  fuppofe,  is  this.  I  have,  by  gking  icay 
to  this  publication,  Id  in  the  breath  of  publick  cenfure  on  thcfe  early 
hlql](niis  of'nij/  poetry,  which  nerc  before  fecure  in  the  hands  of  my 
friends,  as  in  a  priiutc  inclufure.  If  we  luppofe  it  to  come  from 
the  editor,  the  application  is  not  very  diffeient;  only  to  Jloribus 
we  muft  then  give  an  encomiaftick  fenfe.  The  choice  of  fuch  a 
motto,  fo  far  from  vulgar  in  itfelf,  and  in  its  application,  was 
worthy  Milton.     IIurd. 

*>  The  lirft  Brother  in  the  Ma(k.    T.  Warton. 

'  It  never  appeared  under  Milton's  name,  till  the  year  lG\5. 

T.  Wartok. 

TOL.  YI.  N 
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is  a  legitimate  ofl-fpring,  lo  lovely,  and  fo  niuclt 
delired,  that  the  often  copying  of  it  hath  tired 
my  pen  to  give  my  leverall  tVicnds  liitisla^-tion, 
and  broni;ht  me  to  a  neceflity  of  producing  it  to 
tlie  pnhlike  view  ;  ami  now  to  otier  it  up  in  all 
riglitl'ull  devotion  to  lliofe  fair  hopes,  and  rare 
endowments  oi'  your  much  promiling  youth, 
which  give  a  full  aflurance,  to  all  that  know 
you,  of  a  future  excellence.  Live,  fweet  Lord, 
to  be  the  honour  of  vour  name,  and  receive  thi.'? 
as  your  own,  from  the  hands  of  him,  who  hath 
by  many  favours  been  long  obhged  to  your  moit 
honoured  parents,  and  as  in  this  reprefentatioa 
your  attendant  T/itjiJisy  i'o  now  in  all  rcall  ex- 
preffiori 

Your  faithful!  and  moil  bumble  Servant, 

1LLAAVE8\ 

'  This  dedication  does  not  appenr  in  tlio  edition  of  Milton'^ 
PooniP,  printed  in  l673,  wlii-n  Lord  Bracklcy,  uiidc-r  llic  titlt^ 
of  Earl  of  IJridgt-'watcr,  was  itill  lixinc;.  IMilton  was  pciliaps  un- 
willing to  own  his  early  connections  with  a  family,  confpicuoiis 
for  hs  unfliaki-n  h.yalty,  and  now  highly  patrohiled  by  Kiii^ 
Charles  the  lecoud.     ']'.  Wakton. 

Miltun,  in  his  edition  of  l()7o,  omitted  alfo  the  letter  written 
by  Sir  Henry  Wotlon.  "i\  t  it  has  not  hucn  fappofed  that,  by 
withdrawin;^  the  letter,  he  intemled  any  difrefpcct  to  the  memory 
of  his  leavned  friend  :  nor  mi:;ht  the  detlication  perhaps  have  been 
witlulraun  tlirougli  any  un\\iiliiij;nef>  to  own  his  early  connec- 
tions wi-th  the  Kgertou  tamiJy.  It  mii^ht  have  lieen  inexpedient 
for  him  at  that  tinic  openly  to  avow  them;  but  he  would  not,  I 
tliink,  forget  them.  He  had  lived  in  the  neighbourhood  of 
Alhridge,  the  ll'iil  ui  tlxc  Lull  of  lirid^jcwtricr ;  for  hi;-  fatiiti's 
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The  Copy  of  a  Letter  icritten  h\)  Sir  Henry 
WooTTON,  to  the  Author,  upon  the  foUowino- 
Poem, 

From  the  CoUedgc,  this  13.  of  April.  1638% 
SIR, 

IT  was  a  fpecial  favour,  when  you  lately  be- 
ftowed  upon  me  here  the  firft  tafte  of  your  ac- 
quahitance,  though  no  longer  then  to  make  me 
know  that  I  wanted  more  time  to  value  it,  and 
to  enjoy  it  rightly ;  and  in  truth,  if  I  could  then 
have  imagined  your  farther  Hay  in  thefe  parts, 

houfeand  lanrls  at  Ilorton  near  Colnbrook,  in  Buckinsjhamfliirc 
■W'tTC  held  under  the  Earl,  before  whom  Co?nus  was  acted.  Scft 
Mr.  Warton's  Note,  Epitaph.  Damon,  v.  149.  and  infr.  in  the 
Account  of  the  Earl  of  Bridgexvafer  and  his  family.  Milton  after- 
wards lived  in  Barbican,  where  the  earl  had  great  property,  as  well 
as  his  town-refidence,  Bridgcwatcr  lloufe  :  and,  though  Dr.  John- 
fon  obferves  that  Milton  "  had  taken  a  larger  houfo  in  Barbican 
for  the  reception  of  fcholars,"  it  is  not  improbable  that  he  might 
have  been  accommodated  with  it  rent-free,  by  that  nobleman, 
who,  it  may  be  fuppofed,  would  gladly  embrace  an  opportunity 
of  having  in  his  neighbourhood  the  admirable  author  of  Comus, 
and  of  ])romoting  his  acquaintance  with  that  finiflied  fchojar. 
who,  being  "  willing"  fays  his  nephew  Phillips  "  to  impart  his 
learning  and  knowledge  to  his  relations,  and  the  fons  of  gentle- 
men who  were  his  intimate  friends,"  might  afford  to  his  family  at 
leall  the  pleafure  of  his  convcrfation,  if  not  to  fome  of  them  the 
advantage  of  his  inttrudion.  This  dedication  does  not  appear 
in  Tickell's  and  Fenton's  editions  of  Milton's  poetical  works.  It 
was  reftored  by  Dr.  Newton*    Todd. 

^  April,  l638.]  Milton  had  communicated  to  Sir  He«ry  his 
defign  of  feeing  foreign  countries,  and  had  fent  him  his  Majk. 
He  fet  out  on  his  Travels  foon  after  the  receipt  of  this  letter. 
See  the  Account  of  his  Life.    Todd, 

N  2 
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whicli  1  iiiitlciliuod  alLerwards  by  ]\Ir.  ^  If.,  f 
would  liiivc  been  hold,  in  onr  vulgar  jjhrall',  to 
mend  my  drau:;lit  (far  you  lott  me  with  an  ex- 
treme tliirit)  and  lo  have  bci2;ged  your  conver- 
latioii  again,  joyntly  with  your  laid  learned 
friend,  at  a  j)oor  me-al  or  two,  that  we  might 
liave  baniled  together  ibm  good  authors  of  the 
ancient  time :  among  which,  I  oblcrved  voii 
to  have  been  famdiar. 

Since  your  going,  you  have  charged  meA\illi 
new  obligations,  l)oth  lor  a  very  kinde  letter  iVoni 
30U  dated  the  lixth  of  this  month,  and  for  a 
dainty  peece  of  entertainment  which  came  iher- 
"with.  A\'herin  1  fliould  much  commend  the 
Tragical  piirt^,  if  the  Lyrical  did  not  ravilh  me 

^  >ir.  //.,]  Mr.  Wartnn  in  Iii^  tiill  rdhioii  of  Comus  fays, 
that  Mr.  ii.  was  "  pt-rliaps  Milton's  fritiid,  Sui/nirl  Jlartlili, 
u'lioni  I  have  li-ca  mcntioiuvl  in  I'omo  nf  tlio  pamphlrts  ot  tl»is 
pi-riod,  as  well  acc|uaint(.'(l  witii  Sir  lloiiry  Wotlon  :"  but  llirs  i* 
uinittid  in  his  iVcuml  (.'ditioii.  Mr.  ^Val•ton  pi'iliaps  doubtod  liis 
conjcituio  of  tlic  pi'ifon.  1  \cnturc  to  ftati-  lioni  a  copy  of  th* 
litliijuia'  Jfottuniaiice  in  my  poflcllion,  in  whiiii  a  i\\\  notes  are 
written  fprobaidy  foon  after  the  |)ublication  of  the  hook,  3d  edit, 
in  107 -)  that  tlie  peifon  intended  was  the  "  ever-Mumorabh;" 
Jofin  IIal(\s.  This  information  will  be  fupported  by  the  reader's 
recollecting  Sir  llenr}'s  intimacy  with  Mr.  JJu/is;  of  whom  Sir 
Henry  fays,  in  one  of  his  letters,  that  he  ,i;ave  to  /lis  Icurucii 
friend  the  title  of  l^ibliothoca  ambulans,  the  •,iii/Lii»i^  Libruru. 
See  lUli(j.  ff\itl()/i.  3d  edit.  p.  47.">.     'lono. 

R  tltcTya^Hiil  jKiil,^  Sir  lleniv,  now  pro\nll  of  Eton  rollecp, 
\7as  hiiMfelf  a  w  ritcr  of  r,n<;lilh  odes,  and  with  fome  decree  of 
«*loj;aucc.  lie  hud  alfo  written  a  lra;;eily,  while  a  younj;  ftudmt 
at  Queen",-  college,  O.\ford,  railed  'J'aininld,  actid  by  his  fellow- 
liudents^     Ser  iiib  L//t' by  NNalton,  p.  11.     lie  \\a^  certainly  a 
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with  a  certain  Dorique  delicac}^  in  your  longs 
and  odes;  M'herunto  1  niuft  plainly  confel's  to 
have  ieen  yet  nothing  parallel  in  our  language  : 
Ipfa  7jwl/ities^.  But  1  muft  not  omit  to  tell 
you,  that  I  now  onely  owe  you  thanks  for  in- 
timating unto  me  (how  modeitly  Ibever)  the 
true  artificer.  For  the  work  itleU'I  had  viewed 
iom  good  while  before  with  lingular  delight, 
havinir   received   it   from  our  common   friend 

polite  fcliolar,  but  on  the  whole  ii  mixed  and  derultory  chaiai'lcr. 
lie  was  now  indulging  his  Itudious  and  philoibpliick  propeiilities 
at  leiiure.  Milton,  wlnn  this  letter  was  written,  lived  but  a 
lew  miles  from  Eaton.     T.  Wauton. 

In  INIr.  Zoiich's  excellent  edition  o'i  U\iU on  s  Lixr^',  4to.  lTiH\ 
it  is  alio  obferved,  p.  172,  that  an  ingenious  modi-rn  critick  has 
juftly  remarked,  that  the  jxntical  conipolitions  ot'  Sir  Henry 
Wotton,  when  confidered  in  their  proper  light,  namely  as  the 
effuhons  of  one  who  merely  IVribbled  for  hh  ainuiement,  will  be 
found  deferving  of  praiie,     'I'odd. 

*>  Ipfa  Jiiul/itics.]  Thus  Tletciier's  IVithful  ShcphcnUfs  is  cha- 
racteiifed  by  Cartwright,  '^  where  faff nvjs  reigns."  Pocjns,  p. 
209.  ctl.  16j1.  lUit  Sir  Henry's  conceptions  did  not  reach  to  tlic 
higher  poetry  of  Co?//<w.  He  was  rather  ftruck  with  the  paftoral 
mellitluence  of  its  lyrick  meafures,  which  he  ftyles  a  certain 
Dorique  dclicacj/  in  the  Jhiii^.s  and  odes,  than  with  its  gra\('r  and 
more  majeftick  tones,  with  the  folcmnity  and  variety  of  its  pecu- 
liar vein  of  original  invention.  This  drama  was  not  to  be  gene- 
jdlly  chara(^terifed  by  hb  Jongs  and  odes:  nor  do  I  know  that 
foftnejl  and  fweetnefs,  although  they  want  neither,  are  particu- 
larly characteriftical  ofthoie  pafiages,  which  are  molt  commonly 
rough  with  ftrong  and  crowded  images,  and  rich  in  perfonifica' 
tiou.  However,  tlie  fong  to  Echo,  and  the  initial  ftrains  of 
Comus's  invitation,  are  much  in  the  ftyie  which  Wotton  do- 
fcribes,     'J\  Wartox, 
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Mr.  Iv.  *  in  the  very  clofe  of  the  late  R.'s  Poci/is, 
printed  at  Oxford,  uhcrcunto  it  is  added  (a.^  1 

'  Mr.  R.]  I  believe  "  Mr.  R,"  to  be  Jofiii  Rov/e,  Bodloy's 
librarian.  "  The  late  R."  is  unqueftionably  Thomas  Randolph, 
the  poet.  It  ajipears  from  his  monument,  which  I  have  fcen,  in 
the  cliurchof  lilatherwyke  in  Northamptonlhirc,  that  he  died  on 
the  fevcntecnth  day  of  .March,  in  1534:  in  which  year  Comiis 
■vv  as  performed  at  Ludlow  Caftlc  on  Michaclm;is-night.  In  the 
year  1638,  Randolph's  Poems  were  printed  at  O.xford,  viz. 
"  Puaiis,  with  the  Mufvs  Looliing-giaj's  and  Ami/nius.  Hy  Thomas 
Randolph,  M.A.  late  Fellow  of  Trinity  college,  Cambridge. 
O.KfordjyPi'intcd  by  L.  Litchfield,  printer  to  the  Vnivcrfitie,  for 
Fr.  Bowman,  l638."  In  quarto.  Containing  one  Inindred  and 
fourteen  pages.  But  who  has  ever  feen  a  copy  of  this  edition  of 
Randolph's  Poonis  with  Comus  at  the  end  ?  Sir  Henry  fuppofi-s, 
that  Comus  was  added  at  the  clofe  of  thcfc  poems,  "  that  the 
accelTory  might  help  out  the  principal,  according  to  the  art  of 
I'tationers,  and  to  leave  the  reader  Con  la  bocca  dolcc."  Ran- 
dolpli's  poems  were  publiflied  by  his  brother,  who  would  not 
think,  fuch  a  recommendation  was  wanted;  and  who  furely  did 
not  mean  to  include  the  works  of  others.  It  was  foreign  to  his 
purpofe.  It  marred  the  integrity  of  his  dcfign.  He  was  not 
publifhing  a  mifcellany.  Such  an  extraneous  addition  would 
have  been  mentioned  in  a  preface.  Nor  were  Ramioiph's  Poems 
fo  few  or  fo  fmall,  as  to  require  any  fuch  accellion  to  make 
out  the  volume.  A  fecond  edition  of  Randolph's  Poems, 
much  enlarged,  appeared  at  O.xford  in  duodecirwo,  in  l6'40,  and 
with  recommendatory  virfis  prefixed,  by  the  fame  printers  and 
puiilifliors.  Here  wt>  are  equally  difappointed  in  feeking  for 
Comus:  which,  one  might  c.xped,  would  have  bein  continued 
from  the  former  edition.  I  think  this  perplexity  may  be  thus 
adjufted.  Henry  Lawes  the  mufician,  who  compofed  Comtts, 
being  wearied  with  giving  written  copies,  printed  and  pubiillud 
this  dranja,  about  three  years  after  the  pr(  fentation,  omitting 
Milton's  name,  with  the  following  title.  *'  A  Mallve  prefented 
iit  Ludlow  cafile,  lfi34,  on  Mirlunlmafle  night,  bek>re  ilie  right 
honorable  the  liarle  of  Bridgewater,  Vieount  Brackly,  L(trd 
P.'erident  of  \\'alcs,  and  one  of  his  innjtHi»?  nvft  Ii.>M.M;il«io 
plivi'>  counfell: 
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now  fuppofe)  that  the  acceribiy  might  help  out 
the  principal,  according  to  the  art  of  ftationers, 
and  to  leave  the  reader  Con  la  bocca  dolce. 

Now,  Sir,  concerning  your  travels  wherin  I 
may  chalenge  a  little  more  priviledge  of  diicours 
with  you ;  I  fuppofe  you  will  not  blanch  Pans 
in  your  way ;  therfore  I  have  been  bold  to  trouble 
you  with  a  few  lines  to  Mr.  ^M,  B.,  whom  you 
ihall  eaiily  find  attending  the  young  '  Lord  6\, 

*'  E/tcii .'  quldvuhd  inijh'omUit?  Tlorihus  aujlrum 
"  Fcrditits. 

London.  Printotl  for  Hvraplircy  Rubinfon  at  the  figne  of  the 
three  Pidgeons  in  Pauls  church-j-ard,  \6o7 ."  In  quarto.  Now 
it  is  very  probable,  that  when  Roufe  tranfniitted  from  Oxford,  in 
l63S,  the  lirft  or  quarto  edition  of  Randolph's  Poems  to  Sir 
Henry  Wootton,  he  very  officioully  llitched  up  at  the  end 
Lawcs's  edition  of  Comn's,  a  flight  quarto  of  thirty  pages  only, 
and  ranging,  as  he  thought,  not  improperly  with  Randolph's  two 
dramas,  the  Muj'es  Loo/d/ig-g/ajs  and  Ami/nfas,  the  two  concluding 
pieces  of  the  volume.  Wotton  did  not  know  the  name  of  the 
author  of  Comiis,  the  Maili  which  he  had  feen  at  the  <'nd  of  Ran- 
dolph, till  iVIilton,  as  appears  by  the  Letter  before  us,  fent  him 
a  copy  "  intimating  the  name  of  the  true  artificer,"  on  the  lixth 
day  of  April,  I6'.j8.  I  have  before  obferved,  that  Lawes's  edi- 
tion had  not  the  name  of  the  author.  This,  we  may  i)relume, 
Avas  therefore  the  Cumus,  which  Wotton  had  feen  at  the  end  of 
Randolph.     T.  ^VAIlTO^'. 

^  JMr.  M.  B.]  i)//-.  Michael  Bn/nt/mait,  as  I  fuppofe  ;  of 
uhom  Sir  Henry  thus  fpeaks  in  one  of  his  Letters,  Rtliq.  Wotton. 
3d  edit.  p.  546'.  "  ^Iv.  Michael  Branlhwait,  heretofore  liis 
Majeftie's  Agent  in  Venice,  a  gentleman  of  approved  confidence 
and  fmcerity.'"     Todd. 

'  Lord  iS'.,]  The  Jon  of  Lord  Vifcount  Sciidiiniore,  then  the 
Englifli  Ambaffador  at  Paris,  by  whofe  notice  JNlilton  was  hu- 
iioured,  and  by  whom  he  was  introduced  to  Grotius,  then  re- 
ading at  Paris  alfo,  as  the  miniacr  of  Sweden.     Todd. 
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as  his  governour ;  and  you  may  fiircly  receive 
from  him  good  dire6lions  for  the  iliaj)iiig  of 
your  farther  journey  into  Ital}^,  vhere  he  did 
refide  hy  my  choice  fom  time  for  the  king,  after 
mine  o\\  n  recefs  from  Vemce. 

I  fliould  thmk  that  your  beft  hue  will  be 
thorow  the  whole  length  of  France  to  Marfeilles, 
and  thence  by  fea  to  Genoa,  whence  the  paf- 
fage  into  l^ufcany  is  as  diurnal  as  a  Gravefend 
barge :  I  hailen,  as  you  do,  to  Florence,  or 
Siena,  the  rather  to  tell  you  a  fhort  itory  from 
the  intereft  you  have  given  me  in  your  fafety. 

At  Siena  I  was  tabled  in  the  houfe  of  one 
Alberto  Scipioni,  an  old  Roman  courtier  ni 
dangerous  times,  having  bin  fteward  to  the 
Duca  di  PagUano,  who  with  all  his  fannly 
were  ftrangled,  fave  this  onely  man  that  ei'caped 
by  forefight  of  the  temp(^it: :  m  ith  him  I  had 
often  much  chat  of  tliofe  alfairs  ;  mto  ^\hich  he 
took  pleafure  to  look  back  from  his  native  har- 
bour ;  and  at  my  departure  toward  Rome 
(which  had  been  the  center  of  his  experience) 
I  had  wonn  confidence  enough  to  brg  his  ad- 
vice, how  I  might  carry  myfclf  fccurely  there, 
without  offence  of  others,  or  of  mine  own  con- 
fcience.    ^"^  Sigiior  Arrigo  fiiio,  (fayes  he)  I  pin- 

"  Signor  ifsic]  Sir  Honry  focms  to  have  bi'cn  vorj  fond  f>(  re- 
coniineii(lin;j  this  advice  to  liis  fri«nds,  wlio  •wrn*  iibout  to  ti;ivrl. 
S(<'  Rrli'j.  li'utton.  3d  fdit.  p.  366",  whtn-  he  relates  to  another 
corRfpondcnt  his  int||nary  with  Scipioni,  and  IjIS  inaxiin.  "  d'llt 
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fieri  ftreiti,  et  il  vlfo  fciolto,  will  go  fafely  over 
the  whole  world;  Of  which  Delphian  oracle 
(for  fo  1  have  found  it)  your  judgement  dotli 
need  no  commentary;  and  therefore  (Sir)  1  will 
commit  you  with  it  to  the  belt  of  all  fecurities, 
Gods  dear  love,  remainin"; 

Your  Friend  as  much  at  command 

as  any  of  lonjrer  date 

HENRY  WOOTTON". 


piiijleri  Jhrlli,  d  il  \ijh  fciolto  :  Tliat  is,  as  1  ul'c  to  trauflatc  it, 
Your  tkouglit.s  c/ojc,  (iJid  j/vitr  coiintenajice  Itniji.  'J'hi.s  was  tliat 
moral  anndoti-  uliicli  1  inipartcd  tu  Mr.  B.  and  Jiis  tiUuw  travoi- 
Icrs,  liaving  a  [)articular  intcirlt  in  tlu-ir  well  «luinL;s."  Miltiui, 
liowcver,  m-^lrctin^  to  ublcjNL'  tlu;  maxim,  iijcuncd  i^irat 
danger,  by  diijniting  agaiiift  ihc  rnpcrriitioji  of  the  (.-hiuxii  of 
Rome,  within  the  veru;e  of  the  X'atican.     'I'oDD. 

"  ^Nlilton  mentions  this  letter  of  Sir  Henry  Wottoii  for  its 
elegance,  in  his  Dvlciifio  ftctnida  populi  Anglican'..  "  Abeiinleiii, 
vir  clarillimus  Menrieiis  Woottonus:  qui  ad  V'enetos  orator  Juctihi 
regis  diufuerat,  et  votis  et  pneceptis  eiinti  peregrefane  utililiiinis, 
eleganti  epijlola  perfcriptis,  ainicilJime  profecjuutiis  elr,"  Vrojh 
JVurks,  ii.  o'i'i.  This  letter  apjjcared  lirll  in  tlie  edition  of  1()4,5, 
\vhero  it  is  prefixed  lo  Counts,  p.  /I-  I  Iviiow  not  why  it  was 
fuppreffi'd,  and  l)y  Milton  hinifelf,  in  that  of  i6T3.  It  \sa.s  rc- 
ftorcd  to  its  proper  place  by  Tonfon,  in  his  edition  of  l/Go. 
It  appears  in  the  tliird  edition  of  the  licliquiic  M'vllouiaiuv,  p.  o4-2. 
Loud.  1672.  8vo.     But  not  in  edit.  l(Jj7.    T,  WAUXoy. 

This  letter  appears  in  the  firlt  edition  of  the  lic/iquia:  Jl'or- 
toniaiia,  in  duodecimo,  l6\3],  without  the  addreis  "  To  Mr. 
Milton"  which  is  prefixed,  in  the  edition  of  lO/C.  It  is  re- 
markable that  Ifaac  Walton,  the  edit(jr  of  the  Rc/>(juiif  in  lOj], 
fliould  not  have  known  to  ulioin  this  letter  had  been  written,  as 


186  COM  us. 


posTscuirr. 


SIR, 

J  have  cxprcjlii  fent  this  vu/  foot -hoy  to  prcxoit 
your  departure  a  Ithout  fum  ackuo-died^emcnt  from,  mc 
of  the  receipt  of  your  obliging  Letter,  having  my 
felf  through  fom  bu fines,  I  knoxv  not  how,  )ieglccleil 
the  ordinary  conveyaiice.  In  any  part  where  I  jhaU 
under ftand  you  fi.ved,  I  JhaU  be  glad,  and  diiigent,  to 
entertain,  you  xcith  home-novelties;  even  for  fome 
J  omen  tat  ion  of  our  J  riejuljhip,  too  foon  interrupted  in 
the  cradle ". 

it  liad  been  publifhcd  fix  j'cars  before  by  Milton  himfelf  in  the 
fii'ft  edition  of  liis  Poems,  ;iiul  li.ul  been  ])articularly  n()ticc<l  in 
the  Stationer's  addrels  to  the  Reader.  The  letK'r  is  thus  unap- 
propriated in  the  edition  of  1651,  "  To  Majhr ."  p.  43'J. 

It  appears  alfo  in  the  edition  of  l().54,  p.  39-1,  and  is  addrelTed 
"  7'o  Mr.  Mi/ton."  I  do  not  find  this  letter  rellored  in  Tonfon's 
edition  of  Milton's  poems  in  1705,  but  it  will  be  found  in  iiis 
edition  of  1713.     Todd. 

«>  in  the  cradle.^      IK-  fliould  have  faid   "  in  il»  aadle."     S»* 
the  bcfiinning  of  the  letter.     T.  Wakxon. 


7jjk  i.y.>/i.n 


^0/y/r//^     (>a. 


/W/m/i«/  In  J/i^T  a- C  Itivmiitiii  S' PtiiiU  i^ur,-/. 
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Ludloxs  Cajlle. 

Some  idea  of  this  venerable  and  magnificent  pile,  in  wliick 
Couuis  was  played  witli  great  fplcndcxir,  tU  a  period  when  INIalks 
ucre  the  molt  falhionable  entertainment  of  our  Nobility,  will 
probably  gratify  thofe,  who  i-ead  Milton  with  that  curiofity 
which  refults  from  talte  and  imagination.  Mr.  Wurton,  tho 
learned  author  of  this  elegant  remark,  declines  entering  into  lh« 
more  obfcure  and  early  annals  of  the  Caftle  ;  to  which  ihcrcfore 
I  will  briefly  *  refer,  trufting  that  the  methodical  account  of  ai* 
edifice,  more  particularly  ennobled  by  the  reprefentation  of 
C'wms  within  its  walls,  may  not  be  improper,  or  unintcrelling. 

It  was  built  by  Roger  de  Montgomery,  who  was  related  to 
^Villiam  the  Conquerour.  The  date  of  its  creflion  is  fixed  by 
jNIr.  Warton  in  the  year  1112.  By  others  it  is  faid  to  have 
been  ere<?ted  before  the  Conquell,  and  its  founder  to  have  been 
Edric  Sylvaticus,  Earl  of  Shrewlbury,  whom  Roger  de  Mont- 
gomery was  fent  by  the  Conquerour  into  the  IMarclies  of  Wales 
to  fubdue,  and  with  whofe  eftates  in  Salop  he  was  afterwards  re- 
warded. But  the  tefti monies  of  various  writers  alllgn  the  foun- 
dation of  this  ftrufture  to  Roger  de  Montgomery,  foou  after  the 
Conquof}^. 

*  See  Stukeley's  Itiner.Try,  Buck's  Antiquities,  and  Grofc's  Antiq.  Art. 
LuDi.ow  Castle.  An  hijlorical  AcantiU  of  Lv ai.ow  C.*sti,£,  bj- NV.  Hodges, 
Atiorncy  at  Law,  1794,  Another  Account  publilhcd  iu  the  fame  ^'car,  by 
Mt.  Thoiaai'.     And  the  Ludtaw  Guide,  bv  Mr.  Vna,  "d  edit.   1797. 
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The  foil  of  tins  Xoblcinaii  fliil  not  long  enjoy  it,  .i<;  iir  fiicd  in 
the  prime  of  life.  'I'lu'  giandfon,  lloi'ert  tie  Bclcfmc,  Karl  of 
Sl>re\v(hury,  foifViti-il  it  to  Henry  I.  hy  linviii";  j<jineil  lla-  party 
of  llohert  Duke  of  Nornuiiiiiy  u;;ainft  that  kini^.  It  birainc 
i»o\v  a  princely  refulence,  and  was  guarded  by  a  nunuTou:^  narn- 
fon.  boon  after  tlie  accenion  of  Stephen,  liowi-ver,  llir  govtM- 
iiour  betrayed  liis  trul't,  in  joining  tlie  Eniinefs  Maud.  Stcpluu 
bffieged  it;  in  wliicli  endea\our  to  regain  poffiirioii  of  his  for- 
trefs  fomc  writers  allert  tliat  lie  fucceeded,  others  that  he  failed. 
The  moft  mnerally  received  opinion  i>.,  that  the  <;ovcrnour,  n- 
peiiling  of  his  bafenefs,  and  wifhing  to  obtain  the  king's  for- 
givcnefs,  propofed  a  capitulation  advantageous  to  the  garrifoii, 
to  which  Stephen,  dcfpairing  of  winning  the  caftlc  by  arms, 
readilv  acceded.  Henry  H.  prefented  it  to  his  favourite.  Fulk 
Fitz-Warine,  or  de  Dinaii,  to  whuin  fucceeded  Joccas  de  Dinan  ; 
between  wlioin  and  Hugh  de  IMortiiiier  Lord  of  Wiginore  Inch 
dilVenfioiis  arole,  as  at  length  occafiom d  the  foi/ure  of  Mortimer, 
and  his  conflm  inent  in  mie  of  the  Towirs  of  the  C'aftle,  whicli 
to  this  (lay  is  call' d  Morlinicr'a  Tuner;  from  wliicii  lu'  \\a>i  not 
liberated,  till  tie  had  paid  an  imineiilc  ranfom.  'J'his  towir  i;i 
now  inhabited,  and  ufid  as  a  tives-cuurt. 

It  was  again  belonging  to  the  Crown  in  the  Sth  year  of  King 
John,  who  bellowed  it  on  IMiilip  de  Albani,  tVom  wliom  it  dc- 
fcendeil  to  the  Laeies  of  Irdand,  the  bill  of  which  family, 
Walter  de  Lacy,  <lying  without  ifi'ue  male,  left  tin*  caftle  to  his 
grand-daughter  i\Lui(l,tlie  wife  of  Peter  de  (Iene\a,  or  .lencville, 
a  Poicli'\in  of  the  llonfe  of  Lorrain,  froii\  whofe  ])olteiitv  it 
palled  b\  a  daughter  to  the  Mortimers,  and  from  them  heredi- 
tarily to  the  Crown.  In  tlie  reign  of  Henry  HI.  it  was  taken 
by  .Simon  de  Montfort  Earl  of  Leiccfter,  the  ambitious  leader  of 
the  confederate  Barons,  who,  about  the  year  l'J()3  are  laid  t'> 
have,  taken  polTellion  of  all  the  royal  cadles  and  fortrelTes.  ,  Of 
Ludlow  Caltle  in  almolt  two  lucceeding  centuries  nothing  is  re- 
corded. 

hi  the  tliirieenth  year  of  Henry  W.  it  was  in  the  poneilioii  of 
I'ichard  Duke  of  "iOrk,  who  there  drew  up  his  ileclaration  of 
lUlected  allegiance  to  the  king,  pretending  that  tlu-  army  of  ten 
thoufand  men,  which  he  had  raifetl  in  the  Marches  of  Wales, 
was  "  for  till-  publick  weale  »)f  tlie  realme."  The  event  of 
thi^  commotion  between  the  K'valilts  and   Vorkifts,  tlii»  dtdeat 
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of  Richard's  perfidious  attempt,  is  well  knowa.  The  Caftle  of 
Ludlow,  fays  Hull,  '*  was  fpoyled."  The  king's  troops  feiiied 
on  whatever  was  valuable  in  it;  and,  according  to  the  fame 
ciironiclei-,  hither  "  the  King  font  the  Dutchefs  of  Yorke  with 
ber  two  younger  Sons  to  be  kept  in  ward,  with  the  Dutchefs  of 
Buckingham  herfifter,  where  flie  continued  a  certain  fpaco." 

The  Caftle  was  foon  afterwards  jiut  into  the  polfellion  of 
Edward,  Duke  of  York,  afterwards  King  Edward  IV.,  who  at 
tliat  time  rehded  in  the  neighbouring  Caftle  of  Wigmore,  and 
who,  in  or<ler  to  revenge  the  death  of  his  father,  had  collected 
fonie  troops  in  the  Marches,  and  had  attached  tiie  giirrifon  tohi^ 
caufc.  On  his  acrellion  to  tiie  throne,  tlu'  Cafile  was  repaired 
by  him,  and  a  few  years  after  was  made  *  Tlic  Court  of  his  ion, 
the  i'rince  of  Wales ;  who  was  fent  hither  by  him,  as  Hall  ri- 
lafes,  "  for  Juftice  to  be  doen  in  the  INIarches  of  Wales,  to  lh« 
pjid  that  by  the  authoritie  of  his  prelence,  the  wild  Wel/hmenne. 
and  evill  difpofed  perfonnes  Ihould  refraine  from  their  accuftomcd 
murthers  and  outrages."  Sir  Henry  Sidney,  fome  yciirs  after- 
wards, obferved,  that,  fince  the  eftablillinient  of  the  Lord  Pre- 
iklent  and  Council,  the  whole  country  of  Wales  had  been  brought 
from  their  difobedient  and  barbarous  incivility,  to  a  civil  and 
obedient  condition  ;  and  the  bordering  Englifli  counties  had  been 
frt'ed  from  thofe  fpoils  and  felonies,  with  which  the  Welcli,  1^- 
fore  this  inftitution,  had  annoyed  them.  See  Sidney  State- 
Papers,  vol.  i.  p.  1.  On  the  death  of  Edward,  his  eldeft  fou 
was  here  lirft  proclaimed  king  by  the  name  of  Edward  V. 

In  the  reign  of  Henry  VIL,  his  eldeft  fon,  Arthur,  Prince  of 
Wales,  inhabited  the  Caftle ;  in  which  great  feftivity  was  ob- 
fervxjd  upon  his  marriage  with  Catherine  of  Arragon ;  an  event 
that  was  fuon  followed,  witbin  the  fame  walls,  by  the  untimely 
and  lamented  death  of  that  accomplifhed  Prince. 

The  Caftle  had  now  long  been  the  Palace  of  the  Prince  of 
Wales  annexed  to  the  Principality,  and  was  the  habitation  ap- 

*  "  As  touching  tlie  firft  Councel  eftiibliftied  in  the  Marches  of  Wales,  it 
is  conceived  by  tlie  belt  and  moft  probable  opinions  among  Aiuiijuaries,  that 
the  fame  began  in  or  about  17".  Edward  IV.  when  as  prince  Edward  his  Sou 
was  feut  into  the  Marches  of  Wales,  under  the  tuition  of  the  Lord  Rivers  hia 
Unckle  by  the  mother's  fide,  at  what  time  alfo  John  [Alcock]  BilLop  of 
Woreefter  was  appointed  Lord  Prefident  of  Wales,"  Percy  Euderbie's  C'am- 
iria  Triniaphatif.     Fol.  IGiJl.  p.  3i3. 
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pointfd  fnr  Iii^  Dcputirs  tlir  Lords  Prefidriifs  of  Wales,  who 
hflil  in  it  the  Court  of  tlic  Marches.  It  wnuUl  tlicrofon-  liarrlly 
fcavc  been  fui>pufi'H,  that  its  cxtoriial  fph'nrloiir  lliould  liavc  fuf- 
ferrd  iK';;lect,  if  Powol,  tlic  Wt-lch  hiftorian,  liad  hot  rtlatcd 
that  "  Sir  Ihnry  Sidney,  who  was  made  Lord  Prcfidcnt  in 
136t,  repaired  the  (.'aftle  of  Ludlowc  whirh  is  the  chccfeU  lioufe 
milhin  tlic  Marches,  hcin-^  in  ^rcat  dtcaic,  as  the  Cliapcll,  the 
Court-houfe,  and  a  faire  r<>unlaine."  See  Mr.  Warton's  feconH 
rdit.  p.  IS-t,  where  he  quotes  D.  PowrH's  Hift.  of  Camhria, 
rdit.  I08O.  4t().  p.  401.  Sir  IL  Sidney,  however,  was  made 
lord  prefident  in  the  fecond  year  of  Elizabeth,  which  was  in 
I55{).  Sec  Sidney  State  Papers,  vol.  i.  Memoirs  prefixed,  p.  8f». 
Sir  Henry's  munificence  to  this  ftately  fabrick  is  more  ])articu- 
larly  recorded  by  T.  Churchyard,  in  his  poem  called  "  The 
Worthines  of  Wales,"  4to.  Loud.  1.57S.  The  chapter  is  in- 
titled  "  t/ie  Cojlle  of  Lvdiuf,"  in  which  it  is  related,  that  "  Sir 
Harry  built  many  things  hero  worthie  praife  and  memorie." 
From  the  fame  information  we  learn  the  followini;  particulars. 
"  Over  a  chimney  excellently  wrought  in  the  belt  chamber,  is 
SU  Andrewes  CrolTe  joyned  to  Prince  Arthurs  Amies  in  the  hall 
windoe."  The  poet  alio  notices  the  "  Chappill  molt  trim 
and  coftly  fure :"  about  which  "are  Armes  in  colours  of 
Ibndrie  Kings,  but  chiefly  Noblemen."  lie  then  fpecifies  in 
prole,  "  that  Sir  Harry  Sidney  bein^  lord  Prelident,  buylt 
twelve  roumes  in  the  fayd  Cuflle,  which  goodly  buildings  doth 
flicwe  a  great  beaulie  to  the  fame.  He  made  alfo  a  goodlv 
Wardrobe  underneath  the  new  Parlor,  and  repavred  an  old 
Tower,  called  Mortymer's  Tower,  to  keejio  iheauncieiit  Records 
in  the  fame;  and  he  repayred  a  fayre  roume  under  the  Court 
houfe,  to  the  fame  entent  and  purpofe,  and  made  a  great  wall 
about  the  woodyard,  and  built  a  moft  brave  Condit  within  the 
inner  Court :  and  all  the  newe  buildings  over  the  gate  Sir  Harry 
Sidney  (in  his  daies  and  governemcnt  there)  made  and  fet  out  to 
the  honour  of  the  Queene,  and  glorie  of  the  Cafile.  There  art' 
in  a  goodly  or  ftately  place  fet  out  my  Lord  Earlc  of  Warwicks 
Armi'S,  the  I'arle  of  Uarbie,  the  Karlc  vi  Worceller,  the  Earlo 
of  Pembroke,  and  Sir  Hurry  Sidneys  Armes  in  like  maiur ;  al 
thefe  Itand  on  the  left  hand  of  the  Chamber.  On  the  oilur  lide 
are  the  arms  of  Norlhwales  and  Soutlnvales,  two  red  Lyons  and 
two  gulden  Lyou>,  Prince  AitliUU«     Al  lln;  cud  of  the  dyiiing 
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Cuamber,  there  is  a  pretie  device  how  the  Hedgehog  brake  th« 
chayne,  and  oame  from  Ireland  to  Ludloe."  The  device  is  pro- 
bably an  allufion  to  Sir  Henry's  armorial  bearings,  of  which  two 
porcupines  were  the  creft.  Sir  Henry  Sidney  caufed  alfo  many 
falutary  regulations  to  be  made  in  the  Court.  See  Sidney  State 
Papers,  vol.  i.  p.  143  and  p.  17O,  in  which  are  ftated  the  great 
fums  of  money  he  had  expended,  and  the  indefatigable  diligence 
lie  had  exerted  in  the  difcharge  of  his  office. 

In  1616,  the  Creation  of  Prince  Charles  (afterwards  Kint* 
Charles  I.)  to  the  Principality  of  Wales,  and  Earldom  of  Cbefler. 
was  celebrated  here  with  uncommon  magnificence.  It  becazne 
next  diftinguiihed  by  "  one  of  the  moft  memorable  and  honour- 
able circumitances  in  the  courfe  of  its  hiftory,"  the  kepre- 
SENTATioN  OF  CoMTS  in  10'34-,  whcu  the  Earl  of  Bridgewater 
was  Lord  Prefident,  and  inhabited  it.  A  fcene  in  the  INIafkpre- 
fcnted  both  the  Caftlc  and  the  Town  of  Ludlow.  Afterwards, 
as  I  have  been  informed,  Cluules  the  firft,  going  to  p;iy  a  vifij 
at  Powis  Caftle,  was  here  i'plendidly  received  and  entertained,  on 
his  journey.  Put  "  pom|),  and  feaft,  and  revelry,  with  wafk, 
and  antique  pageantry,"  were  foon  fucceeded  in  Ludlow  Caltla 
by  the  din  of  arms.  During  the  unhappy  Civil  War  it  was 
garrifoned  for  the  King;  who,  in  his  flight  from  Wales,  ftaid  a 
night  in  it.  Sec  Iter  Caroliniim  in  Gutch's  Co//fc?.  Cur.  vol.  ii. 
443.  "  Wednefday  Aug.='  6.'^  1(545,  at  Old  Radnor,  fupper, 
a  yeoman's  houfe  ;  the  Court  d'tfperjtd.  Thurfday  the  7-*^  to 
Ludlow  Cas£LE,  no  dinner^  Cul.  Wodehoufe.  Friday  the  8.* 
to  Bridgnorth,  &c."  The  Caftle  was  at  length  delivered  up  to 
rhe  Parliament  in  June  l6'46". 

A  few  years  after  this  event,  the  goods  of  the  Caftle  were  in- 
ventoried and  fold.  Tiie  Rev.  INIr.  Ayfcough,  of  the  Britifli 
Mufeum,  has  obligingly  directed  me  to  a  priced  catalogue  of  the 
furniture,  with  the  names  of  the  purchafers,  in  Harl.  MSS. 
No.  489S,  and  N°.  7352  :  from  which  I  felecl  a  few  curious 
articles. 

"  In  the  Princes  Chamber.  One  ftanding  beddflead,  covered 
with  watchet  damalke,  with  all  the  furniture  fuitable  thereunto 
belonging,  &c.  Sold  M'  Bafs  y^  11.'''  of  March  l650  for 
86£  lOs.  s 

"  One  fuit  of  old  tapiftry  hangings  cont.s  in  all  120  ells  at  2 
jper  ell ;  Sold  INP  Cleara.*  y"  18.'^  January  l650  for  15^. 
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"  Ik  the  Gdiernour's  Quarter.     Two  pit'turrs,  3*  one  ©f  tlie 

s 

late  kiii^,  the  other  of  his  queen,   10.     Sold  to  M'  Bafs. 
"  Ont-  larj;eol(l  Bible,  6".     Sold  to  ISI'  Bafs. 

s 

"  Our  old  furplia-ofholljiiid,  j.     Sold  to  M'  Bafs. 

"  One  dammafke  tablf.-clotli  in  k'ni;tli  tciin  yards,  '2.     SuH 

to  ^1'  IkOi;.'  lluinplircy. 

* 
"  A  cupp  &  cover  of  plate,  weighing  3i  oj.  al  5  per  03. 

L.         ^ 

iL    1  ■».     Sold  to  M'  lirown. 

'•  A  pulpitt  doth  I'v  a  rarpctt  of  old  crinifon  vclvctt  <!v:  7  old 

L 

cutliions,  val.'' at  S.     Stdd  to  >r  Brown. 

•'  In  the  ShuicU-Uonrd  Ruoiii.  Nine  pcccos  of  green  ki-rfey 
hangings  paiied  w"*"  gilt  leatlu-r,  S  window  curtained,  .'t  window 
peeces,  a  cliimney  pecce,  and  curtaine  rudds,  &  three  other  fmall 
peeces  in  a  prelVe  in  y'  wardrobe  val.  togeather  Jj.-!'.  Wnif 
\=  PiioTKcroa. 

"  In  y  lltill.  Two  long  tables,  two  fijuaru  tables  with 
f<jrmes,  om-  fire-grate,  one  fide-table,  a  court  cuppboard,  tw(» 
wooden  ligurrs  of  beaOs,  J  eandlefticks,  <^-  racks  for  armour, 
iC.     Sold  to  -M^  Bafx." 

No  other  remarkable  circumftances  diftinguiHi  the  hiftory  of 
this  Caftle,  till  the  Court  of  the  Marches  was  abolilhed,  and  the 
Lords.  Prefidents  were  difcontiniied,  in  1088.  l-'ronv  that  period 
its  decay  commenced.  It  luts  fincc  been  gradually  ftrippcd  of  its 
curious  and  valuable  ornaments.  No  longer  inhabited  by  its 
noble  guardians,  it  has  fallen  into  negle<5t  ;  and  neglect  has  en- 
couraged plunder.  "  It  will  be  no  wonder  that  this  noble 
Caftle  is  in  the  very  ])erfeclion  of  decay,  when  we  acquaint  our 
readers,  that  the  prefent  Inhabitants  live  upon  the  laje  of  the 
materials.  All  \.\\v.  line  Courts,  the  lloyal  Apartments,  Halls, 
and  llooms  of  State,  lie  open  and  abandoiu'd,  and  fome  of  them 
falling  down."  Tour  throuuh  Great  Britain,  (juoted  by  Grofe, 
A\i.  Ludioxt:  Caj'ilc.  See  alfo  two  remarkable  Inftances  related 
by  Mr.  Hodges  in  his  Aceuimt  vj  the  C'uli/e,  p.  09-  1  he  appoint- 
ment of  a  guvernour,  or  Itewaid  of  the  caftle,  is  alfo  at  prelent 
difcontinued.  Butler  enjoyed  the  ftcwiirjilhip,  whieh  was  a 
iuerative,  as  well  a»  an  honourable  poft,  while  tin  priiuipality- 
court  exifled.  -\nii,  in  an  aparlment  over  the  g:iti;way  of  the 
Caftle,  he  is  laid  to  have  written  his  inimitable  lludihras.     Th« 
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port  had  bo6n  fecretary  to  the  Earl  of  Carbery,  who  was  Lord 
Prcfidcnt  of  Wales ;  and  who,  in  the  great  Rebellion,  had 
afforded  an  afylum  to  the  excellent  Jeremy  Taylor. 

In  the  account  of  Ludlow  Caftle,  prefixed  to  Buck's  Antiqui- 
ties, publilhed  in  1/74,  which  muft  have  been  written  many 
years  before,  it  is  faid  "  Many  of  the  Royal  apartments  are  j^et 
entire;  and  the  fword,  with  the  velvet  hangings,  and  fome  of 
the  furniture  are  ftill  preferved."  And  Grofe  in  his  Antiquities, 
publiHied  about  the  fame  time,  c.xtratfting  from  the  Tour  through 
Great  Britain  what  he  pronounces  a  very  juft  and  accurate  ac- 
count of  this  Callle,  reprefents  the  Chapel  having  abundance  of 
Coats  of  Arms  upon  the  panncls,  and  the  Hall  decorated  with 
the  fame  ornaments,  together  with  lances,  fpears,  firelocks,  and 
old  armour.  Of  thefe  curious  appendages  to  the  grandeur  of 
both,  little  perhaps  is  now  known.  Of  the  Cliapel,  a  circular 
building  within  the  inner  court  is  now  all  that  remains.  Over 
feveral  of  the  (table  doors,  however,  are  ftill  the  arms  of  Queen 
Elizabeth,  and  the  Earl  of  Pembroke.  Over  the  inner  gate  of 
the  Caftle,  are  alfo  fome  remains  of  the  arms  of  the  Sidney 
family,  with  an  infcription  denoting  the  date  of  the  Queen's 
reign,  and  of  Sir  Henry  Sidney's  refidcnce,  in  1581,  together 
.with  the  following  words,  Hnnnitibus  ingratis  luquimini  lapides. 
No  reafonhas  been  ailigncd  for  this  remarkable  addrefs.  Perhaps 
Sir  Henry  Sidney  might  intend  it  as  an  allulion  to  his  predecef- 
fors,  who  had  fullered  the  ftately  fabrick  to  decay  ;  as  a  memo- 
rial alfo,  which  no  fuccclTour  mfght  behold  without  determining 
to  avoid  its  application :  "  *  Nonne  ipsam  domum  metuet,  ne 
quam  vocem  eliciat,  nonne  parietes  conscios?" 

Mr.  Dovafton,  of  the  Nurfery,  near  Ofweftry,  who  vifited 
the  Caftle  in  1768,  has  acquainted  me,  that  the  floors  of  the 
Great  Council  Chamber  were  then  pretty  entire,  as  was  the 
ftair-cafe.  The  covered  fteps  leading  to  the  Chapel  were  re- 
maining, but  the  covering  of  the  Chapel  was  fallen  ;  yet  the 
arms  of  fome  of  the  Lords  Prefulents,  painted  on  the  walls,  were 
vifible.  In  the  Great  Council  Chamber  was  infcribed  on  the 
wall  a  fentence  from  1  Sam.  xii.  3.  All  of  which  are  now 
wholly  gone.  The  perfon,  who  ftiowed  this  gentleman  the 
Caftle,  informed  him  that,  by  tradition,  the  Mujk  of  Comus  was 

*  Cicero  pro  Ceelio.  feet.  25. 
VOL.  VI.  O 
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performed  in  tlic  Council  ClianiUi'r.  Among  the  valuable  collec- 
tions of  the  funic  jrentlenmn  is  an  oxtenfivc  Account  u(  Ludlow 
Town  and  ChUIc  frv)tn  tlu-  moll  early  times,  to  the  firll  year  t»f 
William  and  Mary,  copied  by  him  from  a  M8.  of  the  Rev. 
Rich.  I'odmore,  A.  B.  Rcdor  of  Coppenhall  in  Co.  Fal.  of 
Chcftcr,  and  Curate  of  Cundover,  Salop,  colleflcd  with  j^reat 
care  from  ancient  and  authentick  books.  From  this  intereuinj; 
compilation  I  have  been  informed  that  the  Court  of  the  Marches 
was  ererted  by  Edward  IV.  in  honour  of  the  Karls  of  March, 
from  whom  he  was  defeended,  as  the  Court  of  the  Duchy  of 
Lancnfter  had  been  before  by  Henry  I\'.  in  honour  of  the  houfe 
of  Lancarter  :  that  the  houlhnld  of  Ludlow  Cartle  was  numerous 
and  fplendid,  and  that  the  Lord  I'refident  lived  in  threat  ftate. 
The  Chaplain  had  the  yearly  fee  of  ^'.50  with  diet  for  himfelf 
and  one  fervaut.  The  other  Oliicers  of  the  Court  had  fees  and 
falarics  I'uitable  to  their  feveral  ranks.  See  alfo  Sidney  State 
Papers,  vol.  i.  p.  j,  6.  where  the  "  Fees  annualty  allowed  to  the 
Cimnfell  and  Com/iiijlioiicrs,  and  the  Ojficers  Waigcs"  An.  3. 
Edw.  VL  are  fet  forth.  The  Court  coiililhd  of  the  Lord  Prc- 
fi<lent,  Vice-Prefident,  a?)d  Council,  who  were  compofed  of  the 
Lord  Chancellor,  Lord  Treafurei,  Lord  Keeper  of  the  Privy 
Seal,  Lord  Treafurer  of  the  King's  hou/hold,  Chancellor  of  the 
Exchequer,  principal  Secretary  of  State,  the  chief  Juftices  of 
EnglantI,  and  of  the  Common  Pleas,  the  chief  liaron  of  the 
Exchequer,  the  Juftices  of  .MTize  for  the  counties  of  Salop, 
Gloucefter,  Hereford,  and  Monmouth,  tlu- Juftices  of  the  grand 
Sellion  in  Wales,  the  chief  JuUico  of  Chefter,  Attorney  and 
Solicitor  General,  with  many  ot  the  neighbouring  Nobility  ;  and 
with  various  fubordinate  oHicers.  See  Mr.  Hodges's  Hill.  Ace. 
of  the  Cajile,  p.  Gj ,  6'8.  Prom  the  ineditod  tour*  of  a  traveller 
in  l6'3.5,  communicated  to  me  by  Jofeph  Cooper  \VaIkcr,  Elq. 
it  appears  that  there  was  alfo  a  Secretary  to  the  Court :  the  ofhce 
of  which  was  then  filled  by  Lord  Goreing,  and  faid  to  be  worth 
SOOO.t".  At  the  fame  time,  Sir  John  Hridgeman  was  the  Chief 
Juftice  of  tlie  Court.  The  traveller  adds,  that,  in  the  abfence 
of  the  Prefident,  the  Chief  Juftice  reprefented  the  Prefulent's 
perfon,  and  kept  "  the  king's  houfe  in  the  Cattle,  which  is  a 
prcttie  little  neate  caflle,  Itanding  high,  kept  in  good  rejiaire  :" 
and  that  he  was  "  invited  by  the  Judge  to  iliiuier,  and  \erye 
kindly  and  refpeettully  entertained." 
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This  Court  was  diflblved  by  Aft  of  Parliament  in  the  firft  year 
of  William  and  JMary,  at  the  humble  fuit  of  all  the  gentlemen 
and  inhabitants  of  the  Principality  of  Wales ;  by  whom  it  was 
reprefented  as  an  intolerable  grievance. 

The  fituation  of  the  Caftle  is  delightful,  and  romantick.  It 
is  built  in  the  north-weft  angle  of  the  town  upon  a  rock,  com- 
manding an  extenfive  and  beautiful  profpeft  Northward.  On  the 
Weft  it  is  ihaded  by  a  lofty  hill,  and  waflied  by  the  river.  It 
is  ftrongly  environed  by  walls  of  immcnfe  height  and  thicknefs, 
and  fortilied  with  round  and  fquare  towers  at  irregular  diftances. 
The  walls  are  faid  by  Grofe  to  have  formerly  been  a  mile  in 
compafs  ;  but  Leland  in  that  meafure  includes  thofe  of  the  town. 
The  interiour  apartments  were  defended  on  one  fide  by  a  deep 
ditch,  cut  out  of  the  rock  ;  on  the  other,  by  an  almoft  inac- 
ceffible  precipice  overlooking  the  vale  of  Corve.  The  Caftle 
was  divided  into  two  feparate  parts  :  the  caftle,  properly  fpeak- 
ing,  in  which  were  the  palace  and  lodgings  ;  and  the  green,  or 
outwork,  which  Dr.  Stukeley  fuppofes  to  have  been  called  the 
Barbican.  See  his  Itinerary,  Iter  iv.  p.  70.  The  green  takes 
in  a  large  compafs  of  ground,  in  which  were  the  court  of  judi- 
cature and  records,  the  ftables,  garden,  bowling-green,  and  other 
offices.  In  the  front  of  the  caftle,  a  fpacious  plain  or  lawn  for- 
merly extended  two  miles.  In  1772  a  publick  walk  round  the 
caftle  was  planted  with  trees,  and  laid  out  with  much  tafte,  by 
the  munificence  of  the  Countefs  of  Powis.  See  Mr.  Hodges's 
Hiji.  Ace.  p.  54. 

The  exteriour  appearance  of  this  ancient  edifice  befpeaks,  in 
fome  degree,  what  it  once  has  been.  Its  mutilated  towers  and 
walls  ftill  aflnrd  an  idea  of  the  ftrength  and  beauty,  which  fo 
noble  a  fpecimen  of  Norman  architedure  formerly  difplayed. 
But  at  the  fame  time  it  is  a  melancholy  monument,  exhibiting 
the  irreparable  effeds  of  pillage  and  dilapidation.     Todd. 


JoJui,  Earl  of  Bridgewater,  and  his  Family. 

JOHN  EGERTOX,  Earl  of  Bridge-water^  before  whom  C'nreus 
was  prefented,  and   whofe  fons  and    daughter,  Lt-rd   \^ilcount 
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Rrarkloy,  Mr.  Thomns  Ei^ortoii,  and  Lady  Alice,  pi-rfofmod 
the  chiiiadors  of  tlic  Brotlurn  and  the  Ixidy  in  the  Majk,  was 
thf  iVcontI  fun  of  that  groat  lawyer  and  rtatofman,  SirThoinab 
Egcrton,  Lord  Keeper  of  the  groat  feal  to  Queen  Klizabeth,  and 
Lord  High  Chancel U)r  of  England  under  King  James  L  who 
created  him  Karon  of  Kllelmere,  and  \'ircount  Rrackley. 

Some  of  hi^  earlier  days  were  fpent,  as  were  thofu  of  liis  elder 
brother  Thomas,  in  the  employment  of  a  military  life.  In  15<)9 
he  ferved,  with  his  brother,  under  tlic  Earl  of  ElTex,  againll 
the  rebels  in  Ireland,  when  he  was  knighted,  as  his  brother  had 
been  before,  at  the  taking  of  Cales,  under  the  fame  commander. 
Sir  Thomas  Egerton  died  at  Dublin  CalHe  in  September  IjRO, 
leaving  three  daughters  by  Elizabeth  his  wife,  daughter  ol 
Thomas  Venables,  of  Kiiiderton,  in  the  County  of  Cheftcr, 
Effjuire.  * 

Sir  John  Egerton  foon  afterwards  married  Lady  Frances  Stan- 
ley, feeond  daughter  and  coheir  of  the  Earl  of  Derby,  whofc 
widow  tlio  Lord  Keeper  EgiTt(jn,  his  father,  married  in  October 
J600.+ 

At  the  coronation  of  King  James  I.  he  was  made  one  Qf  the 
Knigiits  of  the  Batli.|  Davies,  in  his  Scourge  of'l'vllj/,  addreflls 
an  epigram  to  him,  edit.  l6"ll,  p.  189. 

After  the  death  of  his  father  in  March  l6l7,  he  was  almolt 
immediately  aflvanced  to  the  §  Earldom  of  Rridgewater ;  which 
tlie  king  had  intended  to  beftow  upon  the  chancellor  himfelf, 
and  which  now,  in  reverence  tt>  his  incnif)ry,  he  beftowed  "upon 
his  fon.  la  the  fame  year  he  was  nominated  one  ||  "of  hik 
Mai<  ftie's  Councellors"  to  William,  Lord  Compton,  who  was 
then  promoted  to  the  Prehdentlhip  of  Wales  and  the  ^Marches. 

From  1625  to  1{)31  we  find  him  nominated  in  various  com- 
mitfionsof  publick  importance.  See  Ilymer's  Fadcra,  vol.  xviir. 
p.  67,  &  palllin.  And  in  lO.Jl  he  was  promoted  to  the  Prcfi- 
dentlhip  of  Wales  and  the  Marches,  and  became,  in  confe- 
quence.  Lord  Lieutenant  of  the  Counties  of  Salop,  Hereford. 

•  Collim's  Pctragc,  vol.  ii.  p.  yS3.  5th  edit. 

t  Sidney  Stale  Papers,  vol.  ii.  p.  ^I'J. 

i  Collins  ut  fiipr. 

$  On  the  i!7th  of  May  1617.     .Sec  DiigdaJc's  D.ironiipc,  p.  415 

II  Ilymer's  Fa-dcra,  vol.  xvii.  p,  !i9. 
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*  GJoucoftcr,  MoiiTnouth,  Glamorgan,  Caermarthen,  Pembroke, 
Cardigan,  Flint,  Caernarvon,  Anglefea,  Merioneth,  Radnor, 
Brecknock,  Montgomery,  and  Denbigh  ;  all  which  conftitutcd, 
iby  the  ftatute  t)i"  Henry  VIII.,  the  Lord  Prefident's  extenfive 
domain.  Mr.  Collins  and  Mr.  Warton  have  both  ftated  the  12th 
of  May  1633,  as  the  day  of  his  appointment  to  this  office,  and 
have  referred  to  Rymer's  Fcedera,  vol.  xix.  p.  44P,  where  in- 
deed his  Inftru6iions  appear  to  have  been  then  finned.  Yet  in  a 
commiflion  dated  the  23d  of  February  l632,  he  is  defcribed 
'*  Lord  Prefident  of  our  Council,  cftabliHicd  within  the  Princi- 
pality and  Marches  of  Wales."  See  Rymer's  Fcedera,  vol.  xix. 
p.  40<3.  But  the  follow'iug  *  original  letter  beft  elucidates  this 
part  of  his  hiftory,  and  fixes  the  date  of  his  promotion  in  i6'31. 
^*  The  King's  Majejly's  Letter  to  the  Rt.  Hon.  John  Earl  of 
Bridgewater  to  appoint  him  Lord  Vnjident. 

"  Charles  Rex.  Right  trully  and  right  well  beloved  Coufm 
and  Councellor,  We  greet  you  well.  Whereas  by  certain  In- 
ftrurtions  given  by  us  to  our  right  trufi^y  and  right  well  beloved 
Coufin  William  late  Earle  of  Northampton,  dated  the  8th  day 
of  April  in  the  1ft  year  of  our  reign,  Wee  did  appoint  the  faid 
Earle  to  be  Lord  Prefident  of  our  Councel  in  the  Dominion,  and 
Priiicipalitie  of  Wales,  and  the  Marches  of  the  fame,  during  our 
Will  and  Pleafure,  and  did  by  the  fame  Inftrudtions  name  and 
eledl  diverfe  Lords,  and  others  therein  named,  to  be  of  our  faid 
Cx>uncel,  and  did  thereby  give  and  grant,  unto  the  faid  late  Lord 
Prefident,  and  the  reft  of  our  faid  Councel,  diverfe  powers  and 
authorities,  as  in  and  by  the  Inftruftions  appeareth,  Wcedefireous 
of  continuance  of  quietnefs  and  good  government  of  our  Subjeds 
within  the  faid  Dominion,  Principaliti(>,  and  Marches,  by  the 
placeing  and  continueing  of  a  Prefident  and  Councell  there,  as 
heretofore  hath  been  ufed,  for  the  good  and  indifl'erent  adminif- 
tration  of  Juftice  to  our  fubjeds  of  thofe  Parts,  and  for  the 
good  Opinion  conceived  by  Us  of  you,  and  your  wifdom,   dif- 

*  Cwllins  lays  Worcejlcr.  The  A6t  34.  aud  35.  Hen.  VIII.  c.  26.  fays 
Clouccjler. 

*  Extrafted  from  a  MS.  folio  book  of  Rules  and  Orders  oftlie  Lords  Prcfi- 
dents  of  Ludlow  Caftle,  and  other  Si  ate  Papers  belonging  to  the  government 
cf  the  Marches  of  Wales,  beginning  lotji  September  1586,  and  ending  s;4th 
July,  9th  Carol.  I.  in  the  poireflion  of  Mr.  Dovafton  of  tlie  Xurfery  aear 
Of\ycflry. 
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crction,  dcxtcritie,  firlclitic,  courage,  and  intcgritic  in  the  Exe- 
cution of  Juliice  without  refpoct  of  perfons,  have  made  choice 
of  you,  and  horcbv  doe  ai)|)()iiit  you  to  boo  Pu-fidint  of  our  faid 
C'ouncol,  durini;  our  Will  and  Pli'afure,  and  doc  i^ivc  and  "rant 
unto  you  all  fuch  tlic  fame  and  the  liice  powers, authorities,  allow- 
ances, and  prc'heniinoncos,  as  in  or  by  the  faid  inflructions  were 
f^iven  or  granted,  or  mentioned  to  be  i;iven  or  i;raiited,  unto  tlie 
faid  late  Earle.  Given  at  our  Court  at  Greenwich  the  2bth  day 
of  June  in  the  7th  year  of  our  Reign  ]G3\." 

But  ho  did  not  immediately  enter  upon  his  official  refidence  at 
Ludlow  Caftle.  I'rom  IMr.  Dovafton's  MS.  it  appears,  that  the 
Earl  wrote  to  the  Privy  Council  at  Ludlow,  to  road  and  regifter 
his  Inftrudions,  Odtob.  28.  l633.  To  his  acquifition  of  tiiis 
honourable  poft  the  Mfi/Ji  of  Com  us  owes  its  foundation.  He  had 
probably  been  long  acquainted  with  Milton,  who  had  before 
written  Arcades  for  the  Countefs  of  Derby,  and  who,  it  has 
been  fuppofed,  wrote  alfo,  while  a  ftudent  at  Cambridge,  his 
Elegiack  Ode  on  the  Marchionefs  of  Wincheller,  in  confequencc 
of  his  acquaintance  with  the  Egerton  family.  See  the  Note  be- 
fore, p.  148,  and  alfo  Mr.  Warton's  Note  on  the  Elegiack  Ode, 
V.  59«  "  I  have  been  informed  from  a  manufcript  of  Oldys," 
fays  Mr.  Warton,  "  that  Lord  Bridgeuater  being  appointed 
Lord  Prefident  of  Wales,  entered  upon  his  oflicial  rclidcnce  at 
Lucflow  Caftle  with  great  folemnity.  On  this  occafion  he  was 
attended  by  a  large  concourfe  of  the  neighbouring  nobility  and 
gentry.  Among  the  reft  came  his  children  ;  in  particular,  Lord 
Brackley,  Mr.  Thomas  Egerton,  and  Lady  Alice, 

"  to  attend  their  father's  ftate, 

**  And  new-entrufted  fcepter." 


They  had  been  on  a  vifit  at  a  houfe  of  their  relations,  the 
Egerton  family  in  llerefordfliire  ;  and  in  palfing  through  Hay- 
wood forefi  were  benighted,  and  the  Lady  Alice  was  even  lofl 
for  a  (liort  time.  This  accident,  which  in  the  end  was  attended 
with  no  bad  confequences,  furnilhcd  the  fubjei*^  of  a  ^Slajk  for  a 
Michaelmas  fefiivity,  and  produced  Counts.  Lord  Bridgewatcr 
was  appointed  [rather,  as  I  appreliend,  inflalled]  Lord  Prefident, 
May  I'i,  163.'3.  When  the  perilous  adventure  in  Haywood  forell 
happened,  if  true,  cannot  now  be  told.  It  muft  have  been  foon 
after.  The  Maik  was  udcd  at  Michaelmas  l634."  Sir  .!ohn 
Hawkins  has  alfo  obfervcd,  thai  this  elegant  poem  is  founded  on 
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a  real  ftory  ;  his  account  of  which,  though  lefs  particular,  agrees 
with  that  of  Oldys.  Hift.  of  Mufick,  vol.  iv.  p.  52.  Lawes, 
in  his  Dedication  to  Lord  Brackley,  perhaps  alludes  to  the  acci- 
dent, in  ftating  that  the  "  poem  received  itsfirjl  occqfion  of  birth 
from  himfclf,  and  others  of  his  noble  faviilij ." 

The  Earl  continued  to  be  employed  in  performing  the  com- 
mands of  ''  his  royal  mafter,  to  whom  he  was  a  faithful  and  an 
adive  fervant,  till  the  Civil  War  had  unhappily  begun  ;  and  he 
lived  to  fee  foon  afterwards,  thofe  dreadful  evidences  of  a  king- 
dom divided  againft  itfelf,  the  murder  of  its  king,  and  the  over- 
throw of  its  conftitution. 

He  died  on  the  fourth  of  December  1649.  His  offspring  were 
four  fons  and  eleven  daughters  ;  but  three  of  his  fons,  and  alfo 
three  of  his  daughters,  as  well  as  his  countefs,  died  before  him. 
His  charader  affords  a  moft  exemplary  objed  of  imitation  to  men 
of  rank,  wealth,  and  talents.  "  He  '^  was  endowed  with  incom- 
parable parts,  both  natural  and  acquired,  fo  that  both  art  and 
nature  did  feem  to  ftrive  which  fliould  contribute  moft  towards 
the  making  him  a  moft  accompliflied  gentleman  ;  he  had  an 
adive  body,  and  a  vigorous  foul;  bis  deportment  was  graceful, 
his  difcourfe  excellent,  whether  extemporary  or  premeditated, 
ferious  or  jocular,  fo  that  he  feldom  fpake,  but  he  did  either  in- 
ftrud  or  delight  thofe  that  heard  him ;  he  was  a  profound  Scholar, 
an  able  Statefman,  and  a  good  Chriftian  ;  he  was  a  dutiful  Son  to 
his  Mother  the  Church  of  England  in  her  perfecution,  as  well  as 
in  her  great  fplendour ;  a  loyal  Subjed  to  his  Sovereign  in  thofe 
worft  of  times,  when  it  was  accounted  treafon  not  to  be  a  traitor. 
As  he  lived  70  years  a  pattern  of  virtue,  fo  he  died  an  example 
of  patience  and  piety."  His  learning  has  been  confidered  by  Mr. 
Warton  as  a  fortunate  circumftance,  becaufe  it  enabled  at  leaft 
one  perfon  of  the  audience,  and  him  the  chief,  to  underftand  the 
many  learned  allufions  in  Co/nus. 

John,  Lord  Vifcount  Brackley,  his  third,  but  eldcft  furviving 
Son,  who  performed  the  part  of  the  Elder  Brother  \n.  Comus,  fuc- 
ceedcd  to  the  Earldom  of  Bridgewater.  He  had  been  appointed 
Cuftos  Rotulorum  of  the  County  of  Salop,  from  which  office  he 

^  See  Rymer's  Feed.  vol.  xix.  p.  511,  and  vol.  xx.  p.  439,  p.  481. 
*  From  the  infcription  on  his  monument,  in  the  church  of  Little  Gaddefdeu 
in  Herttbrdfhire,  near  Alhri^e,  his  family-feat. 
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was  difplaccd  by  Oliver  Cionrvcll,  and  to  which  ho  was  rcfi'^Tod 
in  May  l6f)0.     See  Konnet's  llcL^irtor,  p.  657. 

In  16-12  lie  marrietl  Elizabeth,  daughter  of  William  then  Earl 
afterwards  Marquis  and  Duko  of  NewcalUc.  In  the  troublcfom* 
times  which  fuUouvd,  he  appe-irs  to  have  been  in  danp;cr  of  ini- 
prifonmcnt.  J',  r,  iii  hi.s  Countefs's  Rook  of  Mi-ditations,  p.  219, 
is  **  a  Prauer  j'ur  her  Hiijbaud,"  written  under  fuch  an  appre- 
henfion.  Vhis  iiiionnation  was  firll  derived  from  the  Gentleman's 
Magazine,  vol.  62,  p.  Il6;3,  where  a  Correfpondent,  ligning 
himfelf  A  Lover,  of  Biooh.^piiy  (and  win*,  if  I  niiftake  not, 
is  an  elegant  poet  and  profound  antiquary,)  informs  tiie  world, 
that  "  he  is  in  poffeflion  of  a  MS.  8vo.  volume,  intituled  Trin; 
Coppics  of  cert  ai  lie  hafc  Papers  left  hy  the  Right  I  Inn.  F.lizjbtth 
Countcfl'e  of  Bridgeicaler,  collected  and  tranfcrilcd  together  here 
ftnce  her  death.  Anno  Dni  l663.  All  which  is  evidently  the  fair 
hand  of  an  Amanuenfis;  and  under  it  is  the  Earl's  atteftation  and 
fubfcription — Examined  hii  J.  Bridgcxia/cr.  This  MS.  which  has 
never  been  out  of  the  hands  of  the  Countefs  anil  her  dofcendants, 
is  certainly  a  proof  of  a  very  uncommon  piety  at  leaft,  which  in 
the  accounts  of  her  hns  not  been  at  all  exaggerated,  and  which, 
combined  with  her  beauty,  her  accomplilhments,  her  youth,  her 
defccnt,  and  the  pathctick  epitaph  on  her  death,  of  that  huiband 
who  was  himfelf  diftinguiflicd  for  all  learned  and  amiable  quali- 
ties, appears  to  mc,  who,  however,  confefs  myfelf  a  partial  judge, 
eminently  curious  and  inlercfting.  Yet  I  am  aware  tiiat  the  un- 
ufual  drain  of  religion,  which  breaks  forth  on  every  occafion,  is 
open  to  the  jeftsand  fneers  of  light-hearted  and  unfeeling  people; 
for  which  reafon  it  is  a  treafure  that  Ihall  never,  with  my  con- 
fent,  be  unlocked  to  the  profane  eye  ot  the  ))ublick  at  large.  It 
confifts  of  Prayers,  ConfcUions,  and  Meditations,  upon  various 
occafions."  Among  the  late  Duke  of  Bridgcwater's  manufcripts 
are  two  attefted  copies  of  thefe  pious  and  tender  Meditations; 
which  I  have  read.  They  anfwer  the  charader  of  them,  already 
given. 

After  the  Reftoration  of  King  Charles  H.  the  abilities  nf  this 
Earl  were  particularly  noticed.  In  l66'2  h^  was  appr.inted  with 
the  Lord  Chancellor,  and  the  Hilhop  of  London,  to  manage  the 
Conference  of  the  Two  lloufes  of  Parliamcift  upon  the  Bill  for 
Uniformity.     See  Kennet's  Ile^jifier,  p.  657- 

On  the    1-ith  of  May  l663-  lie  was  $hofcn  High  Steward  of 
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tlio  Univerfity  of  Oxford,  having  on  the  fame  day  been  previoufly 
created  M.A.  ifeg.  Co?ivoc.  Univ.  Oxoii.  The  gratification, 
which  this  honourable  appointment  mull  have  afforded  him,  was, 
however,  fuddenly  interrupted.  On  the  12th  of  June  16'6'3  he 
had  received  a  challenge  from  the  Earl  of  Middlefex,  which  he 
accepteii  ;  the  knowledge  of  which  coming  to  the  King,  who 
endeavoured  in  vain  (owing  to  the  obftinacy  of  the  Earl  of 
IMiddiefex)  to  accommodate  the  difpute,  they  were  feverally  or- 
dered into  cuftody;  the  Earl  of  Middlelex  to  the  Tower,  and 
the  Earl  of  Bridgewater  to  the  care  of  the  Black  Rod.  His 
affe<ftionate  Lady  went  with  him,  and  died  in  child-bed,  in  the 
fame  houfe  where  he  was  confined,  on  the  14th.  On  tlw>  15th, 
he  was  ordered  t()  his  own  houfe  in  Barbican,  ftill  a  prifoner. 
The  two  Lords  were  afterwards  reprimanded,  and  the  Earl  of 
Middlefex  was  diret^ted  to  make  an  apology  to  the  Earl  of 
Bridgewater. 

ilis  beloved  and  moll  amiable  Lad}  had  enriched  his  family 
uitli  fix  fons,  and  three  daughters,  of  all  which  children  three 
died  in  their  infancy  ;  the  reft  were  defcribed,  with  exquifite 
tendernefs,  on  the  monument  ereded  to  her  memory,  as  "  ftill 
the  living  pidures  of  their  deceafed  Mother,  and  the  only  re- 
maining comforts  of  their  difconfolate  Father."  ''  She  was  a 
Lady"  as  the  elegant  infcription  relates  "  in  whom  all  the  ac- 
complifhments  both  of  body  and  mind  did  concur  to  make  her  the 
glory  of  the  prefent,  and  example  of  future,  ages;  her  beauty  vviis 
fo  unparalleled,  that  it  is  as  much  beyond  the  art  of  the  moft 
alegant  pen,  as  it  furpaffed  the  Ikill  of  feveral  the  moft  exquifite  * 
pencils  that  attempted  it,  to  defcribe,  and  not  to  difparage,  it. 
She  had  a  winning  and  an  attradfive  behaviour,  a  charming  dif- 
courfe,  a  moft  obliging  converfation  ;  fhe  was  fo  courteous  and 
affable  to  all  perfons,  that  Ihe  gaiu'd  their  love,  yet  not  fo  fami- 
liar as  to  expofe  herfelf  to  contempt:  She  was  of  a  noble  and 
generous  foul,  yet  of  fo  meek  and  hiimble  a  difpofition,  that  never 
any  woman  of  her  quality  was  greater  in  the  world's  opinion, 
and  lei's  in  her  own  :  The  rich  at  her  table  daily  tafted  her  hof- 
pitality,  the  poor  at  her  gate  her  charity  ;  her  devotion  moft  ex- 
emplary, if  not  inimitable  ;  witnefs  (befides  feveral  other  occa- 
fional  Meditations  and  Prayers,  full  of  the  holy  tranfports  and 
raptures  of  a  fandified  foul)  her  divine  Meditations  upon  every 
parti.cular  Chapter  in  the  Bible,  written  with  her  own  hand,  and 
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never  (till  fince  hor  death)  fccii  by  any  ryo  '  but  her  own,  niid  her 
then  dear,  but  now  forrowful  huHiaiid,  to  the  admiration  bitlh  ot" 
her  eminent  piety  in  com|)oriiii|;,  and  of  her  modefty  in  concealiiii;. 
Then  flic  was  a  moll  atVedionatc  and  obferving  wife  to  her  hul- 
band,  a  moft  tender  and  indulgent  mother  to  her  children,  a  molt 
kind  and  bountiful  millrcfs  to  her  family.  In  a  word,  Ihe  was 
fo  fupcrhitivcly  good,  that  language  is  too  narrow  to  exprcfs  her 
deferved  charafter ;  her  death  was  as  religious,  as  her  life  was 
virtuous.  On  the  1-l-th  day  of  June,  in  the  year  of  our  Lord 
1663,  of  her  own  age  thirty  fcvcn,  flie  exchanged  her  earthly 
coronet  for  an  heavenly  crown.  Fror.  xxxi.  C8,  2.9.  Ihr  Chil- 
dren rife  up,  and  call  her  blcjj'cd ;  her  Hu/hand  alfo,  and  he  praijitk 
her.  Many  daughters  have  done  virtuoujly,  hut  thou  excelltjl  them  all." 

His  grief  appears  to  have  been  indelible,  however  it  might 
have  admitted  temporary  confolalion  ;  and  hedelired  it  to  be  re- 
corded in  thofo  fimple  terms  which,  while  they  fliow  that  "  the 
hfs  of  her  could  never  from  his  heart ,"  prove  alfo  the  imprcflivc 
eloquence  of  unaffected  forrow.  See  the  infcription  on  his  own 
monument,  p.  204. 

On''  the  I3th  of  February  l66(5,  he  was  fworn  of  the  Privy 
Council :  and  though  he  did  not  comply  with  all  the  mcafures  of 
thofc  times,  yet  he  continued  a  Privy  CounfelKr  during  the  re- 
mainder of  King  Charles  the  fecond's  reign,  as  appears  by  his 
being  again  fworn  in  1()7<),  when  the  old  Council  was  diflolved, 
and  a  new  one  conftituted.  His  many  dilVents  may  be  feen  in  the 
Collection  of  P rot ifts  iiom  l641  to  1737.  In  this  as  well  as  in 
the  fucceeding  reign,  he  was  alfo  Lord  Lieutenant  and  Culios 
Rotulorurii  of  the  Counties  of  Bucks,  Lancafliire,  Northamp- 
tonfliire,  and  Herts.  In  ■=  l667,  he  was  appointed  to  examine 
into  the  application  of  the  feveral  Sums  of  Money  granted  to  his 
Majefty  for  maintaining  the  War  againft  the  Dutch.  In  ^  l6"(>S 
he  was  appointed  one  of  the  CommifTioners  of  Trade  and  Planta- 

e  Thcfc  Mi^dilations  are  now  in  the  pofTcirioii  of  thr  ^^larrjuis  of  StalVortl. 
They  form  a  large  folio  volume,  and  are  bcautifiiiiy  as  will  as  curioullv 
bound,  with  tin-  unnl'ual  appendage  of  a  lock  and  key.  There  is  alfo  a 
Imallcr  volume  of  this  Lady'*  Meditations  in  Lord  fcialford's  Librxrv,  t\- 
iiihiting  ilie  fame  proof  of  niiuleft  conrcaliuuit. 

d  Collins  ut  fupr. 

e  Ibjtl.  and  Kcniirl's  Ilifi.  of  Eng.  Fol.  vol.  iii.  p.  'J3(' 

f  Bciitfon's  Uigilier,  Yiwl  iii.  p.  55.  cd.  1706. 
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tions.  In  6  l672  he  was  eledcd  High  Steward  of  Wycombe, 
in  the  County  of  Bucks, 

In  ^  1675  he  took  an  adlive  part  againfl  a  Bill,  entitled  "  An 
Ad  to  prevent  the  dangers  which  may  arife  from  perfons  dif- 
affeded  to  Government ;"  an  A6t,  which  occafioned  fo  much  op- 
pofition,  that  it  was  carried  only  by  a  majority  of  two  voices 
in  the  Houfe  of  Peers.  Rapin  fays  that  the  Protefling  Lords 
were  looked  upon  as  of  the  country  party.  In  the  '■  fame  year, 
on  the  rejection  of  a  motion  made  in  the  Houfe  of  Peers  for  au 
Addrefs  to  the  King  to  diifolve  the  Parliament,  he,  with  twenty- 
one  other  Lords,  who  were  all  that  were  in  the  Koufe  early 
enough  to  protefl,  before  the  Parliament  was  prorogued,  entered 
his  diflent  to  the  vote  that  pafled.  There  is  a  printed  copy  of 
the  Duke  of  Buckingham's  fpeech  on  this  occafion,  Nov.  22, 
1675,  among  the  late  Duke  of  Bridgewater's  books ;  at  the  end 
of  which  is  written  by  Lord  Bridgewater,  and  dated  7''"^  20'"°. 
l6'82,  as  follows :  "  I  never  did  any  publick  adion,  which  I 
have  fj  much  repented,  as  y"^  entering  this  proteftation,  into  w* 
my  diftaft  to  y'^  very  flrangc  demeafnour  of  y*^  Houfe  of  Commons 
towards  y^  Houfe  of  Lords  did  draw  me,  tSr,  for  y'=  being  fo 
wrought  on  by  my  paffion  againft  fuch  ftrange  deportment,  I  am 
moft  heartily  forry,  being  very  fenlible  that  thofe  which  have 
fmce  beene  of  y^  Houfe  of  Commons,  have  carryed  on  more 
violent  wayes  againfl  y^  Lords ;  which,  I  feare,  have  beene, 
fince,  pi'ofecuted  by  fome,  who,  it  is  not  unlikely,  may  have  had 
further  defignes  againft  the  monarchicall  government  of  this  kinw- 
dome,  and  y"^  reft  of  his  Ma"",  dominions." 

Sir  Henry  Chauncy,  who  was  well  acquainted  with  this  Earl, 
relates  the  following  particulars  of  him  in  his  Hiftory  of  Hertford- 
ftiire :  "  He  was  a  perfon  of  middling  ftature,  fomewhat  corpulent, 
•with  black  hair,  a  round  vifage,  a  modeft  and  grave  afped,  a 
fweet  and  pleafant  countenance,  and  a  comely  prefence.  He 
was  a  learned  man,  delighted  much  in  his  library,  and  allowed 
free  accefs  to  all,  who  had  any  concerns  with  him.  His  piety, 
devotion  in  all  ads  of  religion,  and  firmncfs  to  the  eftabliftied 

g  Langley's  Hift.  and  Antiq.  of  the  Hundred  of  Defborough,  Co.  of  Bucks, 
4to.  1797.  p.  77. 

h  Pari.  Debates,  vol.  i.  p.  84. — See  alfo  Hume  Hift.  of  Eng. 
'  Purl.  Debates,  vol.  i.  p.  168. 
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Church  of  England,  were  very  exemplary  ;  and  he  had  all  other 
accomplinimcnts  of  virtue  and  good  lufs.  lie  was  very  tempi-rate 
in  eating  and  drinking  ;  but  remarkable  for  JKipiuliry  to  his 
neighbours,  charity  to  the  poor,  and  liberality  to  Grangers.  He 
was  compiaifant  in  company,  fpoke  fparir:;ly,  but  always  very 
pertinently  ;  was  true  to  his  word,  faithful  to  his  friend,  l<»yal  to 
his  PiiiC",  wary  in  Council,  llri'-t  in  Iun  juftice,  and  punctual  in 
all  his  aiftions.'  'llns  uimable  and  tender-hearted  Nobh man 
particularly  encouraged  learning,  Troni  fe\eral  w(»rks,  tc  which 
he  was  a  liberal  patron,  I  mull  nut  oniit  to  felect  that  valuable 
trcafury  of  facred  ciiticifm,  P<de's  Si/nopjis  Criticoruni  bic. 

He  died  in  l6"86,  and  was  buried  at  Little-Gaddefden,  where 
there  is  a  Monument  to  his  Memory  with  an  infcription,  record- 
ing that  he  "  dtfired  no  «)thor  memorial  of  liini,  but  only  this. 

"  That  having  (in  the  19th  year  of  his  age)  married  the  Lady 
Elizabeth  Cavendifli,  diiughter  to  the  then  Karl,  lince  Marquis, 
and  after  that  Duke  of  NewcatHe,  he  did  enjoy  (almoft  22  years) 
all  the  happincfs  that  a  man  could  receive  in  the  fweet  llicicty  of 
the  beft  of  wives,  till  it  pleafed  God,  in  the  41  It  yt*ar  of  his  age, 
to  change  his  great  felicity  into  as  great  niii'ery,  by  depriving 
him  of  his  truly  loving  and  intirely  beloved  wife,  who  was  all 
his  worldly  bli/s:  After  which  time  humbly  fubmitting  to,  and 
waiting  on,  the  will  and  plealure  of  the  Almighty,  he  did  for- 
rowfully  wear  out  23  years  -i  Mojiths  and  12  Days,  and  then  on 
the  26th  day  of  Odobcr,  in  the  year  of  our  Lord  1(58(5,  and  in  the 
64th  year  of  his  own  age,  yielded  up  his  Soul  into  the  merciful 
hand  of  God  who  gave  it.  Job  xiii.  15.  Though  he  Jla\j  me,  yet 
■wiU  I  trujl  in  him." 

The  Hon.  Thomas  Egerton,  who  pe formed  the  part  of  the 
Second  Brother  in  Cumus,  was  the  fourth  5>on,  and  dii-H  unmarried 
at  the  age  of  twenty-three.  His  portrait,  which,  together  with 
that  of  the  Lady  Alice,  was  by  the  great  kindnefs  of  the  Duke  of 
Bridgewatcr,  lately  in  my  pofTeflfion,  fecms  to  have  been  painted 
before  he  was  twenty.  He  has  a  very  engaging  countenance, 
full  cf  remarkable  e.xpreffion.  His  elder  brother.  Lord  lirackley, 
of  whom  the  pi<^turc  is  now  at  Cleveland  lloufe,  (together  with 
the  portraits  of  I^idy  Alice  and  Mr.  Thomas  Egerton,  which 
were  brou;jht  by  me  from  Alhridge,)  appeai-s  alio  to  have  pof- 
feffed  the  comelinefs  which  Chauncy  fo  minutely  has  defcribed  ; 
with  the  gift  of  which  I   was  alfj  honoured  bv  tlic  Duke  ;  alter 
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whofe  death  in  1503,  I  requefted  the  Marquis  of  Stafford, 
to  whom  his  Grace's  Pidures  and  Library  were  bequeathed, 
that  he  would  condefcend  to  accept  thefe  curious  portraits  as  a 
mark  of  my  grateful  refpedt.  At  the  fame  time  another  original 
portrait  of  the  Lady  Alice  was  prefcnted  to  me  by  the  Marquis. 
There  is  no  flattery  in  the  poet's  allufion  to  their  figure  and  de- 
portment, Comus,  V.  236,  and  v.  298.  Neither  is  the  beauty  of 
the  Lady  in  Cow?/5  over- rated ;  for  perhaps  a  more  plcaling  face 
has  rarely  exerci fed  the  painter's  (kill. 

The  Lady  Alice  Egerton,  who  atted  the  Lady  in  Comus,  was  the 
eleventh  daughter,  and  at  that  time  not  more  than  thirteen 
years  old.     Lord  Brackley  was  only  twelve. 

About  1653  fhe  became  third  Countefs  of  Richard,  Earl  of 
Carbery  in  Ireland,  and  Baron  Vaughan  in  England,  who  lived 
at  Golden  Grove  in  Caermarthenfliire  ;  a  nobleman,  who  has  en- 
deared his  name  to  all  the  wife  and  good,  by  his  patronage  of 
Jeremy  Taylor,  and  of  the  poet  Butler.  The  celebrated  Mrs. 
Phillips  (or,  as  flie  was  called,  the  matchlefs  Ortnda)  addrefled  a 
Poem  to  Lady  Alice,  on  her  coming  into  Wales.  In  H.  Lawes's 
*'  Seled  Ayres  and  Dialogues  for  the  Theorbo"  &c,  publiflied 
16"6'9,  there  is  a  Song  addrefied  to  her  from  her  hufband,  the  two 
laft  llanzas  of  which  Mr.  Warton  cites  as  excellent  in  the  afl'cded 
and  witty  ftyle  of  the  times. 

"  When  firlt  I  view'd  thee,  I  did  fpy 
"  Thy  foul  ftand  beckoning  in  thine  eye  ; 

"  My  heart  knew  what  it  meant, 

"  And  at  its  firli  kifs  went; 

"  Two  balls  of  wax  fo  run, 

"  When  melted  into  one; 
"  Mi.x'd  now  with  thine  my  heart  now  lies. 
**  As  much  love's  riddle  as  thy  prize. 
"   For  fincc  I  can't  pretend  to  have 
"  That  heart  which  I  fo  freely  gave, 

"  Yet  now  'tis  mine  the  more, 

"  Becaufe'tis  thine,  than  'twas  before, 

"  Dtath  will  unriddle  this  ; 

"  For,  when  thou'rt  call'd  to  blifs, 
"  He  needs  not  throw  at  ftie  his  dart, 
"  'Caufc  piercing  Thine  he  kills  My  heart." 
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She  died  without  ilTuo.  Among  the  Bridgowatcr  manufcripts 
is  a  Hiorl  piR-in,  entitled  "  A  Ilymcnoall  Song,  or  a  C(>K'bration 
of  the  Nuptials  of  the  Kiglit  Hon''''.  John  Lord  lirackley  and  his 
vcrtuous  Lady,  after  the  byrth  of  their  firft  fone.  Pcrformdc 
by  the  Ludy  Alice  Ei^erton,  his  Lordfliip's  fiftcr,  and  Henry 
Lawcs,  au  hujublc  fcrvuat  to  that  llou'"''-".  I'ainily."     Todd. 


Henry  Lawcs. 

HENRY  LAWES,  who  conipofed  the  mufick  for  Comus,  and 
performed  the  combined  charaifters  of  the  Spirit  and  the  (hcpherd 
Thyrfis  in  this  drama,  was  the  fon  of  Thomas  Lawcs,  a  vicar- 
choral  of  Salift)ury  cathedral.  He  was  perhaps  at  firft  a  choir- 
boy of  that  church.  \Vith  his  brother  William,  he  was  educated 
in  mufick  under  Giovanni  Coperario'^,  (fuppofed  by  Fenton  in 
his  Notes  on  Waller  to  be  an  Italian,  but  really  an  Englirtiman 
under  the  plain  name  of  John  Cooper)  at  the  expence  of  Edward 
earl  of  Hertford.  In  January,  l6CZ),  he  was  appointed  Piftoler, 
or  Epiftoler',  of  the  royal  chapel;  in  November  following  he 
became  one  of  the  Gentlemen  of  tlie  choir  of  that  chapel  ;  and 
foon  afterwards,  clerk  of  the  chetjue,  and  one  of  the  court-mu- 
ficians  to  king  Charles  the  iirft. 

In  Robert  Herrick's  IleJ'ptridvs,  or  Poems,  arc  thrt  e  r,r  four 
Chriftmas  Odes,  fung  before  the  king  at  Whitehall,  compoA^  by 
Lawes,  edit.  Lond.  lO-iS.  4to,  p.  [ad,  calc]  31.  feq.  Andin 
the  fume  colleftion,  there  is  an  Epigiam  To  Mr.  IIenuy  Lawf.s, 
the  excdlait  Compofer  of  his  Ly  ricks,  by  which  it  appears  that  he 
was  celebrated  no  Icfs  as  a  vocal  than  an  inllrumental  performer, 
ibid.  p.  326. 

"  Touch  but  the  lire,  my  JIarrie,  and  I  henTe. 

"   From  thee  fume  raptures  of  the  rare  Codrrc; 

•t  Coperario,']  Dr.  Boyce,  in  bis  account  of  Latut'f  anil  his  brotlu'r,  Cnth. 
Mujic.  vol.  li,  and  Mr.  Granger  in  Lis  Hiog.  Jliji.  vol.  li,  cull  Coi>ri.irio  an 
Italian.     Cooper  having  traveiJcd  iiUo  ll:ily,  ilaliauizcd  lu»  n.inir.      Tnnn. 

1  Epifioler,]  This  Ollicer,  before  the  Retormulion,  wis  a  Deacon  ;  and  it 
wa>  liis  buHaci's  to  read  the  EpifUc  at  the  altar."     T.  Wartdv. 
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"  There,  if  thy  voice  commingle  with  the  firing, 
"  I  heare  in  thee  the  rare  Laniere  to  luig, 
"  Or  curious  Wilfon,  &c." 

Lawes,  in  the  Attendant  Spirit,  fung  the  laft  Air  in  Comus,  or 
all  the  lyrical  part  to  the  end,  from  v.  958.  He  appears  to  have 
been  well  acquainted  with  the  bell  poets,  and  the  mod  refpeit- 
able  and  popular  of  the  nobility,  of  his  times.  To  fay  nothing 
here  of  Milton,  he  let  to  mufick  all  the  Lyricks  in  Waller's  Poemsj 
firft  publidied  in  \6\5,  among  which  is  an  Ode  addreffed  to 
Lawes,  by  Waller,  full  of  high  compliments.  One  of  the  pieces 
of  Waller  was  fet  by  Lawes  in  l635.  He  compofed  the  Songs, 
and  a  Mafque,  in  the  Foems  of  Thomas  Carew.  See  third  edit. 
165 1,  p.  ult.  The  Mafque  was  exhibited  l633.  In  the  title 
page  to  Comedies,  Tragi-comedies,  and  other  Poems,  by  William 
Cartwright,  publilhed  in  i6j1,  but  written  much  earlier,  it  is 
faid,  that  the  "  Ayres  and  Songs  were  fet  by  Mr.  Henry  Lawes,'' 
and  Lawes  himfelf  has  a  commendatory  poem  prefixed,  infcribed, 
"  To  the  memory  of  my  mofl  deferving  and  peculiar  friend,  Mr. 
William  Cartwright."  See  Note  on  Co?n.  v.  S6.  The  mufick 
to  Lovelace's  Amarnntha,  a  Palloral,  is  by  Lawes.  Wood,  jlth. 
Oxon.  ii.  229.  He  publiflied  "  Ji/res  and  Dialogues  for  one, 
two,  and  three  voyces,  &c.  Loncl.  l653."  fol.  They  are  de- 
dicated to  Lady  Vaughan  and  Carbery,  who  had  acled  the  Ladt^ 
in  Comus,  and  to  her  filler  Mary,  Lady  Herbert  of  Cherbury, 
Both  had  been  his  fcholars  in  mufick.  "  To  the  Right  Honor- 
able the' two  mofl:  excellent  Sijltrs,  Alice,  CountelTe  of  Carbery, 
and  Man/,  Lady  Herbert  of  Cherbury  and  Cafl;le-ifland,  daughters' 
to  the  Right  Honorable  John,  Earl  of  Bridgewater,  Lord  Prefi- 
dent  of  Wales,  &c. — No  fooner  I  thought  of  making  thefe  pub- 
lick,  than  of  infcribing  them  to  your  Ladifiiips,  moll  of  them 
being  compofed,  when  I  was  employed  by  your  ever  honoured 
parents  to  attend  your  Ladifhipps'  education  in  mufick  :  who  (as 
in  other  accomplifhments  fit  for  pcrfons  of  your  Quality)  excelled 
moft  ladies,  efpecially  in  Vocall  Mufick,  vvheiH;in  you  were  fo 
abfolute,  that  you  gave  life  and  honour  to  all  I  fet  and  taught 
you ;  and  that  with  more  Vnderftanding,  than  a  new  Generation 
[of™  compofers]  pretending  to  Ski),  (I  dare  fay)  are  capable  of." 

ra  I  differ  from  Mr.  Warton  ;  as  I  fuppofe  the  allufion  is  not  to  the  compofers 
but  (as  is  noticed  in  the  Topographer  vol,  ii.  p.  1.51.)  to  the  funatirhs  of  thofa 
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Soe  Com,  V.  SO,  ami  tlio  Nnto.  I'lic  wonU  of  the  niitiioroii" 
fonp-j  ill  this  work,  are  by  foiiK"  ot  the  nioll  iniiiiciit  pods  of 
the  lime.  A  few  young  noblemen  are  alto  contributors.  The 
compolei-s  are  nt)t  "  (»nly  Henry  and  William  I.{i\ves,  but  Wilforv, 
Colman,  Webb,  L;inirr,  6cc.  One  of  tiie  pieces  by  II.  La\M>. 
is  a  poem  by  Jolin  IJirkenhead,  called  an  "  Anniverfary  on 
the  Nuptials  of  John,  Earl  of  liridgewater,  July  C'2,  \6i'2." 
Sec  Wood,  ^t/i.  Oxoii.  ii.  ()tO.  This  was  the  yount;  Lord 
Brackley,  who  played  the  Fiiji  Brof/icr  in  Oimus,  and  wiio  mar- 
ried Elizabeth,  daughtir  of  William,  Duke  of  Xewcaflle.  Anotlier 
is  the  Cuiiiplauit  of  Aiiudnc,  written  by  Cartwright,  and  printed 
in  his  Poems,  p,  238.  See  Milton's  Sonii.  xiii.  11.  For  a  com- 
pofition  to  one  of  the  airs  of  this  piece,  which  gained  exccnivc. 
and  unufual  applaufe,  Lawcs  is  faid  to  be  the  firft  who  ii*troduced 
the  Italian  ftylc  of  mufick  into  England.  In  the  Preface  he  fays, 
he  had  formerly  compofed  airs  to  Italian  and  Spanilh  words:  and, 
allowing  the  Italians  to  be  the  chief  maflers  of  the  miifical  art, 
concludes  that  England  has  produced  as  able  muficians  as  any 
country  of  Europe,  and  cenfurrs  the  the  prevailing  fondnefs  for 
Italian  words <>.     To  this  Preface,  among  others,  arc  prefi.\rd 

time?,  who  conlklercd  Mufick  as  p.n  iincliriftian  recreation.  Sec  ;ih"o  tlw  DecH- 
cation  of  his  Third  Book  of  .-Vyrcs  16.58  to  Lord  Coliane,  in  wliich  he  fays — 
•*  I  wilh  tliofe  wlio  fo  warmly  pretend  the  Common  Ihnc/it,  winild  not  t»ke  upon 
tliem  to  rocnd  the  world,  till  they  liave  foine  call  to  it.  This  my  Profiffion 
(as  well  as  others)  may  fairly  coiu()lain  of  ;  for  imnt:  Judge  Jo  jhcerly  on  lis  and 
our  labours,  as  tiicy  who  were  never  born  lo  be  Muliciaiis."     Toud. 

n  I  prefuiiie  Mr.  Warlon  means  *'  Select  Ayres,  and  Dialogues  by  Dr.  ll'iV/in, 
Dr.  Colintm,  Mr.  llentij  J.awcs,  and  oiliers  :  Printed  l(i5*<J  :"  a  year  before 
Lawes's/i>/<  Booh  of  Ai/ris  {\\h\ch  neitlier  in  the  title,  nor  in  the  preface  men- 
tions thefe  co-adjutors)  was  piihlilhed.  This  /ii/f  hook  «:.^  printed  in  lii53i  the 
J'tcond  in  lej"),  tlie  third  in  I6.i8.  To  the  Jicond  are  jirefixed  t«o  Copies  of 
Verfes  by  "  John  IVill'on  Doctor  in  Miifuh,"  and  "  CharUs  Colman  Doctoi  in 
Miijick,'"  addrcll'ed  to  Lawes  on  liis  Ai/rcs."     Tonu. 

•  I  will  add,  to  Mr.  AVarlon's  remark,  Lawes's  own  word§  :  "  To  make 
them  fenlible  of  this  ridiculou'*  humour,  I  took  a  Table  or  Irniei  of  old  lluliitn 
bongi'.and  tli-s  /ret/ci  (which  read  together  made  a  firanne  medley  of  Nonfeiice) 
I  fet  to  a  vaiyed  Ay  re,  and  ga\c  out  that  it  came  from  Italy,  whereby  it  liath 
paOcd  lor  a  rare  lluimn  Honr;.  This  very  Song  I  have  now  lierc  printLd." 
Preface  to  his  Firjl  Hook  of  Ayres.  Again,  "  But  (to  meet  wilh  tins  humour 
t,i  litjiing  after  .\./it7ti<s)  a  friend  of  iMiie  told  foiiie  of  that  eompHny"  [who 
had  concluded,  that  the  fon^s  lo  which  Lawes  had  fet  Italiim  words-,  were  of 
Italian  6irl/i],  "  That  a   rare  uew  Look  teas  come  from  Italy,  which  taiij^ht  tht 
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Waller's  wrfes  abovemontioned  ;  and  two  copicfs  by  Edward  and 
John  Phillips,  Milton's  nephews.  There  are  alfo  "  Selcd;  Ayres 
and  Dialogues  to  fing  to  the  Theorbo-lute,  or  Bafs-viol,  compofed 
by  Mr.  Henry  Lawes,  late  fervant  to  his  Majefty  in  his  publick 
and  private  Muiicke,  and  other  excellent  mafters.  The  fecond 
Book.  Lond.  Printed  by  W*  Goodbid  for  John  Playford,  and 
to  be  fold  at  his  fliop  in  the  Temple  near  the  Church-dore,  l6()9-'' 
Here  is  the  Song,  called  The  Earl  to  the  Countefs  of  Carbeiy. 
Befides  his  Pfalms,  printed  for  Mofel)',  l6"48,  in  conjunction 
with  his  brother  William,  and  to  which  Milton's  thirteenth 
Sonnet  is  prefixed,  To  Mr.  H.  Lawes  on  the  puhUJIiing  his  Airs, 
dated  in  the  Trinity  manufcript,  Febr.  9,  l()45,  Lawes  compofed 
tunes  to  Sandys's  admirable  Paraphrafe  of  the  Pfalms,  firft  pub- 
liflied  in  l63S.  I  know  not,  if  any  of  thefe  Pfalm-tunes  were 
ever  popular :  but  Lawcs's  feventy-fecond  Pfalm  was  once  the 
tune  of  the  chimes  of  St.  Lawrence  Jewry.  Wood  fays,  that  he 
had  feen  a  Poem  written  by  Sir  Walter  Raleigh,  "  which  had  a 
inufical  Compofition  of  two  parts  fet  to  it  by  the  incomparable 
artill  Henry  Lawes,"  Athen.  Oxon.  ii.  p.  441.  num.  510.  See 
alfo  vol.  i.  F.  p.  194.  More  of  Lawes's  works,  are  in  the  Trea- 
fury  of  Mufick,  1669.  In  the  Mulical  Companion,  l66'2.  In 
Tud way's iColledion  of  Britilb  Mufick.  And  in  other  old  and 
obfoletc  mufick  mifcellanies. 

Cromwell's  ufurpation  put  an  end  to  INIafks  and  Mufick  :  and 
Lawes,  being  difpoffefled  of  all  his  appointments,  by  men  who 
defpifed  and  difcouraged  the  elegancies  and  ornaments  of  life, 
chiefly  employed  that  gloomy  period  in  teaching  a  few  young 
ladies  to  fing  and  play  on  the  lute.  Yet  he  was  ftill  greatly  re- 
fpeded  :  for  before  the  troubles  began,  his  irreproachable  life,  in- 
genuous deportment,  engaging  manners,  and  liberal  connedions, 
had  not  only  eltabliflied  his  character,  but  raifed  even  the  credit 
of  his  profeifion.  Wood  fays,  that  his  moll  beneficent  friends, 
durijig  his  fufferings  for  the  royal  caufe,  in  the  rebellion  and 
afterwards,  were  the  ladies  Alice  and  Mary,  the  Earl  of  Bridgc- 

reafon  why  an  Eighth  was  thefweetejl  of  all  Chords  in  Mufick;  becaufe,  (faid  he) 
Jubal  who  was  the  Founder  if  Mufick  was  the  Eighth  man  from  Adam  ;  and  thi« 
went  down  as  currant  as  my  Songs  came  from  Italy."  Pref.  to  hk  Second 
Book  of  Ayres.  He  has  alio  let  to  Mufick  the  firll  Ode  of  Anacreon,  both  in 
Greek  and  Roman  chara6ters,  and  another  Ode  in  Roman  cliaratters  only,  b/ 
way  of  keeping  up  the  humoi<,rfor  notielties.  Todd. 
VOL.  VI.  P 
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water's il.ivij;lit(>rs,  In-foiv  nuntioncil.  MSS,  Miil'.  Ajhmol.  X).  Yf. 
p.  115.  4to.  lUit  ill  tlic  year  l6"()0,  lu*  \ml«>  ri-rioicil  tuliis  |)laci-s 
and  practice  ;  ami  \\m\  tlu-  liappiiicf!-  to  compolo  tliu  coronafiorv 
aiitlivin  lor  tlio  i-xilcd  inoiiarcli.  Ho  diod  in  iGO'J,  and  was  buriitl 
in  NVolliMinruM-abbcy.  Of  all  the  tcltiniunirs  j)aid  to  hi^  nivris 
by  his  contemporaries,  Milton's  commendation,  in  the  tiiirtcenth 
Sonnet  and  in  Ionic  ultli'  Ipeeclies  in  Comun,  niiilt  be  ertoenied  th« 
moll  honourable.  And  Milton's  praife  is  likidy  to  be  tounded 
on  truth.  Milton  was  no  fpecicjus  or  otcafional  tfafterer;  and, 
at  the  lame  time,  was  a  Ikillul  jierformer  on  the  or^an,  :rnd  a 
judge  of  nniruk.  And  it  appears  probable,  that,  even  throU'jh- 
out  the  rebellion,  he  had  continued  his  friendljiip  for  hawes  ;  for, 
long  after  the  Kin<»  was  reftored,  lie  added  the  Sminet  tu  iAmea  in 
the  new  edition  of  his  Poems,  printed  under  his  own  divcdion,  in 
l6'73-  Nor  has  our  autlwr  only  ccunplimcnte'd  Lawcs's  excel- 
lencies in  mulick.  Tor  in  Cutnus,  having  laid  that  Thyrfis  with 
hU  Jo/}  pipe,  ami  Jhioof/i-diftkd Jong,  coi\\i\  jlill  the  roaring  u in J.Sy 
and  hufh  tUe  xiaving  xcouih,  he  adds,  v.  88.  "  nor  of  lefs  _/(u'M," 
And  he  joins  his  xiorr/i  with  Iiis./AvV/,  Sonn.  xiii,  v.  5. 

In  1784,  in  the  houfe  of  Mr.  Klderton,  an  attorney  at  Salif^ 
bury,  1  faw  aivoriginal  portrait  of  Henry  Lawes  on  board,  marked 
with  his  name,  and,  "  «tat.  fuae  26,  l6'i!6."  This  is  now  in  tlio 
bidiop's  jialace  at  Salifbury.  It  is  not  ill  painted  ;  the  face  anct 
rurt  in  tohrable  piefervation;  the  drapery,  acloak.mucli  injured. 
Another  in  the  Muiick-School  at  Oxford  ;  undoubtedly  placed 
there  before  the  rebellion,  and  not  long  after  the  inltitution  of 
that  fchool,  in  lG'26,  by  his  friend  Dr.  Willianv  Heather,  a  gen- 
tleman of  the  royal  chapel.  And  among  the  murilated  records 
of  the  fame  School,  is  the  following  entry  ;  ""  Mr.  Henry  Lawe:» 
gentleman  of  his  jNIajelty's  Chapell  royall,  ;ind  of  his  private 
nuifick,  gave  to  this  School  a  rare  Thtorbo  for  Jinging  to,  valued 

at with   the   Earl   of  Bridgewater's  crefl  in   bralle  jull 

under  the  finger-board,  with  its   cafe  :   as  alio  a  fctt  of " 

The  Earl  of  liridgewater  is  the  fecond  Earl  Jo/in,  who  ach-il  the 
part  of  the  Firji  Brother  in  Co/nus,  being  then  Lord  Brackley, 

llrnri/'s  brother  IVUliain,  a  compofer  of  confiderable  eminence, 
was  killed  in  10"  Ij,  at  the  liege  of  Chefter  :  and,  it  is  laid,  that 
the  King  wore  a  private  mourning  for  his  death.  Herrick  ha* 
commemorated  his  untimely  fate,  which  fuddenly  lilenced  txcnf. 
vivll,  lute,  and  ifj^Cf,  in  a  litllo  poem  Upon  Mr,  ll'ilHam  Laxias 
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the  tare  Mafician^  llefperid.  ut  I'upr.  p.  341.  Of  William's 
feparate  works,  there  are  two  bulky  nianulcript  volumes  in  IcorCj 
for  various  inftruments,  in  the  Muiick-School  at  Oxford.  In 
one  of  them,  I  know  not  if  with  any  of  Henry's  intermixed,  are 
his  original  compoliti(.ns  for  Mafks  exhibited  before  the  king  at 
Whitehall,  and  at  the  Inns  of  court.  Moll  of  the  early  mulicai 
treafures  of  that  School,  were  deftroyed  or  difpevfed  in  the  reign 
of  fanaticifm ;  nor  was  the  efiablilhment,  which  flourilhcs  with 
great  improvements  under  the  care  and  abilities  of  the  p  prefent 
^vorthy  Profeflbr,  efleftually  reftored  till  the  year  l665  i. 

I  havepurpofely  referved  what  I  had  to  fay  particularly  about 
Lawcs's  Co?/?«*,  with  a  few  remarks  on  the  charaAeriftick  ftyle  of 
his  niulick,  to  the  end  of  this  Note.  Peck  afl'erts,  that  Milton 
wrote  Comus  at  the  requeft  of  Lawes,  who  promifed  to  fet  it  to 
mufick,  Moit  probably,  this  Mafk,  while  in  projedion,  was  the 
occafion  of  their  acquaintance,  and  firft  brought  them  together. 

P  Tliis  was  both  Mr.  Warton's  and  my  friend,  Dr.  Philip  HayeF,  wlio  died 
fuddenly  in  1797.  The  tafte  and  abilities  of  the  worthy  Profelfor  will  be  re- 
Hjcinbered,  as  l«ng  as  fenfibility  ftiall  be  affet^ted  by  flrains  of  tendernefs  and 
fweetnefs.  Of  hig  generous  temper,  as  well  as  of  his  attention  to  his  oflicc, 
the  prefent  Mufick-School,  modernized  by  his  means,  and  ornamented  by  his 
donations,  is  an  eminent  teftimony.     Todd. 

q  I  find  the  following  injunftion  from  Cromwell's  Vice-chancellor  and 
delegates,  dated  April  3,  1656.  *'  Whereas  the  Muilck  Lefture  ufually  read 
in  the  Vefptriis  Comitiorum,  [in  this  School]  is  found  by  experience  to  be  alto- 
gether vjeleffe,  noe  way  tending  to  the  honour  of  the  univerfity,  or  the  further- 
ance of  any  literature,  but  hath  been  an  occafion  of  great  dijhonour  to  God, 
fcandall  to  the  place,  and  of  many  evills :  It  is  ordered  by  the  delegates  that  il 
be  utterly  taken  away."  MS.  A6ia  Delegator.  Univ.  Oxou.  ab  ann.  1655. 
fub.  ann.  1636.  Yet  foon  afterwards  the  following  order  occurs  under  the  fame 
year.  "  Concerning  the  Mufick  Ledture,  it  was  approved  by  the  Delegates, 
that  Inftruments  bee  provided  according  to  the  will  of  the  fonnder :  and  Mr. 
Proftor  bee  dcfircd  to  goe  to  the  Prefident  and  Fellows  of  St.  Johns  for  the  gift 
©r  loan  of  their  Chaire-organ."  And  afterwards  it  is  ordered  under  1657,  that 
the  mufick  books  of  the  School,  which  had  been  removed  by  one  Jackl'on,  « 
mulician  and  ro;yalift,  Ihould  be  reftored,  and  the  ftipend  duly  paid  to  the  pro- 
feflbr Dr.  Willbn.  This  inftitution,  however,  languiftied  in  ncgleft  and  con- 
tempt till  the  Refioration  ;  and  for  this  flight  fupport,  I  fufpetl,  was  folely  in- 
debted to  the  interpolition  of  Dr.  Wilkins,  one  of  the  Delegates,  Cromwell's 
Warden  of  Wadham  College,  a  profound  adept  in  the  occult  fciences,  aad  a 
lover  of  mufick  ou  philofophical  principles.     T-  Warton, 
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I.awfs  \va^  now  a  doincftick,  tor  ii  lime  at  It-art,  in  Lord  Biiilqc- 
watei's  taniily  ;  tor  it  is  laid  oi  'J7n/r/i.s  in  C<tnius,  v.  85. 
"  That  to  t\n' Jtrvicc  of  tliis  h<nifo  bidongs,  &c." 
And,  as  wi-  liavi-  rocn,  In-  taui^lit  tlu-  Earl's  daughters  to  fin'',  lo 
one  ot'  whom,  the  Lady  .•///cv,  thi-  Suiitr  to  Echo  was  allotti'd. 
And  Milton  was  a  ncii/hbour  ot"  the  taniily.  It  is  well  known, 
tliat  Lawes's  Rlulick  to  Coiniis  was  never  |)rintefl.  IJut  h\  u 
nianufcript  in  his  own  hand-writini;  it  a|)|)ear«,  that  the  tlireu 
Songs,  Siicit  Ec/n),  Sabri/ia  Eifir,  and  Extck  Sluplicrds  Back,  \\ith 
the  lyrical  Epilogue,  "  To  the  Ocean  vow  /.//j/,"  were  the  whole 
of  the  original  mnlieal  conipolilions  for  this  drama,  fam  obliged 
to  my  very  ingenious  friend,  the  lati-  Dodor  William  Hayes, 
IMofelVor  of  JNiulii'k  af  O.vfurtl,  for  fome  of  this  intelligence.  Si:* 
John  Hawkins  has  printed  Lawes's  fong  of  Suret  Echo  with  the 
words,  llijl.  Miif.  vol.  iv.  p.  53.  So  has  Dr.  Burney.  One  is 
furprifid  that  more  miilick  was  notintr(>duced  in  this  perl'ormance, 
efpecially  as  Lawes  might  have  given  tiirther  proofs  of  the  vocal 
ikill  and  prol'icieiicy  of  his  fair  fchoLir.  As  there  is  lefs  niuliok, 
to  there  is  lids  machinery,  h\  Comrnr  than  in  any  other  maik. 
The  intrinlick  graces  of  its:  exquilite  poetry  dilUained  aiViftance. 
Lor  a  compolition  to  one  of  trlieairs  of  Cartwright's  Ariadne, 
mentioned  above,  Lawes,  as  I  have  bct'ore  incidentally  remarked, 
i:,  faid  to  have  introduced  the  Italian  Ityle  of  mutick  into  Eng- 
land :  and  Feuton,  in  his  Notes  on  Waller,  atiirms,  that  he  im- 
parted a^o/i^cr  mixture  of  Italian  aim  than  was  yet  known.  This 
perhaps  is  not  ftrii'tly  or  technically  true.  Without  a  rigorous 
adherence  to  counterjioint,  but  with  more  talle  and  feeling  ihau 
the  pedantry  of  tlK^tretick  harmony  could  conter,  he  communi- 
cated to  verfe  an  original  and  e.Nprcllive  melody.  lie  e.xceeded- 
his  predeceliburs  and  contemporaries,,  in  a  pathos  and  fentiment, 
a  limplicity  and  propriety,  an  articulutinn  iuul  inteUigibility, 
which  lb  natutally  adapt  themfelves  to  the  words  of  tiic  poet. 
iJente,  fays  our  author,  Sonn.  xiii.  7- 

"  To  after  age  thou  Ihall  be  writ  the  man 
"  That  w  ah  /'moot /i  air  could  /tumour  belt  our  tunguc." 
Wliieh  lines  Itand  thus  in  llu'  manufeript : 

"  To  alter  age  thou  llialt  be  writ  the  man 
"  That  didlt  nfonn  thij  art." 

And,.in.  C'owtv,  iMilton  praifes  his  "./y//  pipe,  and. /i/i(JcM-</iV//«/.4f 
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fong,"  V.  86.  One  of  his  excellencies  was  an  exact  accommo- 
dation of  the  accents  of  the  mufick  to  the  quantities  of  the  verfc. 
As  in. the  5o«rte^jull:  quoted,  v.  1.  ieq. 

"  Harry,  whofe  tuneful  and  U'elhr/eafurd  fong 
*'  Firft  taught  our  Englirti  mufick  how  to /pan 
*'   Words  with  juft  note  and  accent,  not  to  fcan 

"  With  Midas-ears,  committing  fhort  and  long," 
W^aller  joins  with  Milton  in  faying,  that  other  compofers  admit 
the  poet's  fenfe  but  faiirtly  and  iliniti/,  like  tiic  rays  through  a 
church  windsw  of  painted  glafs  :  while  his  favourite  Lawes 

"  could  truly  boaft, 

"  That  not  afijllable  is  lojl." 
And  this  is  what  Milton  means,  where  he  fays  in  the  Sonnet  fo 
often  cited.  "  Thou  honour'll  vcrfe."  v.  ().  In  vocal  execution, 
he  made  his  own  fubfervicnt  to  tlie  poet's  art.  In  his  tunes  to 
Sandys's  Pfalms,  hisobfervance  of  the  rythmusand  fyllabick  ac- 
cent, an  elTential  requifite  of  vocal  compoiition,  is  very  ftriking 
and  .perceptible  ;  and  liis  ilrains  are  joyous,  plaintive,  or  fuppli- 
catory,  according  to  the  fentimcnt  of  the  ltan:?a.  Thefe  Pfalms 
are  for  one  finger.  The  folo  was  now  coming  into  vogue;  and 
Lawes's  talent  principally  confified  in  fongs  for  a  fingle  voice ; 
iind  here  his  exceUencies  which  I  have  mentioned  might  be  ap- 
plied with  the  boft  effedl-  The  Sung  to  Echo  in  Comus  was  for  a 
tingle  voice,  where  the  compofer  was  not  only  interefted  in  ex- 
erting all  his  Ikill,  but  had  .at.the  fa,me  time  the  means  of  ihowinsi 
it  to  advantage ;  for  he  was  the  preceptor  of  the  lady  who  fung 
it,  aud  confequcntly  muft  be  well  acquaintedwith  her  peculiar 
powers  and  charat'tcrillical  genius.  The  poet  fays,  tiiat  this  fong 
"  rofe  like  a  fteam  of  rich-dillilled  perfumes,  and  ftole  upon  the 
air,  &c."  v.  555.  Here  feems  to  be  an  allufion  to  Lawes's  new 
jnanner  ;  although  the  lady's  voice  is  perhaps  the  more  immediate 
objei^  of  the  compliment.  Perhaps  this  fong  wants  embellifii- 
ments.,  and  has  too  much  fimplicity,  for  modern  criticks,  and  a 
modern  audience.  But  it  is  the  opinion  of  one  whom  1  ihould 
be  proud  to  name,  and  to  which  1  agree,  that  were  Mrs.  Siddons 
to  a6t  the  Lady  in  Covins,  ayd  fing  this  very  fimple  air,  when 
every  word  would  be  he?,rd  with  a  proper  accent  and  pathetick 
into'nation,  the  effed  would  be  truly  theatrical.  Another  excel- 
lent judge,  of  confumraate  tafl;e  and  knowledge  in  his  fcience,  rs 
ynwilling  to  allow  that  Lawes  had  much  addrefe  in  adapting  the 
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accents  of  tlie  mufick  and  tlic  quantities  of  the  vcrfe.  He  ob- 
lervos,  that  in  tliis  Song  to  Echo  a  fuvoiiiablc  opportunity  was 
fuc^cltoil  to  the  mufician  for  inliriunental  iterations,  of  wliicli  he 
niadr  no  uiV:  and  that,  as  the  words  havi- no  accompaniment  but  a 
dry  bafs,  the  notes  wne  but  ill  calcuhited  to  iiwaLen  Eclio  how- 
ever courteous,  and  to  invite  hi-r  to  •rive  an  aiifiCir,  lUirney's 
>f///,  Muf.  vol.  iii.  ch.  vii.  pp.  382,  3SJ,  384,  3i)3.  It  is  cer- 
tain, that  the  words  and  fubjecL  of  this  e.\f|ui(ite  fong,  afford 
many  tempting  capabilities  for  the  tricks  of  a  modern  compofer. 
Mr.  Mafon  has  paid  no  inconfiderable  tel'limony  to  Lawes's 
niulick,  in  encouraging  and  patronifmg  a  republication  of  his 
Ptalm-tunes  to  Sandy's  VdraphyaJ'f,  with  Variations,  by  the  in- 
genious Mr.  Matthew  Camidge  of  York  cathedral,  From  the 
judicious  Preface  to  that  work  written  by  JNIr.  Mafon,  I  have 
adopted,  and  added  to  wluU  I  had  hazarded  on  the  fubject  in  my 
lall  edition,  many  of  thele  criticifms  on  Lawes's  mufical  ftyle. 
Lawes  has  aifo  received  another  tribute  of  regard  from  Mr, 
Maf(>n  :  in  Lawes's  Song  to  Echo,  he  has  very  (kilfuUy  altered 
or  improved  the  bafs,  and  niodernifud  the  melody.  T.  Wautox. 

or  the  Mufick  for  Comus,  tlie  Song,  Sxveet  Echo,  is  the  only 
part  with  which  the  Publick  have  been  prefcnted.  I  have  been 
informed,  that  this  Song  was  taken  from  Henry  Lawes's  manxi- 
fcript  Hook  of  Songs,  which  was  one  of  the  mulical  rarities  bc- 
lonaing  to  the  late  Reverend  and  learned  William  Gofiling,  Minor 
Canon  of  Canterbury  ;  in  the  Catalogue  of  whofc  Colledion, 
which  (after  the  death  of  its  worthy  pofleflbr)  was  fold  by 
Auction  in  London  on  the  2f)th  and  27th  of  i\Iay  1777.  No.  5.9, 
of  the  Tirft  Day's  Sale,  e.\hibits  the  following  intormation  : — 
"  Lawes's  Henry,  Ayres  and  Dialogues,  xiith  /'lis  Head,  1()53 — 
Lawes's  Henry,  '^Z-t  Songs,  MS.  and  William  Lawes's  Collection 
of  Songs,  MS.  N.  i>.  'J'/iiff  Songs  of'  llcmy  and  William  Lawcs 
arc  fcceraUif  in  their  oun  hand-viriting :  In  the  fonntr  art-  the 
Songs  in  the  Ma/que  of  Comus,  as  Jet  by  the  Author,  at  the  requcjl 
0/  .Milton,/or  the  original  Vcrforniance  thereof  at  Ludlow  CajUe." 
The  note  fulijoined,  with  many  others  alfo  in  the  Catalogue,  is 
faid  to  bi'  taken  horn  Sir  John  Hawkins's  Hiftory  of  Muhck. 
The  lot  was  fold  for  forty-five  Ihillings,  and,  as  I  have  been  in- 
formed, to  Sir  .lohn  Hawkins. 

I'rom  this  manufcript  Mr.  Warton's  account  of  the  mufu  k  for 
Comus  may  probuLly  have  been  derived.  See  before,  p.  212.  See 


COMUS.  215 

aifo  Sir  John  Hawkins's  Ilijl.  of  Muf.  vol.  iv.  p.  5C,  where  it  is 
faid,  that  the  two  Songs,  "  Sweet  Echo"  -and  "  Sabrina  fair," 
with  three  other  paflages  leleded  for  the  purpofe,  *'  Back  Shep- 
h-erds  back,"  "  To  the  Ocean  now  I  Ji>l,^  avid  "  Now  my  tafk  is 
fnioothly  done,"  were  the  whole  of  the  original  niufick  for  Comus  : 
to  which  account  Dr.  Burney  adds,  that,  befides  the  mufick  for 
the  Meafure,  between  verfes  14'4  and  145,  and  the  Soft  Miifich 
piofcriljed  before  verfe  6"o£),  ^v•e  are  told  after  verfe  88y,  that 
"  Sabrina  rifes,  attended  by  Water-Nymphs,  and  sings  JBy  the 
rujhy-f ringed  bank,  &c."  And  before  verfe  9^6"  it  is  faid  *'  This 
feoond  Song  prefents  them  to  their  father  and  mother."  So  that 
though  no  more  of  the  Original  Mulick  is  to  be  found,  than  that 
faid  to  fubfift  in  the  compofer's  own  hand-writing,  yet  more 
feems  to  have  been  produced,  even  by  Milton's  own  diredion. 
Ilijt.  ofMuftck,  vol.  iii.  p.  :382, 

Mr.  Warton  has  not  noticed  that  divifioii  of  the  lyrical  Epi- 
logue into  two  compofitions,  which  both  the  hiftorians  of  Mufick 
have  reprefented.  Thefe  eompofitions  were  originally  uncon- 
neded  ;  for  the  drama  appears  to  have  opened  with  the  former, 
beginning  "  From  the  Heavens"  inftead  of  "  To  the  Ocean,"  as  it 
clofed  with  the  latter,  "  Now  my  tajlc  is  fmoothly  done."  Having 
been  informed  by  the  Hon^'«.  and  Rev"'.  Mr.  Egerton,  that  Dr. 
Philip  Hayes  was  in  poffelVion  of  the  Mufick  oi  Comus  m  Lawes's 
own  hand-writing,  I  wrote  to  the  Doctor,  and  was  favoured  with 
an  anfwer,  dated  Feb.  8,  1797,  from  which  I  have  extradted  the 
following  account,  relating  to  this  original  *■  manufcript : 

"  Henry  Lawes  has  written  before  the  Songs  in  Comus,  The  5 
SongesfoUowinge  were  fettfor  a  3Iq/ke  prefented  at  Ludlow  Caftle, 
before  the  Earle  of  Bridgewater,  Lord  Prefident  of  the  Marches. 
October  l63i. 

"  IJl  Songe.     From  the  Ileaxens  noxv  I  fly  [which  ends] 
Where  many  a  Cherub  fofte  repofes. 

"  2(/.  Sweet  Echo. 

**  3d.  Subrynafayrc. 

"  4f/i.  I  Back  Shepperds  Back. 

*'  2d  part,    j  Noble  Lord  and  Lady  bright. 

*'  5th.  Now  my  tafke  is  fmoothly  done, 

.    I  canjfye,  or  I  can  run. 

^  It  is  now  in  the  pofleffion  of  Mr.  Smith,  vine-merchant  in  St.  PaU's 
Church-yard. 
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"  No  fuch  Son;;;  appears,  as  To  the  Ocean  now  T  fit/.  I  foar 
none  of  the  iiitennodiate  iiijlrunicn/al  Jl rains  iirc  ivcovorablc.  I 
have  none  ot"  thtin  in  tin-  maniircript  before  mo." — This  is  a  re- 
niarkaMc  dilTircnci^  from  the  preccclins;  accuniits  of  the  Mufirk  ; 
bul,  ii-niarkiibli-  as  it  is,  it  ))erfe0^tly  a';rees  witli  tin-  Alliritiso 
nianuftript  of  tht-  Malk,  whiili  I  printed  in  I7ys,  and  of  wkicli 
the  variations  will  be  fouiul  in  tliis  volume. 

The  Songs  for  Conn/s  might  not  have  been  copied  intol.awcs's 
nulcellaneous  coUoclion,  till  they  iiad  been  adapted  to  the  altera- 
tions made  by  the  poet.  The  firll  Song,  "  I'inm  i/ir  Hcairns," 
Avas  tlien  transferred  to  the  Epilogue;  but  the  laft,  '^  Xow  nn/ 
talk,  ^c."  appears  to  have  remained  unaltered,  although  the 
poet's  emendation  is,  "  But  now  my  tafk  is  fmoothly  done." 

To  Dr.  Philip  Hayes's  curious  intelligence  his  obfcrvations  a% 
well  on  the.  vnijkk  for  Comu&,  as  on  the  general  merit  of  Laxies, 
would  have  been  added,  if  his  death  had  not  prevented  the 
fulfilment  of  the  promife,  which  he  had  made  to  the  editor.' — 
His  obfervations  might  probably  have  difcuffed  the  contra<lictory 
afivrtions  of  Mr.  Warton  and  Dr.  Rurney.  I'or  the  attainments 
■whicli  are  fo  elegantly  alcribed  to  Lawps  by  the  former,  arc 
ftrongly  denied  by  the  latter.  "  ISIoft  of  the  productions  of 
this  celebraterl  mufician  are  languid  and  infipid,  and  equally  de- 
void of  learning  and  genius,"  HiJL  of  Mvfick,  vol.  iii,  p.  379. 
Yet,  in  a  preceding  page,  the  learned  hiftorian  acknowledges, 
that  '*  bad  as  the  !Mufick  of  Lawes  appears  to  us,  it  feems  to 
have  been  fuicere/i/  admired  by  his  contemporaries  in  general." 
Lawcs  was  commended,  indeed,  both  by  poets  and  muficians. 
Granger  fignificantly  calls  him  the  Puree//  of  his  time,  Biog, 
UijL  3d  edit.  vol.  iii.  p.  36'5. 

To  thofe  eminent  poets,  fome  of  wliofe  productions,  it  has 
been  mentioned,  he  fet  to  mufick,  may  be  added  Ben  Jonfon, 
Ilandtdph,  and  Sir  ^Villiam  Davenant.  Among  the  nt»blemen 
and  gentlemen,  whofe  poetical  talents  had  be«n  exerted  alfo  for 
his  ufe,  were  the  Earl  of  ^Vinchelfea,  the  Earl  of  Pembroke, 
the  Earl  of  Briftol,  Lord  Broghill,  Sir  Edw.  Dering,  Sir  Chris. 
Nevill,  Sir  John  Mennes,  Sir  Patrick  Abercromby,  Sir  Charles 
Lucas,  Francis  Finch,  Ef(i.  Mr.  H.  Noel,  ion  of  Lord  \'ifc. 
Cambden,  Mr.  T.  Cary,  fon  of  the  Eiirl  of  Monmouth,  Mr.  C, 
Raleigh,  fon  of  Sir  Walter  llaleigh,  Mr.  II.  Harrington,  fon  of 
Sir  Henrj-  Harrington,  Mr.   Hen.  BatlunU,   Mr.  Tho.  Stanley, 
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Mr.  Aurelian  Townfhend,  Mr.  M.  Clifford,  and  Mr.  IT.  Rey- 
nolds. JMany  of  the  Songs,  written  for  Lawes,  never  appeared 
indeed  but  with  the  Mulick  ;  yet  they  deferve  to  be  bettci- 
known. 

Sir  John  Hawkins  has  obfervcd,  that  the  life  of  bars  in  Mufick 
*'  is  not  to  be  traced  higher  than  1574,  and  it  was  not  till  fomc 
time  after,  that  the  ufe  of  them  became  general.  Barnard's 
Cathedral  Mufick,  printed  in  l641,  is  without  bars,  but  they  are 
found  throughout  in  the  Ayres  and  Dialogues  of  Henry  Lawes, 
publiflicd  in  l653.  From  whence  it  may  be  conjedured,  that 
■ive  owe  to  Laurs  this  improvement,"  Hift.  of  ]\Iufick,  vol.  iii. 
p.  518.  iSIr.  INIafon,  in  his  admirable  Effay  on  Cathedral  3IiiJicJc, 
firil  prefixed  to  a  ■"  CoUe-dtion  of  the  Words  of  Anthems"  pub- 
lifhed  in  1782,  and  reprinted  with  fome  additions  in  his  "  Efla3S 
hidorical  and  critical  on  Englifli  Church  jMufick"  publifhed  in 
175)5,  gives  this  valuable  comment  on  the  preceding  paflat^e  ; 
"  This  Henry  Lawes  was  the  friend  of  Milton,  &ic.  He  found, 
I  imagine,  the  ufe  of  bars  more  neceflary  to  mark  the  time  of 
his  Ayres,  than  to  fpan  the  juft  accent  and  quantity  of  his 
words.  By  the  well-known  Sonnet,  which  this  Poet  addrc.Ted 
to  hira,  we  are  to  conclude,  that  he  thought  him  the  firft  Englifli 
Corapofer,  who  attended  to  this  point;  for  he  there  fays  that  his 

• *'  tuneful  and  well-meafur'd  fong 

"  Fi7^  taught  our  Englilh  mulick  how  to  fpan  ^c." 
And  if  Milton,  who  was  certainly  a  competent  judge,  is  allowed 
to  have  fpokcn  truth  on  this  occafion,  it  is  left  with  the  lovers 
of  very  ancient  iNIulick  to  fet  their  own  value  on  that  of  the 
16'th  and  part  of  the  17th  Century." — Lawes's  Choice  PfalniSf 
printed  in  1()4.S,  are  alfo  without  bars. 

The  republication  of  Lawes's  Pfalm-tuncs  to  Sandys's  Para- 
phrafe  was  promoted  by  ]\L-.  Mafon,  as  a  proper  tribute  to  that 
niufical  merit,  which  he  was  too  well  qualified  to  over- rate.  Of 
Lawes's  Pl'alms  it  has  been  faid,  however,  that  "  they  never 
were  adopted  by  any  vociferous  fraternity,  or  admitted  into  the 
pale  of  a  fmgle  country  church,  that  I  have  been  able  to  dif- 
cover,  fince  they  were  firft  printed.  The  72d  Pfalm  fet  by  H. 
Lawes  has,  indeed,  long  had  the  honour  of  being  jingled  by  the 
chimes  of  St.  Lawrence  Jewry,  fix  times  in  the  four  and  twenty 
hours,  in  a  kind  of  Laus  perpetua,"  Dr.  Burney,  Hi/l.  of 
Mufick,  vol.  iii.  p.  388. — Perhaps  the  honour  of  being  jingled 
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on  tlic  chimes  may  frt-m  to  vindicate  his  7^il  Pfalm,  at  leaf?, 
from  thi-  ruppolition  of  nnpopularity  in  its  own  days;  unh-fs  in- 
deed the  undifccrning  Parilliioners  of  St.  Lawrcnct:  Jewry  gave. 
it  Tiidvc  than  "  honour  due,"  and  "  admitlrd"  an  unworthy 
member  to  the  jini^ling  "  crm"  of  chimes.  It  appears,  how- 
crer,  that  they  wrre  "  admitted  into  the  pale"  of  fomC 
churches;  for,  in  lu'dfoui's  Great  Almfv  of  Miiftck,  1711, 
p.  "^'lo,  it  is  faid,  "  We  have  our  pUiin  Pfahn  Tunes  i?)  one 
methed,  Lttucs  his  Pjhlnis  in  anotiier,  and  our  Chanting  Tunes 
in  a  third." 

Henry  Lawes  compofed  the  Mufick  alfo  to  "  Seleft  Pfa/inr$ 
of  a  Niic  Trnnlliition,  to  be  funt;  in  N'erse  and  Chorus  of //jc 
Parts,  with  ^ywphou'ns  of  Vudhis,  Organ,  and  otlier  Inftruments, 
Novemb.  5'2.  l655."  The  Tranllation  is  printed  on  a  finglc 
quarto,  flieet.  The  name  of  tlic  tranflutor  is  not  mentioned.  It 
is  probable,  that  tlirfc  Sclecl  Pfalms  were  privately  printed  for 
the  Earl  of  Brid^ewatcr's  Chapel.  Tlic  flicet  is  infertcd  in  one 
of  Lawc^'s  publications,  belonging;  to  the  late  Puke  of  Bridge- 
water's  Library,  The  Pfalms  tranllatcd  are  the  xx''""  civ'''' 
cxxxvii'*'*  part  of  the  Ixvi'''"  and  part  of  the  cxi''"'  I  will  give 
An  extraifl  iVom  the  cxxxvii'''  Pfalm,  which  exhibit*  an  cafy 
and  pleafmg  vcrfilication. 


"  Sitting  by  the  ftreams  that  glyde 
'*   Down  by  Babc/'b  towring  wall, 

••   With  our  teares  we  fiU'd  the  tydo, 
"  Whilft  our  mindful  thoughts  recall 
*'  Thcc,  O  Siun,  and  thy  fall  ! 

n 

"  Our  neiihcted  harps  unltrtmg, 
"   Not  ac(iuainted  witii  the  hand 

•'  Of  the  (kilful  tuner,  hung 

"  On  the  willow  trees  that  fland 
*'  Plui\ted  in  the  neighbour  land. 

3. 
"   Yet  the  fj)ightful  foe  commands 

**  Songs  of  mirth,  and  bids  us  lay 
"  To  dumb  harps  our  captive  hunds^ 
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"  And  (to  fcoffc  our  fonows)  fay 
**  Sing  us  I'ome  fweet  Hebrew  lay. 

4. 

**  But  (fay  we)  our  holy  ftrain 

"  Is  too  pure  for  Heathen  land, 
*•  Nor  may  we  our  hymns  prophane, 

"  Or  tune  either  voice  or  hand 

"  To  delight  a.  lavage  band. 

5. 
^*  Holy  Salem,  if  thy  love 

"  Fall  from  my  forgetful!  heart, 
■*'  May  the  fkill,   by  which  I  move 

"  Strings  of  mufick  tun'd  by  art, 

"  From  my  wither'd  hand  depart. 

6. 

■*'  May  my  fpeechlelTe  tongue  give  found 

"  To  no  accent,  but  remain 
'*  To  my  prifon  roof  fall  bound, 

"  If  my  fad  foul  entertain 

"  Mirth,  till  thou  rejoice  again." 

The  expreflion,  in  the  fifth  ftanza,  "  From  my  •wither'd  hand 
depart,"  appears  to  me  remarkably  fine,  Herrick,  in  his  Hef- 
perides,  l64S,  p.  f)4,  has  employed  it  in  the  fame  exprcllivc 
manner: 

''  Griefe,  my  dcare  friend,  has  firft  ray  harp  unftrung, 
"  Wither'd  my  hand,  and  palfie-ftruck  my  tongue." 

Perhaps  Lawes  himfelf  was  the  author  of  the  preceding  tranf- 
lation ;  for,  as  Mr.  Warton  lias  obferved,  he  was  no  bad  poet. 
I  fubjoin  an  elegant  proof  of  his  poetical  talents,  taken  from 
his  Firft  Book  of  Ayres  : 

'*  No  Conjtancy  in  Man." 

*'  Be  gone,  be  gone  thou  perjur'd  man, 

"  And  never  more  return, 
**  For  know  that  thy  inconftancy 

"  Hath  chang'd  my  love  to  fcorn : 
"  Thou  haft  awak'd  rac,  and  I  can 
*•  See  clecrly  tbcr's  no  Truth  in  Man. 
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"  My  love  to  tlioe  was  cliaft  and  pure, 

"  As  is  tlio  inoniiiii;  dew, 
''   Anil  'twas  alone  like  to  riidiirc, 

"   lladll  lliuu  not  prov'd  untrue; 
"   But  I'm  awak'd,  and  now  I  can 
*•  See  clecrjy  tlicr's  no  'I  rutli  in  .Man. 

3. 
"  Tliou  niayft  perhaps  prcvailc  upon 
"  Some  other  to  belcive  thee, 
*'  And  lince  thou  cantt  love  more  than  orte, 

"  Ne'er  think  that  it  lliall  grieve  me; 
"  Tor  th'  had  awak'd  mc,  and  I  can 
"  Sec  cleeily  thcr's  no  Trutli  in  Man. 

4. 

"  By  thy  apoflafic  I  find 

•'  Tiiat  love  is  plac'd  amifs, 
"  .\nd  can't  continue  in  tlir  mind 

"   Where  vertue  wantinu  is  : 
*■'   I'ni  now  rrfolv'd,  and  know  thero  can 
"  No  conftant  Thought  remain  in  .Man." 

MiUov's  commendation  of  Lawcs  has  been  confidercd  hy  tho 
accomplilhed  hillorian  of  Mulick  in  a  liglit  unfavourable  both 
to  the  poet,  and  to  the  mufician.  "  It  would  be  illiberal,"  he 
fays,  to  "  chcrilh  fuch  an  idea  ;  but  it  dots  fometimes  feem  as 
if  the  twin-filtei-s,  Poctr}'  and  Mufick,  were  mutually  jealous  of 
each  other's  glory  :  t/te  /efs  i?ifeMiiiig  vvi  Jhlcr's  ojf'.spriiig  may  br, 
fays  Poitry,  the  more  aibinration  nill  mii  oxen  ubtuin.  Upon 
alkiug  fome  years  ago,  why  a  certain  great  prince  continued  to 
honour  uith  fuch  peculiar  marks  of  favour  an  old  pert'oinicr  on 
the  flute,  when  he  had  fo  many  muficians  of  fuperior  abilities 
about  him  ?  I  was  aiifwered,  bccuitj'f  he  plays  worse  than  him- 
J'elf.  And  who  knows  whether  Milton  and  Waller  were  not 
fi'Cretly  injluenccd  by  fome  fuch  con/idcration  ?  and  were  not  more 
plcaied  with  Lawes  for  not  pretending  to  embellilh  or  enfbrct>  the 
fcntiments  of  their  f(tngs,  but  fetting  theni  to  founds  lels  capti- 
vating than  the  fenfe,"  Dr.  Burney,  lii/i.  Muftck,  vol.  iii. 
p.  39-i. — But  Mill  on  was    "  tw  fjncious  or  uccajional  JIalterrr  ; 
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and,  at  the  fame  time,  was  a  tkilful  performer  on  tlic  organ,  and 
a  Judge  ofmvfick."  Perhaps  the  praife  and  judgement  of  Milton 
{\  fpeak  with  fubmifllon)  may  not  then  be  confidcrcd  as  the  con- 
ccffions  of  jealous  fuperiority,  or  as  the  eftufions  of  hafty  admi- 
ration. I  muft  not  omit  to  mention,  that,  at  the  Concert  of 
Ancient  IMufick,  the  "  artful  Ihainb"  of  Henry  Laices  have 
lately  been  revived.     Todd. 


Origin  of  Comiis, 

1 N  Fletcher's  Faithful  Shepkerdcfs,  an  Arcadian  cometly, 
*  recently  published,  Milton  found  many  touches  of  paftoral  and 
fupcrftitious  imagery,  congenial  with  his  own  conceptions.  Manv 
of  thefe,  yet  with  the  higheft  improvements,  he  has  transferred 
into  Cojmts  ;  together  with  the  general  caft  and  colouring  of  the 
piece.  He  catchcd  alfo  from  the  lyrick  rhymos  of  Fletcher,  that 
JDorique  delicacy^  with  which  Sir  Henry  Wotton  was  fo  much  de- 
lighted in  the  Songs  of  Milton's  drama.  Fletcher's  comedy  was 
coldly  received  the  firft  night  of  its  performance.  But  it  had 
ample  revenge  in  this  confpicuous  and  indifputable  mark  of  Mil- 
ton's approbation.  It  was  afterwards  reprefented  as  a  Maflc  at 
court,  before  the  king  and  queen  on  twelfth-night,  in  l633.  I 
know  not,  indeed,  if  this  was  any  recommendation  to  INlilton ; 
who,  in  the  Paradife  Loji,  fpeaks  contemptuouily  of  thefe  inter- 
ludes, which  had  been  among  the  chief  diverlions  of  an  elegant 
and  liberal  monarch.     B.  iv.  JG?' 


court-amours. 


"  Mix'd  dance,  aiid  wanton  majk,  or  midnight  ball,  &c."  ' 

9  recently  ■puhlijhed,j  Tlie  third  editwn  of  Fletcher's  play  was  publiftied 
in  1633.  The  Jirjl  quarto  was  publilhed  during  his  life-time  ;  tlie  Jecnnd  is 
dated  1629,  four  years  after  his  deceafe.  See  Colman's  Beaumont  and 
Fletcher,  vol.  iii.  pp.  113,  145.  The  Faithful  Shepherdejs  is  commended  ia 
Davie.s's  Scourge  of  Folly,  1611.  pp.  98,  99.     Toud. 

t   Mii^d  dance,  and  wanton  mafk,  &c.]     I  mufl  add  to   JMr.  Warton's  re- 
mark, that   thefe  lines  are  written  in  the  manner  of  Jofliua  Sylveller,  who> 
thus  fueers  at  thefe  interludes,  Du.  Bart.  1621,  p.  221. 
"  And,  quaffing  deeply  of  the  court-delights, 
."  Vs'd  nought  but  tilts,  turneis,  and  majks,  and  fights,  &c." 


'2-l'l  COM  US. 

And  in  his  Riwh/  and  fnf\f  Way  to  ejlablilh  a  free  Cummonziealth, 
written  in  1()()0,  on  the  inconxcnieudes  and  dangers  of' readmitting 
Kin^Jhipf  and  with  a  view  to  countfrad  the  noxious  humour  vf 
rrfurninz  to  liondagr,  he  fays,  *'  A  Kin<:»  miift  be  adored  as  ;i 
demiqod,  with  a  diiVolutc  and  haughty  court  about  him,  of  valt 
rxpcnce  and  fuxuiy,  Majks  and  lieiclx,  to  the  debauchin<»  our 
prime  j;rn try,  both  male  and  female,  not  in  their /7fl/?/;;/(,>- only, 
&C."  /v.  //'.  i.  vi.OO.  I  believe  the  whole  compliment  was  paid 
to  the  genius  of  lletcher.  l>ut  ni  the  mean  time  it  fliould  br 
remembered,  that  Milton  had  not  yet  conlraded  an  avcrri(»n  to 
courts  and  court-amufements  ;  and  that,  in  1,'Alla^ro,  Mq/h  an 
amon^;  his  pleafures.  Nor  couhl  he  now  (hfapprove  of  a  ipecie.v 
of  entertainment,  to  which  as  a  writer  he  was  nivin<;  encourag(  - 
ment.  The  royal  Maiks,  did  not,  however,  like  Cwwjw,  always 
abound  with  IMatonick  recommendation^  of  the  doclrine  of 
chaftity. 

The  ingenious  and  accurate  INIr.  Reed  lias  pointed  out  a  rude 
out-line,  from  which  Milton  feems  partly  to  have  iketched  tin.- 
plan  of  the  fable  of  Camus.  See  Biogrnph.  Dratnat.  ii.  p.  4-H, 
It  is  an  old  play,  with  this  title,  "  The  old  Wilis  Tulc,  a  plea- 
fant  conceited  Comedie,plaicd  by  theQueenes  Maieltics  players. 

lUace  it  is  a  fhin'mg  difiintitioii  in  .Tiiditli's  cliaractcr,  (ib.  p.  988.)  Ix-caufc 

"  Slice,  fvv.T  niodoft,  iii'ver  vs'd  to  Itay 
"  Abroad  (ill  inidniglit  at  a  majk  or  jday  !" 

Milton,  when  ho  wri»te  I.' Allegro,  and  Arcades,  and  Comus,  probably  finilrd 
at  Hiis  commendation  :  and  (lilVciiardid  alio  the  /'o/iniu  warning,  giviu  againlt  ■ 
thele  and  liniilar  cnUTtainincnts  by  a  very  prtcife  fon  of  Galen  :  "  'I'her*  are 
i'onie  kind*  ol'  exercile,  ami  rccr«ation<,  altngellitr  dangrrflus  ;  as — mvjickc, 
playinu  upon  the  vii.U,  Ivite,  or  any  other  inltrunionls  :  bnt  the  mojl  dangrroii.- 
ot'  all  are  plaieN,  revels,  mujqiuf,  and  daneing."  Trcatij'e  of  Lore  3/i7<j»ir/ip/_i/. 
by  J.  Ferraiid,  Dr.  of  I'liyliek,  Oxford  1640,  l2nio.  p.  2.">l.  Compare,  vith 
the  extract  above  cited  from  Milton's  PmU-Wnrh,  Withcr's  atcunni  ol 
('harlcs  the  fecond's  return,  Spernlum  SpcciUiilii,um,  1  UiO,  J>.  7" 

"  Some  looktd  for  encrealt: 


"  Of  trading,  or  of  making  Taxe>  Icfs  ; 

"  And  other  loiiic  (another  wny  alVe^lfd) 

"    Together  with  u  Kin-;,  returns  expc^.ted 

"  Of  Miijks,  ;ind  RcvtU,  Tunutim  lUs,  and  PIsiif, 

"   Maiffji'U-s,  W'aka,  Church-aU.*,  and  thofc  //ii/w-.f.uit 

"  Wherein  voting  n.en  might  have  piTniilled  been, 

"  .\s  bervlulorc,  to  daucc  upon  the  jrc^n."     'I'ni'O. 
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Written  by  G.  P.  "  [i.  e.  George  Peelc]  Printed  at  London  by 
John  Danter,  and  are  to  be  Ibid  by  Ralph  Ilancockc  and  John 
Ilardie,  1595."  In  quarto.  This  very  fcarce  and  curious  piece 
exhibits,  among  other  parallel  incidents,  two  Brothers  wandering 
in  quelt  of  their  Silter,  whom  an  Enchanter  had  imprifoned. 
This  Magician  had  learned  his  art  from  his  mother  Meroe,  as 
Comus  had  been  inftrufted  by  his  jnother  Circe.  The  Brothers 
call  out  on  the  Lady's  name,  and  Echo  replies.  The  Enchanter 
had  given  her  a  potion  which  fufpends  the  powers  of  reafon,  and 
fuperinduces  oblivion  of  herfelf.  Tlie  Brothers  afterwards  mc-el 
with  an  Old  Man  who  is  alfo  ikilled  in  n^igick;  and,  by  lifteniug 
to  his  foothfayings,  they  recover  tlicir  lolt  Sifter.  But  not  till  thu 
Enchanter's  wreath  had  been  torn  from  his  head,  his  fword 
wreiied  from  his  hand,  a  glafs  broken,  and  a  light  cxtinguifljcd. 
The  names  of  fome  of  the  charaders,  as  Sacrapant,  Chorebus^ 
and  others,  arc  taken  from  the  Orlando  Furiofo.     1\\<i  hiftory  ui 

"  George  Pecle,  the  author  of  tlie  Old  M'iues  Tale,  was  a  native  of  Devion- 
fliire  ;  and  a  Student  of  Chrift-Oliurch,  Oxford,  where   lie  became  a  Miiittr 
«f  Arts  in  1579.     At  the  univerlity,  he  was  much  elteemed  for  his  j)oeticit} 
talenis.     Going  to  London,  he  was  made  couduttor  of  tlie  city  pageamt^i, 
Ilencc  he  feems  to  have  got  a  connection  with  the  ftage.     lie  was  one  ut' lite 
wits  of  the   town,  and  his  "  Alerrie   lefts"   appeared  in  1<)07.     Reprinted 
16'27.     Mr.  Setevens  juflly  fuppofes,  that  the   charafter  of  George  Piebowrd^ 
in  the  Puritan,  was  defigned  for  George  Ptele.    Sea  Maloiie's  Sujipl.  Shakjp^li. 
^HT.     He  has  fome  few  pafioral  pieces  in  Englands  liiiic-oii.    He  dejicated  a 
poem,  called  the  Honowr  of  the  Garter,  to   the  Earl  of  Nortliuinberhmd,  hy 
whom  he  was  patronifed   in  1593.     He  wrote  alfo  among  other  things,  PoLif 
hi/mnia,  the  dcfcription  of  a  Tylt  exhibited  before  the  iiueen,  1390.  As  Ui  Iti? 
plays,  beftde  the  Old  Whics  Tale,  1.595,  he  wrote  TIlc  Arraignment  of  Paris, 
i5Q4,.— Edward  the  Firjl,  1593.— King  David  and  Fair  Bethfube,  1599.     <Se£ 
Note  on  Camus,  v. 931.) — .'Vnd  the  Turkijh  ]SLiht>mit  andHyren  [Irene]  thefaine 
Creekc,  never  printed.     See  Malonc,  nt  fiipr.  vol   i.  191.     Of  his  populaj-itj, 
and  in  various  kinds  of  poetry,   fee  JNIeres's  Wits  Treofary,  1598-  I'inio.   viz. 
|>,  2;52,   283,  i!8.5.     And  Nalh's  Epiftle  to  the  Gentlemen  Suidents  of  both 
univtrfities,  prelixed   to  Greene's  Arcadia,  'ito.  Bl.  Let.     He  lived   on  tl« 
iJank-lide,  oppolJte    to   Black  Friars :   and   died   in  want  and  obfciirity,  <oi'  s 
a  difeafe,  which  Wood  fays  is  incident  to  poets,  about  the  year  1597.  He  v\as  a 
favourite  dramatick  poet:  and  his  plays  continued  to  be  arted  with  applaufe 
loHg  after  his  death.     A  man  of  Peele's   profellloii,  lituation,  and  charader, 
mull  have  left  many  more  plnys,  at  leaft  interludes,  than  are  now  remembered 
even  by  name  only.     His  Old  iViues  Tale,  which  is  unrecited  by  Wood,  and 
•f  which  the  indufirious  Langbaine  appears  to  have  known  notliing  more  than 
ihe  title,  had  fijnk  into  total  oblivion.     T.  WABro>ic 
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Rlcroc  a  winli,  may  he  fctii  in  "  '1  lie  .\i  Hookcs  of  ilic  GoKk'rt 
Allc,  fontaiiiiiig  tin- Mrtainurpliolic  of  Lucius  Apuli'ius,  inlcr- 
Jacod  with  fuiulric  pU'uliint  and  dth-ctahle'rahs,  &;c."  Tranthitct? 
out  of  Latin  into  Knglilli  hy  NViiliani  Adiiiigton.  Loi)d.  1 JOO." 
Sec  Chap.  iii.  "  How  Socrates  in  hi?  n-tuiiie  tVoui  Macedoiiy 
to  Laiilla  was  fpoyh-d  ami  roljln-d,  and  how  he  Irll  ac(iuaintici 
with  oni-  MiTof  a  witc'li."  j\nd  Ciiaj).  iv.  "  How  Mcroe  tin- 
vilch  tuiiKHl  di\ers  pi'ilons  into  luil'erahle  bealts."  Ot"  thiv 
hook  tin  re  were  other  e«litions,  in  la7l,  ljy<>,  1000,  and  \C)l}9- 
All  in  (juarto  and  the  black  letter.  'Ihc  tranflator  was  of  Lni- 
verfity  Collci;e,  See  alio  A}niliiu.s  in  the  original.  A  Meruv  i> 
mentioned  by  Aufonius,   F.jiiitr.  xi.\. 

Peele's  IMay  opens  tliu<v 

Anlicke,  Frolicke,  and  Fantaftickc,  three  adventurers,  are  lort 
in  a  wood,  in  the  ni^ht.     I'hey  agree  to  lint;  the  old  Song, 

"  Three  merrie  men,  and  three  merrie  men, 
"   And  lfu(<'  merrie  men  be  wee  ; 
"   1  in  the  wood,  and  tliou  on  t!;c  groiUKi, 
"  And  Jack  lleeps  in  the  tree."  " 

They  liear  a  dog,  and  fancy  thomfelves  to  be  ncaf  feme  viTIagc. 
A  cottager  appears,  with  a  lantern  :  on  which  Trolicke  fhys, 
"  I  perceiue  the  glimryiiig  of  a  gloworme,  a  candle,  or  a  cats- 
eye,  &c."  They  intieat  him  to  fhew  the  way  :  otherwife,  they 
fay,  "wee  are  like  to  wander  among  the  owlets  and  hobgob- 
lins of  the  forert."  He  invites  them  to  his  cottage;  and  order*. 
Lis  wife  to  lay  a  crab  in  the  lire,  to  roll  tor  lambes-wool,  (5cc.*' 
'i'hey  ling 

'■   When  as  the  rie  nach  tn  tlie  chin, 

"  And  c/iop  c/trrric,  chdp  clurnt  ripe  within; 

"   Strawberries  fwimming  in  the  creame, 

"  Anil  fehuoliv-boyes  playing  in  llej  Ihxame.  Aic." 

»■  iiii?  oHi  Uaii;iu  i>  iilliided  to  ill  Twfj/ll/i  ;\(^'mI.  A.  II.  .■^.  ill.  Sir  I. ■in 
fuys,  "  My  Lndy's  u  CHt:iian,  we  urc  puhticiuiis,  i\Ialviiliu'»  a  Peg  a  ItitiiirHv, 
anil  "  ihiKe  mvnii  nun  lit  we."  Again,  in  the  Cuniedy  oi'  Jiitm-Alley,  161  1. 
See  Recti's  (*/</  I'L  vol.  \.  p.  -i'J?.  Ami  in  tlie  Prel'aee  to  the  Sliocntaiei's 
iLilidity,  1610.  4to,  HI.  Lrt.  "  I'lic  uicrriiiirnl^i  that  palled  in  Evrc's  iioiilc 
■dUii  (HhiT  acciili-nlj  ;  with  two  merry  llircc  mem  Jongs."  And  in  the  L'odirdy 
LuHglt  and  l.ic  down,  16U5.  "  Ho  piaicd  lucli  a  loiij;  of  the  "  ihrce  merry  rit  n. 
iwc'     liuiiv  uiorc  nittuiices  occur.     T.  Wahiun. 
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At  length,  to  pafs  the  time  trimly,  it  is  propofed  that  the 
wife  fliall  tell  "  a  merry  winters  tale,"  or,  "  an  old  wiues 
winters  tale,"  of  which  fort  of  flories  flie  is  not  without  a 
/core,  y  She  begins,  There  was  a  king,  or  duke,  who  had  a 
moft  beautiful  daughter,  and  fhe  was  ftolen  away  by  a  necro- 
mancer, who  turning  himfelf  into  a  dragon,  carried  her  in  his 
mouth  to  his  caftle.  The  king  fent  out  all  his  men  to  find  his 
daughter ;  "  at  laft,  all  the  king's  men  went  out  fo  long,  that 
hir  Two  Brothers  went  to  fecke  hir."  Immediately  the  two 
Brothers  enter,  and  fpeak, 

"  1  B/-.  Vpon  thefe  chalkie  cliffs  of  Albion, 
**  We  are  arriued  now  with  tedious  toile,  &c. 
"  To  fecke  our  Sifter,  &c." 

A  foothfayor  enters,  with  whom  tlie\'  converfe  about  the  loft 
lady.  "  Soothf.  Was  (he  fay  re  ?  2  Br.  I'he  fay  reft  for  white 
and  the  pureft  for  redde,  as  the  blood  of  the  deare  or  the  driven 
fnowe,  &c,"  In  their  fearch,  Echo  replies  to  their  call.  ^  They 
find  too  late  that  their  Sifter  is  under  the  captivity  of  a  wicked 
magician,  and  that  the  had  tafted  his  cup  of  oblivion.  In  the 
clofe,  after  the  wreath  is  torn  from  the  magician's  head,  and  he 
is  difarmcd  and  killed,  by  a  Spirit  in  the  Hiape  and  charader  of 
a  beautiful  page  of  lifteen  years  old,  flie  ftill  remains  fubjeCl  to 
the  magician's  enchantment.  But  in  a  fubfequent  fcene  the  Spirit 
enters,  and  declares,  that  the  Sifter  cannot  be  delivered  but  by  a 
Lady,  who  is  neither  maid,  -wife,  nor  widow.  The  Spirit  blows 
a  magical  horn,  and  the  Lady  appears ;  (he  diflolvcs  the  charm, 
by  breaking  a  glafs,  and  extinguiihing  a  light,  as  I  have  before 
recited.  A  curtain  is  withdrawn,  and  the  Sifter  is  feen  feated 
and  afleep.   She  is  difeuchanted  and  refiored  to  her  fenfes,  having 

y  See  Shakfpeare's  Winter's  Talc,  A.  ii.  S.  i. 

H.  "  Pray  you  fit  b;^'  us, 

"  And  tell  us  a  tale.     M.  Merry  or  fad  fliall't  be  ? 

' "  A  fad  tale's  beft  for  winter  : 


"  I  hare  one  of  fprights  and  goblins — — " 
There  is  an  entry  in  the  Rcgifter  of  the  Stationers,  of  A  Book  intitled  A 
Wynter  Nyghts  pajiymc,  Slay  22,   1594."     This  is  not  Shakfpeare's  Winter's 
Tale,  ivhich  perhaps  did  not  appear  till  after  1600.     T.  Warion. 

2  See  the  note  on  Comns,  v.  243.     And  Reed's  Old  PL  vol,  vj.  436,  vol 
xii.  4'21.     T.  Warton.      ' 
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boon  fpoken  to  fhr'uf.  She  then  rrjoiiis  her  Two  Brothers,  with 
whom  Hi*'  returns  honn  ;  and  tlic  IJoy-fpirit  vanilhes  under  the 
earth.  The  magician  is  here  called  "  inchantcr  vile,"  as  in 
Com  us,  V.  907. 

There  is  another  circuinflance  in  this  play,  taken  from  the 
old  Englifli  Apuleius.  It  is  where  the  Old  Man  every  night  is 
transformed  by  our  magiciiin  into  a  hear,  recovering  in  the  day- 
time his  natural  /hape. 

Among  the  many  feats  of  magick  in  this  play,  a  bride  newly 
married  gains  a  marriage-portion  by  dipping  a  pitcher  into  a 
well.     As  fhe  dips,  there  is  a  voice: 

"  Faire  maiden,  white  and  red, 
*'  Combe  me  fmoothe,  and  Itrokc  my  head, 
"  And  thou  fliall  haue  fome  cockell  bread  ! 
"  Gently  dippe,  but  iM)t  too  deepe, 
"  For  feare  thou  make  the  golden  beard  to  woepc  ! 

"  Faire  maiden,  white  and  redde, 
"  Combe  me  fmooth,  and  flroke  my  head  : 
"  And  euery  haire  a  flieaue  lliall  be, 
*'  And  euery  flicauc  a  golden  tree  !" 

With   this  ftagc-direction,  "  yi  head  comes  ip  full  of  gold ;  Jhe 
combis  it  into  her  lap." 

I  muft  not  omit,  that  Shakfpcare  feems  alfo  to  have  had  an 
eye  on  this  play.  It  is  in  the  fcene  where  "  The  Harmjl-men 
enter  iiith  a  Song."  Again,  "  Enter  the  Haruejl-men  Jinging  uith 
'u:o}ne/i  in  their  handes."  Frolicke  fays,  '•  ^^'ho  have  we  here, 
our  amourous  harucft  ftarres  ?" — Thet/ftng, 

"  Loe,  here  we  come  a  reaping  a  reaping, 
"  To  reape  our  harucft-fruite; 
"  And  thus  we  paflc  the  yeare  fo  long, 
"  And  neuer  be  we  mute." 

Compare  the  Ma(k  in  the  TempeJ,  A.  iv.  S.  i,  where  Iris  fays, 

"  You  fun-burnt  ficklcmen,  of  Augull  weary, 
"  Come  hither  from  the  furrow,  and  be  merry ; 
"   Make  lioly-day  :  your  ryc-ftraw  hats  put  on, 
"  And  thefe  frelh  nymphs  encounter  every  out 
"  In  country  footing." 
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Where  is  this  ftage-direftion,  "  Enter  certain  Reapers,  properly 
habited:  they  join  with  the  nymphs  in  a  graceful  dance."  The 
Tempejl  probably  did  not  appear  before  the  year  l6l2.  * 

That  Milton  had  his  eye  on  this  ancient  drama,  which  might 
have  been  the  favourite  of  his  early  youth,  perhaps  it  maybe  at 
Icaft  affirmed  with  as  much  credibility,  as  that  he  conceived  the 
Paradife  Loji,  from  feeing  a  Myflcry  at  Florence,  written  by 
Andreini  a  Florentine  in  l6l7,  entitled  Adamo. 

In  the  mean  time  it  muft  be  confefTed,  that  Milton's  magician 
Comus,  with  his  cup  and  wand,  is  ultimately  founded  on  the 
fable  of  Circe.  The  eff'efts  of  both  characters  are  much  the 
fame.  They  are  both  to  be  oppofod  at  firft  with  force  and  vio- 
lence. Circe  is  fubdued  by  the  virtues  of  the  herb  Moly  which 
Mercury  gives  to  Ulyfl'es,  and  Comus  by  the  plant  Haemony 
which  the  Spirit  gives  to  the  Two  Brothers.  About  the  year 
1615,  a  Mafk  called  the  Inner  Temple  Mafque,  written  by  William 
Browne,  author  of  Britannia's  Fajiorals,  which  I  have  frequently 
cited,  was  prefented  by  the  ftudents  of  the  Inner  Temple.  See 
Notes  on  Com.  v.  252,  636,  65^.  It  has  been  lately  printed 
from  a  manufcript  in  the  Library  of  Emmanuel  College  :  but  I 
have  been  informed,  that  a  few  copies  were  printed  foon  after 
the  prefentation.  It  was  formed  on  the  ftory  of  Circe,  and  per- 
haps might  have  fuggefted  fome  few  hints  to  Milton.  I  will 
give  fome  proofs  of  parallelifm  as  we  go  along.  The  genius  of 
the  beft  poets  is  often  determined,  if  not  directed,  by  circum- 

a  before  the  year  1612.]  Tliough  Shakfpeare,  as  Mr.  Warton  obferves, 
might  have  had  his  eye  ou  the  Old  Wives  Tale  ;  he  feems,  I  think,  to  have 
remembered  alfo,  in  this  part  of  his  Tempeji,  tbe  play  of  Hijlrio-majlix,  or. 
The  Player  whipt,  1610;  in  which  are  the  following  icenery  and  fong ; 
"  Enter  haruejl  folkes  with  a  bowle :  after  them  Peace  leading  in  Plenty  • 
Phitus  with  iiigottes  of  gold:  Ceres  withjheaues :  Bacchus  with  grapes. 

"  The  haruejl-folkes  Song. 

"  Holyday,  O  bleffed  morne, 

«  This  day  Plenty  hath  been  borne, 

"  Plenty  is  the  child  of  Peace  ; 

"  To  her  birth  the  Gods  do  preafe,  &c. 

"  Ceres,  with  a  bounteous  hand, 

"  Doth  at  Plentie'a  elbow  ftand  ; 

"  Binding  mixed  coronets 

"  Of  wheat,  which  on  her  head  flic  fets. 

"  Holiday,  &c."    Tobp. 

Q  2 


228  COMUS. 

fiance  ami  acc'ulont.  It  is  natural,  that  even  fo  original  a 
writtT  as  Miiton  Hioulil  havo  boon  Ijiailed  by  tlii'  roigi>iii<;  poi'try 
of  the  flay,  by  the  coinpofitidii  inoft  in  falhion,  and  by  fnlyi'cis 
Tccontly  brought  forward,  l)Ul  foon  givin>;  way  to  others,  and 
almofl  as  foon  totally  ncgloCiod  and  forgotten.     T.  NVauton. 


Do<Elor  Newton  had  alfo  obftrvcd,  that  Milton  fornu'd  the 
plan  of  Co7iiiis  vtry  nuich  upon  the  (pifodc  of  Circe  in  the 
Odyfli-y.  And  Dodor  .lohid'on,  in  his  Life  of  Milton,  fays, 
that  the  fidion  ib  diriv I'd  from  Homer's  Circe.  Uut  a  learned 
and  ingenious  annotator  on  the  Lhis  of  the  Poets  is  of  opinion, 
notwithftanding  the  great  biographer's  allertion,  that  "  it  is 
rather  taken  from  the  Coiiius  of  Erycius  Puteaiius,  in  which, 
under  the  fidion  of  a  dream,  the  charadlers  of  Comus  and  his 
attendants  are  delineated,  and  the  delights  of  fcnfualifts  expofed 
and  reprobated.  This  little  trad  was  publillied  at  Louvain  in 
1611,  and  afterwards  at  Oxford  in  1634-,  the  very  year  in  which 
Milton's  Comus  was  written."  Note  figned  II.  in  Johnfon's 
Lives  of'  the  Poets,  vol.  i.  p.  13i.  edit.  1790.  and  p.  1^3.  edit. 
17^4,  That  Milton  might  be  indebted  to  the  Comus  of  Pute- 
anus,  is  the  opinion  alfo  of  the  learned  editor  of  llugglcs's 
Ignoramus  in  1787  ;  which  he  fubjoins  to  a  curious  note  in  the 
55th  page  of  his  entertaining  volume. 

In  Remarks  on  the  A r ulna n  Xighfs  Entertainments  by  Richard 
Hole,  L.L.  B.  Lond.  17^7,  this  obfervation  has  been  confirmed 
by  various  extrads  from  Putcanus's  work.  But  before  I  prefent 
the  reader  with  the  correfpondencies  in  the  ''  Dutch  and  Britifti 
Comus,  which  this  acute  and  entertaining  writer  has  exhibited, 

*  ERYcies  Pi'TKANvs  (whofe  real  name  was  Henri  du  Puy)  was  bum  at 
Venloo  in  Gi'lcltrland.  He  was  Prol'cUbr  of  Kloijuenco  at  Milan,  and  after- 
wards at  Louvain.  lie  was  very  miicli  eftecMitd  in  the  Low  Countrie?,  and 
enjoyid  llu-  title*  of  Hifttiriographer  to  tin-  King  of  Sjiani,  nnd  Counfcllor  to 
the  .\rcli-Duke  .\Il>eri.  He  was  even  appointed  Governoiir  of  tlie  Cuftic  of 
Louvain.  He  died  in  l(j-l-6,  in  the  7'Jd  year  of  liis  ace.  He  was  uutbur 
of  an  immt-nfe  number  of  books.  Scaligcr  calls  l)im  a  trifler,  but  he  wa* 
certainly  both  learned  and  cloijuent,  although  he  d>d  not  apply  himfclf  fo 
much  to  correct  and  comment  upon  author*,  n<>°  in  conipofniL:  little  piece* 
ujMjn  eloquence,  letters,  and  fniall  tracts  upon  nufcellancou*  fubjeCt-.  See 
Baillet,  and  Gln.  Dict.  Art.  Puteanus.     Iobd. 
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it  fliould  be  remarked,  that  the  firft  edition  of  Puteanus  is  not 
that  which  was  printed  at  Louvain  in  l6ll  :  although  it  is  faid 
to  be  the  Jiift  by  l\Ir.  Hole,  p.  232,  and  implied  to  be  the Jir/i  m 
the  preceding  information  of  the  annotator  on  Johnfon.  Mr. 
Warton  refers  to  Puteanus,  in  his  note  on  v,  58.  of  Comva, 
whofe  work,  he  fays,  was  written  in  l6'08.  It  was  certainly 
puhlijbcd  at  Louvain  in  the  fame  year.  See  alfo  Auctoris  Prcefat. 
p.  8.  et.  p.  204.  edit.  l6"ll.  The  edition  of  l6ll  has  the  fol- 
lowing title,  "  ErycI  Puteani  COMVS  Sive  Puagesii-osia 
CiMMERiA.  SoMNiVM  :  Secuudo  jam  et  accuratius  editum. 
LovANH,  Typis  Gekaudi  Uivii.     cId.  lac.  xi." 

"  Mihou  C(-rtainly  read  this  performance  with  fuch  attention, 
as  led,  perhaps  imperceptibly,  to  iniitalion.     His  Comus 

Offers  to  every  weary  traveller 
His  orient  liquour  in  a  cryftal  glafs. 

In  Puteanus,  one  of  his  attendants  difriuirges  that  oflice.  Hie  • 
[in  limine]  adoUfcens  cum  amphora  ct  ci/atho  ftabut  et  intraniibus 
propimibat  I'uiimi.  [p.  35.  ed.  l6"ll.]  Prom  the  following- 
palTage  Milton  feems  to  have  derived  his  idea  of  the  mode,  in 
whicli  he  firft  introduces  the  voluptuous  enchanter.  Iiiterea 
Co.MVS,  luxu  laj'ercidqvcjtiputus,  iiigrcditur ;  ct  quid  attiiitt  pom- 
pam  explicare  ?  Hora  fuavijjimos  Veris  odores,  omnemque  Jiorum 
purpuram  fpargebant.  Amorem  Gratia,  Delici^e,  Lepores,  ceft- 
r deque  Hilar itat is  ilUces  ftqucbantur :  Vobiptutem  RiJ'us,  locufque. 
Cum  Saluritate  foror  Ebrictas  -erut,  crine  fluxo,  rubeidis  Aurorar 
tultu :  manu  tJiyrfum  quatiebat ;  ac  breviter  totimi  Lacchum  ex- 
prcjjerat.  [p.  30.  ed.  fupr.]  Thefe  figurative  perfonages  recaU 
to  our  minds 

Meanwhile  welcome  Joy,  and  Feaft, 
Midnight  Shout,  and  Revehy, 
Tipfy  Dance,  and  .lollity. 

In  the  fame  fpeech  our  Poet  evidently  has  in  view  a  lively 
An'acreontick  Ode,  which  the  Comus  of  Puteanus  likewjfe 
addreifes  to  his  diliipated  Votaries."  Hole's  Remarks  &c...pp, 
233,  234. 

The  lines,  which  Mr.  Hole  has  extraded  from  this  Ode,  are 
given  as  "  refemblances  which  can  hardly  be  confidered  acci- 
dental ;"  and  he  adds,  "  whoever  choofes  to  compare  farther 
the  poetical  addrefs  of  Comus  in  each  author,  will  'And  a  llmilai' 


230  COMUS. 

fpirit  and  congeniality  of  thought,  though  tlic  Dutch  3Iufe  in 
point  ol"  chartity  is  very  inlciiour  to  the  Britilh,"  Raiiai/is  &c. 
p.  '23(1. 

From  the  compiirifon  whicli  I  havo  niadr,  I  vniturf  to  join  a 
rcfomblancc  or  t\v<p  with  tlioiV  that  iiavo  bcni  dilpiayed   hy  an 
abliT  pen.     'I'ho  Ode  opins  thus  : 
"  Linicn  siiavioris 
"  Qui  \x\c  pullat  aevi, 
"  Nomon  bonis  daturus 
"  Sacris  Phagc/ionim  ; 
"  Condilcat  ille  niolli 
"   Ditarc  mclle  guttur, 
"  Dotaro  pedus  udo 
"  ISlitis  lepore  Bacchi  : 
"  Condifait  ilk  j'ra<:to 
"  Terrain  gradu  pavire." 
So,  in  Comtis,  as  Mr.  Hole  has  pointed  out,  v.  143. 

Come,  knit  hands,  and  beat  the  ground 
In  a  light  fantaftick  round. 
Again,  in  the  fame  Ode  : 

"  Nil  tiirpc,  nilquc  faHa 

"  Fccdum  putd  :  latere 

"  Caliginis  fub  atree 

"  Vdo  potejl  opacOf 

"  Quod  turpe,  (fiiodqiie  fadiim. 

"  Quid  ergo  ?  tjiiid  moravnir  ? 

"  Cur  noil  J'acro  gtmella 

"  Lufufurit  Vol  apt  as 

"  Dulciffwti  Li/iei, 

"  Duhijjima  D tones  ?" 

Here  we  may  compare  Comus,  as  Mr.  Hole  direfts,  v.  122. 
What  hath  Night  to  do  withjlecp  ? 
Night  hath  better  fueets  to  prove  ; 
W'nus  now  wakes,  &c. 
To  the  lines  marked  with  Italicks,  the  opening  of  the  foUow- 
ing  pafTage  alfo,  fays  Mr.  Hole,  might  have  contributed,  "  .\n 
tu  nefcis,  iiiijuit  [Comus],  Sacris  meis  pervigilium  deberi  ?  Ncc- 
dum  Solis  Occafus  <  It,  et  fumnum  ordiris  ?    Si   numcn  meum 
nefcis,  inter  mortalcs  immortalis  ago,  \c.    Aenuuy  o  K^t^o?,  t*^' 
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ov  TO  xu[ji.u^ini  TOK  'Ai/SfwTroK.- — lam  Sacra  mca  Phaoesia,  five 
Phagesiposia  funt,  Scriptoribus  nominata,  et  Luxu  Lafci- 
vidque  pcraguntur.  Paucis :  totum  Voluptatis  regnum  mcum 
eft;  nee  felix  quifquam,  iiifi  qui  meus,"  [p.  20.  cd.  l6l].] 

Again : 

"  Delcre  (asjlvertt 

"  Nctvox  notafque  mentia, 

"  J^cEVos  notafque  frontis. 

"  Trifies  ahitc  citra  : 
*'  Hie  Gratii^  decor ^y 
"  Hie  Illiecs  Amorum — - 
"  Hie  Fervor,  et  JinentaSy 
"  Lubentiaque  funt  hie. — " 

In  the  preceding  lines,  I  think,  we  may  difcovcr  the  "  ftrid 
Age  and  four  Severity"  in  Comu.s ;  and  alio  the  artful  remark 
of  the  enchanter,  v.  SGj.  "  Here  dwell  no  frowns,  &c.  See, 
here  be  all  the  pleafurcs  Sec."  At  the  conclulion  of  the  Ode,  as 
jNIr.  Hole  obferves,  is  Comus's  direction  to  *'  braid  their  locks 
with  rofy  twine,  &c." 

**  Licebit  et  teiuifo 

"  Rorantium  impedire 

"  Serto  caput  rofarum, 

"  MicantiuDiquefiorum."  pp.  55.  et  feq.  ed.  fupr. 

There  is  a'  remarkable  pafiage  in  the  Dutch  Comus,  where 
Aderba,  Puteanus's  friend,  exprcfles  the  horrour  he  feels,  on  find- 
ing himfelf  overtaken  by  night  at  the  very  entrance  of  Comus's 
portentous  palace.  Puteanus  diffipates  his  apprchenfions  by  an 
argument,  not  diffimilar  to  that,  with  which  the  Elder  Brother, 
in  the  Britilh  Comus,  combats  the  fears  of  the  Younger  refpe<^l:- 
ing  his  Siller.  "  Ego  in  numeros  refponlionem  acuens,  fortiori 
coadae  fententise  fpiritu  difpellcre  inanem  metum  conatus  fum, 

*'  Quid  innocentis  ergo  candor  peBoris, 

**  Quid  piiritas  beata,  quid  Virtus  pote/i^ 

*'  Viraginifque  dogmata  Sapientiis  ; 

"  Scrvam  nigrtef  noRis  aura  obnubilat 

"  Mentem;  quatitque  umhratili  pectus  nittu  ? 

"  Audebo  fari  :  noHis  aura  quid  nigrte 

"  Fotejl,  quid  vmbris  obfUa  formidines  ; 
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"  Si  liluram  pattnte  lirlus  afn'rit 
"   Ml  litem  maim,  fi  rninlor  utquc  puritiis, 
"   rini^iiii/qiic  (loirmata   Sapiculite?"   p.  '^6.  ct  ft'q. 
C(l.  fupr.     Compare  Comus  from  v.  366  to  v.  374,  ami  alio  the 
Lady's  loliloqiiy,    v.  205 — 21'i.     Tlio  adclrcfs  of  Comus  to  tlic 
I.adv,  his  fpccious  argumentation  and  licentious  Uiiiguaj;{', 

There  was  anoiiiL'r  meaning  in  thcfe  gifts, 

Think  what,  and  be  advis'd, 
mi'Jit  have  been  fuggefted,  (I  may  a<ld,)  in  fume  degree,  l)y  the 
following  pafliigc  in  Puteanus.  *'  (^uai  mortalium  fine  viduptatc 
vita?  paMia  eft.  Wawc,  ft  fa  pi  re  conjlituijli,  fuge  ;  illani  carpe, 
ct  quern  in  Jinan  bcnigna  te  Nat  lira  proiluxtrit  cogita  :  non  ut 
miferum  dura  \irtute  crucies  aninium,  et  e  felicitatiscontubernio 
prolurbes;  fed  ut  mollitie  bees,  ut  fuavitatibus  lubentiifcjue  om- 
nibus irriges  foveafque,  velut  tenerriniam  brevis  vita;  flanjmani." 
p.  21.  ed.  fupr.  In  the  reply  of  the  Lady  to  Comus  there  is 
alfo  fome  corrcfpondency  to  the  language  of  Puteanus  : 

To  him  that  dares 

Arm  his  profane  tongue  with  contemptuous  words 

Againft  the  fun-clad  Power  of  Chaftity, 

Fain  would  I  fometliing  fay,  yet  to  what  end  ? 

"  Ego,  tarn  profani  fermonis  audaciam  nulld  patientia  digerens, 
infauftum  numen,  velut  portentum,  deteftabar.  •  Fiign  in  menfc 
crat,  fed  alaj  in  votis ;  cum  ecce  denlinima  nube  repente  I'eptus, 
fublatufque,  adfpirante  et  impellente  nefcio  qUci  aura,  deferor, 
Zephyri,  an  Somni  ?"  p.  22.  ed.  fupr.  The  Lady  alfo  "  goes 
about  to  rife"  or  wiflies  to  efcape,  but  is  preventetl  by  the  in- 
cantations of  Comus. 

.  "  It  may  naturally  indeed  be  fuppofed,"  fays  Mr.  Hole, 
"  that  Milton  had  perufed  the  defcription  of  Comus  by  Philof- 
tratus,  as  well  as  the  Dutch  author,  who  evidently  borrowed 
and  expanded  feveral  of  his  ideas  ;  but  iNIilton  judicioufly  avoids 
fome  traits  of  character,  which  Puteanus  adopts  in  tluir  full 
fpirit,"  Remarks,  (S:c.  p.  238. 

The  defcription  of  the  figure  of  Comus  in  Puteanus  is  entirely 
taken  from  Philofiratus,  and  is  introduced  as  an  illuftration  of 
Comus's  I'iCTURE,  which,  among  the  moft  famous  produdions 
of  Painting  and  Statuary,  Puteanus  and  Aderba  behold  in  the 
palace  of  Comus,  pp.  3y.  40.  ed.  fupr. 
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The  Comus  of  Putcanus  carrit-s  a  torch  in  one  hand,  and  in 
the  other  his  intoxicating  cup.  "  La;va  lacem,  dextia  auratnm 
roridumqueLiberi  lepore  cornu  complexus,  identidcm  libabat." 
p.  17.  ed.  fupr.  Compare  the  entry  of  INlilton's  Comus  and  his 
attendants  after  verfe  92.  Sfage-Diredion. 

Milton,  however,  in  his  imitations  of  Puteanus,  has  inter- 
ivovcn  many  new  allulions  and  relincd  fentiments.  Putcanus,  it 
muft  be  acknowledged,  is  i'piighlly  as  well  as  jioignant.  But  in 
his  Comus  we  lliall  fearch  in  vuin  for  the  delicacy  of  expreffiou 
and  vigour  of  fancy,  which  we  find  in  the  Comus  of  Milton. 
From  the  indecencies  alio  in  Puteanus  the  reader  Will  turn  away 
with  difgull;  but  to  the  joHities  in  ?iiilton  he  can  lilten  "  un- 
reproved,"  becaufe,  as  Dr.  Johnfun  lias  obferved,  iMiiton's  "  in- 
vitations to  pleafurc  are  fo  general,  that  ihey  excite  no  diftind 
images  of  eorrupt  enjoyment,  and  take  no  dangerous  hold  on 
the  fancy." 

Puteanus,  in  the  editi',;n  of  liis  Comus  publilhcd  in  the  fecond 
volum.e  of  his  woiks,  [Hinted  at  Louvain  in  l6l5,  p.  510, 
begins  his  dedication  with  announcing  the  defign  of  this  fatire; 
which  had  not  been  mentioned  in  the  edition  of  l6'll  ;  "  Vo- 
luptatis  reli;.Mo  omnium  piViit-  anatum  gentiiimque  fcelere  con- 
ftituta  eft,  luxu  lafciviaque  cri  vit.  Sua  ubique  vitiis  numina 
data  funt,  ut  impius  elfet  quilquis  fapiens  ;  ut  malus,  quifquis 
virtutem  inculraret.  Quia  veru  non  Bacclius,  non  \'enus,  non 
alia  poitenta  infaniam  conviviorum  et  comefl'ationum  implc- 
bant,  coli  apud  Gntcos  Comvs  ccepit,  adecnjue  diffufum  elt 
\"entris  regnum,  ut  nee  terrarum  linibus  chiuderetur.  Hac 
Sacra  prqfanare  uiifas  fiim :  Defcriph;  et,  quafi  aliquam  Sa- 
pientiae  partem  colei'em,  wipius  in  Luxiim  Lafciviainque  fui." — 
The  Comus  of  Puteanus  was  tranflated  into  French,  in  l6"l3, 
by  Nicholas  Pidlonquin,  and  publilhed  at  Paris,  with  the  fol- 
lowing title  ;  Cumus,  ou,  Le  Banquet  clijjbht  cles  Cimmeriens.-^ 

Tiie  late  ingenious  Mr.  Headley,  in  the  fupplement  to  his 
Select  Beauties  of  Ancient  Englijh  Poetty,  1787,  directs  the  reader 
of  Milton's  Comus  to  the  Chrijl's  ViBorie  of  Giles  Fletcher  ;  in 
which  the  ftory  of  Circe  is  introduced.  His  acute  obfervations 
will  be  found  among  tlie  notes  on  the  poem,  with  his  name 
affixed.  JNlr.  Upton  and  Mr.  Waiton  have  noticed  the  obli- 
gation of  .Milton   to   the  twelfth  canto   in  the  fecond  book  of 
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Spcnfer's  Faerit  Qiiccnc.     Si-e   tlu>  note,  F.  Q.  li.  xii.  \f),  odit. 
1805.     And  the  nofi-  on  Counts,  vcr.  815. 

There  was  publilhed  at  Roiiciglionc,  in  16"34,  the  year  in 
which  Comus  was  written,  "  L'  Inainto  di  Circe,  Fauola  Pafi.w 
rale  del  Sig.  Pielro  Tido  de  Toffia,"  12mo.  But  I  find  nothing 
in  this  drama,  which  can  be  cited  as  appljcable  to  inquiries 
into  the  Origin  of  Comus.     ToDD. 


THE    MASK. 


THE  PERSONS. 

The  Atj'F.xdant  Spirit,  afleraards  in  the  habit 

of  TllVRSIS. 

CoiMUs,  u-iih  his  Crezv, 
The  Lad  v. 
First  Bkothek. 

StCOXD  BllOTIlFK. 

Sabuina,  ///c  Nymph. 


ni#r:is5»Ci^c^ 


The  cliiet'  Pciibns,  \\\\o  prcibnted,  were 

Th e  Lord  B rac  k  1  cy . 

Jlr.  Thomas  Egcrton  hi^  brother. 

The  Ladi)  Alice  ]\gcrton. 


C  O  M  U  S. 

The  firft  Scene  difcovers  a  wild  Wood. 

The  Attendant  Spirit  defcends  or  enters.* 

EFORE  the  ftarrj  threOiold  of  Jove's  ccurl. 
My  nianfion  is,  where  thofe  immortal  fliapes 
Of  bright  aereal  fpirits  Hve  infpher'd 

*  The  Attendant  ^\n\\(]  The  Spirit  is  called  J/«^»?072  in  the 
Cambridge  raanul'cript.  This  was  Platonick.  ISvLtTDamon  is 
uled  for  Spirit,  and  alfo  for  Angel,  in  Ant.  and  Chop.  A.  ii.  S.  iii. 

"  Thy  deemon,  that's  thy/pirit,  which  keeps  thee,  is 

"  Noble,  courageous,  high,  unniatchable, 

"  Where  Cefar's  is  not ;   but  near  him  '.hy  angel 

"  Becomes  a  fear." 
The  exprelfions,  however,  arc  literally  from  North's  Plutarclu 
Sea  alfo  Spenfer's  Ruins  of  Rome,  ll.  27.  Tlie  Spirit's  Prologue, 
which  opens  the  bufniefs  of  the  drama,  is  introduced  after  the 
manner  of  the  Greek  Tragedy.  He  might,  however,  have 
avoided  any  application  to  an  audience,  as  at  v.  43.  See,  among 
others,  the  prologues  to  the  Hecuba,  Hippolytus,  and  Iphigenia  in 
Taurus,  of  Euripides.     T,  Wakton. 

The' Prologues  to  the  Aminta  of  Taflb,  and  the  Pajior  Fido  of 
Guarini,  are  introduced  after  the  fame  manner.  And,  as  Mr. 
Walker  obferves  to  me,  it  is  probable,  that  Milton,  from  the 
perufal  of  his  favourite  Taflb 's  MeJ/aggiero,  had  determined  to 
fubftitute  the  word  Jpirit  for  demon  ;  as  the  rcfpeftive  natures  of 
the  fpirit  (or  angel)  and  demon  are  fully  and  fatisfac^toriiydif- 
cuffed  in  that  dialogue,  and  the  line  of  diftincHon  ftronglj 
marked.     Todd. 

Ver.  3.    '  Ot  bright  aereal  fpirits  //re  infpher'd]     In  II  Penfe- 


■<; 


rofo,  the  fpirit  of  Plato  was  to  be  unfp/icred,  v.  88.     That  is, 
to  be  called  down  from  the  fphere  to  which  it  had  beeji  allotted, 
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In  rpt^lons  mild  of  calm  and  lercnL'  air, 
Above  the  imoke  and  ftir  of  this  dim  fpot,       5 
W'liich  men  call  Earth;  and,  with  low-thoughted 
care 

where  it  hud  been  iiifp/ieral :    tlic  word  occurs  exat^Iy  in  the 
fame  fcnfe  in  Drayton,  on  his  Miftrcfs,  vol.  iv.  p.  135'2. 

"  O  rapture;  great  and  holy  ! 
"   Do  thou  tranfport  nie  wholly, 

"  So  well  lier  form  to  vary  ; 
"  That  I  aloft  may  bear  her, 
*'  NVhercas  I  will  injp/tcrc  her 

"  In  regions  high  and  Uarry." 

Compare  Shakfpearc,  Troii.  and  CrejJ',  A.  i.  S.  iii. 

"   the  glorious  planet  Sol 

"   In  noble  eminence  enthron'd  an(\/p/ier'd 
"  Amidft  the  ether." 

Thus  alfo  Light  is    "fpher'd  in  a   radiant  cloud,"  Par.  Lojf, 
B.  vii.  247.     T.  Wautox. 

Enfpheur'd  occurs  in  Donne's  Puons,  ed.  l6o3,  p.  262.  But 
Milton  here  perhaps  had  in  remembrance  the  Spidl's  Speech  at 
the  beginning  of  B.  Jonfon's  Fortunate  Ijks  ; 

"  Like  a  lightning  from  the  ikie 

"  With  that  winged  hafte  come  I, 

"  Loolcd  irom  the  fp/iere  of  Jove."     Todd. 

Vor.  4.  In  regions  mild  &c.]  Alluding  probably  to  Homer's 
happy  feat  of  the  gods,  OdiuJ'.  vi,  4*2. 

"EiJLfjLtnui'    X.  T.  X.     Newton. 

Ver.  6.     • low-thoughted  can  ]     P(>pc  has  borrowed 

this  cxpreffion,  E/oija,  v.  298. 

"  Divine  oblivion  o{  h-jc-thoughtcd  care." 

Thomfon    has  applied  the  epithet   to   vice.     See  his   Autumn, 
v.  y0"5.     Tonu. 
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Confined  and  pefter'd  in  this  pin-fold  here, 
Strive  to  keep  up  a  frail  and  feverifti  being, 
Unmindful  of  the  crown  that  Virtue  gives, 
After  this  mortal  change,  to  her  true  fervants,  lo 
Amono:{t  the  enthroned  Gods  on  fainted  feats. 

Ver.  7.     pcfier'd]      Pefter'd  is  crowded.     Ital.  Pejia^ 

a  crowd  or  throng.     So,  in  bifliop  Hall's  Satires,  B.  iv.  S.  vii. 

"  the  churches,  and  new  calendere, 

"  Pe/?er't/ with  mongrel  faints  &c."     Todd. 

Ibid. pin-fold]     Pia-Jhld  is  now  provincial, 

and  fi^nifies  fometimes  ajhcep-fold,  but  moft  commonly  a  pound. 
It  occurs  feemingly  in  the  lirft  fenfe  in  S^nfer's  Ireland.  And 
perhaj<s  inGai^coigne's  Bartholomew' of BathfTp  69,  edit.  1587, 4to. 

"  In  fuch  B.  pinfolde  were  his  pleafures  pent." 
Our  author  calls  ihe  Liturgy  "  a  pinfold  of  fet  words,"  Profe 
Works,  i.  413.     Compare  Fairfax's  'Taj/b,  C.  xiii.  20. 

— ^^^ "  neere  the  wood  whare  clofe  ipent 

"  The  wicked  fprites  in  fyluan  pin-folds  were." 

Shakfpeare  has  "  Lipjbury-pinfold^'  where,  as  Mr.  Steevens 
obferves,  fomething-  like  the  cant-ph rafe  L0//5 /^ow/jf/  is  perhaps 
intended,  K.  Lear,  A.  ii.  S.  ii.  Some  miferable  pans  are  con- 
ftruded  on  this  word,  in  the  Two  Gentlemen  of  Verona.  "  Pro. 
You  miftake,  I  mean  the  pound,  a  pin-fold,  &c."  A.  i.  S.  j. 
It  is  Bi  pound  in  Hiidibras.  A  pinner  is  a  fliepherd  in  fome  parts 
of  England,  one  \v\io  pins  the  fold.  See  Reed's  Old  PI.  vol.  iii. 
p.  7-  In  old  deeds,  among  manerial  rights,  the  privilege  of  a 
pinfold  for poufid,  is  claimed.     T.  Wauton. 

Ver,  II.     Amongji  the  enxhvon'd  Gods  on  fainted  feats.}      We 
may  read  with  Fenton,  "  th'  enthroned."     Or  rather, 

"  Amongft  the  Gods  enthroiid  on  fainted  feats." 

But  Shakfpeare  feems  to  afcertain  the  old  collocation,  Antony  and 
Cleopatra,  A.  i.  S.  iii. 

"  -Though  you  in  fwearing  ftiake  the  throned  Gods." 

Milton,  however,  when  fpeaking  of  the  inhabitants  of  Heaven. 
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Vet  fomc  ibcro  he,  Ural  by  due  ftcps  arj)Ire 
To  lay  thuir  jtill  hands  on  that  golden  key, 
That  opes  the  palace  of  Eternity  : 
'I'o  Inch  ni\'  errand  is  ;   and,  i)nL  lor  Inch,        15 

rxclullvi'ly  of  any  allurion  t<i  llic  clafs  of  angels  ftylcd  throni, 
focnis  to  li-.ivi-  aiiiK'xc'il  an  idea  of  a  ilij^nity  peculiar,  and  liis  own, 
to  the  word  cnthrnii'il.     Sec  Par.  Loll,  B.  v.  53^. 

"   M^felf,  and  all  the  ansrclick  iioft,  that  Itand 

"   In  figlil  of  God,  inthron'd." 
For  fo  I  point  the  palHige.     Compare  B.  i.    I'^S.     "  O    chief  of 
many  thvoiwd  Powers."    T.  Wauto.v. 

The  fni'iother  reading  of  Fenton  is  preferred  by  doctor  New- 
ton. But,  I  prefunie  no  alteration  is  neceflary.  Milton's  own 
collocation  prefents  one  of  thnfe  plealinii  \arieties  in  verlificalion, 
which  dramatick  poetry  admits  of.  The  fecond  toot  is  unac- 
ciiited,  as  in  Ilomht,  A.  iii.  S.  i. 

"  The  pangs  |  of  de  |  fpis'd  lo\e,  |  the  law's  delay." 
Milton's  allulion  in  the  line  is  I'cripturai.    Thus,  in  G.  I'lctchci's 
ainijl's  Vidorie,   Part  iii.  i\.  51. 

"   And  ye  glad  Spiiifs,   that  now  jhiiitcd/ii 

"  On  your  cekjUal  thrones  in  glory  drelt." 
See  Tif".  iv.  4.  Hence  the  Kaithful  are  denominated  by  ecclc- 
fiaftical  writers  the  SYNePONOI  of  Chrirt.  See  Elfiier  Obf. 
Sacrtr,  vol.  ii.  44().  The  api)ellation  is  alfo  given  by  the  Grt;eks 
tothiiie  Deities  who  were  equal  in  dignity,  and  fat  on  the  fame 
throne,  and  to  th(de  mortals  who  were  advanced  to  the  focicty 
of  the  Gods.  This  daliical  al!uri«m  occurs  in  Per.  Liij},  B.  ii. 
^(jl,  where  Chaos  and  Night  lit  tcgether  : 

"  with  l;im  tnthron'd 

"  Sut  fahle-vefted  Nig/it."     Todd. 

V'er.  14.  77//// opes //ff /•r;/f?cf  o/'  Eternity  :]  So  Pope,  with 
a  little  alteration,  in  one  of  his  Sutirts,  fpeaking of  Virtue, 

*'   Her  priertefs  mufr  fctrbids  the  good  to  die, 
"  And  upcs  the  temple  of  E/irnUi/."     Newtox. 

Ver.  15.     ToJ'u<:h  my  errand  /a  ;]      Mr.  \\  arton  obferves,  that 
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I  would  not  foil  thefe  pure  ambrofial  weeds 
With  the  rank  vapours  of  this  lin-worn  mould. 

But  to  my  talk.     Neptune,  befides  the  fway 
Of  every  fait  flood,  and  each  ebbing  ftream, 
Took  in  by  lot  'twixt  high  and  nether  Jove    20 
Imperial  rule  of  all  the  fea-girt  ifles, 
That,  like  to  rich  and  various  gems,  inlay 

errand  was  not  yet  uniformly  a  vulgar  word.  So,  in  Par.  Loft, 
B.  iii.  652,  of  the  Angels,  "  Bear  his  fwift  errands  over  raoift 
and  dry."  Again,  B.  vii,  573.  "  On  errands  of  fupernal  grace." 
In  this  application  of  the  word  Milton  perhaps  was  guided  by 
Sylvefter,  Du  Bart.  lC21,  p.  327,  Vvho  faj'S  that  the  Angels 
"  by  word  of  mouth  hnngarrands  from  aloft:"  He  is  fpeaking 
of  the  Angels  that  were  fent  to  Lot.     Todd. 

Ver.  1(5.  I  would  not  foil  &c.]  But,  in  the  Faradife  Loji,  an 
Angel  eats  with  Adam,  B.  v.  433.  This  however,  was  before 
the  fall  of  our  firft  parent :  and  as  the  Angel  Gabriel  condefcends 
to  feaft  with  Adam,  while  yet  unpolluted,  and  in  his  primeval 
ftate  of  innocence  ;  fo  our  guardian  Spirit  would  not  have  foiled 
the  purity  of  his  ambrofial  robes  with  the  noifome  exhalations  of 
this  fm-corrupted  earth,  but  to  alTift  thofe  diftinguifhed  mortals, 
who,  by  a  due  progrefs  in  virtue,  afpire  to  reach  the  golden  key, 
which  opens  the  palace  of  Eternity.    T.  Wartox. 

Ver.  19.  Of  every  (alt  flood,]  As  in  Lord  Surry's  Songs  and 
Sonnets,  &c.  edit.   1587. 

*'  And  in  grene  wanes  when  the  fait  ^oode 
"  Doth  ryfe  by  rage  of  wynde."     Todd. 

Ver.  20.     'twixt  high  and  nether  Jove]     So,  in  Syl- 

vellcr's  Du  Bart,  l62l,  p.  1003. 

"  Both  upper  Jove's  and  netker's  diverfe  thrones." 

DUNSTER. 

Ver.  21.     fea-girt  (ftes,]     Ben  Jonfon  calls  Britaii* 

"  this  fea-girt  ijk,"  Underwoods,  1 640,  p.  231.     Todd. 

Ver.  22.     That,  like  to  rich  and  various  gems,  inlay 

The  unadorned  bofom  of  the  deep  :]    Tiie  thought,  at 

VOL.  VI,  R 
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The  unadorned  bofom  of  the  deep  : 

"Which  he,  to  grace  his  tributary  Gods, 

By  courfe  commits  to  feveral  government,      ^5 

And  gives  them  leave  to    wear  their  fapphire 

crowns, 
And  wield  their  little  tridents :  But  this  lile, 
The  greatefl  and  the  beft  of  all  the  main. 
He  quarters  to  his  blue-hair'd  Deities; 

has  bccu  obfcrved,  is  firlt  in  Shakfpcaro  of  England,  Rich.  IT. 
A.  ii.  S.  i.  "  This  precious  ftone  fi't  in  the  filver  fea."  But 
Milton  has  heightened  the  coniparifon,  omitting  Shakfpearc's 
pcttv  conceit  of  thc/ihcr  fea,  the  conception  of  a  jeweller,  and 
fubftituting  another  and  a  more  flriking  piece  of  imagery.  This 
richinlay,  to  life  an  cxprenion  in  the  Paradifc  Loll,  gives  beauty 
to  the  bofom  of  the  deep,  clfe  unadorned.  It  has  its  efl'ecl  on  a 
fimple  ground.  Thus  the  bare  earth,  before  the  creation,  wa» 
*'  dcfart  and  bare,  unfightly,  unadorn'd"  Par.  Loft,  B.  vii.  SI*. 

T.  Wartov. 

Collins,  in  his  Ode  to  Liberty,  has  applied  the  fame  coniparifon 
to  the  Britifti  iflcs,  v.  SO. 

"  And  fee  !  like  gems,  her  laughing  train, 
"  The  little  ifles  on  every  fide."     Todd. 

Ver.  24,     ■ tributary  Gods,^     Hence  perhaps 

Pope,  in  a  fimilar  vein  of  allegory,  took  his  "  tributary  urns." 
Wind/.  For.  v.  436.     T.  Warton'. 

Shakefpeare  has  "  tributary  rivers,"  CymbtUne,  A.  iv.  S.  ii_ 
And  in  Drayton's  Polyolbion,  "  tributary  Itreams''  and  "  tribu' 
iary  brooks"  occur  repeatedly.    Todd. 

Ver.  28.  The  greatejl  and  the  btjl  of  all  the  viain,]  In  B. 
Jonfoti's  Neptune's  Triumph,  Albion  is  called 

"  His  Albion,  Prinee  of  all  his  Ijles."     Todd. 

Ver.  29.  He  quarters']  Tliat  is,  Neptune  :  with  which  nam* 
hi-'  honours  the  king,  sis  lovereign  of  the  four  feas  ;  for,  from  th» 
Britijh  Neptune  only,  this  noble  peer  derives  his  authority. 

^VAUI3UUT0^•. 
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And  all  this  tra6l  that  fronts  the  falling  fun    so 
A  noble  Peer  of  mickle  truft  and  power 
Has  in  his  charge,  with  tempered  awe  to  guide 
An  old  and  haughty  nation,  proud  in  arms  : 
Where  his  fair  ofF-fpring,  nursM  in  princely  lore. 
Are  coming  to  attend  their  father's  ftate,       35 

Ver.  32.     with  temper  d  awe  to  guide 

An  old  and  haughty  nation,  proud  in  arms  :'\  That 
is,  the  Cambro-Britons>  who  were  to  be  governed  by  refpedl 
mixed  with  awe.  The  Earl  of  Bridgewatei",  "  A  noble  Peer  of 
mickle  truft  and  power,"  was  now  governour  of  the  Welch  as 
lord-prcfident  of  the  principality.  "  Proud  in  arms/'  is  Virgil'? 
«  belloque  fuperbi,"  JLn.  i.  21.     T.  Wartox. 

Ver.  34.  Where  his  fair  ojf-fpring,  &c.]  Jn  Arcades  v.  27. 
an  allufion  is  made  to  the  honourable  birth  of  the  Malkers.  Pro- 
bably an  allufion  might  have  been  here  intended  to  the  princely 
dfcfcent,  as  well  as  to  the  perfonal  beauty,  of  the  young  A6tor3. 
Henry  VII.  by  marrying  Elizabeth,  the  heirefs  of  the  houfe  of 
York,  united  the  two  families  of  York  and  Lancafter.  He  had 
by  her  four  children,  Arthur,  prince  of  Wales,  who  died  young; 
Henry  VIII;  Margaret,  queen  of  Scots;  and  Mary,  married 
firft  to  Louis  XI.  king  of  France.  Charles  Brandon,  duke  of 
Suffolk,  married  Mary,  queen  dowager  of  France,  the  younger 
daughter  of  Henry  VII.  and  had  two  daughters,  his  coheirs, 
Frances  and  Eleanor.  Eleanor  married  Henry  Clifford,  earl  of 
Cumberland,  who  had  by  her  an  only  daughter,  Margaret,  mar- 
ried to  Henry  Stanley,  carl  of  Derby,  whofe  fon,  Ferdinando 
Stanley,  earl  of  Derby,  had  three  daughters,  his  heirs,  of  which 
Anne  Stanley,  the  eldeft,  married  Grey  Bruges,  lord  Chandos  ; 
Frances,  the  fecond,  married  John  Egerton,  Earl  of  Dridgewater  ; 
and  Elizabeth,  the  third  daughter,  married  Henry,  lord  Haftings, 
afterwards  earl  of  Huntingdon,  Upon  the  death  of  queen  Eliza- 
beth, the  iffue  of  Mary,  queen  dowager  of  France,  by  Charles 
Brandon,  duke  of  Suffolk,  became  joint  coheirs  to  king  Henry  VII. 
and  the  houfe  of  Tudor  with  the  iffue  of  Margaret,  queen  of 
Scots,  the  eldeft  fifter,  from  whom  the  prefent  Royal  family  de- 
rive their  right  of  fucceiTion  to  the  crown.     See  not»  in  Mr, 
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And  nrw-cntriiftcd  iccpler:  but  tlit'lr  way 
Lies  through  the  perplex'd  paths  of  this  drear 

wood, 
The  nodding  horrour  of  whofe  ftiady  brows 
Threats  the  forlorn  and  wandering  palTenger  ; 
And  here  their  tender  age  might  fuffer  peril,  4y 
But  that  by  quick  command  from  fovran  Jove 
I  was  difpatch'd  for  their  defence  and  guard  : 
And  lilien  why;  for  I  will  tell  you  now 
AVhat  never  yet  was  heard  in  tale  or  fong, 

Ilargrave's  Preface,  p.  Ij5,  to  Lord   clijef  jiifticc  Hale's  Junl- 
dictioti  of  the  Lords'  Iloufc  of  Pcrliaincnt,   1790.     Todd. 

Vcr.  37. drear]      Mi.  Warton,  in  both 

editions,  r«eads,  without  authority,  dread.     Todd. 

Ver.  38.  The  nodding  horrour  »f  uhofc  ^(hadif  hroxcs  &c.] 
Compare  TafTo's  enchanted  foreft,  Gkr.  Lib.  c.  xiii.  ft.  2. 

*'  Sorjre  non  lunge  u  le  chriftiane  tendc 

"  Tra  folitaric  valli  alta  forefla, 

"  FoltilTima  di  piaiife  antiche,  horrcnde, 

"  Che  fpargon  d'ogni  intorno  ombrufunejla." 

And  Petrarch's  Sonnet,  compofed  as  he  paflcd  through  the  foreft 
of  Ardennes,  in  his  way  to  Avignon: 

"  Raro  un  filcnzio,  un  folitaric  orrore 

"  D' ombrofa  felva  mai  tanto  mi  piacque."     Todd. 

Ver.  43.     AndUJlen  why  ;  &c.]     Horace,  Od.  HL  i.  '2. 
*'  Favctc  Unguis  :  carmina  non  prius 
"  Audita  — 
"  Virginibus  pucrifque  canto."     Rich.\udsov. 

Vcr.  44.  What  ncxcr  yet  uas  heard  in  tale  or  fong,'\  Th« 
poet  infuiuatfs,  tliat  the  ftory  or  fable  of  his  Malk,  was  new  and 
unborrowed:  although  iliftantly  founded  on  ancient  poetical  liif- 
tory.  The  allulion  is,  to  the  ancient  mode  of  entertaining  a 
fplcndid  aflembly,  by  lini^ing  or  reciting  tales.     T.  Wakto.v. 
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From  old  or  modern  bard,  in  hall  or  bower.  45 
Bacchus,  that  firft  from  out  the  purple  grape 
Crufh'd  the  Iweet  poilbn  of  mifufed  wine. 
After  the  Tufcan  mariners  transformed, 
Coafting  the  Tyrrhene  Ihore,  as  the  winds  lifted, 

Ver.  45.     ■ in  hall  or  bower.]     That  is  literally, 

in  hall  or  chamber.  The  two  words  are  often  thus  joined  in  the 
old  metrical  romances.  And  thus  in  Spenfer's  AJlrophel:  "  Mer- 
rily mafking  both  in  boiire  ami  hull."  So  Chaucer,  Mill.  T. 
V.  259. 

"  Heare  thuu  not  Abfolon, 

"  That  chaunteth  thus  under  our  bouj'is-w'^WV' 

"  Under  our  c/ia?«6er-window."  And  Spcnfer  as  literally,  Pro- 
thalam,  ft.  viii.  of  the  Temple ;  "Where  now  the  ftudious  law- 
yers have  their  bowers."  And  in  his  Colin  Clouts  come  hoync  again  ; 
'*■  And  purchafe  higheft  roomein  boxvre  or  hall."     T.  Warton. 

Ver.  46.  Bacchus,  that  firjt  from  out  the  purple  grape  &c.] 
Though  Milton  builds  his  fable  on  claffick  mythology,  yet  his 
materials  of  magick  have  more  the  air  of  enchantments  in  the 
Gothick  romances.     Warburtox. 


Ver.  48.  After  the  Tufcan  mariners  transform' (1,1  This  ftory 
is  alluded  to  in  Homer's  fine  Hymn  to  Bacchus  ;  the  punifhments 
he  inflided  on  the  Tyrrhene  pirates,  by  transforming  them  into 
various  animals,  are  the  fubjeds  of  that  beautiful  Frieze  on  the 
Lantern  of  Demollhenes,  fo  accurately  and  elegantly  defcribed 
by  Mr.  Stuart  in  his  Antiquities  of  Athens,  vol.  i.  p.  33. 

Jos.  Wartoht. 

See  the  fable  in  Ovid,  Metam.  iii.  660.  et  feq.  Lilius  Gyraldus 
relates,  that  this  hiftory  was  moft  beautifully  reprefented  in  Mo- 
faick  work,  in  the  Church  of  St.  Agna  at  Rome,  originally  a 
temple  of  Bacchus.  Hijt.  Deor.  S.  viii.  0pp.  vol.  i,  p.  271. 
col.  i.  edit.  l697-  fol.  And  it  is  one  of  the  Pidures  in  Philoftratus. 

T.  VVarton. 

Ver.  49.     ■  winds  lifted,]      So,    in  St. 

John,  iii.  8.  "  The  wind  bloweth  where  it  lylethj'    T,  Wartok^ 
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On  Circe's  ifland  fell :  (\V  ho  knows  not  Circe,  50 
The  (laughter  of  the  Sun,  whofe  charmed  cup 
^Vhoever  taftcd,  loll  his  upright  Oiape, 
And  downward  fell  into  a  gro\'eling  Iwine  ?) 

See  alfo  Gay's  beautiful  ballad,  Sucet  William's  Farcxccll,  fl.  i. 

"  Chanpo,  as  ye  Ull,  ye  ■winiln  ;  my  heart  fhall  be 

"  The  raithful  conipafs  that  ftill  points  to  thee."     Todd, 

V'er.  50.  On  Circe's  illandy*?//;  (Who  knows  not  Circe,  &c.)] 
It  is  the  fame  form  in  Spenfer,  Britain's  Ida,  C.  i.  d.  1. 

"  In  Iilas  vale,  {who  knou's  not  Ida's  vale  ?)" 

And  in  bi.'iiop  Hall's  Satires,  B.  iii.  Sat.  vi. 

"  When  GulUon  died,  {-who  knowes  not  GuUion  ?)"    Todp. 

Ver.  51.  The  daughter  of  the  Sun,  &c.]  Mr.  Bowie  obfervrs 
that  Milton  here  undoubtedly  alluded  to  Bocthius,  L.  iv.  M.  iii. 
V,  4,  et  feq.  But  fee  Virgil,  yEn.\n.  II,  17.  Alcina  has  an 
enchanted  cup  in  Ariofto,  C.  x.  45.     T.  Warton. 

And  the  transformation  of  Aftolpho  by  Alcina,  is  an  allufion, 
as  the  paflage  before  us  is,  to  Homer's  Circe.  See  Orl.  Fur. 
C.  vi.  and  Homer,  Odj^J]  x.  135,  210.'  Se  alfo  Horace,  Epijl. 
ii.  lib.  i.  V.  23,  et  feq.    Todd. 

Ver.  53.  And  dowixvard  fell  into  a  groveling  fuinc  ?^  How 
far  Milton  miglit  have  been  influenced  by  G.  Fletcher's  defcrip- 
tion  of  the  Bower  of  Vaine  Delight,  to  which  our  Lord  is  con- 
duced by  Satan,  I  leave  the  reader  to  determine.  See  Chrift'^ 
ViHorie,  fl.  49  : 

"  And  all  about,  embayed  in  foft  fleepe, 
"  A  heard  of  charmed  hearts  aground  were  fpread, 
"  Which  the  faire  witch  in  goulden  chaines  did  keepc, 
"  And  them  in  willing  bondage  fettered  ; 
'*  Once  men  they  liv'd,  but  now  the  men  were  dead, 
"  And  turn'd  to  beafts;  fo  fablid  Homer  old, 
"  That  Circe  with  her  potion,  charm'd  in  gold, 
"  Us'd  many  foules  in  beaftly  bodies  to  immould." 

H£ADL£1; 
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This  Nymph,  thatgaz'd  upon  bis  cluflerlng  locks  / 
Withivy  berries  wreath'd,  and  his  blithe  youth,  55 
Had  by  him,  ere  he  parted  tlience,  a  Ion 
Much  like  his  father,  but  his  mother  more, 
Whom  therefore  flie  brought  up,  and  Com  us 
nam'd : 

Ver.  54.  T/iis  Nymph,  that  gaz'd  upon  his  cluftering  lochs] 
This  image  of  hair  hanging  in  clufters,  or  curls,  like  a  bvinch  of 
grapes,  Milton  afterwards  adopted  into  the  Par.  Loji^  B.  iv.  303. 
Compare  alfo  Samf.  Agon.  v.  569.  This,  as  I  have  long  ago 
obferved,  was  from  the  Tl'KQXi^-oi  Bo\(voii\i(^,  of  ApoUonius  Rhodius, 
ii.  678.  And  we  have  BOTPY2  XAITHS,  in  a  defcription  of 
Homer's  ftatue  in  the  Antholog.  B.  v,  p.  39 1.  Carm.  l6.  edit. 
Steplien.  \6(i6.  But  Bacchus  being  defcribed  in  this  paflage  of 
Comus,  Milton  might  have  remembered  the  clufters  of  grapes 
intermixed  in  his  hair,  as  he  is  fometimes  reprcfented  in  antique 
gems  and  ftatues.  Dodor  Newton  is  of  opinion,  that  Milton  by 
his  ufc  of  the  word  gazed  in  this  place,  favours  the  notion  of  thofe 
etymologifts,  who  derive  to  gaze  from  the  Greek  ArAZOMAI. 
Mr.  Upton  might  have  quoted  Shakfpeare  on  this  occafion,  to 
prove  his  knowledge  of  Greek,  Firjt  P.  K.  Henry  VI.  A.  i.  S.  i, 

"  All  the  whole  army  ftood  agaz'd  on  him." 

^ut  this  is  nothing  more  than  at  gaze.     T.  Warton. 

Ver.  5S.     • and  Comus   nain'd ;]     Doctor 

Newton  obfervcs,  that  Comus  is  a  deity  of  Milton's  own  making. 
But  if  not  a  natural  and  eafy  perfonification,  by  our  author,  of 
the  Greek  KX2M0S,  Comefatio,  it  fliould  be  remembered,  that 
Cojnits  is  diftinftly  and  moft  fublimely  perfonified  in  the  Aga- 
memnon of  iEfchylus,  edit.  Stanl.  p.  376".  v.  1195.  Where,  lays 
Cafiandra,  enumerating  in  hervaticinal  ravings  thehorrours  that 
haunted  her  houfe,  "  That  horrid  band,  who  fing  of  evil  things, 
will  never  forfake  this  houfe.  Behold,  Comus,  the  drinker  of 
human  blood,  and  fired  with  new  rage,  ftill  remains  within  the 
houfe,  being  fent  forward  in  an  unlucky  hour  by  the  Furies  his 
kindred,  who  chant  a  hymn  recording  the  original  crime  of  this  ■ 
fated  family,  &c." 
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AVlio,  ripe  and  frolick  of  his  full  grown  age, 

Trir  yeip  fiVi",  Trv  e  oi/ttot  ix.Xti'Trit  K.opo{,  x.  t.  A. 
Comu.'!  is  here  the  god  of  riot  and  iiitcmperancr,  and  he  has  af- 
fumed  new  boldnels  from  drinking  human  blood:  that  is,  bccaule 
Atrcu6  iV'ivod  up  his  rn'Mthcred  children  lor  a  feall,  and  Aga- 
memnon was  killed  at  the  beginning  ot"  a  b;inqiut.  'Ihere  is  a 
long  and  laboured  dcfcription  ot'  the  figure  i»t  Comus  in  the  Icoiics 
of  Philoftratus,  O  o*ip.wv  6  KfiMOS  i(pirr,Ki»  it  SuXxfjia  St/^a»?  x^fv- 
ffoXi,  K.  T.  X.  Among  other  circumftances,  his  crown  of  roles  in 
mentioned,  Alfo,  Kfora.\x,  x«»  ^foo^  t»atXo<;,  xaJ  $01)  «T«xl«?, 
X«/x7ra^£?  Ti,  X.  T.  X.  EIKON.  B.  i.  p.  733.  feq.  edit.  Parif. 
16'08.  fol.  Com])are  Erycius  Puteanus's  Coh7»v,  a  F///off,  written 
16'08.  It  is  remarkable,  that  Co7?;tf*  makes  no  figure  in  the  Ro- 
man literature.  Peck  fuppofes  Milton's  Conius  to  be  Ckemos, 
"  the  obfccne  dread  of  jMoab's  ions,"  Par.  Lnji,  B.  i.  406.  But, 
with  a  fufficiont  propriety  of  allegory,  he  is  profefledly  made  the 
fon  of  Bacchus  and  of  Homer's  forcerefs  Circe.  Befides,  our 
author  in  his  early  poetry,  and  lie  was  now  only  twcnty-fix  years 
old,  is  generally  more  claflical  and  lefs  fcriptural,  than  in 
pieces  written  after  he  had  been  deeply  tindured  with  the  Bible. 
It  muft  not,  in  the  mean  time,  here  be  omitted,  that  Comus 
the  "  god  of  cheer,"  had  been  before  a  dramatick  pcrlonage  in 
one  of  Jonfon's  Mqfqucshct'ore  the  Court,  iCJip.  An  immenfe  cup 
is  carried  before  him,  and  he  is  crowned  with  roles  and  other 
flowers,  &c.  vol.  vi.  29.  His  attendants  carry  javelins  wreathed 
with  ivy.  He  enters,  riding  in  triumph  from  a  grove  of  ivy, 
to  the  liild  mufick  of  flutes,  tabors,  and  cymbals.  At  IcnjtU 
the  grove  of  ivy  is  deftroyed,  p.  35. 

"  And  the  voluptuous  Conius,  god  of  cheer, 
"  Beat  from  his  grove,  and  that  defac'd,  &c." 

See  alfo  Jonfon's  Fonjl,  B.  i.  3. 

"  Comus  puts  in  for  new  delights,  5cc."     T.  Wartov. 

^Ir.  Hole,  in  his  Remarks  on  the  Arabian  Nights  Entertainments, 
obferve.-.  that  Mr.  Warton's  quotation  from  the  Agamemnon  of 
i^fchylus,  does  not  agree  with  the  charader  of  Milton's  Comus  ; 
and  that  the  Cumus  of  Ben  Jonfon  is  not  the  prototype  of  Mil- 
ton's, as  in  Jonfon's  Malk  he  is  rrprefented  not  as  a  gay  feducing 
voluptuary,  but  merely  as  the  god  of  good  ch«er,  Epicuri  porcus. 
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Roving  the  Celtick  and  Iberian  fields,  60 

At  laft  betakes  him  to  this  ominous  wood ; 
And,  in  thick  (helter  of  black  fliades  imbower'd, 
Excels  his  mother  at  her  mighty  art, 

Yet  Jonfon's  Malk  perhaps  afforded  fomc  hints  to  Milton  :  See 
the  notes  on  v.  77,  and  v,  373.  Cwnus  had  ulfo  appeared  in 
Englifh  literature,  as  a  mere  belly-god,  before  Jonfon's  intro- 
duction of  him.  See  Deckar's  G'i7*  Horne-buohc,  bl.  1.  I609, 
p.  4,  where,  after  "  Syivanus"  and  the  "  nobleft  drunkerd 
Bacchus"  are  invocatcd  by  the  author,  is  the  following  addrefs 
to  Comits :  "  Thirdly,  Comus,  thou  Clarke  of  Gluttonies  kitchen, 
doe  thou  alfo  bid  me  proface,  and  let  me  not  rife  from  table,  till 
I  am  perfed  in  all  the  generall  rules  of  Epicures  and  cormo- 
rants." Comus  is  the  god  of  drunkennefs,  "  deus  temulentiae," 
Gronov,  Thefaur,  vol.  viii.  1408  ;  and  prefidcs  over  revellings 
and  nightly  dances,  "  comcilantium,  nocturnarumque  faltati- 
onum  Comum  fuilVe  prajiidem,"  Ibid.  vol.  ix.  174.  And,  in  the 
Tableaux  de  Philojlrute  par  D'  Embry,  l6l5,  his  name  is  derived 
fnjm  xufAu^civ,  which  the  annotator  confiders  of  the  fame  import 
"  comme  collationer,  tire,  danfer  et  hoire  d'autant,"  p.  10.  Todd. 

Ver.  60.     The  Celtick  and  Ibertanjields,]     France  and  Spain. 

TlIYER. 

Ver.  61.     -■ ominous]     Oininous,    is   dangerous, 

inaufpicious,  full  of  portents,  prodigies,  wonders,  monftrous 
appearances,  misfortunes,  fynonimous  words  for  omens.  So 
Beaumont  and  Eietcher,  Hea  Voijage,  A.  i.  S.  i.  of  a  dreary 
defart. 

"  All  that  were  made  for  man's  ufe  flic  this  defart : 
"  No  airy  fowl  dares  make  his  flight  o'er  it, 
"  It  is  fo  ominous." 

And  fee  Far.  E.eg.  B.  iv.  481.  "  This  ojninons  night,  &c." 
Hence  we  may  perhaps  beft  explain  an  oblcure  line  in  Hamlet, 
A.  i.  S.  i.  "  And  prologue  to  the  ojven  coining  on."  Here, 
fays  Theobald,  prologue  and  omen  are  "  fynonimous."  But  omen 
is  the  danger,  the  cataltrophe.  Afterwards,  Comus's  wood  is 
called  **  thie  adventurous  glade,"  v,  79-    T.  Wauton, 
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Oft'ering  to  every  weary  traveller 

His  orient  li(jUour  in  a  cryftal  glais,  (^s 

To  quench  tlie  droulh  of  Phoebus ;  uhich  as  they 

talte, 
(For  molt  do  tafte  through  fond  intemperate 

thirft,) 
Soon  as  the  potion  \vorks>  their  human  counte- 
nance, 
The  exprel's  reiemblancc  ot  the  Gods,  is  changed 
Into  fome  brutiOi  form  of  wolf,  or  bear,         70 
Or  ounce,  or  tiger,  hog,  or  bearded  goat, 
x\ll  other  parts  remaining  as  they  were ; 
And  they,  fo  perfe6l  is  their  miferv. 
Not  once  perceive  their  foul  disfigurement,    7* 

\"cr.  67.  (Fur  moji  do  talle  through  fond  intcmpirotc  (hirj,)1 
Thus  UlylTes,  taking  the  charmed  cuj)  from  Circo,  Ov.  Met. 
xiv.  i.'76". 

"  Accipiinus  facrd  data  pocula  dcxtra,    . 

"  Quas  fimul  arentifitientcs  haufimus  ore."     T.  Wautojt. 

Vcr.  70.  Into  fomc  brutifh  form]  So  Harrington,  of  Al- 
cina'b  enchantments,  0/7.  Ph/.  B.  vi.  ft.  5'2. 

"  Yet  looke  no  Icflb  but  chaiig'd  at  laft  to  be 

"  Into  fomc  brutijh  beajl,  fomc  ftonc,  or  tree."     ToPP. 

Ver.  73.     ^4nd  thry,  fo  -pcrfeft  is  their  vnferij,'\ 

Not  once  perceive  their  foul  disfiguroncnt,^  Compare 
Spenfcr,  Faer,  Qu.  ii.  i.  54-.  of  Sir  Mordant,  where  his  Lady 
relates  to  Sir  Guyon'  his  wretched  captivity  in  the  Bower  of 
}ilifs,  under  the  enchantrefs  Acrafia,  whofr  "  charmed  cup," 
ft.  55,  finally  dcftroys  him,  and  by  whom,  fays  the  lady,  he  had 
before  been 

"  In  chaines  of  hifr.  and  lewdo  defircs  ybound, 

"  And  yb  transfoniicd  from  his  formers/kill, 

"  That  mc  he  knt'u;  not,  ytcither  kii  ount  ill."    Todd. 
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But  boaft  themfelves  more  comely  than  before; 

Ver.  74. dibfigurement,]     So,  in  Par, 

Lojl  B.  ix.  521. 

"  Di^guring  not  God's  likenefs,  but  their  own." 

And  B.  iv.  127.  of  Satan. 

*'  Saw  him  disfigur'd,  &c."     T.  Wautox. 

JMilton  repeatedly  ufes  the  fubftantive  itfelf.  See  his  Profe-W. 
if  226.  edit.  Amft.  "  A  fou)  disfigurt'iiieiit  and  burden."  Again, 
p.  293.  "  Disjiguranent  of  body."     Todd. 

Ver.  75.  But  boajl  the7nfdvtii  &c.]  He  certainly  alludes  to 
that  fine  fatire  in  a  dialogue  of  Plutarch,  Opp.lom.  ii.  Francof. 
io\.  1620.  p.  985,  where  fome  of  Ulyifes's  companions,  difgufted 
with  the  vices  and  vanities  of  human  life,  refufe  to  be  reltored 
by  Circe  into  the  fhape  of  men.     Jos.  Wauton. 

Or,  perhaps,  to  J.  Baptifta  Gelli's  Italian  Dialogues  called 
Circe,  formed  on  Plutarch's  plan.     T.  NVakton. 

Dr.  Newton  obferves,  that  there  is  a  remarkable  difference  in 
the  transformations  wrought  by  Circe  and  thofe  by  her  fon 
Comus:  In  Homer,  the  perfons  are  entirely  changed,  their  mind 
alone  remaining  as  it  was  before,  Od0'.  x.  239  :  But  here,  only 
their  head  or  countenance  is  changed,  and  for  a  very  good 
reafon,  becaufe  they  were  to  appear  upon  the  hage,  which  they 
might  do  in  mafks  :  In  Homer  too,  they  are  forry  for  the  e.x- 
change,  v.  241  :  But  here,  the  allegory  is  finely  improved,  and 
they  have  no  notion  of  their  disfigurement :  I'his  improvement 
upon  Homer  might  ftill  be  copied  from  Flomcr,  who  afcribes 
much  the  fame  eifed  to  the  herb  Lotos,  Odyff.  ix.  94,  which 
whoever  tafled,  "   forgpt  his  friends  and  native  home." — 

After  all,  Milton  perhaps  remembered^  Plato,  where  he  alludes 
to  the  intoxicating  power  of  the  herb  antl  to  the  wretched  fitua- 
tion  of  the  Lotophagi,  in  that  ftriking  defcription  of  profligate 
youths,  who,  immerfed  in  pleafure,  not  only  refufe  to  hear  the 
advice  of  friends,  "  but  buaji  tharifdves  more  couiely  than  bifore : 
K«»  rill/  lAv  AIAfi,  'HAI0IOTHTA  'ONOMAZONTES,  u^ucnv  'i^u 
«Ti|t*w;  (pvyu^x'  X.  r.  A.  De  Rcpub.  lib.  viii.  Platon.  Opp,  edit. 
Scrran.  Tom.  ii.  p.  5^0.     Todd, 
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And  all  tliPir  friends  and  native  liome  forfret. 
To  roll  with  pk-ailire  in  a  lenfiial  flye. 
Therefore  when  any,  favourM  of  hi<2;h  Jove, 
Chances  to  piifs  through  this  adventurous  glade, 

Vcr.  7(i-  ^"<l  (til  their  'riiiiffs  and  tinfive  honit  fororv(,'\  Aftol- 
pho  thus  dcfcribcs  his  litUHtioii,  when  he  was  enchanted  by  Al- 
cina,  Orl.  Fur.  C.  vi.  It.  47. 

"   Ni'  di  Trancia,  ne  d'  altro  nii  rcmombra."     Todd. 

Vcr.  77.  To  mil  uiti  plcafure  in  a  fenfual  ri)T-]  Milton 
applifs  the  lame  table,  in  the  lame  hinguage,  to  Tiberius,  Par. 
Reg.  B.  iv.  100. 

"  Expel  this  monjlrr  from  his  throne, 

"  Now  made  ajii/c."     T.  Wauton. 
But  Milton   here   remembered  B.  Jonfon's  ^lafquc,  Pkafurc 
reconciled  to  Virtue,  in  which   Hercules  thus   uddrcfies   Comus 
and  his  crew ; 

"  Burdens,  and  (hanies  of  Nature,  perifli,  die  ! 
"   (For  yet  you  never  liv'd,  but  in  tlicjlie 
"  Of  Vice  have  vallou'tl,  and  in  tliat  /ii-i«c's  Arife 
"  Been  buried  under  the  ofl'ence  of  life.)"     Todd. 
Vcr,  78.     Therefore  when  ani/,  favour  d  of  high  .Joxey 

Chances  to  pufs  through  this  adventurous  glude,'\  The 
Spirit  in  Comus  is  the  Sufj/r  in  Fletcher's  Faithful  Shcpherilcfs. 
He  is  fcnt  by  Pan  to  guide  fliephcrds  palling  through  a  foreft  by 
moonlight,  and  to  protect  innocence  in  dilirefs.  A.  iii.  S.  i. 
vol.  iii.  p.  14.5. 

*'  But  to  my  charge.     Here  muft  I  flay 
"  'i'o  foe  what  mortals  lofe  their  way, 
"  And,  by  a  falfe  fire,  fecming  bright, 
"  Train  them  in,  and  fet  them  right  : 
"  Then  niufl  I  watch  if  any  be 
"  Forcing  of  a  Chaftity  ; 
«  If  I  find  it,  then  in  hall 
"  I  give  my  wreathed  horn  a  blaft, 
"  And  the  Faeries  all  will  run,  ■&€." 
Sec  alfo  above,  v.  IS.     Where  our  Spirit  foys, 
"  But  to  my  taftc."    T.  Wakton. 
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Swift  as  the  fparkle  of  a  glancing  Har  so 

I  flioot  from  heaven,  to  give  him  ikfe  convoy. 
As  now  I  do :   But  firfl  I  mud  put  off 
/Thefe  my  fky-robes  fpun  out  of  Iris*  woof, 

Ver.  80.  Swift  as  the  fparMe  of  a  glancing  far]  There  are 
few  finer  comparifons  that  lie  in  {o  fmall  a  conipafs.  The  Angel 
Michael  thus  defcends  in  TaflTo,  Stella  cader,  &c.  C.  ix,  62.  Mil- 
ton has  repeated  the  thought  in  Par.  Lof,  B.  iv.  555. 

"  Thither  came  Uriel,  gliding  Uirough  the  even 
"  On  a  fun-beam,  fwift  as  afwoiingfar 
"  In  Autumn  thwarts  the  night,  when  vapours  fir'd 
**  Imprefs  the  air,  <S:c/' 
Where  the  additional  or  confequential  circumftances  heighten 
and  illuftrate  the  fliooting  ftar,  and  therefore  contribute  to  con- 
vey a  ftronger  image  of  the  defcent  of  Uriel.     But  the  poet  there 
fpeaks:  and,  in  this  addrcfs  of  the  Spirit,  any  adjunftive  digref- 
fzons  of  that  kind,  would  have  been  improper  and  without  effedt. 
I  know  not,  that  the  idea  of  the  rapid  and  dazzling  defcent  of  a 
celeftial  being  is  intended  to  be  imprefl'ed  on  Homer's  comparifon 
of  the  defcent  of  INIincrva,  applied   b}'  the  commentators  to  this 
paflage  of  Conms.     See  //.  iv.  7-i-     The  ftar,  to  which  Minerva 
is  compared,  emits  fparkles,   but  is  Itationary  ;  it  does  not  fail 
from  its  place.     It  is  a  bright  portentous  meteor,  alarming  the 
world.     And  its  fparkles,  which  are  only  accompaniments,  are 
not  fo   introduced  as   to   form   the   ground   of  the   fimilitude. 
Shakfpeare  has  the  fame  thought,  but  with  a  more  complicated 
allufion,  in  Venus  and  Adonis,  edit.  1596.  Signat.  C.  iiij.     It  is 
where  Adonis  fuddenly  ftarts  from  Venus  in  the  night. 
"  Looke  how  a  bright  ftfirfiooteth  from  the  (kic, 
"  So  glides  he  in  the  night  from  Venus'  eye." 
Compare  Par.  Reg.  B.  iv.  619.     T.  WARTOjr. 
Compare  alfo  G.  Fletcher's  Chrif's  ViFt.  i.  72. 
"  When,  like  t/iefars,  the  hnging  angels fiot 
"To  earth."    Todd. 

Ver.  83. —  fpun  out  of  Iris'  woof,]     So  our 

author  of  the  Archangel's  military  robe,  Par.  Lvf,  Book  xi,  244. 


S54  CO^fUS. 

And  take  tlic  ^^cccls  and  likenefs  of  a  fuaiil 
That  to  the  fervice  of  this  lioufe  belongs,      s5 
^Vlio  u itli  his  foft  pipe,  and  fmooth-thttied  long, 
Well  knows  to  Hill  the  wild  winds  when  th<'y  roar. 

And  hulli  the  waving  woods;  nor  of  leis  tUilh, 

"  Iris  had  dipt  the  uoof."  Mr.  Stccvcns  fiiggcfis,  that  tlio 
vulgar  phrafe  Jri^i  ftitcli  is  a  corruption  from  Iris.  Milton  has 
frequent  allufions  to  thi-  colours  of  the  rainbfiw.  Truth  and 
Juliice  arc  not  only  orbtd  in  a  rainbow,  but  are  apparelled  iii 
its  colours,  Ode  on  Nativ.  ft.  xv.     T.  Warton. 

Ver.  84.  And  take  the  ■weeds  and  lihcnefs  of  a  fuain  &:c.]  Henry 
Lawcs,  the  mufician,  who  a<fled  the  part  of  the  Spirit.  Sec  the 
Prtliminary  Notes,  p.  206.     Todd. 

Ver.  S7.     Jfell  Ino-ds  to  iViU  the  wild  winds  xihcn  theij  roar, 

And  hufli  the  'aaving  woods  ;]  Lawes  hinifidf,  no 
bad  poet,  in  "  A  Paftorall  Elegic  to  the  mcniorie  of  his  brother 
William,"  applies  the  fame  compliment  to  his  brother's  mufical 
IkiU. 

"  Weep,  flicphcrd  fwainos  ! 
"  For  him  that  was  the  glorie  of  your  plaims. 
"  He  could  allay  the  miirmurs  of  the  wind  ; 

"  He  could  appeafw 

"  The  fuUen  feas, 
*'  And  calmc  the  fury  of  the  mind." 

This  is  printed  among  "  Choice  Ps.\lmes  put  into  Mu/icJc,  JlfC. 
Bi/  Hennj  and  William  Jmikcs,  Syc.  Lond,  l(U8."  4to.  It  is  to 
this  book,  that  Milton's  Sonnet  to  Henry  Lawcs  is  prefixed.  I 
have  before  meutioned  Lawes's  verfcs  prefixed  to  Carlwrii;ht'.s 
Poems.  Lawcs  wrote  a  poem  in  praifc  of  Dr.  Wilfon,  King 
Charles's  favouriie  lutenift,  and  mulick-pri>feflur  at  Oxford,  pre- 
fixed to  Wilfwii's  "  Pj'dlttriinn  CaroUnuni,  the  devotions  of  his 
facred  Majeftic,  isic."  iol.  HJ57.     T.  W.vuton. 

Wilfon  had  alfo  paid  a  poetical  compliment  to  Lawes,  on  his 
publifhing  his  *'  Stcvnd  Book  of' Ai/rex,"  in  l(>j/).  Of  Lawes's 
poclicul  Talents  fee  a  Ipecimen,  in  the  Frelimmarif  Notts,  p.  'Jiy. 
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And  in  this  ofTice  of  his  mountain  watch 
LikeUeft,  and  neareft  to  the  prefent  aid  qq 

Of  this  occafion.     But  I  hear  the  tread 
Of  hateful  fleps ;  I  muft  be  viewlefs  now, 

CoMus  enters  xvith  a  charming  rod  in  one  hand,  his 
glafs  in  the  other  ;  with  him  a  rout  of  monfters^ 
*  headed  like  fundri)  forts  of  wild  beafts,    but 

Lawes  is  complimented  in  a  fimilar  manner  by  J.  Ilarington,  in 
his  Verfes  prefixed  to  the  Choice  Pfalms : 

"  To  chaineuild  xci/ides  calme  raging  foas,  &c." 
And  by  J.  Phillips,  in  his  Verfes  on  Lawes's  \fc.  B.  of  Jyres : 

"  To  tame  the  wildeft  beafts,  to  Jllll  the  ivinds,  &c," 
Compare  Sylvefter,  of  Jubal,  Du  Bai-f.  cd.  fup.  p.  231. 
frames  the  melodious  lute, 

"  That  makes  woods  hearken,  and  the  ■windes  be  muter 
Of  this  mofl  beautiful  pafTage  before  us,  Gray  and  Pope  have 
availed  themfelves ;  the   former  in   his  Ii/jiaI(ation  Ode,  11.  viii ; 
the  latter  in  his  third  Pqfioral,  v.  41,  and  in  his  thirteenth  lUady 
V.  20.     Todd. 

Ver.  92. I  mitjl  be  viewlefs  novi."]     The  epithet 

viewlefs  occurs  in  the  Ode  on  the  Paffiori,  11.  viii,  and  in  Par.  Lct/lj 
B.  iii.  518.  Shakfpeare  has  "  the  viexvlefs  winds."  Mr.  Bowie 
obferves,  that  the  Spirit's  condud  here  much  refembles  that  of 
Oberon  in  the  Midfum.  Night's  Dream. 

"  But  who  come-3  here  ?  I  am  invifible, 

"  And  I  will  overhear  their  conference."    T.  VVartott. 

*  headed  like  fundry  forts  of  wild  beafis,]  Such  is  the  crew, 
fubfervient  to  the  enchantrefs  Alcina,  in  Orl.  Fur.  B.  vi.  ft.  61, 
which  Harington  defcribes 

"  Of  monftrous  fliape,  and  of  an  vgly  hew; 

*'  Some  looke  like  dogs,  and  fome  like  apes  in  view." 

And,  in  his  hriefe  Allegoric  of  the  poem,  edit.  iGOJ,  p.  40{),  he 
again  mentions  this  "  monftrous  band,  of  which  fome  haue  heads 
like  doggcs,  fome  haue  countenances  and  gellurcs  of  apes,  fome 
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othencife  like  vun  and  uomai,  tJivir  appard 
glij^cnu'j; ;  i/icj/  come  in  nuik'ui^  a  riotous  mid 
unnihi  iwijc,  u'ilh  tunJics  in  their  hands. 

Comus. 
The  ftar,  that  bids  the  fliepherd  fold, 
Now  the  top  of  heaven  doth  hold ; 
And  the  gilded  car  of  day  95 

His  glowing  axle  doth  allay 
In  the  lleep  Atlantick  flream  ; 
And  the  (lope  ilin  his  upward  beam 

arc  armed  with  prongs,  with  forkes,  with  hookrs,  with  brochc*, 
(all  out  of  the  kitchen ;)  of  all  wliich,  what  other  meaning;  can  be 
gatluTcd  but  this;  that  idlencs,  and  flouth,  and  the  not  betaking 
ones  felfe  to  fomchonoft  trauell,  caufeth  men  to  prouc  drunkards, 
gluttons,  &c."     See  alfo  the  note  on  v.  053.     Todd. 

Ver.  93.  The  Jlar,  that  lids  the  Jlicpherd  fold,]  Collins,  i?» 
his  beautiful  Ode  to  Evening,  introduces  this  pafioral  notation 
of  time,  accompanied  with  the  mofl  romantick  and  delightful 
imagery : 

"  ^^llen  THY  folding-Jlar  arifing  fliows 

"  His  paly  circlet,  at  his  warning  lamp 
"  The  fragrant  Hours  and  Elves 
"  Who  fiept  in  buds  the  day, 

*'  And  many  a  Nymph,  who  wreaths  her  brows  with  fcdgc, 
"  And  Iheds  the  freflicning  dew,  and,  lovelier  ftill, 
•'  The  pcnfive  Pleafures  fwcet, 
"  Prepare  thy  fliadowy  car."     Todd. 
Ver.  95.    j'hid  the  gilded  car  o/'day]   Petrarch,  Son.  1S7-  P.  >. 
"  (^uando  'ij'ol  bagna  in  mar  /'  aurntu  carro." 
The  fun's  "  aitruto  larro''  is  alfo  a  phrafe  in  Rime  del  Rinaldi, 
Venct.    Ki08,  p.  I9I.      Chaucer,  Tcfi.   0/ Crrjlidc,  v. '^US,  ha.t 
"  Pha'bus'  ^^  ^oldin.  carte."     Todd. 
Ver.  96.     Jlis  glowing  axle  doth  alhtt) 

In  the  Hccp  Atlantick  Jlream  ;]     The  givuiiig  axle 
rcfcmblcs  an  cxprclliou  of  Petrarch,  Cam.  v.  P.  i. 
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Shoots  againft  the  dufky  pole, 

Pacing  toward  the  other  goal  loo 

Of  his  chamber  in  the  Eaft. 

Mean  while  welcome  Joy,  and  Feaft, 

Midnight  Shout,  and  Revelry, 

Tipfy  Dance,  and  Jollity. 

Braid  your  locks  with  rofy  twfne,  105 

Dropping  odours,  dropping  wine. 

Rigour  now  is  gone  to  bed, 

And  Advice  with  fcrupulous  head. 

"  Come  '\fol  volge  le  infiamrhate  ruote, 
"  Per  dar  luogo  alia  notte." 

Perhaps  the  text  is  an  allufion  to  the  opinion  of  the  ancients, 
that  the  fetting  of  the  fun  in  the  Atlantick  ocean  was  accompanied 
with  a  noife,  as  of  the  fea  hilTrng.     See  Juvenal,  Sat.  xiv.  280. 

"  Audiet  Herculeo  Jiridentem  giirgite  foleTii."     Todd. 

Ver.  100.     Pacing  toward  the  other  goal 

Of  his  chamber  in  the  Eqfi.]  In  allufion  to  the 
fame  metaphoi-s  employed  by  the  Pfalmift,  Pf.  xix.  5.  "  The  fun 
as  a  bridegroom  cometh  out  of  his  chamber,  and  rejoiceth  as  a 
ftrong  man  to  run  a  race.''     Newton. 

Ver.  107.     Rigour  now  is  gone  to  bed, 

And  Advice  with  fcrujndous  head,  &c.]     Much  in 
the  ftrain  of  Sidney,  Englands  Helicon,  p.  1.  edit.  l600. 
"  Night  hath  clos'd  all  in  her  cloake. 
"  Twinkling  flars  loue-thoughts  prouoke  ; 
**  Daunger  hence  good  care  doth  keepe, 
"  lealoufie  itfelfe  doth^^f^e.'* 
.  Compare  alfo  Spenfer's  Ajlrophel : 

"  Your  merry  glee  is  now  laid  all  abedJ' 
Again,  in  December: 

"  Delight  is  laid  abed."    T.  Warton. 
Ver.  108.     And  Advice  with  fcrupulous  head.]    The  manu^, 

VOL.  VI.  S 
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Strict  Age  an(i  lour  Severity, 
'With  their  grave  faws,  in  lluniber  lie.  iiu 

AVe,   that  are  of  purer  lire, 
Imitate  the  ftarry  quire, 
A\'ho,   in  their  nightly  watchful  fpheres, 
Lead  in  fwift  round  the  months  and  years.   11+ 
The  founds  and  leas,  with  all  their  finny  drove. 
Now  to  the  moon  in  wavering  morrice  move; 

fcript  reading,  "  And  quick  Lav:,"  is  the  Left.  It  is  not  tlic 
cflential  attiiburc  of  Advice  to  he  fcnipulous :  but  it  is  of  Quick 
Law,  ox  IVatchful  Lau-,  to  be  fo.     Wahbliiton. 

It  was,  however,  in  chara<5tcr  for  Conius  to  call  Advice,  fcru- 
pulous.  It  was  his  bufincfs  to  depreciate,  or  ridicule,  Advice,  at 
the  expence  of  truth  and  propriety.      T.  NVarton. 

Ver.  109.     •  Sneriti/,']     There  is  an  earlier  ufe   of 

this  word  in  the  fame  fignification.  bee  Daniel's  Compl.  Ro/am. 
ft.  39.  od.  1/)01.  fol. 

"  Titles  that  cold  Sfiierific  hath  found."     T.  Wartox. 

Ver.  110. faws,]     Siru:s,  faying^,  ma.\inis. 

Sliakfpeare,  As  you  like  it,  A.  i.  S.  ix. 

"  Full  of  wife7?m'5."     Newton'. 

Ver.  113. watchl'iil  fphcres,]     So,  in 

the  Ode  Xufiv.  v.  CI.  "  And  all  the fpunghd  liojl  keep  natch  in 
order  bright."  Sec  alfo  I'ae.  Ilxercife,  v.  40.  "  The  fphcres  of 
■watchful  tire.'*  Compare  LV/mc/i,  iii.  34.  "  The  ^^<//a- Ihincd  in 
their  uatcties."     And  Ecclus,  xliii.  10.     Todd. 

\'cr.  Il6.     /;;  uaveriiig  morrice  w/orr ;]     The 

Morrice,  or  Muorijh  dance,  was  firU  brought  into  England,  as  I 
take  it,  in  Kdward  the  third's  time,  when  John  of  Gaunt  re- 
turned from  Spain,  where  he  had  been  to  aflift  his  father-in-law, 
Peter  king  of  Caftile,  againll  Henry  the  baftanl.     I'rcK. 

In    the  Morgante   Maggiore   of  I'ulci,  we  have  "  lialli  alia 
morefcaj*  which  he  gives  to  the  age  of  Charlemagne,  Cant.  iv.  y2. 

T.  Wauton. 
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And,  on  the  tawny  fands  and  (lielves. 

Trip  the  pert  faeries  and  the  dapper  elves. 

By  dimpled  brook  and  fountain-brim, 

The  Wood-Nymphs,deck'd  with  daihes  trim,  120 

Ver.  119.     Bj/ dimpled  brook]     Shenftone  has  adopted  this 
pidlurefque  expreffion.     Ode,  Rural  Elegance. 
"  Forego  a  court's  alluring  pale 
"  For  dimpled  brook  and  leafy  grove." 
Thomfon   has  "  dimpled  pool,"    Spring,  v.  173.    and  "  dimpled 
water,"    lb.  v.  425.     See  alfo  Browne's  Brit.  Pqfi.  B.  ii.  S.  v. 
ed.  16'13.  p.  114. 

"  And  euery  riuer  with  vnvfual  pride 

*'  And  c?»«p/c</ cheeke  rowles  fleeping  to  the  tydc."     Todd. 

Ibid. ■ —  fountain-brim,]     This  was  the  paftoral 

language  of  Milton's  age.     So  Drayton,  Bar.  W.  vi.  36. 

"  Sporting  with  Hebe  by  afountaine  brim." 

And  fee  Warner's  Albion's  England,  B.  ix.  46.  We  meet  with 
ocean-brim  in  Par.  Lojl,  B.  v.  140.  In  the  Faerie  Queene,  brim 
is  hmply  ufed  for  Jliore,  v.  ix.  35. 

"  Towards  the  weftern  brim  began  to  draw." 

And  fimply  for  bank,  in  Drayton's  Q.  of  Cynth.  vol.  ii.  p.  662- 

"  At  length  I  on  a  fountaine  lit 

"  Whofe  brim  with  pinks  was  planted." 

The  fame  author  has  "  broad-brimm'd  Orellana,"  Polyolb.S.xix, 
vol.  iii.  p.  1037.  And  Shakfpeare,  Temp.  A.  iv.  S.  i.  "  Piouied 
and  twilled  brims."  Fletcher,  "  Where  the  gravel  from  the 
brim,"  Faith.  Shep.  A.  iii.  S.  i.  vol.  iii.  p.  154.  The  fame 
writer  has  a  fingular  ufe  of  the  word  in  this  fenfe,  Ibid.  A.  iv. 
S.  i.  p.  l65. 

"  underneath  the  brim 

"  Of  failing  pines  that  edge  you  mountain  in." 

With  an  obvious  meaning.  Our  author  has  a  flill  more  peculiar 
ufe  of  the  word,  yet  in  the  fame  fenfe,  in  his  Prelatical  Epif- 
copacy.     "  This  cited  place  lies  upon  the  very  brim  of  another 

s  2 
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Their  merry  wakes  and  pallimes  keep ; 

What  hath  night  to  do  with  lleep  ? 

Night  hath  better  fweets  to  prove  ; 

Venus  now  wakes,  and  wakens  Love. 

Come,  let  us  our  rights  begm  ;  i2J 

''Tis  only  day-light  that  makes  (in, 

corruption,"  Pro/e  Works,  vol.  i.  33.  Many  other  inftaiices 
might  be  broui;ht  from  Drayton,  Browne,  S])enror,  Ike.  One 
of  my  reafons  for  faying  fo  much  of  this  word,  Nvill  apprar  in 
the  Note  on  v.  92+. 

"   jNIay  thy  briiuvied  waves  for  lliis."     T.  Wartox. 

Ver.  121.  77i<f/r  merry  wakes  fl«(/  pujlimcs  Lap ;"[  Alluding 
to  country  icakfs,  which  were  celebrated  with  nightly  dances. 
Milton  often  adverts  to  rujiick  fejUvities.  Thus  at  v.  174-,  there 
feems  an  allulion  to  the  cullom  of  Harxejl-home.  See  alfo  V  Al- 
legroy  V.  97,  and  Cowuoj  again,  v.9o9-     Todd. 

Vcr.  124.  Venus  now  na/ics,  and  nokens  Lou.]  Miltou 
perhaps  remembered  his  favourite  poet's  allulion  to  the  goddefs. 
See  the  Jlippo/j/itt.s  of  Euripides,  v.  106\ 

OtlJjJ?  ^'  ipVxE.  NTKTI  ©AYMAITOS  Sew*; 

Compare  alfo  Spenfer,  Brit.  Ida.  C.  ii.  It.  3. 

"  Nigfif  is  Imvc's  holy-day."     Todd. 

Ver.  125.  Come,  let  ili  owr  rights /;eo[/«  ;]  Fenton,  T  believe^ 
firft  altered  rigktu  to  rites.  Ik*  has  been  folhnved  by  dortor 
Newton  and  by  Mr.  Warton  in  his  firft  edition,  liul  in  Mr. 
Warton's  fecond  edition  the  original  reading  is  rcllored.  'I'ickill 
Tcaih  rights.     'I'odd. 

Ver.  12f».  'Ti.t  onlp  daij-Ught  that  ttiakcs  Jin,]  Mr.  Bowie 
fuppofes  that  Milton  hati  his  eye  on  thefc  gallant  lyricks  of  a 
Song  in  Jonfon's  Fo.r,  A.  iii.  S.  vii. 

**  'Tis  no  fmne  love's  fruit  to  fteale, 

"'  But  the  fweet  thefts  to  rcveale  : 

"  To  be  taken,  to  be  feene, 

"  Tbefe  hu,vc  crimes  accoujjteil  l.fene."     'I'.  \V.\uro.\. 
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rich  thefe  dun  fliades  will  ne'er  report. — 
Hail,  Goddefs  of  nofturnal  fport, 
Dark-veil'd  Cotytto  !  to  whom  the  lecret  flame 
Ofmidnight  torches  burns;  myfteriousdame,  130 
That  ne'er  art  call'd,  but  when  the  dragon  woom 
Of  Stygian  darknefs  fpets  her  thickeft  gloom, 

Vcr.  127.     dun  fliades]     So,    in  Fairfax's  TaJJb, 

€d.  1^00,  B.  ix.  ft.  6'2. 

*'  The  horrid  darkiies,  and  the  J?iadozces  dunne."     Todd. 

Ver.  129.  D«r/:-t«7'(/ Cotytto  !]  The  Goddefs  of  ■wantonnefs. 
See  Leland's  Advant.  and  Necefs.  of  Chriftian  Revelation,  vol.  i. 
p.  173,  8vo.  Dr.  Newton  obferves,  that  "  ftie  was  originally  a 
ftrumpet,  and  had  midnight  facrilices  at  Athens,  and  is  therefore 
very  properly  laid  to  be  dark-ieiled."  Her  rites  were  termed 
Cotyttia^  and  her  priells  Bapt<^.  See  Juvenal  Sat.  ii.  v.  gi. 
Davies  gives  a  long  defcription  of  Cotitto  in  his  Scourge  ofFoUy^ 
1611.  p.  89.  Milton  makes  her  the  companion  of  Hecate,  the 
patronefs  of  enchantments,  to  whom  Comus  and  his  crew  v.  535. 
**  do  abhorred  rites :"  her  rayfteries  requiring  the  veil  of  that 
darknefs,  over  which  Hecate  prcfidcd.     Todd. 

Ver,  132. fpets  her  ihlckejl  gloom,}     Tickell 

firft  changed  the  old  word  Jpets  to  fpits,  which  Fenton  and  dodlor 
Newton  have  adopted,  Mr.  Warton  reltored  the  original  reading, 
and,  at  the  fame  time,  obferved,  that  Drayton  u^esfjietteth  with- 
out a  familiar  or  low  fenfe.  Bar.  W.  ii.  35.  of  an  exhalation  or 
cloud  :  "  Spcttcth  his  lightning  forth  outrageouHic :"  And  that 
Speufer  has  "  Fhefpetting  forge,"  Faer.  Qu.  ii.  vii.  3,  which  is 
not  correft,  the  original  reading  being  "  Urc-fpitting."  Mr. 
Dunllcr,  however,  in  his  Corfiderations  on  Milton's  earhf  readings 
ISOO,  p.  90,  remarks,  that  fpet  tor  f pit  is  very  common  with 
Sylvefter ;  and  more  efpecially  refpeding  dragons,  and  all  the 
ferpenl  kind  :  He  cites  the  following  appofite  line  from  Du  Bart^ 
16"21,  p.  60. 

"  Ma"ugre  the  deluge  that  Rome's  (frff^on^e/ ;" 
and  other  inftances  from  pp.  6.2,  and  356.    Todd. 
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And  makes  one  blot  of  all  the  air  ; 

Stay  thy  cloudy  ebon  chair, 

Wherein  thou  rid'll  with  Hecat',and  befriend  135 

Us  thy  vow'd  priefts,  till  utuiolt  end 

Of  all  thy  dues  be  done,  and  none  left  out ; 

Ere  the  blabbing  eaftern  fcout, 

Vcr.  133.     And  makes  one  blot]     So,  in  one  of  Sliakfpcarc'i 
Sonnets,  "  When  clouds  do  blot  the  heaven."     Todd. 

Vor.  134'.     Sta}/  thy  cloudy  ebon  chair. 

Wherein  thou  rid'll  idth  Ilecat' ^     So,  in  Par.  Lojl, 
B.  ii.  929.  of  Satan,  who 

"  As  in  a  cloudy  chair,  afcending  rides 
"  Audacious."     Todd. 

Ver.  135. Hecat',]     Hecate  is  here  ufed  as 

a  dilTyllable,  as  it  is  in  the  Midf.  N.  Dr.  Act  and  Sc.  ult.  and  in 
Macbeth,  A.  ii.  S.  i.  and  A.  iii.  S.  v.  where  Mr.  Malone  ob- 
ferves  that  "  Marlowe,  though  a  fcholar,  has  likrwifc  ufed  the 
word  Hecate  as  a  diffyllable,  in  Dr.  Fauftus  : 

"  Plutoe's  blew  fire,  and  Hecat's  tree, 

"  With  inagick  fpcUs  fo  compafs  thee." 

The  fame  may  be  faid  of  Jonfon,  Sad  Shepherd,  A.  ii.  S.  iii. 

"  that  very  night 

"  We  earth'd  her  in  the  Ihades,  when  our  dame  Hecat' 
"  Made  it  her  gaing  night  over  the  kirk-yard." 
Where,  by  the  way,  it  may  be  mentioned,  that  Maudlin  the  witch 
(who  is  the  fpeaker)  calls  Hecate  the  mijlrrfs  nfuifchcs,  "  our 
DAME  Hecate,"  which  has  efcaped  the  notice  of  Mr.  Steevens 
and  Mr.  Toilet,  in  their  remarks  on  Shakfpeare's  being  cenfured 
for  introducing  Hecate  among  the  vulgar  witches.  See  Steevens's 
Shukf.  vol.  vii.  p.  49O.  ed.  1793.  In  the  Camb.  MS.  Milton 
obfervcs  the  legitimate  pronunciation  of  Htcatc.  See  ulfo  v.  535. 
"   Doing  abhorred  rites  to  Hecate."     Todd. 

Ver.   138.      Ere   the    blabbing    cnjUrn  fcout.]       SlKikfiuare, 
JT.  Hen.  VI.  P.  ii.  A.  iv.  S.  i. 

•'  The  gaudy,  blabbiogj  and  remorfcfiil  day."     Toi>d. 
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The  nice  morn,  on  the  Indian  fteep 

From  her  cabined  loop-hole  peep,  140 

And  to  the  tell-tale  fun  defcry 

Our  conceal'd  Iblemnity. — 

Vcr.  139.     nice]     A  finely  chofen  epithet,  cxprefling  at 

once  curious  and  fqueaniij?! .     Hurd. 

Ibid. on  the  Indian  J^eep]     Dante,  Purgatorio, 

C.  ix.  2.     "  Al  balzo  d'  Oriente.     Todd. 

Ver.  140.  From  her  cabin' d  loop-hole  peep,]  Compare 
Pulci,  Morg.  M.C.  vi.  2.  "  Era  11  fol  al  balcon  d'orient^e  &c." 
The  morning  peeping  from  the  Eaft  is  an  expreflion,  of  which 
our  elder  poets  appear  to  have  been  fond.  Dr.  Newtoji  brings 
an  inftance  from  Fletcher's  Faith.  Shepherdefs,  A.  v.  S.  i. 

"  See  the  bluOiing  morn  doth  peep,  &cc." 
Mr.  Bowie,  from  Drayton,  Mi/f.  Ely/,  ed.  l630.  p.  22. 

"  The  funne  out  of  the  eaft  doth  peepe." 
To  thefe  may  be  added  Spenfer,  Faer.  Qu.  iv.  v.  45,  Fairfax, 
Ttifo,  ed,  1(500.  B.  ix.  ft.  74,  The  Mirour  for  Magiji rates,  cd. 
l6lO.  p.  730,  Sylvefter,  Du  Bartas,  ed.  fol.  l6'21,  p.  841,  and 
P.  Fletcher,  ftill  more  to  the  point,  in  his  Fife.  Eclogues,  l633, 
p.  43,  of  the  morning  : 

*'  Out  of  her  window  clofe  flie  blufliing  peeps." 
Gray  has  adopted  this  old  expreflion  in  his  Etcgi/  : 

"  Oft  have  we  fecn  him  at  the  pee/7  of  dawn."     Todd. 

Ver.  14-1.     ■ the  tell-tale  fun]     The  epithet  has  been 

fajd  to  allude  to  the  fable  of  the  Sun's  difcovering  Mars  and 
Venus,  and  telling  tales  to  Vulcan,  Odj^if.  viii.  302.  But  fee 
rather  Brit.  Ida,  l628.  C.  ii.  ft.  3. 

"  The  thick-lock'd  boughs  fhut  out  the  tell-tale  fun, 
"  For  Venus  hated  his  all-blabbing  light." 
And  Shakfpeare,  Rape  of  Lucrece. 

*'  Make  me  not  objed  to  the  tell-tale  day," 
And  Habington,  Cajlara,  cd.  l635,  p.  45. 

"  the  bufie  ^e^^^a/e(/«j/."    Todd. 


264  COMUS. 

Come,  knit  hands,  and  beat  the  ground 
In  a  light  fantaftick  round. 


THE    MEASURE. 

Break  off,  break  off,  I  feel  the  different  pace  us 
Of  fome  chafte  footing  near  about  this  ground. 

Ver.  143.     Come,  knit  hands,  fl«c/ beat /^e  ground 

In  a  lightfantqjlkk  round.]     Compare  Fletcher's 
Faith.  Shcp.  A.  i.  S.  i. 

"  Arm  in  arm 

"  Tread  we  foftly  in  a  rouxd : 
"  While  the  hollow  neighbouring  ground,  &c." 
And  Jonfon,  in  his  Mafques. 

"In  motions  fwift  and  meet 

**  The  happy  grou/irf /o  beat."     T.  Wartox. 

See  alfo  Hor.  Od.  I.  xxxvii.  1.  And  Sir  John  Davies,  in 
his  Orckejlra,  edit.  1596,  ft.  75. 

"  the  Graces  painted  are 

"  With  hand  in  hand  dancing  an  endlefs  round ; 

"  With  equal  foot  they  beat  the  flowery  ground.'' 
I  rauft  obferve,  that  in  a  Song  in  the  Comedy  of  Wily  Beguiled, 
l606,  the  Graces  are  alfo  thus  defcribed  : 

"  The  Graces,  linking  hand  in  hand, 

"  In  love  have  knit  a  glorious  band." 
Compare  Par.  Lojl,  B.  iv.  266.  "  Univerfal  Pan,  kxit  with  tlie 
Graces  and  the  Hours  in  dance."  The  plate  in  D'Embry's 
Tableaux  de  Fhilojiratc,  l6l5,  reprcfcnts  part  of  Comus's  crew 
with  knit  hands,  dancing  in  a  round.  It  is  a  midnight  fcene : 
At  a  table  feveral  are  fcafting :  A  band  of  mufick  in  a  gallcrv. 
Cumus  is  in  the  front,  with  a  torch  in  one  hand,  and  a  fpoar  in 
the  other  :  he  appears  to  be  intoxicated.     Todd. 

Ver.  144.  A  dance  la  here  begun,  called  The  Meafurc  ;  wliith 
the  magician  almoft  as  foon  breaks  otl",  on  perceiving  the  ap- 
proach of /owe  chajle  footijig,  from  a  fagacity  appropriated  to  hjs 
churafter.    T.  Warton. 
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Run  to  your  fhrouds,  within  thefe  brakes  and 

trees ; 
Our  number  may  aiTright :  Some  virgin  fure 
(For  fo  I  can  diftinguifh  by  mine  art)  i^g 

Benighted  in  thefe  woods.  Now  to  my  charms. 
And  to  my  wily  trains ;  I  {hall  ere  long 
Be  well-ftock'd  with  as  fair  a  herd  as  graz'd 
About  my  mother  Circe,     Thus  I  hurl 
My  dazzling  fpells  into  the  fpungy  air, 

A  meafure  is  faid  to  have  been  a  court  dance  of  a  ftately  turn; 
but  fometimes  to  have  exprefled  dances  in  general.  A  roimd  is 
thus  defined  in  Barret's  Alvearie,  1580.  "  JVhen  men  daunfe 
amljing,  faking  hands  round."  But  the  mod  curious  and  lively 
defcription  of  the  meafure,  and  the  round,  is  given  in  a  feries  of 
fifteen  lines,  in  Browne's  Britaniiia's  Pajiorals,  B.  i.  S.  iii.  ed. 
1613,  p.  55.     Todd. 

Ver.  147.    flirouds,]     To  your  rcce/fes,  harbours,  hiding' 

places,  &c.  So,  in  the  Hymn.  Nativ.  v.  218.  "  Nought  but  pro- 
foundeft  hell  can  be  h.\s,Jhroud."  And  fee  Par.  Lojl.  B.  x.  10^8. 
We  have  the  verb,  Par.  Reg.  B.  iv.  41.9.  And  below  in  Comus, 
V.  316.  where  the  line  is  written  in  the  manufcript,  "  Within 
thefe  Jhroudie  limits."  Whence  we  are  led  to  fufpeft,  that  our 
author,  in  fome  of  thefe  inftances,  has  an  equivocal  refmence  to 
Jhrouds  in  the  fenfe  of  the  branches  of  a  tree,  now  often  ufed. 
And  a  tree,  when  lopped,  is  faid  to  be  jhroiided..  Compare 
Chaucer,  Rom.  R.  v.  54. 

"  For  there  is  neither  bufte  nor  hay 

"  In  May  that  it  ni  11  y//roiir7e(Z  bene 

*'  And  it  with  new  leves  wrene."     T.  Warton. 

See  Jonfon's  Mafque,  Pleaftire  reconciled  fo  Virtue,  where 
Hercules  thus  addreffes  Comus  and  his  crew  ; 

"  But  here  muft  be  no  fhelter,  nor  no  Jhrowd 
"  For  fuch  :  Sink  grove,  or  vanifii  into  cloud."     Todd. 
Ver.  154.     Mj/ dnzzUug  fpells]     Fktcherj  Faifh.  Shep.  A.  Hi. 
S.  i.  voU  iii.  p.  150  : 
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Of  power  to  cheat  the  eye  with  blear  illufion,  155 
And  give  it  falle  prcreiilments,  It-il  the  place 

*'   I  finu  tlafi-  lu'ibs  to  piirgo  thi'  air  : 
•'   Lft  your  uiluur  drive  from  hence 
"  AU  mi  Its  tluit  (lazJc  i'vnl'c,  kc." 

Again,  in  the  fame  play,  if  I  itinoinbor  riglit, 

"  There  is  another  charm,  wliolc  power  will  free 
"  The  dazzled  feiife." 

Adam  fays,  that  in  his  converfation  with  the  angel,  his  earthly 
nature  wa'A  ovcrpoxcird  by  the  heavenly,  and,  as  witk  an  object 
that  excels  the  ian'iVy  "  dazzled  and  fpcnt,"  Var.  Lojl,  B.  viii, 
4j7.     T.  Warton. 

Vcr.  154.    • 0'""Sy]  ^lilton  availed  himfelf  of  Shak- 

fpeare'b  epithet  in  Cj/inlielinc,  "  The  fpungi/  South."    Steevens. 

The  epithet  is  here  applied  with  peculiar  cffed,  fignifying  that 
t/ie  air  ahjhrhs  and  retains  the  Jpelh-,  at  the  command  of  the 
magician.  "  Auficr's  Jpiiiigic  thirll"  occurs  in  Sylvetlcr,  Da 
Bart.  1621,  p.  o'20.     Todd. 

Ver.  155.     to  cheat  the  eye  uu'fh  blear  illnjitm.]      In  our 

author's  Reformation,  iS:c.  "  If  our  underrtandirjg  have  a  HUw  of 
•ignorance  over  it,  or  be  l/ltar  with  gazing  on  other  falfe  glifter- 
ings,  kc."  I'r.  W.  i.  12.  Cut  l/lear-ri/ed  is  a  common  and  weli- 
kuvMvn  phrafe.     T.  Wauton. 

To  hhnr  the  ei/c  was  formerly  a  phrafe  that  fignified  to  deceive. 
See  Songs  and  So'uicfs  (if  Uncertain  Ai/thoiirs,  firlt  printed  in  1557, 
n-jiriiited  in  .Svo.  1717.  *'  An  old  Lover  to  a  young  Gentle- 
woman." p.  21-8. 

"  Ye  are  too  yonge  to  bring  me  in, 

"  And  I  too  old  to  gape  for  flies ; 

"   1  have  too  long  a  lover  been, 

"  li  fuch  yonge  babes  Ihould  tdcare  mine  eyes." 
So  Shakfpeare,  'Jam.  of' the  Shrexv,  A.  v.  S,  i. 

"  While  counterfeit  fuppofe*  blear'd  thine  eyne." 
And  Sylvefter,  Da  llartas,  ed,  fol,  ](»21.  p.  175. 

— — "  blind  Error  had  not  blear'd  his  eijct." 
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And  my  quaint  habits  breed  aftonKliment, 
And  put  the  damfel  to  fufpicious  flight ; 
\Vhich  muft  not  be,  for  that's  againft  mv  courfe: 
I,  under  fair  pretence  of  friendJj  ends,  i^q 

/And  well-plac'd  words  of  glozing  courtefy 
Baited  with  reafons  not  unplaufible. 
Wind  me  into  the  eafy-hearted  man, 


The  fame  phrafe  is  in  the  Italian  :  "  Abbagliare  gli  occhi  ddlo 
atelletto,"     See  Vocab.  jDcZ/a  Cz-iz/ca.     Todd. 

Ver.  157.     And  7ny   quaint  habks  breed  &c.]     That   is,  my 
jlrangc  habits,  as   INIr.  Warion  has  obfcrved  ;    in  which  lenle 
quaint  is  often  ufed  by  Spenfer.    But  Milton  here  illuftratcs  him- 
felf  in  the  Preface  to  his  Hiji.  of  Mofcovia  :  "  Long   ftorics  of 
abfurd  fuperftitions,  ceremonies,  quaint  habits,  &cc."     Todd. 

Ver.  161. glozing]    Flattering,  decaff ul.    As 

in  Par.  Lojl,  B.  iii.  93.  "  Glozing  lies."  Perhaps  from  Spen- 
fer, Faer.  Qu.  iii.  viii.  I't.  "  Could  well  his  gluzing  fpeechcs 
frame."  See  Marlow's  Edward  Second,  "  The  glozing  head  of 
thy  bafe  minion  thrown."  Reed's  Old  Fl.  ii.  317.  And  Lilly's 
Alexander  and  Cainpafpe,  "  Not  to  gloze  with  your  tongue."  A.  iii. 
S.  i.  Compare  Apol.  Sme^iymn.  §.  viii.  "  Immediately  he  falls 
to  glozing,  ixc."     T.  Wauton. 

Ver.  iGQ.  Baited  &c.]  So,  in  Samf.  Agon.  \066.  "  The 
bait  of  honied  words."  The  fame  metaphor  is  ui'ed  by  Spenfer, 
Faer.  Q«.  iii.  x.  6'. 

. "  with  commune  fpeech 

"  He  courted  her,  yet  baited  every  word."     Todd. 

Ver.  163.  Wind  jne]  Tickell  and  Fenton  read  "  JFin  me." 
Tonfon's  edition  of  1713  reads  the  fame;  but  that  of  1705  has 
the  genuine  reading  "  IFind  me."  Polhbly  the  corruption  miwht 
be  intended  as  an  emendation,  agreeable  to  Far.  Loji,  B.  ix.  734. 

. = "  his  iiords,  replete  with  guile, 

"  Into  her  heart  toy  eafy  entrance  icon."     Todd. 
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And  hug  him  into  Inares.    When  once  her  eye 
llath  met  the  virtue  of  this  niagick  duil,       165 
i  lliall  appear  fome  harmless  villager, 
AVhoni  thritl  keeps  up  about  his  country  gear. 
But  here  (he  comes ;   I  fairly  Hep  afule, 

Vcr.  iC-t, U  /iCH  vncc  /icr  ci/c 

llath  met  the  lirtiic  of  this  itiagick  di/Jl,]  Tliu 
refers  to  a  previous  line,  "  my  powdered  fpills,"  v.  154.  But 
pouderd  was  afterwards  altered  into  the  prclent  reading  dazzling. 
\Vheii  a  poet  correc'ts,  he  is  apt  to  forget  and  dcftroy  his  original 
train  of  thought.     T.  Wauton. 

Vcr.  166.  /  JJinli  appear  Jhme  harmlefs  villager,]  Compare 
TaiTo,  Crier.  Lib.  C.  xiv.  ft.  55. 

"  Non  lunge  un  fagaci(Timo  valetto 

"  Pofe,  di  panni  paftorai  veflito.    Todd, 

Ibid.     I  Oiall  appear  fome  harmlefs  xillager, 

If  horn  thrift  6cc.]  So  ftands  the  context  in  the  id, 
tions  1637  and  l6"4 5  :  But  thus  in  the  edition  1073,  and  in  thi'li. 
of  Tonfon. 

"  I  fliall  appear  fome  harnfilcfs  villager, 
"  And  hearken,  if  1  may,  her  bulinefs  here. 
"  But  here  Ihe  comes,  I  fairly  ftcp  afide." 
Vhere,  bcfide  the  tranfpofition,  the  line.   Whom  thrift  Sec.  is 
omitted.     Tickell,  however,  has  followed  the  two  lirll  editions, 
with  the  emendation  of  "  her  bufincfs  hear"  and  with  no  comma 
after  may,  according  to  the  table  of  Errata  in   l(i73.     Fcnton 
copies  Tickell.     T.  Warton, 

In  Tonfon's  edition  of  1713  the  reading  is  jirecikly  tlic  fani^ 
as  TickcH's.  Tickell's  edition  was  publillied  iu  17'-I0.  Dr. 
Dalton  and  Mr.  Colman  have  followed  this  reading.  Compare 
Spenfer,  <S7/<7j.  Cul.  Decemb,  v.  17. 

"  Hearken  a  while  the  rurall  fong,  &c."    Todd. 

Ver.  16'8.     J'dirli/]     Tliat  h,/n/t/i/.     lluiiD. 

Fair  and /of III/ y  were  two  words  which  went  together,  fignifying 
gently.     The  corpfc  of  Richard  the  fecond  was  conveyed  in  u 
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And  hearken,  if  I  may,  her  bufinefs  here. 

The  TiCidy  enters. 

This  way  the  noife  was,  if  mine  ear  be  true,  i7« 
My  beft  guide  now :  Methought  it  was  the  found 
Of  riot  and  ill-manag'd  merriment, 
Such  as  the  jocund  flute,  or  gamefome  pipe. 
Stirs  up  among  the  loofe  unlettered  hinds  ;    174. 
When  for  their  teeming  flocks,  and  granges  full. 
In  wanton  dance  they  praife  the  bounteous  Pan, 
And  thank  the  Gods  amifs.     I  fliould  be  loth 
To  meet  the  rudenefs,  and  fwill'd  infolence. 
Of  fuch  late  waiTailers  ;  yet  O  I  where  elfe 

litter  through  London,  '^  faire  and  foftlij,"  Froiflart,  P.  ii^ 
ch.  249.     T.  Warton. 

Ver.  178.     To  meet  the  rudoiefs,  and  fwill'd  infolence. 

Of  fuch  late  wiiffa.i\crs;'\  In  feme  parts  of  Eng- 
land, efpecially  in  the  Weft,  it  is  ftill  cuftomary  for  a  company 
of  mummers,  in  the  evening  of  the  chriftmas-holidays,  to  gQ 
about  caroufing  from  houfe  to  houfe,  who  are  called  the  'xajfailerx. 
To  much  the  fame  purpofe  fays  Fletcher,  Faith.  Shep.  A.  v.  S.  i. 

"  The  woods,  or  Ibme  near  town, 

*'  That  is  a  neighbour  to  the  bordering  down, 

"  Hath  drawn  them  thither,  'bout  fome  lufty  fport, 

"  Or  fpiced  wajfel-boul,  to  which  refort 

"  All  the  young  men  and  maids  of  many  a  cote, 

"  Whilft  the  trim  minftrell  ftrikes  his  merry  note." 

Selden  mentions  the  "  yearlie  xoas-haile  in  the  country  on  the 
vigil  of  the  new  year,"  Notes  on  Polyolb.  S.  ix.  vol,  iii,  p.  838« 
Compare  Love's  Lab.  Lojl,  A.  v.  S.  ii. 

"  He  is  wit's  pedlar,  and  retails  his  wares 

^'  At  wakes,  aud  wajjels,  meetings,  markets,  fairs." 
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Shall  I  inform  my  unacquainted  feet  iso 

In  the  blind  mazes  ot'lhi.s  tangled  wood  ? 
My  Brothers,  when  they  faw  me  wearied  out 

And  .lonion,  of  a  rural  feaft  in  the  Hall  of  Sir  Wroth,  For.  ii.  iii. 

•  'I'hi' jolly  /(7j//a/ walks  the  often  round." 
In  Macbeth,  "  Wine,  and  u-qU'el,"  mean,  iu  general  terms, 
fcafting  and  drunkcnnefs.  A.  i.  S.  vii.  Jonfon  perfonities  JVaJJU, 
"  her  page  bearing  a  brown  buwl,"  Mafques,  vol.  vi.  3.  In 
Ant.and  Cleop.  we  have  "  lafcivimis  ii;fl//c/.v."  See  alfo  Hnwltf, 
A.  i.  S.  vii.  In  the  text,  fxvi/t'd  infoleitcc  is  fimilar  to  /?ou7j  uUfi 
tnjulcnce  «^c.  Pur.  Loft,  B.  i.  jOC.     Readyiio//;.     T.  NVAarON. 

Mr.  Nott,  the  ingenious  Tranflator  of  Select  Odes  from  the 
Perfian  poet  Hafez,  Lond.    I7i>7,  obferving  that  feveral  of  our 
words  are  deduced  from  the  Perlian  and  Aiabick,  confiders  uajjuil 
as  derived    from    the    Perfian   word  uefe/,    which,    he   believes, 
fi<'nifies  enjoyment  in  almoft  all  its  fenfes.     Dr.  Johnfon  has  de- 
rived it  from  the  Saxon  Jf'^aes  heal :  Be  of  good  health,  or,  Your 
health:  Whence  a  drinker  was  anciently  called   a  •wus-heiler,  or 
a-'oij/ur  of  health.     In  the  text,  "  fwill'd   injhlence"  is  inebriated 
infolencc.     So,  in  G.  Fletcher's  Chr.  Vict.  ft.  ^\. 
"  Othrrswitiiin  their  arbours  ji:*//////^-  fat, 
'■'  With  laughing  Bacchus." 
Anciently  afmlboule  fignified  a  pot-cumpaniun.     See   Minlhcu's 
Guide  into  Tongues,   1&27.     Todd. 

•  Ver.  ISO.  Shall  I  inform  Wj/  unacquaintrd  feet]  In  the 
Tcdthful  Shephcrdefi,  Amoret  wanders  through  a  wild  wood  in 
the  night,  but  under  different  circumltances,  yet  not  without 
fomc  apprehenfions  of  danger.  We  have  a  parallel  exprdrioii  in 
Samf.  Agon.  v.  335. 

• "  hither  hath  i/iforni'd 

"   Your  younger /tr/."     T.  Wahton. 

Vcr.  181.     tangled   uoud?]      "  Tliey    feek    the 

dark,  the  budiy,  the  tangled  foreft,"  Prufe-W.  vol.  i.  p.  13. 
And  fee  Far.  Lull,  B.  iv.  17().     T.  Warton. 

And,  Ode  Natiiw.  188.     "The  Nymphs  in   twilight  ftiade 
^  tangled  thickets  mourn."     Todd. 
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With  this  long  way,  refolving  here  to  lodge 
Under  the  fpreading  favour  of  thefe  pines, 
Stept,  as  they  faid,  to  the  next  thicket- fide,  i85 
To  bring  me  berries,  or  fuch  cooling  fruit 
As  the  kind  hofpitable  woods  provide. 
They  left  me  then,  when  the  gray-hooded  Even, 
Like  a  fad  votarift  in  palmer's  weed,  is9 

Ver.  184.  Under  the  fpreading  favour  of  fhefe  pines,]  This 
is  like  Virgil's  "  Hofpitds  teneat  frondtntibus  arbos,"  Georg. 
iv,  S-i.  An  invcrfion  of  the  fame  fort  occurs  in  Cicero,  in  a 
Latin  verfion  from  Sophocles's  Trachiniee,  of  the  Shirt  of  Nellus. 
Tufc.  Difp.  ii.  8. 

"   Ipfe  inligatus  pefte  interimor  iextili."     T.  Wartov. 

Ver.  186.     Tobiing  mehQvnc?!,  or  fuch  cooling  fruit 

Js  the  kind  hofpitable  tcoods  provide.]  So  Fletcher, 
Faith.  Shep.  A.  i.  S.  i.  vol.  iii.  p.  105,  Where,  fays  the  virgin- 
fliepherdefs  Clorin, 

"  My  meat  fliall  be  what  thefe  wild  woods  afford 
"  Berries,  and  chefnuts,  &c." 

See  alfo  ibid.  p.  107,  and  p.  145.  By  laying  the  fcene  of  his 
Mafk  in  a  wild  foreft,  Milton  fecured  to  hinifelf  a  perpetual 
fund  of  pifturefque  defcription,  which,  refulting  from  fituation, 
was  always  at  hand.  lie  was  not  obliged  to  go  out  of  his  way 
for  this  ftrikuig  enibellilhment :  it  was  fuggefted  of  neceffity  by 
prefent  circumftanccs.  The  fame  happy  choice  of  fcene  fup- 
plied  Sophocles  in  Philofietes,  Shakefpeare  in  As  you  Like  it,  and 
Fletcher  in  the  Faithful  Shepherdefs,  with  frequent  and  even 
unavoidable  opportunities  of  rural  delineation,  and  that  of  the 
moil  romantick  kind.  But  Milton  has  had  additional  advan- 
tages:  his  foreft  is  not  only  the  refidence  of  a  magician,  but  is 
exhibited  under  the  gloom  of  midnight.  Fletcher,  however,  to 
whom  Milton  is  confelledly  indebted,  avails  himfclf  of  the  latter 
circumftance.     T.  Warton. 

Ver.  188.     -when  the  gray -hooded  Eren, 

liAc  ayac/ votarift  &c.]    Milton,  notwithftanding 
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Rofe  tVom  the  hindmofl:  wheels  of  Phccbtis^vain. 
Butuherc  thc'yare,and  why  they  came  not  back, 
Js  now  the  labour  of  my  thoughts  ;  Wa  likelieft 
They  had  engag'tl  their  wandering  fl-cps  too  far  ; 

bis  abhorrencf  of  every  thing  that  related  to  fuperftitioii,  ofter. 
clreffes  his  imaginary  beings  in  the  habits  of  popery.  But  poctrs 
is  of  all  religions  :  and  popery  is  a  very  poetical  one.  In  Par. 
Reg.  the  morning  "  comes  fortli  with  pilgrim  ftops  in  amice 
gray,"  B,  iv.  4^0".  This  is  what  is  railed  graius  amicus,  in  the 
Roman  ritual.  Milton's  Mc/anc/to/i/  is  a  penfivc  Nun.  A  votarijl 
is  one  v.ho  had  made  a  religious  vow,  here  perhaps  for  a  pil- 
grimage, being  in  palmir's  weeds.  Leland  fays,  that  Ela  rnuntcfs 
of  Warwick  was  buried  in  Ofeney  Abbey,  her  image  in  ♦'  the 
habite  of  a  luwes,"  that  is,  a  Nun,  Jlin.  vol.  ii.  19. 

T.  Wartov. 

I  fubjoin  Mr.  Mafon's  beautiful  illullration  of  the  word  in 
his  Elfrida,  where  the  Lady  fays, 

■ "  why  am  I 

"  Here  Ihrouded  up,  like  the  pale  rotarijl, 

"  Who  knows  no  vifitant,  fave  the  lone  owl, 

"  That  leaves  his  ivy-crefted  battlements, 

"  And  fails  on  llow  wing  through  the  cloyllerM  ile«. 

"  Liftening  her  faintly  orifons."     TouD. 

Vcr.  189- palmer's  weed,]     Spenfer,    Faer. 

Qti.  ii.  i.  52.    "  I  wrapt  niyfelf  in  pahner's  weed."     Newton. 

Guy,  difguifed  like  a  pilgrim,  when  about  to  engage  Colbrond 
the  giant,  "  puts  ofl'  his  palmer's  weed."  Drayton  I'olyolb. 
Song  xii.  vol.  iii.  p.  898-     'I'.  Waktox. 

The  pnlmer'n  weed  is  explained  in  Drayton's  I'olyolb.  S.  xii. 
p.  198.  ed.  1()2'J. 

"   Himfclf,  w  palmer  poore,  in  humcly  rujjlt  clad."     Todx). 

Ver.  193. their  wandering  fteps]     So,  in  thofe 

beautiful  and  impreflive  lines,  which  clofc  \h.c  Paradife  Lojl : 

"  They  hand  in  hand,  with  wandering Jleps  and  llow, 
"  Through  Edeu  took  their  folitary  way." 
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And  envious  darknefs,  ere  they  could  return, -194 
Had  ftole  them  from  me:  elfe,  O  thievifh  Night, 

And  thus  Spenfor,  Tuer.  Qu.  i.  x.  34, 

■ "  his  weaker  wandrivgjtcps  to  guide, 

"  An  ancient  matron  (he  to  her  does  call."     Todd. 

Ver.  194.     And  envious   darknefs,']     Juliet  well  applies  the 
fame  expreflive  epithet  to  approaching  light,  Ro7}i.  and  Jul. 

"  look,  look  what  eniious  ftreaks 

'*  Do  lace  the  fevering  clouds  in  yonder  eaft." 

Compare  alfo  Browne,  Brit.  Pajl.  B.  2.  S.  4.  edit.  \Q\3. 

"  When  envious  night  commands  them  to  be  gone."  Todd. 

Ver.  195. 0  thievidi  Night,]     PIu 

Fletcher's  Fife.  Eel.  p.  34.  edit.  l6'33. 

"  the  thievi/li  Night 

"  Steals  on  the  world,  and  robs  our  eyes  of  light." 

Euripides  has  "  KXtrrfluv  yk^  yj  vl^,  Iphigen.  in  Taur.  v.  1033  :  But 
quite  under  another  fenfe.  As  alfo  Homer,  //.  iii.  11.  In  the 
prefent  age,  in  which  almoll  every  common  writer  avoids 
palpable  abfurditics,  at  leall  monftrous  and  unnatural  conceits, 
would  INlilton  have  introduced  this  pallage,  where  thievijh  Night 
is  fuppofed,  for  fo7ne  felonious  purpofe,  tojhut  up  thejlars  in  her 
dark  lantern?  Certainly  not.  But  in  the  prefent  age,  corred 
and  rational  as  it  is,  had  Comvs  been  written,  we  Ihould  not 
perhaps  have  bad  fonie  of  the  grcatcll  beauties  of  its  wild  and 
romanlick  imagery.     T.  WartoiV. 

Compare  Cartwright's  Ordinary,  Reed's  Old  PI.  vol.  x,  p.  £59. 

"  See,  how  the Jlealing  Night 
"  Hath  blotted  out  the  light." 

But  Milton's  uncommon  expreflions,  thievifh  night,  felonious  end, 
and  dark  lantern,  feem  as  if  refulting  from  the  confidcration  of 
circumftances  peculiar  to  a  fubjeft,  that  had  often  employed  his 
pen  ;  I  mean  the  Gunpowder-Plot.  See  his  fine  poem  In  Qui/itum 
Novembris,  and  his  four  epigrams  In  Proditionem  Bombardicam. 
Nor  would  Milton,  I  think,  have  ufed  thefe  remarkable  phrafes, 
if  he  had  not  intended  an  allufion  to  the  hiftory.  Mr.  Walker 
vox..  VI,  T 


'\\\\\  fliuultl  li  ihou,  but  lor  romc  fclouiuus  end. 
In  thy  dark  lantern  tluis  clolu  np  the  liars, 
That  Nalurt'  hung  in  Heaven,  and  fill'd   their 

lamps 
With  cverlafting  oil,  to  gi\c  due  light 
To  the  milled  and  lonely  traveller  ?  2«jo 

This  is  the  place,  as  well  as  I  may  gueis, 
AVhcnce  even  now  the  tumult  of  loud  mirth 
Was  rite,  and  perfect  in  my  lilicning  ear ; 
Yet  nought  but  lin<ile  darknels  tlo  1  fnifl. 
What  miirht  this  be  ?  A  thouland  fantafies  2or> 
Begin  to  throng  into  n)y  memory, 
Of  calling  Ihapes,  and  beckoning  iliadows  dire, 

ilirocls  me  to   tlic  iwcluination  of  Iladriana,  in  the  tragedy  o£ 

that  luuiu'  by  Luigi  Gruto,   1578. 

*'  O  del  mio  bfii  neniica,  avttra  mffe, 

"  Percbc  si  latto  corri,  fuggi,  voli, 

"  A  fommorgcr  tc  IteHa,  c  mc,  nol  mare  ?"     Todd, 

Ver.  205.     J  thovfand  fautalk'* 

Begin  to  ihroMg  into  7nt/ memory,  6cc.}    Milton  had. 

Irirc  perhaps  a  lemembrance  of  Shakfpcarc,  Kifig  John,  A.  v. 

V  vii'. 

"   V\'ith  many  legions  of  Cxvangef (intakes, 

"  Which,  ill  their  t/irorig  and  prrf;>  to  that  laft  Iiold, 

*'  Confound  thcmfeUes."     T.  Wakton. 

iee  alf*/  Burton's   beautiful  Song,  prcJixcd  to   his  /Imat.  of 
Melandiulij,   ft.  0'. 

**    Methinks'I  hear,  melhinks  I  lee 

"  Ghofts,  goblins,  fands  :   My  pknutafte 

"   Prefenls  a  thoufand  uglyjhapcs."     ToDD. 

Ver.  '2i)7'     Of  calling  Jhaycfi,  and  bcchoniugjhadous  dire. 
And  aery  tongues  that  j'uUablf  mens  names 
On  funds,  and  Jhores,  and  de/'art  •uildcrnfJTes.']     I 
remnnber  ihcfi:  fupcrftitJons,  which  arc  here  finely  applied,  in 
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And  aery  tongues  that  fyllable  mens  names 
On  lands,  and  Ihores,  and  defart  vvildernefTes. 

the  ancient  Voyages  of  Marco  Paolo  the  Venetian.  He  is 
fpcaking  of  the  vaft  and  perilous  defart  of  L.;p  in  Afia.  "  Cer- 
nuntur  ct  aadiuntur  in  eo,  interdiu,  et  fcepius  iwStu,  d^monum 
varice  illufiones.  Unde  viatoribus  fuinme  cavendum  eft,  ne  miil- 
tum  ab  invicem  feipfos  diffocient,  aut  aliquis  a  tergo  iq^q  diutius 
impediat.  AHoquin,  quamprimuni  propter  jnontes  et  calles  (]uil- 
piam  comituvn  fuorum  afpe<9:umperdiderit,non  facile  ad  eosper- 
"veniet:  nam  audiuntur  ibi  tiuce*  dsemonum  qui  falitarie  ince- 
dentes  jfropriis  appellant  nominibus,  voces  Ji/ige/ites  illorum  quos 
comitari  fe  putant,  ut  a  refto  itinere  abdudos  in  perniciem  de- 
ducant,"  De  Regio/iih.  Oriental.  L.  i.  C.  xliv.  lint  there  is  a 
■mixture  frora  Fletcher's  Faithful  Shephtrdefs^  A.  i.  S.  i.  p.  108. 
The  fliopherdefs  mentions,  among  otlier  nocturnal  terrours  in  a 
■wood,  "  Or  voices  calling  me  in  dead  of  night."  Thcfe  fancies, 
from  JNIarco  Paolo,  are  adopted  in  Heylin's  Cofmographie,  I  am 
not  fure  if  in  any  of  the  three  editions  printed  before  Comvf; 
appeared.  See  Lib,  iii.  p.  201.  edir.  1^52.  fol.  Sylveftcr,  in 
Du  Dartas,  has  alfo  the  tradition  in  the  text,  edit,  fol,  ut  I'upr. 
p.  274.     T.  VVautox. 

The  fame  fancies  are  related  in  Munfler's  Cofmographia,  lib.  v, 
•Se.©  Hift.  de  Spedris,  edit.  1656".  p.  111.  See  likewife  Burton's 
Anat.  uf  Melancholy/,  part  i.  fed.  ii.  edit.  l624.  p.  43.  Miltou 
might  here  alfo  have  had  in  rernembrauce  the  marvellous  ad- 
venture related  by  Alexander  de  Alexandre,  Gen.  Dies,  lib.  ii. 
.ca,p.  ix.  which  Heyv/ood,  in  his  Hierarchic  of  An  gels,  ed,  1635, 
^.  601,  has  abridged,  as  follows  :  "  A  friend  of  mine  of  ap- 
,proved  iidelitie  called  Gordianus,  travelling  with  a  neighbour 
towards  Arctium,  they  loft  their  vvay,  and  fell  into  defarts  and 
uninhabited  places,  infomuch  that  the  very  fuUtade  bred  no/mail 
feare.  The  funne  being  fet,  and  darkneflb  growing  on,  they 
dmagin  theyheare  w^e/^  talking  ;  and  hiifting  that  way,  to  enquire 
of  them  the  readieft  path  to  bring  them  out  of  that  defart,  they 
.fixed  their  eyes  upon  three  ftrange  human  Jhapes,  of  a  fearrful 
and  unmeafurable  ftature,  &c.  who  calling  and  beckoning  to  them 
both  with  voice  and  gefture,  and  they  not  daring  to  approach 
them,  they  yfed  fuch  undecent  Ikipping  and  Icapii^  with  I'uch 

T  2 
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'riiefe  thouiilits  may  llarllc  well,  but  not  aftounciv 
'I'he  virtaous  mind,  that  ever  walks  attended 
Hv  a  fironir  fidinir  cliarnnion,  Conl'ciencc. — 
()\V(.'lcoi!le,piire-ey'd  Faitli;  white-handed Ilqpe, 
Thou  hovering  Angel,  girt  with  galden  wings; 

bnitifh  aiiil  immoddt  gcluirrs,  that,  halfc  clfud  with  fcarc,  they 
wrrc  inturccd  to  take  thcin  to  tlioir  heels  and  ruimo,  till  at 
len£;th  they  lipht  upon  a  poore  countryman's  cottage,  in  which 
they  \se?L'  relieved  and  comforted."     Todd. 

t  er.  COS". f\  liable]      Pronounce  dijiincth;^ 

As  in  Ph.  Il^tcher's  Vint.  Mifc.  p.  S5.  "  Yet  fi/UaUed  in  flelh- 
fjxU'd  chararters."     'I'.  ^V.\u■ro^^ 

"V'er. '^1  t.  7'//oK  hovering  Angd,  gni  with  golden  wings;] 
1  ^u*",  ii>  Shukfpeare's  hoxcrh  Cotuplatnf,  Malone's  Suppl.  i. 
p.  759.  "  Which,  like  a  c/ierithiH,  above  tlieni  koxcr'd."  But 
fiutcritig  is  here  applied  with  peculiar  propriety  to  the  Angel 
Hope.  In  lisht,  on  the  wing  ;  and  if  not  approaching,  yet  not 
flyiDg  away  :  btill  appearing.  ContemplHtion  foars  on  guliltn 
•ici/ig,  l\  Pen!',  v.  5^2.     .Mr.  Bowie  directs  us  to  Ariofto,  0/7.  Fur. 

L .  \i\.  li.  aao. 

"  moffe 

"  Con  niaggior  fretfa  he  derate  pnme." 

And  v,e  have  tliat  "  guldcn-iiingcd  hofl,"  in  the  Ode  on  the 
Dtath  of  an  IntUHt,  It.  ix.     T.  WaRTon. 

In  bamly^'s  c\t'tr^s\\.  Paraphrafe  of  the  Pfalms,  l6'38,  we  have, 
Ki  Pj'ulin  xviii.  "  a  i:ci/(/i/(-x/«i;fc/ cherubin  :"  and  in  Cralhaw's 
Sacred  Fuems,  edit.  Paris,  1052.  p.  8'i.  "  the  golden  uings  of 
the  bright  youtli  of  heauen."  And,  in  his  Soj'pctto  d'Herode, 
it.  1",  edit.  I6i8.  "  Heaven's  g-o/rfcn-wrt^frf  herald."  Compare 
alfo  a  palJiige,  cited  by  Mr.  Dunller,  in  his  CoH/iderations,  iScc. 
p.  91,  from  Jjylv.fter,   Du  Ikirt.  I62I,  p.  24-1. 

"   I  furely  know  the  cherubins  do  huier 

*'   inth  teaming  zjings." 
Ki\d  fee  Spcnfer,  Hynine  Hcav.  Beauty,,  v.  9.1. 

'*   tli(,fe  bright  cheiubins, 

"  Wfcich  all  v\ith  gulden  zi'ings  are  oxtidigM."    Ton  v. 
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And  thou,  unblemifl/d  form  of  Chaftity  !     21s 
1  -fee  ye  vifibly,  and  now  believe 
That  He,the  Supreme  G  ood,to  whom  all  things  ill 
Are  but  as  flavifli  officers  of  vengeance, 
Would  fend  a  gliftering  guardian,  if  need  were. 
To  keep  nay  life  and  honour  unalfail'd.  220 

Was  I  d^ceiv'd,  or  did  a  Ikble  cloud 
Turn  forth  her  filver  linino^  on  the  night? 
I  did  not  err,  there  does  a  fable  cloud 
T-urn  forth  her  filver  lining  on  the  night. 
And  cafts  a  gleam  over  this  tufted  grove :    226 

Ver.  215.  And  thou,  [inhlvmid^'d  form  ofChaJlity  .'  Sec]  In 
fhe  fame  ftraiii,  Fletcher's  S/iepherdefs  in  the  Ibliloquy  jult  cited  ; 

"  Then,, ftrongeft  Chaftity, 

*'  Re  thou  my  ftrongeft  guard,  for  here  I'll  dwell 
"  In  oppofition  againft  fate  and  hell." 

Unblemijh'd  forme  is  applied  by  May  to  Rofaraoud  in  her  virgin 
ftate,  Hen.  II.  lib.  v,  edit.  Lond,.  1()33.  12mo.  <*  Wh,en  that 
■unblemijh'd  forme,  fo  mucti  admir'd."     T.  Wartox. 

Ver.  221.     Was  T  deceiv'd,  or  did  a  fable  cloud 

Turn  forth  hcrjilvcr  lining  on  the  night  ? 
I  did  not  err,  there  does   &c.]     Thcfe  lines  arc 
turned  like  that  verfe  of  Ovid,  Fa/l.  lib.  v.  545.    "  Fallor  ?  an 
arma  fonant  ?  non  fajlimur  :  arma  fonabant."     HuuD. 

See  alfo  note  en  Ekg-.  v.  5.  The  repetition,  ariftng  fcom  the 
Gonvi6iion  and  coivfidence  of  an  unaccufing  confcicnce,  ,is  in- 
imitably beautiful.  When  all  fuccour  feems  to  be  loft,  Heaven 
uncxpededly  prelents  the  filver  lining  of  a  fable  cloud  to  the 
virtuous.     T.  Warton. 

^'er,  225.  And  cajls  a  gleam  &c.]  This  romantick  fcene  js 
fomewhat  fimilar  to  one  in  Sidney's  Arcadia,  13th  edit.  p.  111. 
"  Going  a  little  afidc  into  the  xcood,  where  many  times  before 
itc  had  delighted  to  walk,  her  eyes  were  falutcd  with  a  tuft  of 
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T  cannot  halloo  to  my  Brothers,  btit 
Snrli  nolle  as  ]  ain  make  to  be  heard  iiirlhcft 
I'll  venture;  tor  mv  new-enhven'd  Ipirils 
Prompt  me  ;  and  they  perhaps  are  not  fur  oti'. 

f>  O  N  C. 

Sweet  Echo, fweetelt Nymph, that  livTtunfecu 
AVithin  thy  aery  Ihell,  23 1 

frce.s,  lb  clofc  kt  tocjolhcr,  as,  u-ith  the  Jhaic  the  luuun  gaic 
throvgh  it,  miglit  breed  y.  fciirful  kind  of  devotion  to  look 
xipon  it."     Toi)i>. 

Vcr.  226.  /  cannot  halloo  to  ?;/)/  Brothers,  iScc]  So  the 
Jaylor's  Daughter  in  B.  and  Fletcher,  bcnightod  alfo  and  alone 
in  a  wood,  whofe  character  affords  one  of  the  fincft  female  mad 
fccncs  in  our  language,  Tuo  nolle  Kinf.  A.  iii.  S.  ii.  yoI.  x.  p.  35. 
She  is  in  fearcli  of  Palamon. 

"   I  cannot  halloo,  &c. 

"  I  have  heard 

"  Strange  howls  this  live  long  night,  Sec."     T.  W.vRToy. 

Ver.  230.     that  lix'jl  unfeen]     So  Sylvcfter. 

Vu  Bartas,  p.  1210.  cd.  ut  fupr. 

"  Babbling  Echo,  voice  of  vallies, 

"  Aierie  elte  exempt  J  rom  viexv."     Todd, 

Ver.  231. Hicll,]     Dr.  Dalton,    in   adapting 

tliis  maik  to  the  ftago,  has  written  Cell.  Cell  is  alfo  written  in 
the  margin  of  the  C';imb.  MS.  Drayton,  Kiniphall  iii,  p.  28. 
ed.  1030,  might  iikewife  countenance  this  reading. 

•  "   .And  Echo  oft  doth  tell 
"   Wondrous  things  from  her  cell." 

iiut  Dr.  Hurd  fays,  "  the  true  reading  is  certainly  /«<//;  meaning 
as  Dr.  W.'ihurtiu  oldVrves,  the  horizon,  which,  in  another  placr, 
he  ckWs  the  hntltra:  round  of  Cynthia's  feat,  (hie  ?>'ativ.  i\.  10. 
'J'hat  i?,  the  hoUore  c>rc">nfirenc«  of  the  heavens,"    Churchill,  in 


COMUS.  079 

By  flow  Meander's  margent  green, 
And  in  the  violet-embroider'd  vale, 

Where  the  love-lorn  nightingale 
Nightly  to  thee  her  fad  fong  mourneth  well ;  235 

his  Rofciad,  fays  of  Barry  the  player:   "  His  voice  comes  forth 
like  Echo  from  her  JJiell."     Todd. 

Ver.  233.     'ciolet-cmbroiderd^     This  is  a  beautiful 

compound  epithet,  and  the  combination  of  the  two  words  that 
compofe  it,  natural  and  eafy.  Our  poet  has,  in  his  early  poems, 
coined  [ufed]  many  others,  equally  happy  and  fignificant;  fuch 
as,  love-darting,  amber-dropping,  JIouerj/-/drf led,  loxo-roojled,  fnaky- 
headed,  Jitry-xtheekd,  uhitc-Iianded,  Jin-ixorn,  Aovw-^'elt,  ritjliy- 
friiiged,  ptirt-ey'd,  tatfel-jUpperd.     Jos.  Wahton. 

Compare  Far.  Lojl,  B.  iv.  700. 

"  Under  foot  the  violet, 

"  Crocus,  and  hyacinth,  with  rich  jnlay 
"  Broidcr'd  the  ground." 

And  Browne,  Shcph.  Pipe,  Eel.  iv.  ed.  \6\^. 

"  Methinks  no  April  fliowre 

"  Embroider  fliould  the  ground." 

The  alkifion  is  the  fame  in  Li/cidas,  v.  14S.     T.  Wartok. 

G.  Wither,  in  his  Emblems  Lond.  iGSi.  B.  iii.  lUultr.  25.  has 
"  The ^OiVr-e7)ibroi/dred  eartl)."  And  Browne,  Brit.  Paji.  B.  i. 
S.  iv.  "  The  various  Earth's  embrodered  gown  ;''  and  B.  ii.  Song  ii. 
•he  hrodred  vale"  But  fee  Chaucer,  Leg.  of  good  Wojuei},  v.  liy. 

"  fwete  gras, 

"  That  was  w'xih.  floiiris  fwete  cmbroudid  al."     Todd. 

Ver.  234.     love-lorn]      Deprived  of  her  mate  ;  as 

lafs-lorii  \'h  the  Tempejl,  A.  iv.  S.  ii.     T.  Wauton. 

Ver.  235.  Nightly  to  thee  her  fad  fong  mourneth  "re//;]  Com- 
pare Virgil,  Gtorg.  iv.  513. 

— : , "  ilia 

"  Flet  noctem,  ramoc[iie  fcdens  miferabile  carmen 
"  Integral,  &ic."     Todd. 
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Canft  thou  not  lell  mc  of  a  gentle  puir 
That  hkcft  thy  NarcilVus  are  r 
O,   if  thou  have 
Hid  them  in  fome  tlowcry  cave, 

Tell  me  bul  where,  J40 

Vcr.  236'. a  gentle  paii]     So   Fletcher, 

Yaitk.  Ship.  A.  i.  S.  i.  p.  117. 

"  A  gtnt/c  pair 

"   Have  promis'd  equal  love."     T.  WautuK. 
Vcr.  238.         0,  if  thou  have 

Hid  them  in  fome  Jioxicry  cair,]    Here  is  a  foeming 
inaccuracy  for  the  fake  of  the  rhyme.     But  the  fiiifo  being  hy- 
pothetical and  contingent,  wc  will  fuppofe  an  ellipfis  oi jhoulddl 
before  have.     A  verfe  in  St.  Joh?i  affords  an  appofite  ilhiUration. 
"  If  thou  have  borne   him  hence,  tell  mc  where  thou  hnji  laid 
him."  xx,  15.     Wc  find  another  inftancc  below,  v.  887- 
"  And  bridle  in  thy  headlong  wave, 
"  Till  thou  our  fummons  anfwer'd  have." 
In  the  mean  time  it  mull  be  allowed,  that  thou  and  i/nu  are  ab- 
folutoly  fynonimous.     See  bilhop  Lowth's  Grammar,  pp.(i7,  68. 
edit.  1775.     T.  Wartov. 

The  exprelTion,  '*  if  thou  hare  hid,"  is  correct.    It  is  the  proper 
form  of  the  fubjun^tive  mood.     Todd. 

Ver.  240.     Tell  me  but  ~ii:her€.]     Mr.  Steevens  fuggeils,  that 
part  of  the  Addrefs  to  the  Sun,  which  Southernc  has  put  into  (he 
niouth  of  Oroonoko,  is  evidently  copied  from  this  paflagc, 
"  Or  if  thy  fifter  goddefs  has  preferr'd 
"  Her  beauty  to  the  Ikies  to  be  a  ftar, 
"  Oh  !  tell  me  where  flic  fhities."     T.  Wartok. 
We  may  compare  with  INIihon  Gafcoigne's  rrincelic  Pkofurct 
at  Kendxiorth  Cajilc,  edit.  1387,  A.  ii.  S.  ii.  Nichalisyy/a. 
'*  If  cuer  Eccho  founded  at  requeft, 
"  To  fatisfic  an  vncontcnted  mind  ; 
*'  Then,  Eccho,  now  come  helpe  me  in  my  quell, 
"   And  tel  mc  where  I  might  Zabeta  fiuile  ; 
"  Spciikc,   Eccho,  fpcake;  where  dweli  Zabcta,  \shirc  r" 

Tun  IV 
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Sweet  queen  of  parly,  daughter  of  the  fphere ! 
So  mayTt  thou  be  tranilated  to  the  ikies, 
And  give  refounding  grace  to  all  Heaven's  har- 
monies. 

Ver.  24-1. daughter  of  the  fphere  I^     Milton 

lias  givca  her  a  much  nobler  and  more  poetical  original  than 
any  of  the  ancient  mythologilts.  He  fuppofes  her  to  owe  her 
firft  exiftence  to  the  reverberation  of  the  niufick  of  the  fphcrcs; 
in  confequence  of  which  he  had  jufl  before  called  the  horizon 
licr  aerii  JheU.  And  from  the  gods  (like  other  celcftial  beings  of 
the  claflical  order)  (he  came  down  to  men.     Waueuiiton. 

So,  in  his  Verfes  At  a  Solemn  Mii/ick,  v.  2.  "  Sphere-born 
harmonious  Sifters,  Voice  and  Verfe."  Daniel,  in  his  Comjylaint 
of  Rofamond,  ed.  l6'05,  calls  Echo  **  daughter  of  the  aire." 
So  does  Sylveftcr  Du  Bart.  l621,  p.  172.     Todd. 

Ver.  24-3.  And  give  refounding  grace  to  all  Heavens  harmonies.^ 
That  is  "  The  grace  of  their  being  accompanied  with  an  echo." 
Lawes,  in  fetting  this  Song,  has  thought  fit  to  mar  the  found, 
fcnfe,  and  elegance,  of  a  moft  beautiful  lino,  by  making  a  pleafant 
profcflional  alteration. 

"  And  hold  a  counterpoint  to  all  Heaven's  harmonies." 
The  goddefs  Echo  was  of  peculiar  fervice  in  the  machinery  of 
a  Mafk,  and  therefore  often  introduced.  iMilton  has  here  ufcd 
her  much  more  rationally  than  moft  of  his  brother  mafk-writers. 
She  is  invoked  in  a  fong,  but  not  without  the  ufual  tricks  of 
furprifing  the  audience  by  ftrange  and  unexpecled  repetitions  of 
found,  in  Browne's  Inner  Temple  Mafque,  to  which  I  have  fup- 
pofed  our  author  might  have  had  an  eye,  p.  227.  She  often  ap- 
pears in  Jonfon's  ma(ks.  This  frequent  introduftion,  however, 
of  Echo  in  the  mafks  of  his  time,  feems  to  be  ridiculed  even  by 
Jonfon  himfelf  in  Cynthia  s  Revels,  A.  i.  S.  i.  Mercury  invokes 
Echo,  and  wifties  that  flie  would  falute  him  with  her  repercufne 
voice,  that  he  may  know  with  certainty  in  what  caverne  of  the 
earth  her  ayrie  fpirit  is  contained.  "  How  or  where  I  may 
dirccl  my  fpeech,  that  thou  maift  heare."  When  flie  fpeaks, 
Mercury  wondering  that  ftie  is  fo  near  at  hand,  proceeds  with 
gre^t  foleranity  : 


lis 2  COM  US. 

Enter  Comu5. 

Camus.    Can  any  mortal  mixture  of  earths 
mould 
Jircatlic  luch  divine  enchanting  raviilimcnt  ?  :\  < 

"  Knowc,  ::rntlo  fuuh'  tin  ii,  I  am  frnt  from  loue ; 
"  Wlio,  pitying  the  fad  Imrdcn  of  tliy  woi-s 
"  Siill  i^rowiiiy  on  ihcc,  in  thy  want  of  wordfs 
"  To  vent  thy  paffion  for  Narciflus  douth, 
*'  C^onimands  that  now,  after  three  thoufund  yecres 
*'  Which  have  been  exercifed  in  luno's  fpiglit, 
"  Thon  take  a  corporal  I  IIl^iup,  and  afcrnd 
"   Eniiciit  with  vocall  and  articulate  power." 
lie  then,  in  burlofijue  of  tliis  fort  of  machinery  ufiial  on  fh* 
cccafion,  prepares  to  ftrikc   tlic  obfcquious  earth  twice  with  hii 
winged  rod,  to  gixe  thee  'day.     And  as  a  fong  was  always  the 
furc  confequcnce  of  Echo  being  raifcd,  a  burlefquc  fong  follows, 
which  IVIercury  thus  introduces. 

"  Begin,  and,  more  to  grace  thy  cunning  voice, 

"  The  Inmwuroits  aire  lliall  niixc  her  Jhlc/iiiie  tunes 

*'  With  thy  I'ud  words:   ftrike  mufictjue  from  lUc Jpheare&, 

"  And  with  your  golden  raptures Jxvcll  our  cares." 

Tliis  play  was  firft  a^led  in  16OO.     T.  Wauton. 

Mr.  Warlon  is  not  corre(?l,  in  afllgning  the  alteration  of  v.  213 
to  Lawes.  The  technical  phrafe,  "  And  /lold  a  counterpoint," 
appears  once  to  have  exifted  in  the  Camb.  MS.  See  v.  C43  of 
the  Original  Various  Readings.     Todu. 

Ver.  24-1.     Can  any  mortal  mixture  of  earth's  mould 

Breathe  Juch  dixinc  enchanting  raxilhment  ?]  Tliis 
was  plainly  pcrfonal.  Here  the  ])oit  availed  himfolf  of  an  op- 
portunity of  paying  a  ju(l  compliment  to  the  voice  and  (kill  of  a 
real  fongftrels  ;  jult  as  the  two  boys  are  complimented  for  their 
beauty  and  elegance  of  figure.  And  afterwards,  the  llrains  tiiat 
"  might  create  a  foul  under  the  ribs  of'  death,"  are  brought  home, 
and  found  to  be  the  voice  "  of  my  inojl  honoured  Ladi/,"  v.  3()4. 
Where  the  renl  and  afiumed  charaders  of  thefpenker  are  blended. 

T.  Wauton. 
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Sure  fometliing  holy  lodges  in  that  breaft. 
And  with  thefe  raptures  moves  the  vocal  air 
To  teftify  his  hidden  reiidence. 
How  fweetly  did  they  float  upon  the  wings 
Of  filence,  through  the  empty-vaulted  night,  2o(i 
At  every  fall  fmoothing  the  raven-down 
Of  darknefs,  till  it  fmil'd  !   1  have  oft  heard 
My  mother  Circe  with  the  Syrens  three, 

Comns's  fpcech  is  introduced  much  in  the  fame  manner  with 
that  of  Albert's,  in  B.  and  Fl.  Sea-Voyage,  A.  ii. 

• "  Do  I  yet  live  ? 

"  Sure  it  is  aire  I  breathe;  what  place  is  this? 

"  Sure  fomething  more  than  human  keeps  refidence  here." 

BoWLE. 

Ver.  252.     ■ ^  /  haie  oft  heard 

My  mother  Circe  xiitk  the  Syrens  three,  &c.]    Ori- 
ginally from  Ovid,  Metani.  xiv.  2()+,  of  Circe. 

"  Nereides,  Nymph;cquc  iimiil,  qu:c  vellera  motis 
''  Nulla  trahunt  digilis,  noc  lila  fequcntia  ducunt, 
"  Gramina  difponunt ;  fparfofque  iine  ordine  flores 
."  Secernunt  calathis,  variafquc  coloribus  herbas. 
"  Ipfa,  quod  ha?  faciunt,  opus  exigit :  ipfa  quid  ufus 
"  Quoque  fit  in  folio,  qua3  fit  concordia  miftis, 
"  Novit ;  et  advertcns  penfas  examinat  herbas." 

See  alfo  ibid.  v.  22,  S-i.  Milton  calls  the  Naiades,  he  fhould 
have  faid  "NcreuleSfJlozcery-kirtled,  becaufe  they  were  emplojed 
in  colleding  flowers.  But  William  Browne,  the  paftoral  writer, 
had  juft  before  preceded  our  author  in  this  imitation  from  Ovid, 
in  his  Inner  Temple  Mafquc,  on  the  ftory  of  Circe,  p.  143. 

"  Call  to  a  dance  the  fair  Nereides, 
"  With  other  Nymphs  which  do  in  every  creeke, 
"In  woods,  on  plains,  on  mo\\r\.ta.m?,,  fimples  feeke 
"  Foi-  powerful  Circe  ;  and  let  in  a  fong,  &c." 
Here,  mfimples^  we  have  our  author's  "  potent  herbs  and  drugs." 
It  is  remarkable,  that  Milton  has  intermixed  the  Syrens  with 
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Amidft  the  flowcry-kirticd  Naiudc>, 

Culling  their  potent  herbs  and  baleful  drugs;  255 

AVho,  as  they  Tung,  would  take  the  prilbn'd  foul, 

Circo's  Nyinplis.     Circe  indeed  is  a  fongftrcfs  in  the  Odyfloy  : 
^Mt  (he  has  nothing  to  do  u-ith  the  Syrens.     Perhaps  Milton  had 
this  alio  from  Browne's  Mafquc,  where  Circe  ufes  the  mufick  of 
the  Syrens  in  the  procefs  of  her  incantation,  p.  IJi. 
*'  Then,  Syrens,  quickly  wend  me  to  the  bowre, 
"  To  fittc  their  welcome,  and  fhcw  CirCe's  powrc." 

Again,  p.  13. 

"  syrens,  ynough,  ccafc :  Circe  has  prc\  ay  I'd." 

A  finglc  line  of  Horace  perhaps  otcafioncd  this  confufion  of  t»^o 
diftincl  fables,  Epijl.  i.  ii.  '23. 

"  Sirenum  voces,  ct  Circes  pocula  nofti." 

ililton,  as  wc  have  fcen,  calls  the  Naiades,  attendant  on  Circe, 
jio-xcrij-kirtkd.  TJiey,  or  her  Nymphs,  are  introduced  by- 
Browne  "  With  clmpkts  of  flow-ers,  herbs,  and  weeds,  on  their 
heads,  &c."  p.  144.  And  the  harmony  of  Circe's  choir  of 
Nymphs  is  defcribed  by  Urowne,  p.  145.  It  is  not  faid  either 
in  Homer  or  Ovid,  that  Circe's  Nymphs  were  Ikillcd  in  fmging. 
Dr.  Newton  remarks  here,  that  kirjlc  is  a  woman's  gown.  So  it 
is  in  the  paftoral  writers  of  Milton's  age,  and  before.  And  in 
Shakfpeare,  where  Falllaffc  alks  Doll,  "  What  Ituft"  wilt  have  a 
kirile  of  ?"  Sg^u/ul  P.  K.  Hcnr.  IV.  A.  ii.  S.  iv.  But  it  originally 
fignified  a  man's  garment,  and  was  fo  ufod  anciently.  At  leaft, 
moft  commonly.  In  Spenfor,  Enxy,  not  a  female  deity,  wears  a 
"  kirtlc  of  difcoloured  iay,"  Faer.  Qu.  i.  iv.  31.  It  was  the  name 
of  the  furcoat  at  the  creation  of  Knights  of  the  Garter.  Sec 
Anftis,  Ord.  Gail.  i.  317.  In  an  original  roll  of  the  Iloufliold- 
Expences  of  Wykeham,  bifliop  of  Winchefter,  dated  1394,  is 
this  entry.  "  In  furnira  duarum  curfcUarum  pro  Domino  cum 
furrura  agnina,  x.  s."  That  is,  *'  For  furring,  or  facing  tv»o 
kirtlcs  for  my  Ijonl  with  Lambs-lkin,   lOs."     T.  Wautox. 

Vcr.  2j6\     Mho,  as  thnj fung,  nould  take  the  prifon'd /oi//, 

And  lap  it  in  Elyfium  .]     In  the  old  play,  the  Uc- 
itirnfrovx  ParHaJJus,  \6q6.  A.  i.  S.  ii. 
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And  lap  it  in  Elyfium  :  Scylla  wept^ 
And  chid  her  barking  waves  into  attention. 
And  fell  Chary bdis  murmur'd  foft  applaufe : 
Yet  they  in  pleating  {lumber  lull'd  the  ien{e,  2<Jo 
And  in  fweet  madnels  robb'd  it  of  itfelf; 

"  Sweet  Conftablc  doth  take  t!)c  wondering  ear, 
"  And  lays  it  up  in  wWVing  prijb/wie/it." 

Prifoned  was  more  common  than  imprifoned,  Skakfpeare,  Lott:* 
Lab.  Lqjl,  A.  iv.  S,  iii. 

"  univerfal  plodding /?r//b«s  up 

"  The  nimble  fpirits  in  the  arteries." 

TT»cfe  are  few  inltances  out  of  many.  We  have  "  lapped  in 
delight,"  in  Spenfer,  F.  Q.  v.  vi.  6.  And,  in  U Allegro,  v.  136, 
"  Lap  me  in  foft  Lydian  airs."     T.  WaRton. 

Ver.  257. Scijlla  xvept, 

And  chid  her  harking  ivaves  into  attention^ 
And  fell  Chartihdis  munnur'djhft  applunfe  ;]  Silius 
Italicus,  of  a  Sicilian  fhepherd  tuning  his  reed,  Bdl.  Pun.  xiv. 
467.  "  Scyllaei  tacuere  canes  ;  ftetit  atra  Charybdis."  The 
fame  fituation  and  circumftances  didated  a  fimilar  fiflion  or 
mode  of  expreffion  in  cither  poet.  But  Silius  avoided  the  bold- 
ncfs,  perhaps  impropriety,  of  the  laft  image  in  IMilton. 

T.  VVarton. 

Ver.  259. fell  Cliarybdis]    So,  in  Sandys's  Travels,  ed, 

1615.  p,  248. 

"  And  fell  Charijhdis  rageth  now  in  vain." 
And  in  Sylyefter's  Da  Bart.  ed.  fol.  1621.  p.  21(5. 

"  TtxxoM^  fell  Charybdis."     Todd. 

Ver.  260.     Yet  they  in  pleafmg  fiwnber  lull'd  the  fenfe,]     So 
Spenfer,  Faery  Queene,  IntroduA.  B.  iii.  ft.  4. 

'*  My  fences  lulled  are  in  flomber  of  delight."     Todd. 

Ver.  261.    And  in  fweet  madnefs  robb'd  it  of  itfelf ;  &r.J   Com- 
pare Shakfpeare,   Winter  s  Tale,  A,  and  S.  ult. 
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l^iit  fiicli  a  facrcd  and  liome-fek  delii2;lit, 
Such  Ibber  certainty  ot"  waking  l)lils, 
1  never  Iieartl  till  now. — I'll  Ipeak  to  her,      v.Gi 
And   file    ihall    he  my  (jueen. — I  Jail,    tbrcign 

wonder  ! 
Whom  certain  thefe  rough  lhades(Ud  ncverbrccd, 

"  O  fwi-et  Paulina  ! 


"  Make  mc  think  fo  twenty  years  toj^oilior  ; 
"  'So  fettled  J'enjes  ot"  the  word  can  matcli 
"  The  plea/are  of  that  madncjh.'*     Todd. 

Vcr.  C6'3.     Such  fohcr  ccituiiifi/  of  •liu/iing  bUf,]      Gimuv.v, 
Pujlur  I'ido,  A.  v.  Sc.  ult. 

"  Vorri'i  pur,  ch'  altra  prova 

"  Mi  fcirc  umai  fcntire, 

"  Chc'l  mio  ciolcc  vcgghiar'  non  ^  dormiii',"     Todd. 

Vcr.  '265. Hail,  foia'^n  uondcr  ! 

Whom  ctrtain  t/nfc  rough  Jhtuks  did  mrcr  hrccd^ 
VnUfs  the  Goddefs  itc]     'ihus  riclchcr,  faith. 
Shep.  A.  V.  S.  i.  vcl.  iii.  p.  I  Sis. 

"   WhateVr  Ihc  be  ; 

*'   He'll  th'.  u  her  I'pirit,  or  foiue  di\iiiity  ; 

"  Tliat  in  her  Ihape  thinks  good  to  walk  this  grove." 

But  perhaps  our  author   iiud   an  unperciivcd  retrolped  to  llif 
Itnipeji,   A.  i.  S.  ii. 

Fad.     "  Moft  furc,  the  Goddefs 

"  On  whom  ihefe  airs  attend  ! 

"  My  prime  nquolt, 


•'   Which  I  do  lall  pronounce,  is,  O  you  wonder! 
"   If  you  be  Maid,  or  no  ?" 

Milton's  imitation  explains  Shakfpeare.  Maid  is  certainly  s 
created  bcuig,  a  Woman  in  oj)polilion  toCioildefs.  Miranda  im- 
mediately dtlboys  this  fine  lenfe  by  a  quibble.  In  the  nicau 
time,  I  have  no  objci^Uon  to  read  made,  i.  e.  created.  The  force 
of  the  fentimcnl  is  the  fame.     Codhis  is  univtrfally  allowed  to 
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Unlels  the  Goddefs  that  in  rural  flirine 
Dvvell'fthere  with  Pan,  or  Sylvan;  by  bleftfong 
Forbidding  every  bleak  unkindlj'  fog  269 

have  taken  fome  of  its  tints  from  the  Tempejl.  Compare  the 
Faerie  Queeue,  iii.  v.  36,  ii.  iii.  33.  And  B.  and  Fletcher's  Sca- 
Voyage,  A.  ii.  S.  i.  vol.  ix.  p.  \Q6.  edit,  ut  fiipr.  And  Ovid, 
where  Salmacis  firft  fees  the  boy  Hermaphroditus,  Metam.  iv. 
320.     And  Browne's  Britannia  s  Paftorals,  B.  i.  S.  iv.  p.  70. 

"  Ilayle  glorious  deitie  ! 

.**  If  fuch  thou  art,  and  who  can  deeme  you  lefle  ^ 
"  Whether  thou  reignft:  Queen  o'  the  wildernelTe, 
"  Or  art  that  Goddelle,  'tis  vnknown  to  mee, 
"  Which  from  the  ocean  drawes  her  pedigree,  &c." 

Homer,  (the  father  of  true  elegance  as  well  as  of  true  poetry)  iu 
the  addrcfs  of  UlylTes  to  Nauficaa,  is  the  original  author  of  this 
piece  of  gallantry,  wiiich  could  not  efcape  the  vigilance  of 
Yirgil.     See  Arcades,  v.  44.     T.  Warton, 

In  the  MjjH  plcufanf  Cotnedie  of  Mucedorus,  the  la>dy  Amadiue 
23  thus  addrelTed,  Sign.  A.  4. 

"  Moft  gracious  goddefle,  more  than  mortal  wight, 
*'  Your  hcanenly  heue  of  right  imports  no  lefle,  kc." 

And  fhc  anfwers : 

"  No  goddeffe,  (hepheard,  but  a  mortal  wight, 
"  A  mortall  wight,  diftreflTed  as  thou  feeft,  &c." 

We  muft  not  forget  Palamon's  remark  on  beholding  Arcite, 
Chauc.  Kn.  Tale,  v.  1 103.  ed.  Tyrwhitt. 

"  I  n'ot  whether  Ihc  bo  woman  or  goddefle."' 

See  alfo  Spenfer,  Faer.  Qu.  i.  vi.  l6',  of  Una: 

"  The  wood-borne  people  fall  before  her  flat, 
"  And  worfliip  her  as  Goddefs  of  the  icood." 

And  Dryden's  Cpnon  on  viewing  Jphigcnia  fleeping  ; 

**  An  .awful  fear  his  ardent  wifh  withftood, 
"  Nor  durfl  difturb  the  Goddefs  of  the  iviod  ; 
"  For  fuch  (ha  feem'd."    Todd. 
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To  touch  the  profperoiis  growth  of  this  tall  wood. 

Lad.   Nay,  gentle  ihephtTcl,  ill   is  loft  that 
praile. 
That  is  adclrels'cl  to  unattending  ears  ; 
^ot  any  boaft  of  <kill,  hut  extreme  ftiift 
How  to  regain  my  I'ever'd  company, 
Conipell'd  me  to  awake  the  courteous  Echo    '27b 
To  give  me  anlwer  from  her  moflV  couch. 

Com.   \Vhat  chance,  good  Ladv,  hath  bereft 
you  thus  :' 

V»«r.  270.  Comu.-'s  Addrefs  to  the  Lady,  from  v.  260,  to  the 
end  of  this  lint',  is  in  a  very  high  ftylc  of  claffical  gallantry.  As 
Cicero  fays  of  Plato's  language,  tliat  if  Jupiter  wore  to  fpeak 
Greek,  he  would  fpeak  as  Plato  has  written  ;  fo  we  may  fay  of 
this  language  of  Milton,  that,  if  Jupiter  were  to  fpeak  Lnglilh, 
he  would  exprefs  himfelf  in  this  manner.  The  paflage  is  ex- 
ceeding beautiful  in  every  refiJeCt;  but  all  readers  of  tafte  will 
acknowledge,  that  the  ftyle  of  it  is  much  raifed  by  the  ex- 
prcHion  UidcJ's  the  Guddrfs,  an  elliptical  oxpreilion,  unufual  in 
our  language,  though  common  enough  in  Greek  and  Latin.  But 
if  we  were  to  fill  it  up  and  fay,  Uiilefs  thou  Iccjl  the  Goddefa ; 
how  flat  and  infipid  would  it  make  the  compolition,  compared 
with  what  it  is.     Lokl  Moxboddo. 

Ver.  273. hut  extreme  fliift]      I  find  this  ex- 

preilion  with   the  accent  on  the  firft  fy  liable  of  extreme,  in  the 
Mir.  fur  Ma^ifi rates,  edit.  lO'lO,  p.  4-30. 

"   In  ruftie  armour  as  in  ixtremii  Jhift."     Todd. 

Ver.  27-'».     to  awake  the  courteous  F.cho 

To  give  7nc  tinjhitr  from  her  W'/^j^  couch.]     Com-, 
pare  Jonfun's  Pa/j'a  Annixtrjuric.     Hynuie  in. 

"   the  a])plaufe  it  brings, 

*'   U  ukes  Echo  from  her  feat e 

"  The  clofes  to  repeati.''     Todd. 

Ver.  277,  &c.]      Ilftru  is  an  imitation  of  thofe  fcencs  in  the 
Grcrk  tragedies,  where  the  dialogue  proceeds  by  qu<;l>iun  ajid 
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Lad.  Dim  darknefs,  and  tliis  leafy  labyrinth. 
Cvm.  Could  that  divide  you  from  near-ulhering 

guides  ? 
Lad.  They  left  me  weary  on  a  graffy  turf,    sso 
Com.  By  fahhood,  or  difcourtefy,  or  why  ? 
Lad.  To  feek  i'  the  valley  fome  cool  friendly 

fpring. 
Com.  And  leftyourfairfideall  unguarded,  Lady  ? 
Lad.  They  were  but  twain,  and  purposed  quick 

return.  284. 

Cojn.  Perhaps  foreftalling  night  prevented  them. 

anfwcr,  a  fingle  verfe  being  allotted  to  each.  The  Greeks, 
doubtlefs,  found  a  grace  in  this  fort  of  dialogue.  As  it  was  one 
of  the  charaderifticks  of  the  Greek  drama,  it  was  natural  enough 
for  our  young  poet,  paflionatoly  fond  of  the  Greek  tragedies,  to 
affed  this  peculiarity.  But  he  judged  better  in  his  riper  years ; 
there  being  no  inftance  of  this  dialogue,  I  think,  in  his  Sam/on 
Jgonifies.     HuRD. 

Ver.  278.     Dim  darknefs,]    So  Shakfpeare,  Rape  of  Lucrece  ; 
"  Till  fable  night,  fad  fource  of  dread  and  fear, 
"  Upon  the  world  dim  darbufs  doth  difplay." 

Henry  More,  in   his  Song  of  the  Soul,  1642,  c.  iii.  p.  30,  has 

♦'  dm  fculking  darknej'e."     Todd. 

Ver.  282.  Tofetk  i'  the  valley  fome  cool  friendly  fpring.^  Here 
Mr.  Sympfon  obferved  with  me,  that  this  is  a  different  reafon 
from  what  fhe  had  aflfigned  before,  v.  186.  "  To  bring  fne  ber- 
ries, &c."     They  might  have  left  her  on  both  accounts. 

Newton. 

Ver.  285.    forcftalling]    The  word ybrey?a// was  formerly 

ufed  in  the  fenfe  of  prevent,  hinder,  ike.  as  in  Far.  Loji,  B.  x. 
1024.     So  in  Fairfax's  TaJJb,  B.  xv.  47. 

"  An  uglie  ferpent  tha.t foresail' d  their  way.* 

So  alfoin  Sylvelier's  Dm  Bartas,  p.  88.  edit.  fol.  ut  fupr.  "  Fore^ 
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Jjnd.  Plow  cafy  my  misfortune  is  lo  liit ! 
Com.  Imports  their  lofs,  beride  the  prefent  need  ? 
had.  No  lefs  than  if  1  iTiould  my  Brothers  lol'e. 
Com.  Were  they  of  manly  prime,  or  youlhfid 

bloom  ? 
Lad,  As  fmooth  as  Hebe's  their  unrazor'd  lips. 
Com.  Two  fuch  I  faw,  what  time  the  laboar'd  ox 

jialUng  tliec  of  thy  kind  lover's  kifs."  And  often  in  Sprnfov 
and  bliakfpcare.  Once  in  the  latter,  with  the  particular  ajipli- 
cation  of  the  text,  Cytnbcl.  A.  iii.  S.  iv. 

"  May 

"  Tliis  night fortjlnll  him  of  the  coming  day."     T.  Wautov, 

Vcr.  289.  Were  they  of  tuanlj/  prime,  or  youthful  bloom  ?] 
Were  they  young  men,  or  Ihiplings?  Prime  in  perfedion.  "  Na- 
ture here  wanton'd  as  in  her  prime,"  Par.  Lort,  B.  v.  CO.). 
Again,  what  is  more  appofite  to  the  fenfe  of  the  text,  B.  xi.  Jti. 
**  His  ftarry  helm  unbuckled  fliow'd  hiin;)/7Wf 
"  In  manhood,  uhere  youth  ended." 
Again,  where  perhaps  the  diftindion  is  more  ftrongly  marked^ 
13.  iii.  646'. 

"  And  now  ajhipling  Cherub  he  appears, 
"  Not  of  the /»nwe,  «S:c."     T.  Waktok. 

Ver.  290. tlidr  unrazor'd   iipx.']     Tlic  un- 

pleafant  epithet  unrazor'd  has  one  mucli  like  it  in  the  Ttiuptjl, 
A.  ii.  S.  V. 

"  till  new-born  chins 

"  Arc  rough  and  razorablc."     T.  Wautoit. 
Milton  here  perhaps  hadTriflTino  in  view,  Ital.  Libcrat,  lib.  xi. 

"  Pur  Achillc  era  ancor  grande  ; 

"  Nel  rcflo  aveano  una  belle.'.za  eciuale, 
■**  Tutti  dui  biondi,  e  di  regale  afpetto, 
"  Lc  barbe  d'oro,  c  di  pel  biondo  mirte, 
"  Che  non  aicun  proxuto  unco  il  rojhjo."     Todd. 

Ver.  291, u:h(it  time  the  labour' d  ox 

hi  hii  looj'e  trausjrom  thej'urro'u;  came,]     The  nc- 


COMUS.  sgi 

In  his  loofe  traces  from  the  furrow  came, 
And  the  iwink'd  hedger  at  his  fupper  fat; 
I  faw  them  under  a  green  mantUng  vine, 
That  crawls  along  the  fide  of  yon  fmall  hillj  295 

tation  of  time  is  in  the  paftoral  manner,  as  in  Virg.  EcL  ii.  66,  and 
Hor.  Od.  III.  vi.  41.  The  Greeks  exprefs  the  whole  very  hap- 
pily in  the  fingle  word  BOYAYTOS.    Horn.  //.  xvii.  77^. 

Hj!*o?  ^  r/E'Xto?  fj'.triiiia-a-a.ro  ^■dhvToi/Ss.      NewtON. 

This  is  clalDcal.  But  the  return  of  oxen  or  horfes  from  the 
plough,  is  not  a  natural  circumftance  of  an  Englilh  evening.  In 
England  the;  ploughman  always  quits  his  work  at  noon.  Gray, 
therefore,  with  JMilton,  painted  from  books  and  not  from  the 
life,  where  in  defcribing  the  departing  day-light  he  fays, 

"  The  ploughman  homeward  plods  his  weary  way." 

T.  Warton". 

The  return  of  oxcn  and  horfes  from  the  plough  is  certainly 
hot  a  natural  circumftance  of  an  Engli/h  evening,  except  it  be 
an  evening  in  winter^  when  the  ploughman  muft  work  as  long 
as  he  can  fee.  In  England  the  ploughman  does  not  a (wat/s  quit 
his  work  at  noon  ;  three,  four,  and  fometimes  five,  being  the 
time  of  returning  from  that  work  ;  in  general,  between  three  and 
four.  Or  perhapsj  in  Milton's  time,  the  ploughman  returned 
home  at  noon  to  feed  his  cattle,  and  refrefli  himfelf ;  and  after- 
wards refumetl  his  labour;  as  is  the  cafe,  I  believe,  in  fome 
counties,  at  prefent.    Todd. 

Ver.  293.  And  ^^e  fvvink'd  hedger  flf  his  fupper  fat ;]  The 
fwink'd  kedger's  flipper  is  from  nature.  And  hedger,  a  word  new 
jn  poetry,  although  of  common  ufe,  has  a  good  effedl.  Swinh'd 
is  tired f  fatigued.    T»  Warton. 

Smnk  is  the  language  of  Chaucer  and  Spenfer.  Chaucer  alfo 
applies  the  fuh{ta.nU\e  fwinker  to  a  ploughman  ;  "  a  trewe  fwi/iker 
and  a  gode  was  he,"  Proi.  Cant.  T.  533.  The  notation  of  time 
here  is  marked  by  fimilar  fcenery  in  Apollonius  Rhodius,  Argo* 
naut.  Lib.  i.  1172. 

V  2 
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Plucking  ripr  cluftcrs  from  tlir  tender  {hoots  ; 
Their  port  was  more  than  human,  as  they  Itood  : 
I  took  it  for  a  tacry  vilion 

Hu.o(  o    aypo^in  ttcri  ^vtoctkcc^o;,  v  ti?  aforftui 

AfcTW  «    tv  'cscofii'hri  TtTpixpiva  yeiiaT   ixa/x^^ii,    k.  t.  X. 

'I'oi'n. 

\cr.  Cpr.     7V(«V  port  u.fl.5  more  than  luiinan,  as  tlipy  Hood  : 

I  took  it  for  a  faery  vilioii  (S:c.]  I  Imvc  adopted, 
in  the  firft  line,  the  pointing  of  editions  lOlo  and  l6"73.  liut 
perhaps  that  of  l637,  is  to  be  preferred. 

"  Their  port  was  more  than  huniaine;  as  they  flood 
"  1  took  it,  tVc." 
'    As  they  flood  before  mc,  I  took  it,  &:c."     But  wo  have  nuirh 
the  lame  form  of  exprellion  in  the  Epitaph  on  the  Murchionrfu  if 
Winchcjhry  v.  21. 

"  And  in  his  garhind,  as  hejlood, 
"  Yc  might  difcern  a  cyprefs  bud." 
See  Afts  Apojl.  xxii.  13,  14.  "  One  Ananias  came  unto  me,  and 
Jlood,  and  laid  unto  me,  &c."  Comus  thus  defcribes  to  tlie 
Lady  the  flriking  appearance  of  her  Brothers  :  and  after  the  fame 
manner,  in  the  Iphiginia  in  Tuuris  of  Milton's  favourite  Greek 
tragedian  Euripides,  a  fliepherd  defcribes  Pyladi's  and  Oreftes  to 
Iphigenia  the  lifter  of  the  latter,  as  preternatural  beings,  and 
objects  of  adoration,  v.  24-6. 

EvTavQa.  Ciaeru;  il^i  t»;  vsayia; 

£^[|c  o'      OvK  ofuTt  ;   dai/xo»i?  Tivej 

il  "sroyTia?  -oretT  Aivxo^ia.-;,  nun  (pC'^a^, 

El^T    U¥    ITT    «KT«r;  9«0-<TITO»  AlOJ'XOfW,    X.   T.   A, 

Compare  Note  on  v.  Q65.  We  have  port  in  the  fame  fcnfc, 
I'ur.  I.o/t,  B.  xi.  8.  *'  Thnr  port  not  of  mean  fuitors."  "  Their 
port  -.ius  more  than  humuit,"  occurs  ia  Curiwright's  Pocmj,  in  a 
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Of  fome  gay  creatures  of  the  element, 
That  in  the  colours  of  the  rainbow  live,  300 

v' And  play  i'  the  plighted  clouds.  I  was  aw-ftruck, 

piece  written  1^3^,  after  the  exhibition,  but  before  the  publi' 
cation  oi  Comiis.     To  the  Queen,  p.  26S.  edit.   l65l,  8vo. 
"  A  ftately  maid  appear'd,  whofc  light 

"  Did  put  the  little  archers  all  to  flight ; 

"  Her  fhape  was  7norc  than  hiinian." 
And  here  a  partial  determination  of  the  fenfe  at  Jnimau,  may 
afcertain  the  punt^tuation  of  l6'37.     T.  Waiitox. 

The  pointing  in  the  editions  of  16-^3  and  1073  more  emphati- 
cally afcertaius  the  graceful  ftation  of  the  Brothers,  to  which,  I 
prefume,  the  poet  intended  a  compliment.  The  fucceeding 
compliment,  paid  to  their  elegant  appearance,  is  highly  poetical. 
The  pafllige  has  been  particularly  noticed  in  a  very  valuable  and 
interefting  work;  from  which  we  learn,  that  the  Perfian  Ferics, 
the  airy  creatures  of  their  poets,  although  a  dillinct  fpecics  of 
imaginary  beings,  whofe  qualities  and  appearance  by  no  means 
accord  with  Shukfpeure's  idea  of  the  fairy  race,  correfpond,  how- 
ever, with  the  fublime  notion  of  ay«//j/  vijion,  which  Milton  has 
here  exprelfed.  Of  the  Penw,  exquihte  beauty  is  faid  to  be  the 
moil  obvious  charaderiftick  ;  as  appears  from  their  poets  ;  who, 
when  they  wilh  to  compliment,  in  the  moll  flattering  manner, 
an  admired  objedft,  elegantly  compare  her  to  one  of  this  aerial 
race.  See  Pe/fian  Mifcellanies,  by  William  Oufely,  Efq.  4t6. 
17^5,  chap.  vi.     'I'odd. 

Ver.  299-    "■ — '-  t^'^  element,]     In   the  north   of 

England  this  term  is  ftill  made  ufe  of  for  i\i<ijky,     Th  yek. 

Ver.  301.  And  ])lay  i'  the  plighted  clouds,]  The  luftre  of 
Milton's  brilliant  imagery  is  half  obfcured,  while  plighted  re- 
mains unexplained.  We  are  to  underftand  the  braided  or  em- 
broidered clouds :  in  which  certain  airy  elemental  beings  are 
moft  poetically  fuppofed  to  fport,  thus  producing  a  variety  of 
tranfient  and  dazzling  colours,  as  our  author  fays  of  the  fu)i> 
rar.  Lojl,  B.iv.  596. 

"  Arraying  with  refle6ted  purj>le  and  gold 

*'  The  tlouds  tliiit  on  his  wefteni  tlu-one  attend,"* 
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And,  as  T  paft,  I  worflilpt  ;   if  thofp  you  foek, 
It  were  a  journey  like  the  path  to  Heaven, 
To  help  }  ou  find  them. 

Lad.  Gentle  Villager,      3(k 

What  readied  way  would  brmg  me  to  that  place  ? 

In  Spenfer  we  Hud p'igiit  for  a  fdil,  a  (ilkcn  robe,  "  purlUd  upou 
"  with  many  u  loUlcd  plight,"  I'acr.  Qu.  ii.  iii.  26".  And 
plight  or  Juldcd  a  paititiple,  "  ritiges  of  ruihcs  plight  "  ii.  \i.  7- 
Chaucer,  in  the  Tejlament  of  Lore.,  has  plites  \ox  Jolds.  And 
flite,  a  verb,  to  fold,  Tr.  Cr.  ii.  1204.  of  a  Letter. 

"  Yeve  me  the  hibour  it  to  fi)\ve  and  pliie." 
That  is,  "  to  ftitch  and  fold  it."    From  this  verb  plight,   imme- 
diately came  Milton's  plighted,  which  1  do  not  remember  in  any 
other  writer.    It  is  obvious  to  obfervc,  that  the  modern  word  is 
plaited.     T.  Warton, 

But  the  old  participle  is  ufed  by  the  Father  of  pjiglifli  poetry, 

in  his  Court  of  Love,  v.  1441. 

"  And  with  a  trewlove,  plittd  many  a  folde, 
"  She  fmote  me  through  tlie  very  heart,  tVc." 

P.  Fletcher  employs  the  participle  plight  in  the  I'enfe  of  curled, 

Furp.  Jjl.  C.  vii.  IL  23.  edit.  l633. 

"  A  long  love-lock  on  his  left  ihowldcT  plight." 
And  Milton  illuflrates  himfelf  in  his  Hijl,  of  England,  where  ho 
defcribcs  Boadicea,  B.  ii.  "  She  wore  a  plighttd  garment  of 
divers  colours,"  that  is,  a  garment  whofe  plaits  or  foldings  were 
of  divers  colours.  This  iVcms  to  mc  the  fenfe  of  "  plighttd 
clouds,"  and  alfo  of  "  tij'ued  clouds,"  Ode  Nativ.  ii.  xv.  Com- 
pare the  ti^v  xpo<rayS»T«,  Jo6  N.\x\ii.  2.  A  contemporary  poet 
gives  a  paraphraftick  parallel  to  the  "  plighttd  clouds:"  See  'I'ht 
^tcrets  of  Angling,  by  J.  Davors,  B.  i. 

'*  The  watry  cloudes  that,  in  the  ayrc  iprold, 
*'   With  fundry  kindes  if  painted  collvurs  llie." 
Sylvefter,  as  Mr.  Dunller  obferves,  has  "  pleightcd  cloak,"  Bu 
Bart.    1621,    p.  72,     So,    in   Emmilianc's  Ilijl.  of  Monajlical 
Orders  l6\93,  p.  152,  the  Dominicans  are  defcribed  as  wearing 
•'  A  black  plitid  cloak."     Todd. 
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Com.  Due  weft  it  rifes  from  this  flirubby  point. 
had.  To  find  out  that,  good  Shepherd,  I  fup- 

pofe, 
Jn  fuch  a  fcant  allowance  of  ftar-light, 
AVould  overtaik  the  beft  land -pilot's  art, 
AVithout  the  fure  guefs  of  well-pra6lis'd  feet,  sio 
Com.  I  know  each  lane,  and  every  alley  green, 
Dingle,  or  bufhy  dell  of  this  wild  wood. 
And  every  bofky  bourn  from  lide  to  fide, 

Vcr.  306.  Due  weft  it  rifcs  frorn  thisjliruhby  point.]  Milton 
had  perhaps  a  predilection  for  the  weft,  from  a  fimilar  but  more 
pidurefque  information  in  As  you  like  it,  A.  iv.  S.  i. 

"   Wejl  of  this  place,  down  in  the  neighbour  bottom,  &c." 

T.  Wartox. 

.    Ver.  312.     Dingle,  or  hiijhy  dell  of  this  Ziild  noocJ, 

And  every  boiky  houvn  J rotn/iclc  to jidc,  iScc]  The 
outline  is  in  Fletcher,  Faith.  Shep.  A.  i.  S.  i.  vol.  iii.  p,  l63. 
But  Milton  has  judicioufly  avoided  Fletcher's  digrelUonal  orna- 
ments, wliich,  however  poetical,  are  here  unneceirary,  and  would 
have  been  niil'placed. 

"  I  have  crofs'd 

"  All  thefe  woods  ovt-r,  ne'er  a  nook,  or  dell, 
"  Where  any  litrle  bird  or  beaft  doth  dwell, 
"  But  I  have  fought  him  ;  ne'er  a  bending  brow 
"  Of  any  hill,  or  glade  the  wind  fings  through, 
*'  Nor  a  green  bank,  nor  Ihade,  where  fliepherds  ufe 
"  To  fit  and  riddle,  fweetly  pipe,  &c." 
P(!ck   fuppofes  that  bujliy  dell  explains  dingle:  and  by  dingle^ 
which  he  thinks  is  no  where  elfe  to  be  found  in  our  language,  he 
underftands  boughs  hanging  dingle-dangle  over  the  edge  of  the 
dell.    But  Peck  is  to  be  praifed  only  for  his  induftry.    The  word 
is   ftill  in  ufe,  and  fignities  a  valley  between  two   fteep   hills. 
Diinble  is  the  iame  word.   In  the  Dramatis  Perjbnte  of  the  quarto 
of  Jonfon's   Sad  Shepherd,    I  find  "  the  Witches  dimble ;  and, 
"  a  gloomie  dimble,"  A.  ii.  S,  vii.    And  in  Drayton's  Po/j/o/620», 
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]\Iy  daily  walks  and  ancient  neighbourhood  ; 
And  if  your  ftrav  attendance  be  vet  lodir'd,  3i5 

S.  ii.  vol.  ii.  p.  6po.  "  gloninir  dinihffs."  Anrl  ditigle,  in  hit 
filiifts  Elrif.  Nj/mph.  ii.  vol.  iv.  p.  145.').  '*  In  dingles  dcepc,  and 
mountains  hore."  A  Oou.n,  the  fcnle  of  which  in  this  pa(Tai;e 
has  never  been  explained  with  precilion,  propi'ily  ri^inifu's  here, 
a  winding,  deep,  and  narrow  valley,  with  a  rivulet  at  the  bot- 
tom. In  the  prefeiit  inftance,  the  declivities  are  interlperfed 
with  trees  and  bullies.  This  fort  of  valley  Comus  kntw  from 
^/idc  to  fide.  He  knew  Imtit  the  oppofitc  Jidcs  or  ridges,  and  had 
confecjuently  traverfed  the  iiiterniefliate  fpace.  Such  fituations 
have  no  other  name  in  the  Weft  ot  England  at  this  day.  In  the 
wade  and  open  countries,  bourns  are  the  grand  feparations  or 
divifions  of  one  part  of  the  country  from  another,  and  are  na- 
tural limits  of  diftrifts  and  parilhes.  For  bourn  is  fimply  nothing 
more  than  a  boundary.  As  in  the  Tempejl,  A.  ii.  S.  i.  Bour/t, 
bound  of  land,  tilth,  inc.  And  in  Autouy  and  Cleopatra,  "  I'll 
fet  a  bourn  how  far  to  be  bclov'd."  A.  i.  S.  i.  And  in  the 
Winter'sTnle,  A.  i.  S.  ii.  "  One.  that  fixes  no  bourn  'twixt  his 
and  mine."  Dover-cliff  is  called,  in  Lear,  "  this  chalky  bourn,'* 
that  is,  this  chalky  boundary  of  England  towards  France.  A.  iv, 
-S.  vi.  See  Furetiere  in  Borne,  and  Dii  Cange  in  Borna,  Lat. 
Glojf.  In  Saxon,  Burn,  or  Burna,  is  a  ftream  of  water,  as  is 
Bourn  at  prefent  in  fonie  counties :  and  as  rivrrs  were  the  moft 
diftinguiniable  aboriginal  feparations  or  divifions  of  property, 
might  not  the  Saxon  word  give  rife  to  the  French  Borne?  There 
is  a  paflage  in  the  Faerie  Quecne,  where  a  river,  or  rather  ftruit,  is 
called  a  bourne,  ii.  vi.  10. 

"   My  litle  boat  can  fafely  paflc  this  perilous  bourne." 
But  fcemingly  alfo  with  the  fenfe  of  rf/T//i(>7/  or  Jeparation.     For 
afterwards  this  bourne  is  ftiled  a /hard. 

— . — "  when  late  he  far'd 

"  In  Phaidria'a  flitt  barck  over  that  perlous^^arrf." 
Here,  indeed,  is  a  metathefis ;  and  the  aClive  participley^anHg- 
is  conf'junded  with  the  pafWvc  Jliared.  This  perilous  bourne  was 
the  botmdary  or  divifion  which  parted  the  main  land  from  Phe- 
dria's  ifle  of  blifs,  to  which  it  ferved  ^s  a  detVnce.  In  the  mean 
Uinc,Jhard  may  fignify  the  gap  m4dc  by  the  furd  or  frilh  butwetn 
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Or  lliroud  within  thefe  limits,  I  iliall  know 

Ere  morrow  wake,  or  the  low-roofted  lark 

From  her  thatch'd  pallet  rouJe;  if  otherwife, 

I  can  conduct  you,  Lady,  to  a  low 

But  loyal  cottage,  where  you  may  be  fafe     220 

Till  further  queft. 

Lad.  Shepherd,  I  take  thy  word, 

And  truft  thy  honed  offered  courtely, 

the  two  lands.  But  fiich  a  fenft;  is  unwarrantably  catachreftical 
and  licentious.  Bo/ky  is  woody,  or  rather  bulky.  As  in  the  Tem- 
fcjl,  A.  iv.  S.  i.  "  ^ly  hojky  acres,  and  my  vnjhrubb'd  down," 
Where  xivjiirabbed  is  ufed  in  conlraft.  And  in  Peele's  Play  of 
Ed-aard  the  Fiijl,  1593. 

*'   In  this  hojlcij  wood 

"   Bury  his  corpie." 

It  is  the  fame  word  in  Firft  P.  Henr.  IV.  A.  v.  S.  i. 
"   How  bloodily  the  fun  begins  to  peer 
"  Above  yon  biijliy  hill  !"     T.  Wartox. 

Ver.  322. court ejy,  &c.]     Probably,  as 

Milton  was  fo  faniiliarifed  to  the  Italian  poets,  from  Ariofto, 
Orl.  Fur.  C.  xiv.  ()2. 

"   Erano  pallorali  alloggiamcnti, 
"  Miglior  ftanza,  e  piu  commoda,  chc  bella. 
"   Quivi  il  guardian  cortefe  degli  armcnti 
"  Onoro  il  Cavalicro,  e  la  Donzclia, 
"  Tanto,  che  fi  chiamar  da  lui  contenti  : 
*'  Che  non  pur  per  cittadi,  e  per  cajic//a, 
*'  Ma  per  tugurii  ancora,  e  YievJ'enili, 
*'  SpelTo  fi  trovan  gli  uomini  geutili." 
A  ftanza  which  has  received  new  graces  from  Mr.  Hoole's  tranf- 
lation.     But  Milton,  as  Mr.  Bowie  had  long  ago  concurred  with 
dodor  Newton  in  obferving,  perhaps  remembered  Harrington's 
qld  verfion,  however  fhort  of  the  original,  ft.  52. 
"  As  courtefie  oftimes  in  fimple  bowres 
"  Is  found  as  great  as  in  the  ftately  towres." 
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AVliicli  oft  is  fooner  found  in  lowly  (lirds 
"\\  ith  fmoaky  rafters,  thafi  in  tap'ltr}'  halls 
In  courts  of  princes,  where  it  fn  ft  was  nani'd,  ry2s 
And  yet  is  molt  pretended  :   Jn  a  place 
Lefs  warranted  than  this,  or  Icfs  feeure, 
I  cannot  be,  that  1  Ihonld  fear  to  change  it. — 
Eye  me,  bleft  Providence,  and  iquare  niv  trial 
To  my  proportioned  ftrength  ! — Shepherd,  lead 
on.     \_KiCuiit.^  3J0 

Enter  The  Two  Brothers. 

£/.  Hr.   Unmufde,  ye  faint  ftars  ;  and  thou,  fair 
moon, 

The  mode  of  fiiiiniing  halls  or  ftato-ap.irtmciits  with  tajx'ftry,  had 
not  ccafed  in  Milton's  time.  Palaces,  as  adorned  with  tapel'try, 
arc  here  contrafted  with  loixli/  Jlieds  and  JmoaLy  rdjiers.  A 
modern  poet  would  have  written^^uccoer/  halls.     T.  Wartoh. 

Ver.  325.  In  courts  of  princes  ^^  This  is  Mr.  Warton's  emen- 
dation. It  was  before  "  Ami  courts  of  princes."  In  the  yrc- 
ccding  verfe,  "  Jrith  fmnaky  rafters"  was  at  firft  writtiii  by 
Milton  "  And  finoaky  rafters  :"  but  he  left  it  for  his  excellent 
editor  to  make  the  correc'lion  in  this  vcrfc,  which  he  hinifelf  mull 
have  intended.  Compare  Men.  of  Amifiit  Vhixahy.  p.  '2' ^y, 
"  The  chambers  of  princes  were  hung  with  green  filk  at  top, 
and  at  bottom  witli  tapcjhy  unto  tiic  door."     Todd. 

Ibid.     In   courts  of  princes,   ti/icre  it  Jirfl -utis  nnni'if,]      Mr. 

Sympfon  perceived  with   n\e,    that  this  is  plainly  taken   from 

SpcnLr,  /acr.  Qii.  vi.  i.  1. 

"  Of  court,  it  feems,  men  courtefie  do  call, 

"  For  that  it  there  moft  ufeth  to  abound."     Newton. 

Ver.  ^31.     Unmuflfle,]     Muftic  was  not  fo  low  a  word  a*-  itt 
prcfeiit.     Drayton,   Heroic.  F.pijl.  v<d.  i.  p.  051.  of  Nij:lii. 
"  And  in  thick  viipuurs  ;//;///i'c  up  the  world.'' 
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That  wont'ft  to  love  the  traveller's  benlfon. 
Stoop  thy  pale  vilage  through  an  amber  cloud, 

Browne,  Skep.  Pipe,  cd.  I(5l4. 

**  If  it  chanc'd  Night's  fable  flirowds 
**  Muffled  Cynthia  uj)  in  clowds." 
And  Sylvcfter,  immediately  in  the  fenfe  before  us,  Du  Bart.  cd. 
1621.  p,  19s.     "While  Night's  black  7iniffler  huoddh   up  the 
Ikies."     T,  Warton. 

See  alfo  Shakfpeare,  Rom.  and  Jul.  A.  v.  S.  iii.  *'  Muffle  me, 
Night,  awhile."  The  word  feems  indeed  to  have  been  more 
particularly  adjoined  to  Night  by  our  elder  poets.  Compare 
JMiraur for  3Lfg.  edit.  161O.  p.  SCO.  of  Night. 

—- "  with  black  cloake  of  clouds  imffling  the  ikies." 

And  G.  Wither,  Shepherd's  Hunting,  l622. 

*'  And  Night  begins  to  muffle  up  tlie  day."     Todd. 

Ver.  331. fair  muon,]     So  i\Iilton  calls 

her  m  Par,  Lojl,  B.  iv.  649.  "  This  /r/ir  moon."  Druniniond 
begins  one  of  his  Sonriefs  thus  :  "  Foire  vwvne,  who  with  thy 
cold  and  filuer  ihine,  &c."  Sidney  has  the  fame  exprcilion, 
Arcad.  13th  edit.  p.  372.     Todd. 

Ver.  332.  That  wonfjl  to  love  the  travellers  benifon,]  Mr. 
Richardfon  and  Mr.  Thyer  here  faw  with  me,  that  there  was  an 
allufion  to  Spenfer,  Faer.  Qu.  iii.  i.  43. 

"  As  when  fayre  Cynthia,  in  darkfomc  iiight, 
"  Is  in  a  noyous  cloud  enveloped, 
*'   Where  flie  may  finde  the  fubftance  thin  and  light, 
"   Brcakes  forth  lier  filver  beames,  and  her  bright  head 
'  "   Difcovers  to  the  word  difconitited  ; 

"  Of  the  poore  traveller  that  went  ajtray 
**   With  thou/and  hlejjingsjhe  is  heried."     Neavtox. 
Ver.  333.     Stoop   ihi/  pale  vifagc  through  an  amber  cloud,] 
Mr.  Bowie,  together  with  a  paflage  from  the  Faerie  Quce/ie,  firft 
cited  by  Richardfon,  refers  to  B.  and  Fletcher's  Maid's  Tragcdj/f 
in  the  Mafque,  A.  i.  S.  i.  vol.  i.  p.  12. 

'*  Bright  Cinthia,  hear  my  voice  ! ■ 

*'  Appear,  no  longer  thy  pale  vifage  fliroud, 

"  Bixtjirihe  thy  filver  horns  quite  through  a  cloud." 
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And  (liluilicrit  CIkios,  that  reigns  ho  re 
In  double  night  ot'  darkncis  and  of  Ihades  ;  333 
Or,  if  vour  inlliicncc  be  quite  danim'd  up 
AVith  black  uiurping  mifts,  fome  gentle  taper, 
'J'hough  a  rulli-candlc  from  the  wicker  hole 
Of  ibnio  clay  habitation,  vilit  us  339 

AVith  thy  long-levell'd  rule  of  ftrcaraing  hght; 
And  thou  flialt  be  our  ftar  of  Arcady, 
Or  Tyrian  C'ynofurc. 

I  mav  add  the  compariron  in  //.  Pcnf.  v.  71, 
"  And  oft,  as  if  her  head  flio  hou'd, 
"  StL)0])iiig  tJiroi/g/i  a  lleecy  cloud."     'i'onn. 

\cT.  331-.     difinherit  C/tuos,]     This  cxprelTmn  fliould  be 

animadvt  rtcd  upon,  as  hyperbolical  and  bombaO,  and  a  kin  ta 
that  in  Scriblenis,  "  ISIuw  my  board,"     Jus.  Wauton. 

Milton   fcems  to   imitate  Nabbos's  Microcol'/inis.     See  Reed's 
Old  I'lai/s,  vol.  ix.  p.  11().  where  Janus  fa)s  to  Nature, 

"  Jir  had  belt 

*'  Confine  himfelf  to  his  three  4:ei:;ions, 
"   Or  elfe  I'll  dijhiheiit  him,"     'I'oDn, 

Ver.  339. vifit  vs  iVc]     See  Par.  Loll,  B.  ii. 

39s.  "  Not  uinijited  t)f  hea\en's  fair  lig/it."  Aiid  St.  J,iil,r  i.7S. 
"  The  day-fpriug  from  on  high  hath  vi/itcd  us."     T.  \V,\ii.rox. 

Ver.  340.     • /w/z^-levoU'd  rule  ofjhramng  light  ;]      A 

ray  of  the  (iin,  in  the  fame  manner,  is  called,  iXm  KANfiN 
XAcDHS,  in  the  IKETIAES  of  Euripides  v.  650;  which  his  late 
editor  (Markland)  had  not  imagination  enough  to  conceive  the 
meaning  of.     See  Note  on  the  place,  edit.  London,   176'->,  4U\ 

II  run. 

The  fun  is  faid  to  "  kxcl  his  evening  rays,"  Far.  Loll,   B.  iv, 
5-13.     T.  Wartox. 

Ver.  3-11.     ourjlar  of  Arcady, 

0/- Tyrian  Cynofure.]    Our  greater  or  lelTer  bear- 
ftar.     Califto,  the   daughter  of  I.ycaon    king  of  Anadi'i,   wu^j 
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Sec  Br.  Or,  if  our  eyes 

Be  barr'd  that  Imppinefs,  might  we  but  hear 
The  folded  flocks  penn'd  in  their  wattled  cotes. 
Or  found  of  paltoral  reed  with  oaten  flops,  3i5 
Or  whiftle  from  the  lodge,  or  village  cock 
Count  the  night  watches  to  his  feathery  dames, 
'Twould  be  fome  folace  yet,  fome  little  cheering, 
In  this  clofe  dungeon  of  innurjerous  boughs. 

changed  into  the  greater  bear,  callfd  alfo  Helice,  and  her  foa 
Areas  into  the  lefler,  called  alfo  Cijiiofura,  by  oblerving  of  which 
the  Tyrians  and  Sidonians  fteered  their  courfe,  as  the  Grecian 
mariners  did  by  the  other.  See  Ovid,  Fuji.  iii.  107.  cvnd  Val. 
Flaccus,  Argon,  i.  17 .     NEWxojf. 

Ver.  344-.  The  folded  flocks  hc.l  Compare,  as  Mr.  Wartoii 
directs.  Par.  L.  B.  iv,  185.  And  lee  the  notes  on  Milton's 
Epitap/iium  Dar/ionis,  ver.  140.     Todd. 

Ver.  349. innumcrous]  Innvweroiis  is  un- 
common^ But  fee  Par.  Loft,  B.  vii.  4.53.  "  Iniutineroua  living 
creatures."  The  exprelhon,  innumcrous  boughs,  has  beeu  adopted 
in  Pope's  Odyfley.     T.  W.'VRToj. 

Compare  Par.  Lojl,  B,  ix.  IO89.  '*  Ye  Cedars,  with  innumer- 
ahle  boughs  &c."  But  innumerous  is  common  in  the  pot'try  of 
Milton's  friend,  Henry  More.  See  his  Platonicall  Song  of  the 
Soul,  edit.  Camb.  l6'42.  12mo.  B.  iii,  c.  iv.  It.  30.  "  Innu- 
merous off-fpring."  Again,  ft.  32.  "  Inmtmtrous  niifchiefs." 
Milton  and  More  were  "  nnrs'd  upon  the  felf-fame  hill,"  and 
had  drunk,  deep  of  the  fame  fpring.  See  Note  below  at  v.  467- 
Thus,  in  More's  Song,  B.  i.  c.  i.  ft.  18,  19.  Plato  is  called 
*'  divinejl,"  and  his  Philofophy  "  begot  of  high  eft  Joxe, 
"  That  fires  the  nobler  heart  with  fpotlefle  love, 
"  And  fadder  minds  with  Neftar  drdps  doth  ehear." 

This  is  Milton's  "  divine  Philofophy,"  the  *'  perpetual  fcaft  of 
nedar'd  fwects,"  •  v.  476,  And  INIorc  farther  obferves,  that 
"  with  crabb'd  mind  Wifdom  will  nere  confort,"  nor  "  make 
abode  with  a  fw^r  ingeiiie,"  Song,  B.  iii.  c.  iii.  ll.  58.      So 
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But,  O  ihat  haplefs  A-irgin,  our  loH  Sifter  !  Shf) 
Where  may  iVie  wander  now,  whither  betake  her 
From    the    chill  dew,    among  rude   burs  and 

thirties  ? 
Perhaps  ibme  cold  bank  is  her  bolfter  now. 
Or  'gainft  the  rngoed  bark  of  fome  broad  elm 
Leans  her  unpillow'd  liead,  fraught  with  fad 

fears.  355 

What,  if  in  wild  amazement  and  alTrii^ht  ? 
Or,  while  we  fpeak,  within  the  direful  grafp 
Of  favage  hunger,  or  of  lavage  heat  ? 
EL  Br.    Peace,  Brother;  be  not  ovcr-exquifite 
To  caft  the  falhion  of  uncertain  evils :  360 

For  grant  they  be  fo,  while  they  reft  unknown, 
AVhat  need  a  man  foreftall  his  date  of  grief. 
And  run  to  meet  what  he  w ould  moll  avoid  ? 

Milton  contends,  that  Philofophy  is  "  not  harjli  and  crabbed," 
V.  44-7,  and,  in  the  fame  fpirit,  reprobates  thofe  "  libidinous 
and  ignorant  poetaftcrs,"  who  by  their  writings  "  make  the  taUe 
of  virtuous  documents  ftaijh  and  J'uuci\"  Profe-W.  i.  2'23.  edit. 
Amft.  l6i)8.  fol.     Todd. 

Ver.  3.59. ex(iuifito]     Exqui/itc  \\:\% 

not  now  uncommon  in  its  more  original  riginfication.  B.  and 
Fletcher,  Liftle  Fr.  Lau;  A.  v.  S.  i.  vol.  iv.  p.  Q53. 

"  They're  exquijitc  in  mifchicf."     T-  WAnTON. 

Ver.  350.  To  cajl  the  fajhion]  A  mctaphoy  taken  from  the 
Founder's  art.     Warbuuton. 

Rather  from  Aftrology,  as  "  to  caft  a  Nativity."  The  mean- 
ing is  to  pndift,  prefigure,  compute,  &c.     T.  Warton. 

Ver.  3v)l.  This  line  obfcures  the  thought,  and  loads  the  ox- 
preflion.  It  had  been  better  out,  as  any  one  luay  fee  by  reading 
the  paiTiigc  without  it.     NVaubuuton. 
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Or  if  they  be  but  falfe  alarms  of  fear. 

How  bitter  is  fuch  felf-delufion  !  36'5 

I  do  not  think  my  Sifter  i'o  to  feek. 

Or  fo  unprincipled  in  Virtue's  book, 

And  the  fweet  peace  that  goodnefs  bofoms  ever. 

As  that  the  fingle  want  of  light  and  noife 

(Not  being  in  danger,  as  I  truft  flie  is  not,)   370 

Ver.  367'  Or  Jo  unprincipled  in  Virtue's  book,]  Tims,  in 
the  Tradate  of  Educutiov,  p.  101.  edit.  lb"73.  "  Souls /o  wm- 
principied  in  Virtue,"  to  which  Mr.  Wartoii  refers.  Again,  in 
his  PraJh-JV.  i.  222.  edit.  Amft.  "  Teaching  over  the  whole  boof: 
of  Sandity  and  Virtue."     Toud. 

Ver.  369.     As  that  the  finglc  uant  of  light  and  noife 

{Not  being  in  danger,  a.s  I  tnijt  Jhe  is  not,)  Sec]  A 
profound  Critick  cites  the  entire  context,  as  containing  a  beau- 
tiful example  of  Milton's  ufing  the  pareialiefis,  a  figure  which 
lie  has  frequently  ufed  with  groat  etiecl.  "  The  whole  paffage 
is  exceedingly  beautiful  ;  but  what  I  praife  in  the  parenthefis  is, 
the  pathos  and  concern  for  his  filter  that  it  cxprelTcs.  For  every 
parenthefis  (hould  contain  matter  of  weight ;  and,  if  it  throws 
in  fome  paffion  of  feeling  into  the  difcourfe,  it  is  fo  much  the 
better,  becaufe  it  furnilhfs  the  fpcaker  with  a  proper  occafion  to 
vary  the  tone  of  his  voice,  which  ought  always  to  be  done  in 
fpeaking  a  parenthefis,  but  is  never  more  properly  done  than 
when  fome  palhon  is  to  be  exprcfTed.  And  we  may  obferve  here, 
that  there  ought  to  be  two  variations  of  the  voice  in  fpeaking 
this  parenthefis.  The  rirft  is  that  tone  which  we  ufe,  when  we 
mean  to  qualify  or  reftri«5l  any  thing  that  we  have  faid  before. 
With  this  tone  fhould  be  pronounced,  not  being  in  danger ;  and 
the  feccnd  member,  as  I  triijt  Jlic  is  not,  Ihould  be  pronounced 
with  that  pathetick  tone  in  which  we  earneftly  hope  or  pray  for 
any  thing."  Origin  and  Progr.  of  Language,  B.  iv.  P.  ii.  vol.  iii. 
p.  76.  Edinb,  177^.  This  is  very  fpecious  and  ingenious  reafon- 
ing.  But  fome  perhaps  may  think  this  beauty  quite  accidental 
and  undefigucd.  A  parenthefis  is  often  thrown  in,  for  the  fake 
of  explanation,  after  a  paflage  is  written.     T.  WAUTO>f. 
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Could   (lir    tlie    conftuut   mood   of    her  calm 

thoughts. 
And  put  them  iulo  niKhecomlng  j!]ii;ht. 
Virtue  could  iee  to  do  what  Virtue  would 
Bv  her  own  radiant  h^lit,  thouoh  \\\n  and  moon 
AVere  in  the  Hat  iea  iunk-     And  Wifdom'b  lulf 
Oft  leeks  to  Iweet  retired  ibiilude;  37O 

Wv.  373.      J'lrtue  could  fee  to  do  xiliat  Virtue  uoi/ld 

liy  her  oixn  radiant  H^ht,^  It  has  bocii  noticcfi 
by  many  Criticks,  that  this  noble  fciitiiuciu  was  iutpirod  trom 
Spcnfer,  Taerie  Queciie,  i.  i.  12. 

"  Vfrtuc-  wives  herfclfe  liglit  through  darkiiolTo  for  to  wad*.'* 
But  may  not  Jonfon  here  be  alio  noticed,  who,  in  his  Maf(|uc, 
Plcafure  recuiieiled  to  Virtue  (to  which  I  ha\e  venturc<l  to  afligv^ 
other  ailufions  in  Cowux),  fays  of  Virtue  ; 
"  She,  ilie  it  is  in  darknefle  fhines, 
"  'Tis  Hie  that  ftill  herfelf  retincs, 
"  By  her  own  light,  to  every  eye."     Todd, 

Vcr.  375.  JVere  in  the  Jiat  fea  Jmk.'\  Perhaps  he  wrote, 
"  Were  in  the  tea.  Jiat  funk."  Compare  I'ur.  Reg.  B.  iv.  3(<3. 
"  Lavs  cities^fl^"  And  fee  Par.  Loji,  B.  i.  401.  But  we  ha\c 
level  brine,"  in  Lj/c.idas,  v.  98.     T.  Warton. 

The  prefent  reading,  which  has  been  adopted  by  Dyer,  in  hiii 
Fleece,  B.  i.  perhaps  is  preferable  : 

•'  And  here  and  there,   between  the  fpiry  rocks, 

"  The  broad  Jaf  fea." 
A^ain,  B.  iv.    "  the  flat  fa  fliines  like  yellow  gold."     And  irf 
B.  ii.  he  ufes  the  analogous  expreffion  in  Lvcidas  : 

. "  huge  Lemnos  heaves 

*'  Her  azure  head  above  the  lexel  brine."     ToDl). 

Ver.  376.  Oft  feeks  \.o  fv:eet  retired  fuUtudc  ;]  For  the  famP 
uncommon  ufe  oi  feck,  Mr.  Bowie  cites  Bale's  £iY/w//mn/();(  o!i 
A.  Aikew,  p.  !24.  "  Hath  not  he  niochc  iiedc  of  helpe  who 
fctktth  tu  fochc  a  furgeon  r"  So  a'.fo  in  Ifaiah,  ii.  10.  "  To  i; 
ihalL  the  G entiles ^ii A."     T.  W,\nTo.N. 
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Where,  with  her  beft  nurfe,  Contemplation, 
She  plumes  her  feathers,  and  lets  grow  herwings^ 
That  in  the  various  buftle  of  refort 
Were  all-to  ruffled,  and  fpmetimes  impaired,  sso 

It  is  common  in  our  tranflation  of  the  Bible.  See  Deuf. 
xii.  5,  I  Kings  x.  24,  and  Ecclus  iv.  12.  See  alfo  The  Hijl.  of 
OrL  Furiofo,  1599- 

"  the  rich  and  wealthie  Indian  clime, 

"  Sought  to,  by  grcedie  mindes,  forhurtfuU  gold."     Todd. 

Ver.  377.     her  beft  nurfe,  Contemplation,']     In  Sidney's 

Arcadia,  Solitude  is  the  nurie  of  Contemplation.  B.  i.  p.  31. 
edit.  1674.  "  Such  contemplation,  or  more  excellent,  I  enjoy 
in  folitarinefs  ;  and  my  foUtarinefs  is  perchance  the  nurfe  of 
thefe  contemplations."     Dunster. 

Ver.  378.  She  plumes  her  feathers,]  I  believe  the  true 
reading  to  be  primes,  which  Lawcs  ignorantly  altered  to  plumes, 
afterwards  imperceptibly  continued  in  the  poet's  own  edition. 
To  prune  xoings,  is  to  fmooth,  or  fet  them  in  order,  when 
ruffled.  For  this  is  the  leading  idea.  Spenfer,  Faer.  Qu.  ii. 
jii.  36. 

"  She  'gins  her  feathers  foule  disfigured 

"  Proudly  to  prune." 

A  Critick  of  the  mod  confummate  abilities  has  confirmed 
bifhop  Warburton's  opinion,  that  Pope  plainly  copied  this  fub- 
lime  and  elegant  imagery,  and  that  he  has ftown  his  dexterity  in 
contending  with  fo  great  an  original.     Pope  fays, 

**  Bear  me,  fomc  God,  oh  !  quickly  bear  me  hence, 
"  To  wholefome  Solitude,  the  nurfe  of  fcnfe  ; 
"   Where  Confanplation  prunes  her  ruffled  wings." 

See  On  the  Marks  of  Poetical  Imitation,  12mo.  1757.  p.  43. 
I  find,  however,  in  Hughes's  Thought  in  a  Garden,  written  1704, 
Poems,  edit.  1735.  vol.  i.  12mo.  p.  171. 

"  Here  Contemplation  2)runes  her  icings."     T.  ^VARTO^'■, 

Ver.  380.  JFe re  aW- to  ruffled,]  So  read  as  in  editions  l6'37, 
1645,  and  1673.     Not  ^ow,  nimis.     All-tv,  o\  .4ltu,  is  entirely. 

VOL.   VI.  *        X 
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lie,  that  has  hght  witliin  liis  own  clear  hroall, 
May  lit  i'  the  center,  and  enjoy  bright  day  : 
But  he,  that  hides  a  dark  foul  and  foul  thoughts, 
Benighted  walks  under  the  mid-day  fun  ; 
Ilimlelf  is  his  own  dungjeon.  ss 


& 


OOJ 


See  Tynvhitt's  C7«//«/j/,  Chaucer.  V.To.  And  Upton's  G/o^. 
Spciil'cr,  V.  All.  Various  iiirtances  occur  in  Chaucer  and  Spenfer, 
and  in  later  writers.  The  corruption,  fuppc)fed  to  be  an  emen- 
dation, **  all  too  ruffled,"  began  with  Tickcll,  who  had  no 
knowledge  of  our  old  language,  and  has  been  continued  by 
Fcnton,  and  dortor  Newton.  Tonfon  has  the  true  reading,  in 
1695,  and  1705.     T.  Wauton. 

Sec  Jiidf^es  ix.  53.  *'  And  a  certain  woman  call  a  piece  of  a 
milftone  upon  Abimckch's  head,  and  all-to  brake  his  fkull :" 
For  lb  it  fhould  be  printed.  Some  editions  of  the  Bible  cor- 
ruptly read,  "  all  to  break,"  placing  the  verb  improperly  in  the 
infinitive  mood.     ToDD. 

Vcr.  381.     Hr,  that  has  light  ■within  his  ou/i  clear  hreajl. 

May  fit  i'  the  center,  and  enjoy  bright  day  ;]  So, 
in  his  Profc-lV.  i.  217.  edit.  1698.  "  The  anions  of  juft  and 
pious  men  do  not  darken  in  their  middle  courle  ;  but  Solomon 
tells  us,  th<y  are  as  the  fluning  light,  that  Ihinetii  more  and 
more  unto  the  perfc«lt  day."  Compare  alfo  Cralliau  's  ll'ijhes,  to 
his,  fuppofed,  Mijlre/s,  \.  79- 

"  Days,  that  in  fpitc 

<'  Of  Darknels,  by  the  light 

''  Of  a  clear  mind,  are  day  all  night."     Todd. 

Ver.  385.  Himfelf  is  his  oun  dungeon.]  In  Sam/.  Agon. 
V.  155,  the  Chorus  apply  this  folcmn  and  forcible  cxpreflion  to 
the  captive  and  aftlicted  hero  : 

"  Thou  art  become  (O  word  imprifonmcnt) 

"  The  dungeon  of  thii/elf," 
Compare   Sidney's  Arcadia,    13th   edit.  p.  105.    *'   lie  left   in 
himfelf  nothing  but  a  maze  of  longing,  and  a  dungeon  of  furrow." 
And  ibid.  p.  70'.    "  Here  plaints  come  forth  from  dungeon  of  my 
mind."    Todd. 
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Sec,  Bj\  'Tis  mod  true, 

That  murino;  Meditation  moft  afFe6ts 

The  penfive  fecrecy  of  defart  cell, 

Far  from  the  cheerful  haunt  of  men  and  herds, 

And  fits  as  fafe  as  in  a  fenate-houfe ; 

For  who  would  rob  a  hermit  of  his  weeds,    390 

His  few  books,  or  his  beads,  or  maple  difli, 

Or  do  his  gray  hairs  any  violence  ? 

But  Beauty,  like  the  fair  Hefperian  tree 

Laden  with  blooming  gold,  had  need  the  guard 

Of  dragon-watch  with  unenchanted  eye,       395 

To  fave  her  bloffoms,  and  defend  her  fruit. 

From  the  rath  hand  of  bold  Incontinence. 

Ver.  389.  And  fits  as  fafe  as  in  a  fcnate-hoitfe  ;"]  Not  many 
years  after  this  was  written,  Milton's  friends  fliowed  that  the 
fafety  of  a  fenate-houfe  was  not  inviolable.  But,  when  the 
people  turn  legiflators,  what  place  is  fafe  from  the  tumults  of 
innovation,  and  the  infults  of  difobedience  ?     T.  Warton. 

Poflibly  Milton  might  now  be  thinking  of  The  Senate  of  his 
own  Univerfity.  Another  phrafe  has  been  thought  academical  in 
V.  707  of  this  poem  ;  where  fee  the  notes.  Cleveland,  his  con- 
temporary, has  called  the  members  o{  The  Senate,  "  the  Mufes' 
Privy-Councel,"  Works,  p.  I69,  edit.  166O.     Todd. 

Ver.  393.  But  Beauty,  &c.]  Thefe  fentiments  are  heightened 
from  the  Faithful  Shephcrdtfs,  A.  i,  S.  i.  vol.  iii.  p.  123» 

"  Can  fuch  beauty  be 

"  Safe  in  its  own  guard,  and  not  drawe  the  eye 
"  Of  him  that  pafl'eth  on,  to  greedy  gaze,  &c." 

T.  Wartox. 

Ver.  395.     -icith  unenchanted  n/e,]     That  is,  which 

cannot  he  enchanted.  Here  is  fhore  flattery  ;  but  certainly  fuch 
as  was  juitly  due,  and  which  no  poet  in  fimilar  circumllances 
could  refift  the  opportunity,  or  rather  the  temptation,  of  paying. 

T.  Warton. 
X  2 
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You  may  us  wtll  i'pread  out  the  unfunn'd  lieaps 
Of  mifer's  trcafure  by  an  outlaw's  den, 
And  tell  me  it  is  fate,  as  bid  me  hope  400 

Danger  will  wink  on  Opportunity, 
And  let  a  lingle  helplels  maiden  pafs 
Uninjur'd  in  this  wild  lurrounding  wafte. 
Of  night,  or  lonelinefs,  it  recks  me  not; 
1  fear  the  dread  events  that  dog  them  both,  aoj 
Left  fome  ill-greeting  touch  attempt  the  perfon 
Of  our  unowned  Sifter. 
El.  Br.  I  do  not,  Brother, 

Infer,  as  if  I  thought  my  Sifter's  ftate 
Secure,  without  all  doubt  or  controverfy ; 
Yet,  where  an  equal  poife  of  hope  and  fear    410 
Does  arbitrate  the  event,  my  nature  is 
That  I  incline  to  hope,  rather  than  fear, 

Ver.  398. tfie  unfunn'd  heaps  kc]  Evi- 
dently from  Spenfcr's  mifcr,  Arg.  Fair.  Qit.  ii.  vii. 

"  Guyon  Hnds  Mammon  in  a  delve 
"  Sunning  his  threafure  horc."     Todd. 

Ver.  40'2.     And  let  afingle  hdpkfs  maiden  pafs  &:c.]    Rofalind 
argues  in  the  fame  manner,  in  jIs  ijou  Like  It,  A.  i»  S.  iii. 
"  Alas  !  what  danger  will  it  be  to  us, 
"  Maids  as  we  are,  to  travel  forth  fo  far  ! 
"  Beauty  provoketli  thieves  foouer  than  gold." 

T.  Wauton. 

Compare  alio  Guarini,  Pajl.  Fid.  A.  v.  S.  ii. 
"  E  donna  fcompagnata 
"   E  fenipre  mal  guardata."     Todd. 

Ver.  410.  i'ct,  uhere  an  equal  poij'c  isic]  "  Boni  animi 
proprium  eft  in  dubiis  meliora  fiipponere,  donee  probctur  in 
contrarium,"  Mat,  Paris.  Bijl.  p.  77-1.     B(nvL£. 
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And  gladly  baniili  fquint  fafpicion. 

My  Sifter  is  not  fo  defencelefs  left 

As  you  imagine;  fhe  has  a  hidden  ftrength,  4i5 

A¥hich  you  remember  not. 

Sec.  Bv.  What  hidden  ftrength, 

Unlefs  the  ftrength  of  Heaven,  if  you  mean  that  ? 

JE/.  Br.     I  mean  that  too,  but  yet  a  hidden 

ftrength, 
Which,  if  Heaven  gave  it,  may  be  term'd  her 

own: 
'Tis  Chaftity,  my  Brother,  Chaftity :  420 

Ver.  413.  And  gladly  hanijh  fquint  fufpicion.]  Alluding 
probably,  in  the  epithet,  to  Spcnfer's  defcription  of  Sufpicion,  in 
his  Made  of  Cupid,  Faer.  Qu.  iii.  xii,  15. 

"  For  he  was  foul,  ill-favoured,  aod  grim, 

'*'  Under  Ins  eye-brows  iooldvgjlill  afeaunce."     Thyer, 

Rather  perhaps  alluding  to  Quarles's  perfonification  of  Vices, 
in  his  Feaji  for  Wormes,  l633,  p.  48. 

"  Heart-gnawing  Hatred,  and  y^'MWJ^ey'd  Sufpitioiu" 

Todd. 

Ver.  419.  Which,  if  Heaven  gave  it,  may  be  term'd  her  oa'«;j 
Guarini,  Fajl.  Fido,  A.  iii.  S.  iii. 

"  Troppo  lungi  fe*  tu  da  quel,  che  brami : 

"  II  proibifce  il  ciel ;  la  terra  il  guarda, 

"  E  'J  vendica  la  morte ; 

"  Ma  piu  d'  ogn'  altro,  e  con  piii  faldo  fcudo, 

"  L'  oneftate  il  difende  : 

"  Che  fdegna  alma  ben  nata 

*'  Pill  fido  guardatore 

"  Aver  del  proprio  onore." 
Sec  alfo  St.  Ambrofe,  of  Virginity :  "  Undique  vallata  eft  muro 
vcaftitatis,   et   fepto   divinae  munita  protedionis."     D.  Ambros, 
0pp.  vol.  iii.  p.  1046.  edit.  Paris.  1586.  fol.     Sec  alfo  the  notes 
V.  440,  and  v.  455.     Todd. 
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She,  that  has  that,  is  clad  in  complete  lieel ; 
And,  like  a  quiver'd  N^niph  with  arrows  keen, 

ViT.  4C1.     ill  complete  Jlccl ;"]     This   plinifc   is 

fuppofcd  to  be  borrowiul  from  Hamld.  Criticks  mull  fliuw  their 
readinj;,  in  quoting  books:  but  I  ratlior  think  it  was  a  common 
expR'lllon  lor  "  armed  from  head  to  foot."  It  occurs  in  Dek- 
kcr'b  Vnlrujj'mg  of  the  Humorous  Poet,   lGO'2. 

"   Firrt,  to  armc  our  wittes 

*'   With  complcat  liccle  of  luilgment,  and  our  tonijucs 
"  >Vith  found  artillcrie  of  ))hrafcs,  6ic." 

This  play  was  afled  by  the  lord  Chambcrlaine's  fervants,  and  the 
choir-boys  of  faint  Paul's,  in  16'02.  HamUt  appeared  at  leall 
before  1598.  Again,  in  a  play,  The  IVeakrjl  gotth  to  the  Wall, 
16I8. 

"  At  his  firft  commingy  arm'd  in  complete Jleele, 
"  Chaleng'd  the  duke  Medina  at  his  tent,  kc." 

Hence  an  exprenion  in  our  author's  Apology,  which  alfo  con- 
firms what  is  here  faid,  §.  i.  "  Zeal,  whofc  fubftancc  is  ethe- 
real, arming  in  compleat  diamond,  afcends  his  fiery  chariot,  &c." 
Profe-W.  i.  114.     T.  Warton. 

Perhaps  the  earlieft  exhibition  of  this  phrafe  is  in  The  Wanes 
of  Cyrus,  1 594,  4to. 

"  And  he  girt  in  a  coale  of  complete  Jleele."     Todd. 

Ver.  422.  And,  like  a  quiver'd  Ni/mpk  -with  arrous  kcai,]  I 
make  no  doubt  but  Milton  in  this  palfage  had  his  eye  upon 
Spenfer's  Belphcebe,  whofe  charader,  arms,  and  manner  of  life, 
perfectly  correfpond  with  this  defcription.  'What  makes  it  the 
more  certain  is,  that  Spenfer  intended  under  that  perfonugc  to 
reprefent  the  Virtue  of  Chajlity.     Thyer. 

Perhaps  Milton  remembered  a  ftanza  in  Fletcher's  Purp. 
Jjaiid,  publiHied  in  the  preceding  year,  B.  x.  A.  27.  It  is  in  a 
perfonification  of  Virgin-Chq/litie, 

*'  With  her,  her  fiher  went,  a  warlike  maid, 
"  Parthenia,  all  in  ficelc  and  gilded  arms ; 
"  In  netdlc's  llcad,  a  mighty  fpcar  fhe  fway'd,  kc." 

'J'.  Waktox. 
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May  trace  huge  forefts,  and  unharbour'd  heaths, 
Infamous  hills,  and  fandy  perilous  wilds ; 
Where,  through  the  facred  rays  of  Chaftity,  4-25 
V  No  favage  fierce,  bandite,  or  mountaineer, 

Ver.  423.  May  trace  huge  forefts,  &c.]  Shakfpear^'s  Oberon, 
as  Mr,  Bowie  obferves,  would  breed  his  child-knight  to  "  trace 
iheforejls  wild,"  Midf.  N.  Dr.  A.  ii.  S.  iii.  In  Jonlbn's  MaJ'ques, 
a  Fairy  fays,  vol.  v.  20(J. 

"  Only  We  are  free  to.  trace 

"  All  his  grounds,  as  he  to  chace."     T.  Warton. 
Ver.  424.   Infamous  hills,'\    Horace,  Od.  L.  iii.  20.    "  Infames 
fcopulos,"  as  dodor  Newton  obferves.     P.  Fletcher,  in  his  Pifc. 
Eel.  publiihed  in  l633,  has  "  infamous  woods  and  downs." 

Todd. 

Ver.  425.  Where,  through  the  facred  rays  of  Challity,  &ic.'\  So 
Fletcher,  Faith.  Shep.  A.  i.  S.  i,  vol.  iii.  p.  I09.  A  Satyr  kneels 
to  a  virgin-fliepherdefs  in  a  foreft. 

"  Why  Ihould  this  rough  thing,  who  never  knew 

"  JNIanners,  nor  fmooth  humanity,  whofc  heats 
"  Are  rougher  than  hirafelf,  and  more  mifhapen, 
"  Thus  mildly  kneel  to  me  ?  Sure  there's  a  power 
"  In  that  great  name  of  Virgin,  that  binds  faft 
•'  All  rude  uncivil  bloods,  all  appetites 
"  That  break  their  confines:  &c."     T.  Wauton. 

Ver.  42&. bandite,]    Tickell  changed  bandite 

into  banditti.  He  introduced  alfo  a  fimilar  change  in  v.  441, 
namely,  Diana  for  Dian.  Bandite  occurs  in  Partheneia  Sacra, 
1633.  p.  176,  in  Chamberlayne's  Pharonnida  l659,  B.  4.  p.  20. 
and  in  Lovelace's  Lucajla,  p.  6*2.  edit.  1659-  And  it  is  adopted 
from  Comus  by  Pope,  in  his  Effay  on  Man.     Todd. 

Ibid.     •  mountaineer,]     A  mountaineer       ms  to  have 

conveyed  the  idea  of  fomething  very  favage  and  ferocious.  In 
the  Tempcji,  A.  iii.  S.  iii. 

"  Who  would  believe  that  there  were  mountaineers 

«  Dewlapp'd  like  bulls." 
In  Cymbeline,  A.  iv.  S.  ii* 

"  Who  call'd  me  traitor,  mountaineer." 
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"Will  dare  to  foil  her  virgin  purity  : 

Yea  there,  where  very  Delblatioii  dwells, 

Bv  grots  and  caverns  fliagg'd  with  horrid  fliadcs, 

In  Drayton,  Muf.  Klyf.  vol.  iv. 

"  This  Cleon  was  ii  mountaineer, 

"  And  of  the  wilder  kind."     T.  Wakton. 

V'er.  428.     where  tery  Defolation   dwells,]     The   fame 

expreflion  occurs  in  Davies's  Scourge  of  Folly,  edit.  161I.  p.  29, 
"  He  loues  to  Hue  -where  Defolation  duels."     Todd. 

"\'er.  429.     By  grots  and  caverns  Jhagg'd  uith  horrid  /hades,] 
Pope  appears  to  have  adverted  to  this  line,  Eloifa,  v.  JO. 

"  Ye  grots  and  caverns  rtiagg'd  with  horrid  thorn," 
Again,  in  the  fame  poem,  v.  24. 

*'  I  have  not  yet  forgot  myfclf  to  ftone." 
Abnoft  as  evidently  from  our  author's  //.  Peif,  v.  42. 

"  There,  held  in  holy  palTion  ftill, 

"  Forget  thyfelf  to  marble." 

Pope  again,  ibid.  v.  244. 

"  And  low-brow'd  rocks  hang  nodding  o'er  the  deeps." 

From  V Allegro,  v.  8. 

"  There  under  ebon  fliadcs  and  low-brow'd  rocks." 
See  before  at  v.  24,  and  380.  And  again  at  v.  861.  And 
Efj'ay  on  Pope,  p.  307,  §.  vi,  edit.  2d.  This  is  the  firft  inflance 
of  any  degree  even  of  the  flightcft  attention  being  paid  to  Mil- 
ton's fmaller  poems  by  a  writer  of  note,  fince  their  tiirt  publica- 
tion. Milton  was  never  mentioned,  or  acknowledged,  as  an 
Englifh  poet,  till  after  the  appearance  of  Paradife  Lojl :  ami, 
long  after  that  time,  thefc  ])ieces  were  tutally  forgotten  and 
overlooked.  It  is  I'trangc  that  Pope,  by  no  means  of  a  conge- 
nial fpirit,  ihould  be  the  firft  who  copied  Co/nus  01'  II  Pinferofo. 
But  Pi>pe  was  a  gleaner  of  the  old  Englifli  poets;  and  he  was 
here  pilfering  from  obfuhte  Englifli  poetry,  without  the  leaft  fear 
or  danger  of  being  detected.     T.  W.\rton. 

Ibid. horrid  /hades,]      Sec  Par.  Lojl, 

B.  i.x.  185.  And  Par.  Reg.  B.  i.  290'.  Compare  TalTo,  Gia:  Lib. 

C.  xii.  ft.  29. 
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She  may  pafs  on  with  unblench'd  majeft}^,    430 
Be  it  not  done  in  pride,  or  in  prefumption. 
Some  fay,  no  evil  thing  that  walks  by  night 
in  fog  or  fire,  by  lake  or  moorifti  fen, 

"  Me  n'  andai  fconofciuto,  e  per  forefta" 
"  Caminando,  di  piante  horrida  ombrofa," 

And  Sylvefter,  Du  Bart.  l621,  p.  1089. 

"  Night  brings  fad  Silence  with  her  horrid Jhade." 

Pope  had  Comus's  wood   in  mind,  when  he  wrote    "  InjTidieT 

thick  of  horrid  Jhade,"  Odyfi'.  ix.  219-     See  alfo  Fenton,  Odiif. 

xix.  503.     But  more  particularly  Akenfide,  PL  of  Imag.  B.  ii. 

202.    "  The  Jhade  more  horrid  nodded  o'er  me ;"  as  in  ver.  38  of 

this  poem.     Todd. 

Ver.  430. unblench'd]     Unblinded,    uncon- 

founded.     See  Steevens's  Note  on  blench,  in  Hamlet,  at  the  clofe 

of  the  fecond  Ad.    And  Upton's  Gloj)'.  Spenfcr,  V.  Blend.    And 

Tyrwhitt's  Gloff.  Ch.  V.  Blent.     And  B.  and  Tletcher's  Pilgrim, 

A.  iv.  S.  iii.  vol.  v.  p.  51^. 

"  Men  that  will  not  totter, 

"  Nor  blench  much  at  a  bullet."     T.  Wakton. 

Ver.  432.     Some  fay,  no  evil  thing  that  -walks  by  night']    Milton 

had  Shakfpeare  in  his  head,  Hamlet,  A.  i.  S.  i. 

"  Some  Jay,  that  ever  'gainft  that  feafon  comes 
"  ^Vherein  our  Saviour's  birth  is  celebrated — 
"  But  then,  t\my  fay,  no  Jpirit  walks  abroad." 

7\nother  fuperllition  is  uihercd  in  with  the  fame  form  in  Par. 

Loj},  B.  X.  575.     And  the  fame  form  occurs  in  the  defcription 

of  the  phyfical  efteds  of  Adam's  fall,  B.  x.  6'6S.     T.  Wauton. 

Ibid.     no  evil  thing  that  walks  by  night 

In  fog  orjire,  by  lake  or  moorijhfen,  &c.]  ISIilton  here 
had  his  eye  on  the  Faithful  Sheplterdejs,  A.  i.  He  has  borrowed 
the  fentiment,  but  raifed  and  improved  the  didion. 

■  "  I  have  heard  (my  mother  told  it  me, 

"  And  now  I  do  believe  it,)  if  I  keep 
"  My  virgin  flower  uncropt,  pure,  chafte,  and  fair, 
"  No  goblin,  wood-god,  fairy,  elfe,  or  fiend, 
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Blue  meager  hag,  or  (tubborn  unlaid  gholt 
That  breaks  his  niagick  chains  at  Curfeu  time. 
No  eobhn,  or  Iwart  tacrv  of  the  mine,  436 

**  Sutyr,  or  other  power  that  haunts  the  groves, 
"  Shall  hurt  my  body,  or  by  vain  illufion 
*'  Draw  me  to  wander  after  idle  fires  ; 
"  Or  voices  calling  nie  &c."     Newton. 

Vcr.  434.     Jlubborii  unlaid  ghujl 

That  breaks  his  magick  chains  at  Curfeu  time,]  An 
vnlaid  ghojl  was  among  the  moll  vexatious  plagues  of  the  world 
of  fpirits.  It  is  one  of  the  evils  deprecated  at  Fidclc's  grave, 
in  Cymbdine,  A.  iv.  S.  ii. 

*'  No  exorcifer  harm  thee, 

"  Nor  no  witchcraft  charm  thee, 

"  (7//»/?  unlaid  forbear  thee  !" 
The  metaphorical  cxpreflion  is  beautiful,  of  breaking  his  magiih 
chains,  for  "  being  fufl'ered  to  wander  abroad."'  And  here  too  the 
fuperftition  is  from  Shakfpcare,  K.  Lear,  A.  iii.  S.  iv.  "  This 
is  the  foul  Jiend  Flibbertigibbet:  he  begins  at  Cuijtw,  and  walks 
till  the  iirft  cock."  Compare  alfo  Cartwright,  in  his  play  of  the. 
Ordinary,  where  Moth  the  antiquary  fings  an  old  fong,  A.  ii. 
S.  i.  p.  36".  edit.  l6"51.  He  wiflies,  that  the  houfe  may  remain 
free  from  wicked  fpirits, 

"  From  Curfew  time 

"  To  the  next  prime." 
Profpero,  in  the  Tcmpijl,  invokes  thefe  elves,  among  others, 
*'  that  rejoycc  to  hear  the  folemn  Curfew."  A.  v.  S.  i.  That 
is,  they  rejoice  at  the  found  of  the  Curfew,  becaufe,  at  the  clofe 
of  day  announced  by  the  Curfew,  they  arc  permitted  to  leave 
their  feveral  confinements,  and  be  at  large  lifl  cock-crowing. 
Sec  Macbeth^  A.  ii.  S.  iii. 

*'  Good  things  of  day  begin  to  droop  and  drowfe, 
"  W  hile  night's  black  agents  to  their  prey  do  roufe." 

T.  Wakton. 

Ver.  436. fxcart  faery  of  the  mine,]     In  the 

Gothick  fyftem  of  pneumatology,  mines  were  fuppofcd  to  be  in- 
habited by  various  forts  of  fpiriib.     See  Ohms  INlagnus's  Chapter 
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Hath  hurtful  power  o'er  true  Virginity. 
Do  ye  believe  me  yet,  or  fhall  I  call 

De  MifaHkis  Dcemonihus,  Hijl.  Gent.  Septentrional,  vi.  x.  In  an 
olfl  tianflation  of  Lavaterus  De  Spedris  et  Lemtiribus,  is  the  fol- 
lowing pa  (Huge  :  "  Pioners  or  diggers  for  metall  do  affirme,  that 
in  many  mines  there  appeare  tlraungc  Shapes  and  Spirites,  who 
are  apparelled  like  vnto  the  laborers  in  the  pit.  Thefe' wander 
vp  and  downe  in  caues  and  underminings,  and  feeme  to  befturre 
thenifelves  in  all  kinde  of  labor;  as,  to  digge  after  the  vcine,  to 
Carrie  together  the  oare,  to  put  it  into  bafketts,  and  to  turn  the 
winding  wheele  to  draw  it  vp,  when  in  very  deed  they  do 
nothinge  IcfTe,  &c." — '*  Of  Ghojles  and  Spirites  walking  by 
night,  &c."  Lond.  1572.  Bl.  Lett,  ch,  xvi.  p.  73.  And  hence 
we  fee  why  jNIilton  gives  this  fpecies  of  Fairy  a  fwarthy  or  dark 
complexion.  Georgius  Agricola,  in  his  tract  De  Sitbterraneis 
Anitnantibus,  relates  among  other  wonders  of  the  fame  fort,  that 
theie  Spirits  fometimes  afi'ume  the  raoft  terrible  fliapes  ;  and  that 
one  of  them,  in  a  cave  or  pit  in  Germany,  killed  twelve  miners 
with  his  peftilential  breath.  Ad  calc.  De  E.e  Metall.  p.  538. 
Bafil.  1621.  fol.  Drayton  perfonifies  the  Peak  in  Dcrbvfhire, 
which  he  makes  a  witch  fkilful  in  metallurgy.  Poli/olb.  S.  xxvii. 
vol,  iii.  p.  1176. 

"  The  Sprites  that  haunt  the  mines  fhe  could  corred  and 
"   tame, 

"  And  bind  them  as  ihe  lift,  &c."     T.  Warton, 

See  alfo  Poli/olb.  S.  iii.  ed.  l622.  p.  63.  Keyfler,  in  his 
Travels,  fpeaking  of  Idria  in  Germany,  fays,  "  As  the  inhabi- 
tants of  all  mine-tow'ns  have  their  ftories  of  goblins,  fo  are  the 
people  here  ftrongly  poflefied  with  a  notion  of  fucli  ajjparitions 
that  haunt  the  mines."  vol.  iii.  p.  377.  In  certain  filver  and 
lead  mines  in  Wales,  nothing  is  more  common,  it  is  pretended, 
than  thefe  fubterranean  fpirits,  who  are  called  knockers,  and  who 
goodnaturcdiy  point  out  where  there  is  a  rich  vein !  They  are 
reprefented  as  little  ftatured,  and  about  half  a  yard  long.  See 
Grofe's  Popular  Superjlitions,  1787.  p.  41.  And  the  Gent.  Mag. 
vol.  65.  p.  069.  The  goblin  is  clafTed  with  the  faery  of  the  mine 
by  an  elaborate  writer  on  the  fubject.  See  Wierus  Dt  Praftigiis 
Dcemonum,  lib.  i.  c,  22.  ed.  Bafil.  1583.    Todd. 


316  COMUS. 

Antiquity  from  the  old  fcliools  of  Greece 
To  teftify  the  arms  of  Chaility  ?  .uv 

Hence  had  the  huntrefs  Dian  lier  dread  bow. 
Fair  filver-lliafted  queen,  for  ever  chafte, 
"Wherewith  (he  tam'd  the  brinded  honefs 
And  i'potted  mountain-pard,  but  fet  at  nought 
'i'he  frivolous  bolt  of  Cupid  ;  gods  and  men  445 
Fear'd  her  Hern  frown,  and  flie  was  queen  o*  the 
woods. 

Vcr.  440.  To  tijlifii  the  arms  'of  C/tajliti/  ?]  St.  Jerome 
calls  Antiquity  from  the  old  fchools  of  Gl-ccce  to  teftify  the 
arms  of  Chaftity.  "  Ad  Principiam  Virginom.  Ut  autem  fcias 
fempcr  Virginitatem  gladium  habere  pudicitia;  &c.  gentilis  quo- 
que  error  Deas  virgi/tes  Jitixit  armatas."  Ilicronym.  0pp.  torn, 
jii.  p.  72.  edit.   Franc,  fol.      Todd. 

Ver.  441.  Hence  &c.]  Millon,  I  fancy,  took  the  bini  of 
this  beautiful  mythological  interpretation  from  a  dialogue  of 
Lucian  betwixt  Venus  and  Cupid,  where  the  mother  afking  lier 
fon  how,  after  having  attacl<ed  all  the  other  Deities,  he  came  to 
Ipare  Minerva  and  Diana,  Cupid  replies,  that  the  former 
looked  fo  fiercely  at  him,  and  frighten  d  him  fo  uith  the  Uorgou 
Head  xchich  Jhc  uore  upon  her  Orcnjl,  that  he  diirjl  uot  meddle 
with  her.  Ka»  ofa  ^i  ^fifxii,  x«»  itti  ts  rnSa?  'Xt*  -mfoffUTroy  t»  foSifcy, 
ijA^vctK;  xaTaxo/xo>,  ottip  iyu/  fxaXir*  oiha'  fji-ofixoXiTltTXi  ya.^  /xi,  xa» 
(pivyui  'Iruv  I'Jw  uxj-vo — and  that  as  to  Diana,  llie  uas  uluai/x  Jo 
employed  in  hunting,  that  he  could  not  catch  her,  t^t  y.ctroi\»Qiti> 
aiiTfit  oIovTt,  (ptvyuffuv  uu  Sta.  ruv  Ofut,      IjlYEIl. 

Vcr.  445.  The  frivolous  bolt  of  Cupid  ;]  This  reminds  one. 
nf  the  "  dribbling  dart  of  Love,"  in  M.  for  Mea/urr.  Jiolt,  I 
believe,  is  properly  the  arrow  of  a  f rufs-bow.  I'lelcher,  J'uithj. 
Sheph.  A.  ii.   S.  i.  p.  134. 

— "  with  bow  anil  holt, 

•'  To  flioot  at  nimble  fquirrels  in  the  holt."     T.  Wauion- 

But  fee  Sbakfpcare,  Midf.  Night's  Dream,  A.  ii.  S.  ii. 
"  Yet  mark'd  I  where  the  OoU  if  Cupid  fell."     Toon, 
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What  was  that  fnaky-headed  Gorgon  fhield, 
That  wife  Minerva  wore,  unconquer'd  virgin. 
Wherewith  (lie  freez'd  her  foes  to  congeal'd  Hone, 
But  rigid  looks  of  chafte  aufterity,  450 

And  noble  grace,  that  dalh'd  brute  violence 
With  fudden  adoration  and  blank  awe  ? 
So  dear  to  Heaven  is  faintly  Chaftity, 
That,  when  a  foul  is  found  fincerely  fo, 
A  thoufand  liveried  Angels  lackey  her,         455 

Ver.  449.  JVkereuifk  Jlie  freez'd  her  foes]  Milton  here  ufes 
the  regular  form  of  the  pad  time  of  the  verb,  freeze.  So  Chaucer, 
Tejl.  ofCrefcide,  v.  19.  "  The  frofte /re/?rf."  So,  in  Randolph's 
Mufe's  Looking  Glafe,  p.  11.  "  Freez'd  the  chill  foul."  And, 
in  Fanfliaw's  Lvfiad,   16"55,  p.  l65. 

"  Freez'd  with  this  fear  hath  his  ignoble  breft."     Todd. 

Ibid. to  congeal'd  Jionv,]     It  fhould  fecm, 

from  The  Tragedy  ofljocrine,  Shakfpeare's  Works,  4th  edit,  fol, 
l685,  p.  292,  P.  iii.,  that  congeal'd  might  be  accented  on  the 
firft  foot : 

*'  lie  pafs  the  frozen  zone,  where  icy  flakes, 
'"  Do  lie,  like  mountains  in  the  congeal'd  fea." 
See  alfo  Rich.  III.  A.  i.  S.  ii. 

•"  See,  fee  !  dead  Henry's  wounds 

'*  Open  their  congeal'd  mouths,  and  bleed  afrefh  !" 
Where,  however,  the  fecond  foot  may  be  unaccented,  as  in  v.  U, 
and  v.SJi  of  this  poem.     Todd. 

Ver.  450.  But  rigid  looks  &c.]  Rigid  looks  refer  to  ihe  fnaky 
locks,  and  noble  grace  to  the  beautiful  face,  as  Gorgon  is  repre- 
fented  on  ancient  gems.     Wauburton. 

Ver.  45 1 . ; brute  violence]     See  Par,  Reg. 

B.i.  218.     Thyer. 

Ver.  455.  A  thoufand  liveried  Angels  lackey  her,]  The  idea, 
without  the  lowneD  of  allufion  and  expreflioii,  is  repeated  in 
Far.  Lof,  B.  viii.  559. 
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Driving  llir  olleach  tiling  ot'lm  and  ginit ; 
And,  in  clear  dream  and  Iblenin  vilion, 
l^ell  her  of  things  that  no  grois  ear  can  hear; 
Till  oft  converfe  with  heavenly  habitants 
BegiiVto  caft  a  beam  on  the  outward  fliape,  460 
The  unpolluted  temple  of  the  mind, 

"  About  hor,  as  a  guard  angelick  plac'd."    T.  Warton, 

A  paflage  in  St.  Ambrofe,  on  Virgins,  might  have  fuggcfiod 
this  remark.  *'  Ncque  mirum  d  pro  vobis  Angeli  militant  quae 
Angclorum  moribus  niilitatis.  Meretur  corumprafidiuiK  Caltitas 
virginalis,  quorum  vitam  meretur.  Et  quid  pluribus  excquar 
laudem  Caftitatis?  Cajlitas  cnim  Angelas  facit."  Ambrof.  0pp. 
Tom.  iv.  p.  536.  edit.  Paris.  1586.  fol.  The  participle  liicritd 
is  ufed  in  Delightful  and  Ingenious  Noztk,  12mo.  l6Sj,  p.  8. 
"  luftcad  of  his  livery  d  attendants,  the  ftaff-officers  watch  his 
fteps."     ToDi>. 

Ver.  45S.  Tell  her  of  things  that  nu  grofs  car  can  htar ;]  See 
Note  on  Arcades,  v.  72.  This  dialogue  between  the  two  Brothers, 
is  an  amicable  contcft  between  fad  and  philofophy.  The  younger 
draws  his  arguments  from  common  apprehenfion,  and  the  obvious 
appearance  of  things  :  the  elder  proceeds  on  a  profouuder  know- 
ledce,  and  argues  from  abftracted  principles.  Here  the  ditlVrcncc 
of  their  ages  is  properly  made  lubfervient  to  a  contraft  of  cha- 
rader.  But  this  flight  variety  muft  have  been  infufKcicnt  to  keep 
fo  prolix  and  learned  a  difpntation  alive  upon  the  ibge.  It  mull 
have  languilhed,  however  adorned  with  the  faireft  flowers  of  elo- 
quence. The'wholc  dialogue,  which  indeed  is  little  more  than 
a  folitary  declamation  in  blank  verfe,  much  refembles  the  manner 
of  our  author's  Latin  Proiufions,  where  philofophy  is  enforced  by 
pagan  fable  and  poetical  allufion.     T.  \V.\uton. 

Ver.  461.  The  unpolluted  temple  of  the  mind,]  Tor  this  beau- 
tiful metaphor  he  was  probably  indebted  to  St.  John,,  ii.  21. 
*'  He  fpake  of  the  temple  of  his  body."  And  Siiakfpcare  has 
the  fame,  Tempejl,  A.  i.  S,  vi. 

"  There's  nothing  ill  can  dwell  in  fuch  a  templtJ'    Mewto.v. 
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And  turns  it  by  degrees  to  the  foul's  elTence, 
Till  all  be  made  immortal :  But  when  Luft, 
By  uncliafte  looks,  loofe  geftures,  and  foul  talk. 
But  moft  by  lewd  and  lavifli  a6l  of  lin,  465 

Lets  in  defilement  to  the  inward  parts, 
The  foul  grows  clotted  by  contagion, 

So,  in  his  Rape  of  Lucrece,  of  Tarquiii.  "  His  foul's  fair  temple 
is  defac'd  "  Milton  alfo  calls  the  "foul  God's  temple,"  Profe-W. 
i.  232.  Compare  I  Cor.  iii.  16,  17.  The  context  renders  it  not 
improbable  that  Milton  had  here  alfo  Petrarch  in  view,  Canz*  vii. 

*'  Santi  penfieri,  atti  pietofi  e  cafti, 
"  Al  vero  Dio  facrato  e  vivo  tejnpio 
"  Fecero  in  tua  virginita  feconda."     Todd. 

Ver.  462.  And  turns  it  by  degrees  to  the  foul's  ejjence,']  This 
is  agreeable  to  the  fyftem  of  the  Materialifts,  of  which  Milton 
was  one.    WarburtoV. 

The  fame  notion  ofbodfs  "working  up  tofpirit  Milton  afterwards 
introduced  into  his  Par.  Loji,  B.  v.  46*9,  &c.  which  is  there,  I 
think,  liable  to  fome  objedlion,  as  he  was  entirely  at  lil>erty  to 
have  chofen  a  more  rational  fyftem,  and  as  it  is  alfo  put  into  the 
mouth  of  an  Archangel.  But  in  this  place  it  falls  in  fo  well  with 
the  poet's  defign,  gives  fuch  force  and  ftrength  to  this  encomium 
on  Chaftity,  and  carries  in  it  fuch  a  dignity  of  fentiment,  that, 
however  repugnant  it  may  be  to  our  philofophical  ideas,  it  can- 
not mifs  ftriking  and  delighting  every  virtuous  and  intelligent 
reader.     Thyer. 

Ver.  464.  Jjj/  unchajie  looks,  &c.]  "  He  [Chrift]  ccnfures 
an  uncluifte  look  to  be  an  adultery  already  committed  :  another 
time  he  paftes  over,adual  adultery  with  lefs  reproof  than  for  an 
uncliajle  look,"  Divorce,  B.  ii.  c.  1.  Pr.  W.  i.  184.  See  alfo, 
p.  304,  Milton  therefore  in  the  exprelhon  here  noted,  alludes  to 
our  Saviour,  a^a?  0  BAEnON  FYNAIKA  -cri-o;  to  EniGTMHSAI 
etir^<;,    y..  r.  A.  S.  Mattll.  \.  28.      T.  WaRTON. 

Ver.  467.  The  foul  groxvs  clotted  by  contagion,  &c.]  I  cannot 
refift  the  pleafure  of  tranflating   a   pjiiTage  in   Plato's  Phisdon.^ 
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Inibodicb,  and  imbrutcs,  till  (lie  quite  loft 

uhich  Milton  licrc  ovidcntly  copies.  "  A  foul  with  fuch  affec- 
tions, docs  it  not  fly  away  to  fotncthing  divine  and  nCombliiij; 
itfclf  ?  To  fomcthing  divine,  inimoital,  and  wifi-  ?  Whiilitr  when 
it  arrives,  it  becomes  happy;  being  freed  from  errour,  ignorance, 

fear,  love,  and  other  human  evils. But  if  it  departs  from  the 

body  polluted  and  impure,  with  which  it  has  Leon  long  linked  in 
a  llatc  of  familiarity  and  friendfliip,  and  by  whofe  pleafures  and 
appetites  it  has  been  bewitched,  fo  as  to  think  nothing  elfe  true, 
but  what  is  corporeal,  and  which  may  be  touched,  feen,  drunk, 
and  ufi'd  for  the  gratifications  of  luft  ;  at  the  fame  time,  if  it  has 
been  accuflomed  to  hate,  fear,  or  ftiun,  w  hatever  is  dark  and  in- 
vifible  to  the  human  eye,  yet  difccrned  and  approved  by  philn- 
fophy :  I  alk,  if  a  foul  fo  difpoled,  will  go  fincere  and  difm- 
cumbered  from  the  body  ?  By  no  means.  And  will  it  not  be,  as 
I  have  fuppofed,  infcded  and  involved  with  corporeal  contagion, 
which  an  acquaintance  and  converfe  with  the  body,  from  a  per- 
petual aflbciation,  has  made  congenial  ?  So  I  think.  But,  mj 
friend,  we  mull  pronounce  that  fubfiancc  to  be  ponderous,  de- 
prelTivc,  and  earthy,  w  hich  fuch  a  foul  draws  with  it ;  and  there- 
fore it  is  burthened  by  fuch  a  clog,  and  again  is  dragged  off  to 
fome  vifible  place,  for  fear  of  that  which  is  hidden  and  unfeen  ; 
and,  as  they  report,  retires  to  tombs  and  fepulchres,  among  which 
the  fhadowy  phaiitafms  of  tlufe  brutal  fouls,  being  loaded  with 
fomewhat  vifible,  have  often  aclually  appeared.  Probably,  O 
Socrates.  And  it  is  equally  probable,  O  Cebes,  that  thefe  are 
the  fouls  of  wicked,  not  virtuous  men,  which  are  forced  to  wander 
amidft  burial-places,  fuffering  the  puniflimcnt  of  an  impious  life. 
And  tiiey  fo  long  are  feen  hovering  about  the  monuments  of  the 
dead,  till,  from  the  accompaniment  of  the  fenfualities  of  corporeal 
nature,  they  are  again  cloathed  with  a  body,  &c."  Plunl.  0;>/>. 
Platon.  p.  386.  B.  1.  edit.  Lugdun.  15t)0.  fol.  An  admirablt 
writer,  the  prefcnt  Billiop  of  Worcefter,  has  juftly  remarked, 
that  "  this  poetical  philofoph)  nouri(hed  tlu  line  fpiritb  of  Mil- 
ton's time,  though  it  corrupted  fome."  It  is  highly  probable, 
that  Henry  More,  the  great  Platonill,  who  was  Milton's  con- 
temporary at  Chrift's  College,  might  have  given  his  mind  at\ 
early  bias  fo  the  ftudy  of  Plato.     T.  Wauton. 
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The  divine  property  of  her  firft  being. 

Such  are  thofe  thick  and  gloomy  fliadows  damp. 

To  Mr.  Warton's  illuftration  from  Plato  may  be  added  a 
pafiage  in  Marfton's  Scourge  of  Villa nie,  ed.  15^)8,  B.  ii.  Sat.  6, 

"  For  that  fame  radiant  Hiinc, 

"  Tliat  luftre  Avhcrewith  Nature's  nature  deck'd 
"  Our  intelleftual  parts,  that  gloffe  is  foyled 
"  With  rtayning  fpots  of  vile  impiety, 
"  And  muddy  dirt  of  fenfualitie."     Headley. 

Ver.  4^8.  Imbodies,  and  imbrutes,']  Thus  alfo  Satan  fpeaks 
of  the  debafement  and  corruption  of  its  original  divine  efience, 
Par.  Loji,  B.  ix.  l65. 

"  mix'd  with  bcftial  flime, 

"  This  efience  to  ivcarnatt  and  imbrute, 
"  That  to  the  highth  of  Deity  afpir'd." 

Our  author,  with  thefe  Platonick  refinements  in  his  head,fuppofi-^ 
tliat  the  human  foul  was  for  a  long  time  inibodied  and  imbruted 
with  the  carnal  ceremonies  of  popery,  juft  as  flie  is  feniualiiVd 
and  degraded  by  a  participation  of  the  vicious  habits  of  the  body. 
Of  Reformation,  &c.  Profe-norks,  vol.  i.  I.  Imbrute  or  embriite, 
occurs  in  G.  Fletcher,  p.  3S.  I  believed  it  to  be  Milton's 
coinage.     T.  Warton. 

Poffibly  it  is  of  Milton's  coinage,  from  the  Italian  imbruttare. 
For  the  word  imbruted  is  foifted  into  a  modern  edition  of  G. 
Fletcher's  Chrift's  ViCt.  p.  38,  1783 ;  to  which  JMr.  Warton 
refers.     But  fee  the  edition  of  l632,  B.  ii.  ft.  52. 

"  This  their  inhumed  fouls  efteem'd  tl\eir  wealths, 
"  To  crown  the  bouzing  kan  from  day  to  night." 

I  had  not  difcovered  this  reading,  when  I  publifhed  Comm  in 
1798-  The  modern  edition  of  G.  Fletcher,  I  mufi  obferve,  has 
made  many  unauthorifed  alterations.     Toui). 

Ver.  4&9-  The  divine  property  of  her  firft  being.]  Hor.  Sat, 
II.  ii.  79-  "Atque  adfligit  hurao  r//t7aiEp«rtfcv//rtw  fl2/rcf."  Which 
Milton  almoft  literally  tranflates  in  his  Profe-JV.  i.  233.  "  That, 
divine  particle  of  God's  breathing,  the  fuu!."     Todd, 

VOL.   VI,  Y 
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Oft  feen  in  charnel  vaults  and  fepulchres      ^rt 
Lingering,  and  lilting  by  a  new  made  grave, 
As  loth  to  leave  the  body  that  it  lov'd, 
And  link'd  itfelf  by  carnal  fenfuality 
To  a  degenerate  and  degraded  Hate.  475 

Sec.  Br.  How  charming  is  divine  Philofopliy  ! 
Not  hardi,  and  crabbed,  as  duU  fools  fuppofe, 

Ver.  473.  As  loth  to  leave  the  body  that  it  lov'd,]  Sec  Sir 
Kcnelnic  Digby's  ObJ'ervations  on  Reli^io  Medici,  4th  ed.  p.  3*^7. 
"  Souls  that  go  out  of  their  Bodies  with  alTedion  to  ihofe  ob- 
jecils  they  leave  behind  them,  (which  ufually  is  as  long  as  they 
can  rclifh  them,)  do  retain  Hill,  even  in  their  reparation,  a  byas 
and  a  languiihing  towards  them  :  which  is  the  rcafon,  why  fuch 
terrene  Souls  appeare  ofteneft  in  ca*meteries  and  charncl-houfes." 
See  alio  Dr.  Henry  More's  Immortality  of  the  Soul,  B.  ii.  ch.  xvi. 
And  compare  Homer  11.  itvij*.  856  : 

"^tiX^  ^  *"  PfSfWv  •tpja^fn)  ecid'oyat  5:fc)!xn, 

Which  Taflb  copies  Gier.  Lib.  C.  ix.  ft.  33.     Todd. 

Ver.  476".  How  charming  is  divine  Philofophy  /]  This  is  an 
immediate  reference  to  the  foregoing  fpcech,  in  which  the  divine 
Philofophy  of  Plato  concerning  the  nature  and  coudition  of  the 
human  foul  after  death,  is  fo  largely  and  fo  nobly  difplayed. 
The  fpeakcr  adds, 

"  Not  harfli  and  crabbed,  as  dull  fools  fuppofe  ; 

"   But  njufical  as  is  Apollo's  \utc, 

"   And  a  perpetual  fcaft  of  nec^hir'd  fweets." 

Much  the  Cvrnv  fentiments  appear  in  the  Tractate  on  Education. 
"  I  lliiill  not  detain  you  longer  in  the  demonftralion  of  what  wc 
fluiuld  not  do  ;  but  ftrait  condivd  you  to  ahiU-fide,  where  1  will 
poii\t  ye  out  the  right  path  of  a  vertuous  and  noble  education, 
laborious  indeed  at  the  firll  afcent,but  alfo  fo  fmooih,  fo  green, 
fo  full  of  goodly  profpet'l  and  melodious  founds,  that  the  harp  of 
Orpheus  was  not  more  charming,"  p.  101.  cd,  1673.  And  fee 
Par.  Reg.  B.  i.  478,  &c.    T.  Wakton, 
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But  mufical  as  is  Apollo's  lute, 

And  a  perpetual  feaft  of  ne6lar'd  fvveets, 

AVhere  no  crude  furfeit  reigns. 

EL  Br.  Lift,  lift;  I  hear 

Some  far  off  halloo  break  the  filent  air.         48i 

Sec.  B.  Methought  fo  too  ;  what  fhould  it;  be  ? 

EL  B,  For  certain 

Either  fome  one  like  us  night-founderVl  here, 

Or  elfe  fome  neighbour  woodman,  or,  at  worft. 

Some  roving  robber  calling  to  his  fellows.     4S5 

Sec.  B.  Heaven  keep  my  Sifter.    Again,  again, 

and  near ! 
Beft  draw,  and  ftand  upon  our  guard. 
EL  B.  ril  halloo : 

If  he  be  friendly,  he  comes  well ;  if  not, 
Defence  is  a  good  caufe,  and  Heaven  be  for  us. 

[Enter  ^/je  Attendant  Spirit,  habited  like  a  Jliepherd.^ 
That  halloo  I  Ihould  know;  what  are  you  .^  fpeak; 

Ver.  478.     But  mufical  as  is  Apollo's  lute,]     Perhaps  from 
Love's  Labour  Loji,  as  Mr.  Bowie  fuggefts,  A.  iv.  S.  iii. 

" —  "  as  fweet  and  rmifical 

"  As  bright  Apollo's  lute,  &c."     T.  Warton. 

Ver.  479.     And  a  perpetual  feqfi  of  7iedar'dfweefs,'\  Petrarch, 
Son.  160.  P.  i. 

"  Pafco  la  mente  d'  un  si  nobil  cibo, 

**■  Cli'  ainbrofia  e  nettar  non  invidio  a  Giove."     Todd. 

Ver.  483.     • night-founder  d'\     See  the  notes  on 

Var.  Lojl,  B.  i.  204.  Niccols,  in  his  addreCi  to  Lady  Clere 
before  England's  Eliza,  edit.  16IO,  has  a  fimilar  compound;  his 
Mufe's  *^  night'Ueatktred  v/'ingf-"     Todd. 

Y  2 
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Come  not  looncar,you  I'all  on  iron  flakes  elib.  4<)j' 
Spir.  What  voice  is  that?  my  young  Lord  i^ 
ipeak  again. 
Sec.  B.  O  Brothciv  'tis  my  father's  fliephinl, 
fnre. 
EL  B.  Thydis  ?    Whole  artful  Itrains  have 
oft  delay 'd 

Ver.  4.Q4.  Thyrfis  ?  Whnfe  artful  Jira'ms  &c.]  A  compli- 
mrnt  to  Lawes,  who  pcrfonatecl  the  Spirit.  We  have  jufl  I'uch 
atioihcr  above,  v.  86".  Bat  this,  being  (pokcn  by  another,  comes 
\vith  better  grace  and  propriety  ;  or,  to  ufe  dodor  Newton's  per- 
tinent expreffion,  is  more  gaiteei.  The  Spirit  appears  habited 
like  a  Shepherd  ;  ami  the  poet  has  here  caught  a  tit  of  rhyming 
from  Fletcher's  paftoral  comedy.  INliltoii's  eagernefs  to  praife 
his  friend  Lawes,  makes  him  here  forget  the  circumftances  of  the 
fable  :  he  is  more  intent  on  the  muiician  than  the  fhepherd,  who 
comes  at  a  critical  feafon,  and  whofo  afliitancein  tiie  prefent  dif- 
ficulty fhould  have  haftily  been  alked.  But  time  is  loll  in  a  need- 
lefs  enconuum,  andin  idle  enquiries  how  the  (hepherd  could  pof- 
fibly  find  out  this  folitary  part  of  the  forelh  The  youth,  how- 
«ver,  foems  to  be  aflianu'd  or  unwilling  to  tell  the  unlucky  acci- 
dent that  had  befallen  his  Sifter.  Perhaps  the  real  boyifni  of  the 
Brother,  which  yet  fhould  have  been  forgotten  by  the  poet,  is  te 
be  taken  into  the  account.     T.  Wautox. 

Let  it  be  remembered,  that  (A>mus  is  a  dranui  of  poctirk 
defcription  rather  than  tScatrick  inlerefi.  BefRlis,  I  conceive  it 
exactly  in  nature  for  fuch  young  adventurers  to  drlight  in  having- 
their  folitude  and  dilht  Is  relieved  by  the  accjuilition  of  the  aid 
and  company  of  a  faithful  domeftick  of  the  family.  And  I  fur 
ther  bilicvo  it  is  a  fine  touch  of  real  nature  to  reprefent  them  at 
the  imijiediate  moment  forgetting,  iiv  a  certain  degree,  their  owu 
immediate  dirtrefs,  and  recurring  to  the  well-known  amufements 
and  employments  of  their  old  fliepherd,  his  tkill  in  paftoral 
nuifick,  his  zealous  care  of  his  Hock,  \'C.  all  thefe  domeltick 
circumftances  recurring  to  thi-ir  minds.  Surely  this  is  perle«ltly. 
in  nature;  and  if  we  criticife  fuch  pafliiges,  it  ihould  certainly 
be  »o  commend  and  not  to  cenfurc.     Dinstek. 
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The  huddling  brook  to  hear  his  madrigal,    .105 
And  fweeten'd  every  mull^rofe  of  the  dale  ? 
How  cam'fl  thou  here,  good  1  wain  ?  hath  any  ram 
Slipt  from  the  fold,  or  young  kid  lofl  his  dam. 
Or  flraggling  wether  the  pent  flock  fbrfook  ? 
How  could'ft  thou  find  this  dark  fequeiter'd 
nook  ?  500 

Spir,  O  my  lov'd  mailer's  heir,  and  his  next  jo  v,y 
I  came  not  here  on  fuch  a  trivial  toy 
As  a  ftray'd  ewe,  or  to  purfue  the  ftealth 
Of  pilfering  wolf;  not  all  the  fleecy  v/ealth, 

Jonfon's  Sad  S/iep/ierd,  another  Paftoral  Drama,  exhibits  alfo 
jan  intermixture  of  heroick  rhymes  and  blank  verfe.  And  tht 
-encomium  here  is  clallical :  Compare  Hor.  Od.  L  xii.  S. 

< "  Orphea— 

"  Arte  materna  rapidus  moranttm 

"  Flumir.um  lapfus,  cdcrefque  lentos  ;^ 

As  above,  at  v.  8/.  "  Well  knows  tojiill  the  mid  winds."  It  may 
,alfo  be  cafily  fuppofed,  that  Thyrfis,  who  had  juft  returned  the 
Elder  Brother's  halloo^  was  Hill  at  ibme  diftance,  and  adsancina 
:£o  join  them  while  the  compliment  was  uttered.     Todd, 

Ver.  495.  The  Madrigal  was  a  fpecies  of  mufical  compofition, 
now  aftually  in  pradice,  and  in  high  vogue.  Lawes,  here  in- 
tended, had  compofed  madrigals.  So  had  ]Mil ton's  father.  The 
word  is  not  here  throv.'n  out  at  random.     T.  VVarton. 

Ver.  500.  Hoxv  could'Jt  thou  find  this  darkfcqtiefler'd  nook  ?] 
Thus  the  fliepherdefs  Clorin  to  Thenot,  Fletcher's  Faith.  Shcp. 
A.  ii.  S.  i.  vol.  iii.  p.  129. 

"   Shepherd,  how  cam'ft  thou  hitter  to  this  place  ? 
"  No  way  is  trodden ;  all  the  verdant  grafs, 
"  Tlie  fpring  Oiot  up,  ftands  yet  Vsnbruifed  here 
"  Of  any  foot:  only  the  dappled  deerc, 
"  Far  from  the  feared  found  of  crooked  horn. 
^'  Dwell  in  this  faftnefs."     T.  VVarton.. 
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That  doth  enrich  thefe  clowns,  is  worth  a  thought 
To  this  my  errand,  and  the  care  it  brought.  506 
But,  O  my  virgin  Lady,  where  is  flie  ? 
How  chance  flie  is  not  in  your  company  ? 
El.  B.  To  tell  thee  fadly,  Shepherd,  without 

blame, 
Or  our  negle6t,  we  loft  her  as  we  came.         510 
Spir.  Ay  me  unhappy  !   then  my  fears  are  true. 
EL  B.   What  fears,    good  Thyrfis  ?    Pr'ythee 

briefly  ftiew. 
Spi)-.  I'll  tell  ye ;  'tis  not  vain  or  fabulous, 
(Though  fo  efteem'd  by  fliallow  ignorance,) 
AVhat  the  fage  poets,  taught  by  the  heavenly 

Mufe,  515 

Storied  of  old,  in  high  immortal  verfe. 
Of  dire  chimeras,  and  enchanted  ides, 

Ver.  508.  Hou>  chance Jhe  is  not  in  your  company  ?]  It  is  the 
fame  form  ia  Pericles,  Prince  of  Tyro,  A.  iv.  S.  i. 

"  How  chance  my  daughter  is  not  with  you?"  Todd, 

Ver.  509.     fadly,]     Sadly,  foberly,  ferioufly,  as  the 

word  is  frequently  ufed   by  our  old  authors,  and  in  Par.  LnJ}, 

B.  vi.  5+1.     Newtox. 

Ver.  513.  I'll  tell  ye  ;]  The  manufcriptsand  the  edition  of 
1637  read  yov.     But  Milton  often  ufcs  yc  as  the  objective  cafe. 

Todd. 

Ver.  515.      taxight  by  the  hearenly  Mufe,]      Himfclf 

is  "  tauglit  by  the   heavenly  Mufe,"  Par.  Loji,    B.  iii.  ]}>.      U«^ 
iliudes   to  TafTo,    who   invokes   the    heavenly  Muj'e,  Gier.   Lib 

C.  1.  a.  1.     Todd. 

V'or.  >17-  — dire  chimeras,]  See  Par.  I.nli,  B.  ii.  6'2S,  as 
Mr.  Wjirton  notices;  and  compare  Marino,  !>tr(tgr  de  gli  Inno- 
crnti,  cd.  1(),).'3,  lib,  i.  It.  4s^.      Topd. 
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And  rifted  rocks  whofe  entrance  leads  to  Hell ; 
For  fuch  there  be;  but  unbelief  is  blind. 

Within  the  navel  of  this  hideous  wood,     520 
Immur'd  in  cyprefs  fliades  a  forcerer  dwells, 
Of  Bacchus  and  of  Circe  born,  great  Comus, 
Deep  fkiird  in  all  his  mother's  witcheries ; 
And  here  to  every  thirfty  wanderer 
By  fly  enticement  gives  his  baneful  cup,       525 
With  many  murmurs   mix'd,    whofe    pleadng 

poifor^ 
The  vifage  quite  transforms  of  him  that  drinks, 
And  the  inglorious  likenefs  of  a  beaft 

Vef.  518.  —  rifted  rocks]  Drayton,  Polyolbion,  Song  xiv. 
ea.  1622.  p.  234. 

"  Sent  through  the  rZ/i'ei  rocA5."     Todd. 

Ver,  520.  Within  tht  navef]  That  is,  in  the  midft  ;  aphrafe 
borrowed  from  the  Greeks  and  Latins.     Newton. 

It  had  been  before  ufed  by  Drayl.on^  PQlyolb.  Song  xxiii.  ed. 
l52^.  p.  68. 

*'  Up  tow'rds  the  navell  then  of  England  fronj  her  Jflanke. 
"  Which  LincolnHiire  we  call."     Todd. 

Ver.  526.  With  many  murmurs  mix'd,]  Thajt  is,  in  preparing 
this  enchanted  cup,  the  charm  of  many  barbarous  unintelligible 
wx)rds  was  intermixed,  to  quicken  and  ilrengthen  its  operation. 

W.\.BBURT0N. 

Perhaps  from  Statins,  who  thus  fpoaks  of  the  patronefs  of 
jnagicians,  Theb.  ix.  733. 

"  cantufque  facros,  et  confcia  mifcet 

"  Munmira." 

See  alfo  Taflb,  of  the  enchanter,  Gicr.  Lib.  C.  xiii.  ft.  6, 

"  Nel  cerchio  accolto, 

"  Mormorb  poteatilTime  parole."     TpoD. 
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Fixes  inftead,  unmouldiiig  reafon's  mintage 
Charafter'tl  in  the  face  :  This  have  1  learnt  330 
Tending  my  flocks  hard  by  i'  the  hilly  crofts. 
That  brow  this  bottom-glade  ;  whence  night  by 

night 
lie  and  his  monftrous  rout  arc  heard  to  howl, 
Like  ftabled  wolves,  or  tigers  at  their  prey, 
]3oing  abhorred  rites  to  Hecate  535 

In  their  obfcured  haunts  of  inmoft  bowers. 
Yet  have  they  many  baits,  and  guileful  fpells, 
To  inveigle  and  invite  the  unwary  fenfe 
Of  them  that  pais  unweeting  by  the  way. 

^'cr.  530.  Charafler'd  in  the  face  .]  So,  in  his  Divorce,  B.  i. 
Prcf.  "  A  law  not  only  written  by  Mofos,  but  charafler'd  in  us 
by  nature."  Prafe-W.  i.  167,  See  Obftrvat.  Speufer's  Fuer.  Qu. 
ii.  l6'2.    T.  Wartox. 

See  above  v.  68,  and  compare  Shakfpeare,  Rape  of  Lucrece  : 

"  The  light  will  ihow,  char/icicr'd  in  my  l/row, 
"  The  ftory  of  fwcet  chaftity's  decay." 

The  accent  here  falls  on  the  fccond  fyllable  of  the  participle, 
charniterd;  often  fo  pronounced  by  our  old  writers,  as  Dr. 
Newton  has  obfervcd  and  exemplified  from  Shakfpeare,  who 
alfo  accents  it  on  the  firft  fyllable.     Todd. 

Ver.  533.     He  and  his  monjlrous  rout  are  heard  to  houl, 

Doing  abhorred  rites  to  TIeeate]     Such  was   the 
practice  of  Comus's  mother,  Circe.   Ovid,  Met.  xiv.  405. 
"  mai;icis  Ilccaten  ululatibus  orat."     Todd. 

.  Ver.  534.     LiUflabledxcuhcs,  or  fibers  at  their  prn/,]    Perliaps 
from  Virpil,  JTln.  vii.  15,  of  Circe's  ifland. 

"   nine  exaudiri  gemitus,  ira?quc  leonum 

"  ac  formap  niagnorum  ululare  Inporiim  : 

•*   Quos  hominum  ex  facie  Dca  fana  potenlilius  li«  rl)ls 

"  IijJucrat  Ciice  in  vuUus  ac  ttrjia  feraruni."'     !SK\vTnx. 
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This  evening  late,  by  then  the  chewing  flocks  51.0 
Had  ta^en  their  fupper  on  the  favourj  herb 
Of  knot-grafs  dew-befprent,  and  were  in  fold, 
I  fat  me  down  to  watch  upon  a  bank 
AYith  ivy  canopied,  and  interwove 

Ver.  oil.     Had  fa'e?i  their  fupper  &:c.]     The  /upper  of  the 
flieep  is  from  a  beautiful  comparifon  in  Spenfcr,  Faer.  Qu.  i.  i.  23. 
"  As  gentle  fhepheard  in  fweetc  eventide, 
"  When  ruddy  Phebus  gins  to  welke  in  weft, 
"  High  on  a  hill,  his  flocke  to  vewen  wide, 
"  Markes  which  doe  byte  their  hafty  /upper  beft." 

T.  Warton, 

Ver.  54^.     0/" knot-grafs  dew-befprent,]    Compare  a  Song  by 
Drummond,  Foems,  \6l6,  P.  ii. 

"  The  flocks  do  leaue  the  meads, 

'*  And,  loathing  t/iree-ka/'d graje,  hold  vp  their  heads.'* 
Dew-be/prent  occurs  in  Drayton's  Folijolh.  Song  ix.  edit.  l622, 
p.  135,  where  the  Water-Nymphs  have  "  their  locks  with  dexve 
be/prent,"  that  is,  be/prinkkd.  And  R.  Niccols,  Indud.  Mir. 
for  Mag.  ed.  l6lO,  has  the  expreffion  "  be/prent  with  froftie 
dew."    Todd. 

Ver.  544.     With  ivy  canopied,  and  interwove 

With  Jtaunting    honey-fucklc,]       Perhaps    from 
Shakfpeare,  Mid/ Night.  Dr.  A.  ii.  S.  ii. 

*'  Quite  over  canopied  with  lufcious  ■woodbine.'* 
Compare  Drayton,  Queji.  o/  Cynthia,  vol.  ii.  p.  623. 
"  And  there  large  branches  did  difplay 
"  To  canopie  the  place." 

And  Carcw,  p.  59.  ed.  \6o\. 

"  that  aged  oak 

"  Did  canopie  the  happy  pair." 
To  which  I  will  add  a  line  from  Browne's  Fajlorals,  which  per- 
haps Pope,  a  reader  of  the  old  poets,  might  have  remembered. 
B.  i.  S.  iv,  p.  74. 

*'  Uncanopicd  of  any  thing  but  heaven." 
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'^Vith  flaunting  honey-ruckle,  and  began,      54s 
M'rapt  in  a  pleafing  fit  of  melancholy. 
To  meditate  my  rural  minftrehy, 

Ittterwore  is  almoQ  peculiar  to  Milton.  See  Par.  Lojl,  B.  i.621. 
Aiul  in  Par.  Reg.  B.  ii.  C6"3.     T.  Wautox. 

However,  fee  Jonfon's  Pkafure  reconciled  to  Virtue,  1^19, 
"  intei-wcare  the  curious  knot :"  his  Fortunate  JJles,  iGctt, 
"  Antl  entcruenve  the  Myrtle  and  the  Bay  :"  and  his  Love's 
Triumph  through  Callipulix,  \(J30,  "  Your  enieruoicn  lines  of 
good  and  fayre."  See  alio  Browne,  Brit.  Paji.  B.  ii.  Song  iv. 
*'  A  garland  interleave  witli  rofes."  Intemoxe  and  interuoxtn 
occur  alfo  in  Hcrrick's  poetry.  Sec  his  Hefpcridcs,  l648,  pp.  75, 
105,  110,  and  Part  ii.  p.  8.     Todd. 

YvT.  545.     flaunting  honey -fucklc,^     In  Li/cidas  we  have 

"  the  gadding  vine,"  v.  40.  Thomfon,  Spring,  v.  976\  "  Nor 
in  the  bower  where  woodbines  ^aK/if."  It  is  uell-attir'd,  in 
Lycid.  V.  146.     T.  Wautov. 

Mafon  avails  himfclf  both  of  Lycidas  and  Comus,  in  his  Englijh 
Garden,  B.  i.  433. 

"  There ^flwn^^  the  gadding  woodbine."     Todd. 

Vcr.  547.   To  meditate  my  rural  minftrelfy,]  Virgil,  BucoL  i.  2. 
"  Sylvejlrem  tenui  mufam  mcditaris  avena." 

So  in  Lycidas,  v.  66. 

"  Or  ftridly  meditate  the  thanklefs  mufe."    T.  Wartov. 

Compare  Browne,  Brit.PaJl.  B.  ii.  S.  ii,  ed.  l6l3.  p.  30,  of 
jhepherds. 

"  Some  from  the  company  rcmoued  are 
"  To  meditate  the  Jongs  they  meant  to  play." 
For  rural  minjlnlfy,  Mr.  W'arton  refers  to  the  Eclogues  of  Brooke 
and  Davies,  Lond.  16"14.  l'2mo. 

"   Vn<'U;r,h  is  mee  to  chaunton  fwoote  my  fonges, 

"   And  blend  hem  with  my  rurall  nn/njirall'ij." 

And  to  Browne,   Brif.  Pcji.  B.  i.   S.  i.  P.  ii.  "  love's  rurnll  tfit/i- 

jlraljie."     See  aUo  the  Rcrurn  from  PornafTiis,  1()06",  ()f  SpenAr. 

•'   Blithe  was  each  vallty,  and  each  ftieph'-rd  proud, 

**  While  he  did  chi'unt  hi'^  rurall  minjhalfy."     Toon. 
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Till  fancy  had  her  fill ;  but,  ere  a  clofe, 
The  wonted  roar  was  up  amidft  the  woods, 
And  fill'd  the  air  with  barbarous  dilTonance  ;  550 
At  which  I  ceas'd,  and  liflen'd  them  a  while, 
Till  an  unufual  ftop  of  fudden  filence 
Gave  refpite  to  the  drowfy  frighted  fteeds, 

Ver.  548.     ■ but,  ere  a  clofe,]     A  mufiGal  clofe 

on  his  pipe.     As  in  Shakfpeare,  K.  Rich.  II.   A,  ii.  S.  i. 
"  The  fetting  fun,  and  mufick  at  the  clofe, 
"  As  the  lalt  tallc  of  fvveets  is  fweetell  lall."    T.  Wartox. 

Ver.  551. lifeiid  thcmj    So,  in  Macbeth, 

A.  ii.  S.  ii. 

"  As  they  had  fecn  me,  with  thefe  hangman's  hands, 

"  Liftening  their  fear  :" 
That  is,  to  their  fear.     Todd. 

Ver.  553,     the  drowfy  frighted^fc^/^, 

That  draw  the  litter  of  clofe-ciirtain  d  Sleep ;]  I 
read,  according  to  Milton's  mauufcript,  droufii-flightcd.  And 
this  genuine  reading  dodor  Dalton  has  alfo  preferved  in  Comvs. 
Drowjie  frighted  is  nonfenfe,  and  manifeftly  an  errour  of  the  prefs 
in  all  the  editions.  There  can  be  no  doubt,  that  in  this  paflage 
Milton  had  his  eye  upon  the  defcription  of  Night,  in  K.Hen.  VI. 
P.  ii.  A.  iv.  S.  i. 

"  And  now  loud-howling  wolves  aroufe  the  jades 

"  That  drag  the  tragick  melancholy  Night, 

"  Who  with  their  drowfy,  flow,  and  flagging  wings 

"  Clip  dead  mens  graves." 
The  idea  and  the  exprefllon  of  drovfie-Jlighted  in  the  one,  are 
plainly  copied  from  their  drowfy ,  flow,  and  flagging  wings  in  the 
other.     Fletcher  in  the  Faith.  Shep.    A.  iv.  has  much  the  fame 
image. 

"  Night,  do  not  fteal  away  !   I  woo  thee  yet 

"  To  hold  a  hard  hand  o'er  the  rufiy  bit 

"  That  guides  thy  lazy  team."     Newton. 

It  muft  be  allowed,  that  drowfy-flighted  is  a  very  harfh  com- 
bination.    Notwithflanding  the  Cambridge  manufcript  exhibiti 
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That  draw  the  Utter  of  clofe-curtain'd  Sleep  ; 

droiifie^ig/ttid,  yet  dro-x/ic  frighted  without  a  compofition,  is  a 
more  rational  and  eafy  reading,  and  invariably  occurs  in  the 
editions  l637,  l645,  and  l673.  That  is  "  The  drov:fij  Ikeds 
of  Night,  who  were  aJf'riglUed  on  this  occalion,  at  the  barbarous 
diffbnuncc  of  Comus's  nodurnal  revdry."  Milton  made  the 
emendation  after  he  had  forgot  his  firll  idea.  Compare  Browne, 
Brit.Viijl.  B,  ii.  S.  i.  p.  21. 

"  AU-droxcfie  night,  who  in  a  carrc  of  jet 
"  Byjhcdcs  of  iron-g:ay  drawne  through  the  iky." 
And  Sylvefter,  of  Sleep,  Du  Bart.  p.  31 6'.  ed.  fol  ut  fupr. 
"   And  in  a  novHcfs  coach,  all  darkly  dight, 
*'  Takes  wilii  him  hlence,  droufincjli,  and  night." 
We  are  to  recoiled  that  Milton  has  here  transferred  the  horti?* 
of  Night  to  Sleep.     And   fo  has  Claudian,  Bell.  Gild.   v.  213. 
and  Statius,  T/ieb.  ii.  v.  59.     T.  Wauton. 

INIr.  Bowie  conjectures  droxvfie-freighted,  that  is,  charged  or 
loaded  with  drowfinefs.  But  Mr.  Warton  has  vindicated  the 
juftnefs  of  the  old  reading,  drov/ie  J  righted.  Indeed,  if  Lawcs 
had  ignurantly  introduced  it  into  the  edition  of  l6"37,  the  poet 
would  have  altered  it  in  his  own  edition  of  l645  :  for,  as  yet, 
*'  light  revifitcd  his  eyes."  INIoreovcr,  as  the  emendation  in 
his  manufcript  mull  have  been  made  before  the  publication  of 
the  edition  in  l673,  if  not  of  the  former  edition,  it  may  rea- 
fonably  be  fuppofed,  that,  although  he  had  indulged  the 
variety  of  his  fancy  in  making  the  emendation,  his  judgement 
finally  inclined  to  the  wnaried  reading  of  the  printed  copies. 
In  a  palTage  fo  highly  defcriptive,  an  errour  would  hardly 
have  pallbd  thrice  unnoticed.  The  Afhridge  manufcript  ex- 
iiibits  droxvfie  frighted.  And  Dr.  Dalton's  Conuis,  in  1738, 
reads  the  fame.  Droxifi/ -flighted,  in  his  alteration  of  the  IMalk, 
■was  not  adopted  till  after  the  publication  of  Peck's  Memoirs  of 
Milton,  in  174-0  ;  where  "  druvfi/-/lightc(l"  made  its  appearance 
long  before  doctor  Newton's  edition,  and  wliere  the  "  li'Tfes  of 
Sleep"  wcrv  fiijl  ftripped  ot  their  old  poetieal  harnifs  with 
great  contempt.     'Iodd. 

Ver.  534. clofe-rurtain'd   Sleep  ;]     Pcihapf 

from  Shakfj  e.:re,  M  ehtt't,  A.  ii.  S.  i. 
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At  laft  a  foft  and  folemn-breathing  found     555 
Rofe  like  a  fteam  of  rich  diilill'd  perfumes. 
And  ftole  upon  the  air,  that  even  Silenee 
Was  took  ere  fhe  was  ware,  and  wifh^d  (he  might 
Deny  her  nature,  and  be  never  more, 

"  and  wicked  dreams  abufe 


"  The  curtain djleep."     Tiiyer. 
See  alfo  Rom.  and  Jul.  A.  iii.  S.  ii. 

"  Spread  thy  clofe  curtain,  love-performing  nighty     Toddv 

Ver.  555.     At  lafi  a  foft  and  {oXercvn-breathing  found 
Haft  like  a  fteam  of  rich  diftiU'd  perfumes, 
And  Jlole   upon   the  air,\      Shakfpeare's  TzcelftJt 

Night,  at  the  beginning,  has  here  been  alleged  [by  Mr.  Thyer]. 

The  idea  is  ftrongly  implied  in  the  following  lines  from  Jonfon's 

Vifion  of  Delight,  a  Mafque  prefented  at  Court  in  the  Chriftmas 

of  1617.  Vol.  vi.  21. 

"   Yet  let  it  like  an  odour  rife 

"  To  all  the  fenfes  here  ; 
"  And  fall  like  fleep  upon  their  eyes-, 

"  Or  muficke  in  their  care." 

But  the  thought  appeared  before,  where  it  is  cxquifitcly  ex- 
prcffed,  in  Bacon's  EJayes.  "  And  becaufe  the  breath  of  flowers 
is  farre  fweeter  in  the  aire,  where  it  comes  and  goes  like  the 
warbling  of  muficke,"  Of  Gardens.  Eff.  xlvi.  Milton  means 
the  gradual  encreaft  and  diffufion  of  odour  in  the  procefs  of 
diftilling  perfumes:  Tor  he  had  at  firft  written  "  flow-diftiird."" 
Solemn  is  ufed  to  characterife  the  mufick  of  the  nightingale. 
Far.  Loft,  B.  iv.  648.  "  Night's  folemn  bird."  And  Ihe  is 
Galled  "  the  fole7nn  nightingale."  B.  vii.  435.  In  the  edition  of 
1673,  we  have  ftream  for  fteam.  A  manifeft  overfight  of  the 
compofitor.     T.  Warton. 

Ver.  557. that  even  Silence  &c.]    Silence  was 

pleas'd  at  the  nightingale's  fong,  Par.  Loft,  B.  iv.  604.  The 
coucclt  in  both  patTages  is  unworthy  the  poet.     T.  Waexon^ 
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Still  to  be  fo  difplac'd.     1  was  all  ear,  560 

And  took  in  Itrains  that  mii^ht  create  a  foul 
Under  the  ribs  of  Death  :  but  O  !  ere  long, 

Ver.  560.     • /  li-'cs  all  car,]     So  Catullus  of  k. 

rich  perfume,  Carm.  xiii.  13. 

"   Quod  tu  cum  olfacies,  dcos  rogabis 

"   Tutiim  ut  tc  faciunt,   Fabulle,  nafum." 
There  is  the  fume  thought  in  Jonfon's  Underw.  vol.  vi.  451- 

"  Come,  with  our  voices  let  us  war, 

"  And  challenge  all  the  fpheres, 

"  Till  each  of  us  be  made  a  ftar, 

"  And  all  the  world  turn  ears" 
And  in  Shakfpearo,  but  diflcrently  expreffed,  Winters  Tale,  A.  iv. 
S.  iii.  of  hearing  a  fong.    "  All  their  other  fenfes  ftuck  in  their 
tars."     And,  in  the  Temprjl,  Profpero  fays,    "  No  tongues,  all 
eyes."    Compare  alfo  Ilerrick's  Hrfperides,  p.  21.  ed.  16-18.  8vo 

"  When  1  thy  finging  next  fhall  heare 

"  He  wifh  I  might  turne  all  to  eare." 
This  thought,  and  exprcHlon  occurs  firft  in  Druramond's  .Son- 
litis,  \6l6.     To  the  Nightingale. 

"  Such  fad  lamenting  flraincs,  that  Night  attends, 
"  Become  a// core,  &c."    T.  Wartox. 

The  cxprcfllon  may  be  found  in  other  languages.  Sir  W.  Jones, 
in  his  Poefeus  Ajiat.  Cotnnient.  p.  137,  gives  a  quotation  from  a 
Perfian  poet  addrelling  the  Divine  Being: 

"  Dum  laudes  tuas  modulate  canii  lufcinia, 
"  Ex  oinni  parte  aurisfum,  taiiquam  rofte  frutex." 
Where  the  exprcffion  fignifies  all  attention  ;  and  the  learned  Com- 
mentator adds,  "  quam  locutioneni  liiigULe  etiam  Europeie  nun 
afpernari  videntur."     Toud. 

Ver.  56 1. that  might  create  afoul 

Under  the  ribs  of  Death  .]  The  general  image  of 
creating  a  foul  by  harmony  is  again  from  Shakfpearc.  But  the 
particular  one  of  a  fuul  under  the  ribi  of  death,  which  is  e.xtreniely 
grolcfquc^  is  taken  from  a  pi(5>itre  iu  Alciat's  Knibknis,  where  » 
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Too  well  I  did  perceive  it  was  the  voice 
Of  my  raofl  honour'd  Lady,  your  dear  Sifter. 
Amaz'd  I  flood,  harrow'd  with  grief  and  fear,  565 
And,  O  poor  haplefs  nightingale,  thought  I, 
Plow  fweet  thou  fing'ft,  how  near  the  deadly 

fnare ! 
Then  down  the  lawns  I  ran  with  headlong  hafte. 
Through  paths  and  turnings  often  trod  by  day  ; 
Till,  guided  by  mine  ear,  I  found  the  place,  .570 
Where  that  danin'd  wifard,  hid  in  fly  difguife, 
(For  fo  by  certain  ligns  I  knew,)  had  met 
Already,  ere  my  beft  fpeed  could  prevent. 
The  aidlefs  innocent  Lady,  his  wiih'd  prey ; 
Who  gently  alk'd  if  he  had  feen  fuch  two,    575 
Suppofing  him  fome  neighbour  villager. 

fuul  in  the  figure  of  an  infant  is  reprefented  within  the  ribs  of 
a  fkfleton,  as  in  its  prifon.  Tliis  curious  pidure  is  prefcnted 
by  Quarles.     Warburton. 

Mr.  SyiTipfon  explained  create  a  foul  hy  recreate,  avx^v-^itt -^ 
and  Ml'.  Theobald  had  propofed  to  read  recreate,  "  And  took  in 
ftrains  might  recreate  a  ioul  :''  But,  I  prefunie,  they  knew  not 
of  the  allufion  jaiit  mentioned.     Newton. 

The  pidure  alluded  to,  is  not  tal  en  from  Alciat's  Emblems, 
but  from  Herman  Hugo's  Pia  Dejlderia  ;  and  is  the  viiith.  ShJ- 
pirium  animx  amantis.  The  24th  vcrfe  of  the  viith.  chap,  of 
Romans  is  the  motto  to  it.  "  O  wretched  man  that  I  am  !  who 
fliall  deliver  me  from  the  body  of  tJiis  death  ?"     Todd, 

Ver.  065.     harrow'd  with  grief  and  fear,]     To 

harrow  is  to  conquer,  to  fubdue.  The  word  is  of  Saxon  origin. 
So,  in  the  old  black  letter  romance  of  Si/r  Eglamoiir  of  Artoi/s  ; 

"  He  fwore  by  him  that  haivzced  hell." 
Thus  Shakfpeare,  IIa?nlet,  A.  i.  S.  i.    "  It  harrous  me  whhfear 
and  wonder."     Ste  evens. 
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Longer  I  clurft  not  Itay,  but  foon  I  gueiVd 
Ye  were  the  two  llie  meant;  with  that  1  Ipriing 
Into  iwift  flight,  till  I  had  found  you  here  ; 
But  further  know  I  not. 

Sec.  Br.  O  night,  and  fliades!     580 

How  are  ye  join'd  with  Hell  in  triple  knot 
i\*>-ainli;  the  unarmed  weaknels  of  one  virirm. 
Alone,  and  helplefs !   Is  this  the  confidence 
You  gave  me,  Brother  ? 
El.  Br.  Yes,  and  keep  it  Rill ; 

lican  on  it  fafely  ;  not  a  period  585 

Shall  be  unfaid  for  me  :  Againlt  the  threats 
Of  malice,  or  of  forcery,  or  that  power 
AVhich  erring  men  call  Chance,  this  1  hold  firm; — 
Virtue  may  be  afiail'd,  but  never  hurt, 
Surpriz'd  by  unjuft  force,  but  not  enthrall'd ;  590 
Yea, even  that,  which  mifchief  meant  moft  harm, 
Shall  in  the  happy  trial  prove  mod  glory : 
But  evil  on  itfelf  fhall  back  recoil. 
And  mix  no  more  with  goodnefs;  when  at  lad 
Gather'd  like  fcum,  and  fettled  to  itfelf,        59 j 
It  lliall  be  in  eternal  reitlefs  change 
.  Self-fed,  and  felf-confumed :  If  this  fail, 

W-r.  .5S4.  Yes,  and  keep  itjVdl,  &;c.]  This  confidence  of  tlic 
Elder  Brother  in  favour  of  the  final  oflicacy  of  virtue,  holds  forth 
11  very  high  ftrain  of  philofophy,  delivend  in  as  high  ftr.iins  of 
eloquence  and  poetry.     T.  Warton. 

It  exhibits  tlic  fublimer  fenlinicnts  of  the  Chriftian.  Religion 
Iterc  gave  energy  to  the  poet's  ftrains.     Todd. 

Ver.  597.  Self-fed,  and  fdf-coi fumed :'\  This  inin!;p  is  won- 
derfully fuic.     It  is  taken  from   the  conjcdurcs  of  aftrononicrs 
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The  pillar'd  firmament  is  rottennefs, 

And  earth's  bafe  built  on  ftubble. — But  come, 

let's  on. 
Againft  the  oppofing  will  and  arm  of  Heaven  600 
May  never  this  juft  fword  be  lifted  up ! 
But  for  that  damn'd  magician,  let  him  be  girt 
With  all  the  grifly  legions  that  troop 
Under  the  footy  flag  of  Acheron, 
Harpies  and  Hydras,  or  all  the  monftrous  forms 

concerning  the  dark  fpots  which  from  time  to  time  appear  on  the 
furface  of  the  fun's  body,  and  after  a  while  difappear  again ; 
which  they  fuppofe  to  be  the  fcum  of  that  fiery  matter,  which 
firll  breeds  it,  and  then  breaks  through  and  confumes  it. 

Warburtoit. 

Vcr.  597.     If  this  fail, 

The  pillar' d  frmament  is  rottennefs, 
And  earth's  bafe  built  on  fubble.]     This  is  Shak- 
peare's  thought,  but  in  more  exalted  language,  fFint.  Tale, 
A.  ii.  S.  i. 

"  If  I  miftake 

"  lu  thofe  foundations  which  I  build  upon, 
"  The  center  is  not  big  enough  to  bear 
"  A  fchoolboy's  top."     Ste evens. 

Ver.  6OA:    the  footy  flag  of  Acheron,]     Compare  P. 

Fletcher's  Locvjls,  l627,  p.  58. 

"  All  hell  run  out,  and  footi/ Jiagges  difplay."    Todd. 

Ver.  605.  Harpies  and  Hydras,]  Harpies  and  Hydras  are  a 
combination  in  an  enumeration  of  monfters,  in  Sylvefter's  Du 
Bart.  p.  206.  fol.  ut  fupr, 

"  And  th'  ugly  Gorgons,  and  the  Sphinxes  fell, 
*'  Hydras  and  Harpies,  &c."     T.  Warton. 

Ibid.    ■■ all  the  monjirous  forms  &c.]     Such 

as  thofe  which  Carlo  and  Ubaldo  meet,  in  going  to  Armida'? 
enchanted  mountain,  in  Fairfax's  Taffo,  B.  xv.  ft.  51. 

VOL.   VI.  Z 
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*Twixt  Africa  and  Ind,  TU  find  him  out,      606 

And  force  hlni  to  return  his  purchufe  back. 

Or  drag  him  by  the  curls  to  a  foul  death, 

Curs'd  as  his  Lie. 

Spir.  Alas  !  good  venturous  Youth, 

I  love  thy  courage  yet,  and  bold  eniprife ;     610 

But  here  thy  fvvord  can  do  thee  little  ftead  ; 

Far  other  arms  and  other  weapons  muft 

Be  thofe,  that  quell  the  might  of  helliih  charms  : 

"  All  inonilors  wliich  hot  AtVicki'  forth  doth  fond 
"  Twixt  Niliis,  Allns,  and  the  fouthcri'.  Capo, 
"  Wore  all  there  n\ot." 
ISIilton  often  eopies  Tairfax,  and  not  his  original.     T.  Wartojj, 

But  the  manner,  in  which  the  Elder  Brother  cxprefl'es  his  de- 
termination to  find  out  the  magician,  is  (iniilar  to  the  refolutiou 
of  Alcalto  to  encounter  daaigors  of  the  fame  kind  in  the  civ- 
chanted  forcll.     See  Gicr.  Lib.  C.  xiii.  i\.  il5,     Todd. 

Vor.  60s.  See  the  Note  on  this  pafliigc  in  the  Various  Read- 
ings of  Milton's  manufcript,  which  follow  the  poem.     Todd. 

Ver.  613. the  might  o/hellirti  charms  :]  Com- 
pare Shakfpcare's  A7//^'  Richard  III.  A.  iii.  S.  iv. 

"  with  devililh  plots 

"  Of  damned  witchcraft  ;  and  that  have  prevaird 

"  Upon  my  body  with  their  heliijh  charms."     T.  Warton, 

So,  in    The  Valiant  IVdJhman,  l6l5,   written  by  R.  A.  Gent. 

Caradoc  addrolK's  the  Magician  : 

"  Curfed  In)pofter,  damn'd  inginer  of  plots, 

"  As  blacke  in^curfed  purpofes,  as  night, 

^'  When,  by  your  htlUjh  charms,  Iho  mourncs  in  blacke 

"  And  fable  vortments,  &c." 

Tl.<'  Old  Man  had  jufl  before  told  Caradoc  : 

"  No  farce  of' jkurd  can  conquer  luUirti  fiends, 

"  By  blacke  incliantnioiits  made  to  take  thy  lite  >-^ 

"  About  thoe  take  iWia  irrcioutjbiicrnign  herbe^ 
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He  with  his  bare  wand  can  unthread  thy  joint?. 
And  crumble  all  thy  (inews. 
EL  Br.  Why  pr'ythee,  Shepherd,  615 

How  durft  thou  then  thyfelf  approach  fo  near, 
As  to  make  this  relation  ? 
Sph\  Care,  and  utmoft  fliifts. 

How  to  fecure  the  lady  from  furprifjil, 
Brought  to  my  mind  a  certain  fhepherd  lad. 
Of  fmall  regard  to  fee  to,  yet  well  Ikill'd       620 
In  every  virtuous  plant,  and  heahng  herb, 
That  fpreads  her  verdant  leaf  to  the  morning  ray : 
He  lov'd  me  well,  and  oft  would  beg  me  ling ; 
Which  when  I  did,  he  on  the  tender  grafs 
AVould  fit,  and  hearken  even  to  ecftafy,        625 
And  in  requital  ope  his  leathern  fcrip. 
And  (how  me  (imples  of  a  thoufand  names, 

"  That  Mercury  to  txife  Ulijfes  gaue, 
"  To  keepe  him  from  the  rage  of  Cyrce's  charmes. 
"  This  precious  herbe,  maugre  the  force  of  hell, 
"  From  blackejt  forcery  keepes  found  and  well." 
See  before,  v.  6'll.     Milton,  I  think,  evidently  alluded  to  this 
old  drama.    P.  Fletcher,  I  fliould  obferve,  has  "  hclUjTi  charms^' 
Purp.  in.  C.  xi.  ft.  26.     Todd. 

Ver.  614.     He  -with  hk  bare  wand  can  unthread  thy  joints, 

And  crumble  all   thy   finews.]     So,   in  Profperos 
commands  to  Ariel,  Tempeji,  A.  iv.  S.  ult. 

"  Go,  charge  my  goblins,  that  they  grind  i\i(:'\v  joints 
*'  With  dry  convulfions,  fhorten  up  th.Qiv  finexcs 
"  With  aged  cramps."     T.  Wakton. 

Ver.  620. to  fee  to,]     An  old  exprcffion,  as 

in  Barret's  Akearie,  1580.  "  Faire  to  fee  to,  i.  e.  goodlie  to 
behold."  See  alio  Ezek.  xxiii.  15.  "  All  of  them  princes  to 
look  to."    Todd. 

2  2 
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Telling  their  llrangc  and  vij^jorous  faculties : 

Amongil  the  rell  a  fmall  unlightly  root, 

But  of  divine  efl'ec>,  he  cull'd  me  out;  639 

The  leaf  was  darkifli,  and  had  prickles  on  it, 

But  in  another  country,  as  he  ikid, 

Bore  a  bright  golden  tlower,  but  not  in  this  foil : 

Vcr.  633.     Bore  a  bright  goMenflouer,  hut  not  m  this  foil: 

UnJcnoxin,  and  like  cjfnm'd,  &c.]  Dodor  Newton 
fays,  that  "  redundant  vcrfcs  fomctimcs  occur  in  Milton."  True  : 
but  the  rciluntanl Syllable  is  never,  I  think,  found  in  the  fecoml, 
third,  or  fourth  foot.  His  inftanco  of  v.  005,  in  this  poem, 
"  Ilarpie*  and  Hydras,  or  all  the  n)on)lrous  forms  — " 
uhrrc  the  redundancy  is  in  the  thii d  foot,  and  forms  an  anapaeH, 
docs  not  prove  his  point.  The  palliige  before  us  is  certainly 
corrupt,  or,  at  Icaft,  inaccurate  ;  and  had  better,  I  think,  been 
given  thus. 

"  But  in  another  country,  as  he  faid, 

•'  Bore  a  bright  golden  Mower,  vuf  in  this  foil 

"  Unknown,  thuugh  light  eftcen^d."'     HiRn. 

Seward  propofed  to  read, 

'*  but  in  this  foil 

"  Unknown  and  light  eltecnj'd." 

The  emendation  is  very  plaufible  and  ingenious.  But  to  fni 
nothing  of  the  editions  under  Milton's  own  infpection,  I  muu 
objcrt,  that,  if  an  argument  be  here  drawn  for  the  alteration  from 
roughnefb  or  redundancy  of  verfe,  innumerable  inllances  of  the 
kind  occur  in  our  author.  Milton,  notwiihftanding  his  fingular 
fkill  in  mufick,  appears  to  have  had  a  very  bad  ear;  and  it  is  hard 
to  fay  on  what  principle  he  modulated  his  lines,     T.  Wahtox. 

By  another  uccomplilljcd  writer  the  paflage  before  us  is  con- 
fidered  as  one  of  thofe  licence?,  which  arc  not  difagrecable  in 
dramatick,  although  th«'y  would  certainly  difplcafe  in  herr»ick, 
verie. 

"  Bore  a  |  bright  gol  |  den  flower,  |  —  but  not  in  |  this  foil." 
Sec  Mitford's  Ejay  upon  the  Hanmmt/  of  Ijonguagc,  111  cd.  p.  12p. 
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Unknown,  and  like  efteem'd,  and  the  dull  fwain 
Treads  on  it  daily  with  his  clouted  flioon  :     63$ 

To  the  remark  on  "  Milton's  ear,"  the  nicenefs  of  which  more 
confpicuoufly  difplays  itfelf  in  Cumus,  the  following  obfervation, 
or  General  Rule,  may  be  fafely  oppofed.  "  There  is  no  kind  or 
degree  of  harmony,  of  which  our  languaga Js  capable,  which 
may  not  be  found  in  numberlefs  inflances  in  Milton's  writings : 

THE  EXCELLENCY  OF  WHOSE  EAil  SEEMS  TO  HAVE  BEEN 
EQUAL  TO  TPIAT  OF  HIS  IMAGINATION  AND   LEARNING."   See 

Fofter's  Ejfai/  on  Accent,  2d  ed.  p.  67.  Dr.  Newton  defends  like 
ejleem'd  without  any  alteration.  "  Unknown  and  like  efteem'd, 
that  is,  Mwknown,  and  ««efteem'd,  unknown  and  efteem'd  ac- 
cordingly."    He  alfo  propofed  to  read  the  paflage  thus : 

"  Bore  a  bright  golden  flower,  but  in  this  foil 

"  Unknown  and  like  efteem'd  ;" 
Or,  to  leave  out  only  but,  in  v.  633. 

"  Bore  a  bright  golden  flower,  not  in  this  foil  : 

"  Unknown,  and  like  efteem'd,  &c." 
Fenton  had  printed  "  little  efteem'd"  inftead  of  "  like  efteem'd," 
but,  in  the  republication  of  his  edition  in  1730,  the  original 
reading  is  reftored.     Dr.  Warburton,  as  well  as  Mr.  Seward  and 
Dr.  Ilurd,  propofed  to  read  "  light  efteem'd."     Todd. 

Ver.  635.     — clouted  fhoon:']     To  the  paflage 

alleged  by  Dr.  Newton  from  Shakfpeare,  K.  Hen.  VI.  P.  ii. 
A.  iv.  S.  iii,  another  fliould  be  added  from  Cymbeline,  A.  iv. 
S.  ii.  which  not  only  exhibits,  but  contains  a  comment  on,  the 
phrafe  in  queftion. 

"  I  thought  he  flept,  and  put 

*'  My  clouted  brogues  from  off"  my  feet,  whofe  rudenefs 

"  Anfwer'd  my  fteps  too  loud," 
Clouts  are  thin  and  narrow  plates  of  iron  afiixed  with  hob-nails 
to  the  foles  of  the  flioes  of  rufticks.    Thefe  made  too  much  noife. 
The  word  brogues  is  ftill  ufed  for  Jhoes  among  the  peafantry  of 
Ireland.     T.  Warton. 

The  expreffion  occurs  in  the  prefcnt  verfion  of  our  Bible  : 
Jojiua,  ix.  5.  So  the  Hertfordfliire  Proverb,  in  Drayton's 
Pofi/olb,  S.  xxxiii.  "  The  club  and  clowtedj/ioon."    ToDOo 
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And  yet  more  med'cinal  is  it  than  that  IMoly, 
That  IlL'rnies  once  to  wile  Ulyfles  gave ; 
He  call'd  it  Ilaeniony,  and  gave  it  me, 

\'er.  636  And  yet  more  mrd'cinal  is  it  than  that  Moli/,  ike] 
Dr.ivtnn  introduci's  a  ihcplurd  "  his  fundry  limples  lortiiii;," 
who,  among  olht-r  rare  plants,  produces  Moly,  Muf.  E/iif.  yi/mjfh. 
V.  vol.  iv.  p.  1489. 

"  Here  is  my  Moly  of  much  fame, 
"  In  magicks  often  ufcd." 

It  is  not  agreed,  whether  Milton's  Haemony  is  a  real  or  poetical 
plant.  Drayton,  in  the  lines  following  the  palTage  juU  quoted, 
recites,  with  ni.iiiy  more  of  the  kind, 

"  Here  holy  vervain,  and  here  dill, 

"  'Gainjl  witchcraft  much  avayling." 
But  Milton,  through  the  whole  of  the  context,  had  his  eye  ou 
Fletcher,  who  perhaps  availed  himfelf  of  Drayton,  Faith.  Shep. 
A.  ii.  S.  i.  vol.  iii.  p.  127.  where  the  fliepherdefs  Clorin  appears 
fkilled  in  the  medicinal  and  fuperftitious  ufcs  of  plants.  Nor 
niuft  I  forbear  to  obfervc,  that  in  Browne's  Inner  Temple  Mafqur, 
■written  on  Milton's  fubjcd,  Circe,  attended  by  the  Syrens,  ules 
Moly  for  a  charm,  p.  135.  Our  author  again  alludes  to  the 
powers  of  Moly  for  "  quelling  the  might  of  helliih  charms," 
EL  J.  87-  Compare  Sandys's  Oxid,  p.  256.  479.  edit.  ](>32. 
And  Drayton's  Nymphid.  vol.  ii.  p.  463.  And  Polyoib.  S.  xii. 
vol.  iii.  p.  919*  if*  TalTo,  Ubaldo,  a  virtuo)is  magician,  per- 
forms his  operations,  not  by  the  charms  of  necromancy  and  the 
machinations  of  hell,  but  by  the  hidden  powers  of  herbs  and 
fprings,  Gier.  Lib.  C.  xiv.  ft.  42 

"  Qual  in  fe  virtCl  ccli  6  1'  erba  o  '1  fonte." 
In  the  Faerie  Queene,  the  Palmer  has  a  rertuousjlaJTe,  which,  liks 
Milton's  Moly  and  Hscniony,  defeats  all  monftrous  apparitions 
and  diabolical  illufions.  And  TalTo's  Ubaldo  above-njentioned 
carries  a  ItatV  of  the  fame  fort,  when  he  enters  the  palace  of 
Armida,  xiv.  73.  xv.  49.     T.  Warton. 

Vcr.  637.     See  the  quotation  from    The  Valiant  Ife/jlmian,  iiv 
tlic  note  on  v.  6l3. 

'*  That  Mercury  tu  \Mie  Lhuis  ga\e."     Todp. 
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And  bade  me  keep  it  as  of  fovran  ufe 
.^Gainft  all  enchantments,  mildew  blaft,  or  damp, 
Or  ghaftjy  furies'  apparition.  O-ti 

I  purs'd  it  up,  but  little  reckoning  made, 
Till  now  that  this  extremity  compell'd : 
But  now  I  find  it  true  ;  for  by  this  means 
I  knew  the  foul  enchanter  though  difguis'd,  645 
Enter'd  the  very  lime-twigs  of  his  fpells, 
And  yet  came  off:  If  you  have  this  about  you, 

Ver.  640.  'Gainjl  all  enchantments,  mildew  blaft,  or  damp,"] 
This  is  Milton's  own  pointing  ;  no  comma,  aher  ?fiildew»  And, 
allhongh  it  is  not  adopted  in  other  editions,  I  prefume  it  is 
right.  See  v.  845.  "  Helping  all  urchin  bhijis."  And  compare 
Hainkt,  A.  iii.  S.  iv. 

"  Here  is  your  hufband  ;  like  a  7niklev:'d  ear, 
"  Blajli/ig  his  wholefome  brother."     Todd. 

Ver.  641.  Or  ghaftly  furies'  apparition.}  Peck  fuppofes,  that 
the  Furies  were  never  believed  to  appear,  and  propofes  to  read 
**■  fairies'  apparition."  But  Milton  means  any  frightful  appear- 
ance raifed  by  magick.  Among  the  fpedlres  which  furrounded 
our  Saviour  in  the  wildernefs,  and  which  the  Jiend  had  raifed, 

arefutieSfV  a.r.  Reg.  B-.  iv.  422.     T.  Warton. 

<  —     ■■■■"■"  •- 

The  combination  "  ghajlly  furies"  occurs  in  Sylvefter's  Du 
Bartas,  ed.  l621.  fol.  p.  201.     Todd. 

Ver.  6'42.  /  purs'd  it  vp,}  It  was  cuftomary  in  families  to 
have  herbs  in  Jiore,  not  only  for  medical  and  culinary,  but  for 
fuperftitious  purpofos.  In  fome  houfes,  rue  and  rofemary  were 
conftantly  kept  for  good  luck.  Among  the  planjs  to  which  pre- 
ternatural qualities  were  afcrjbed,  Perdita  in  the  Winters  Tale 
mentions  Rue  as  the  herb  of  grace,  and  Rofemary  as  the  emblem 
of  remembrance,  A.  iv.  S.  iii.     T.  Warton. 

Ver.  647.     "^  If  you  have  this  aJJout  you, 

(As  I  will  g'^€  you  when  we  go)  you  way 

Boldly  ajfault  the  necromancer's  hull ;"]    The  notion 
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(As  I  will  g;ive  you  when  we  go,)  you  may 
Boldly  aOault  the  necromancer's  hall ; 
Where  if  he  he,  with  dauntlefs  hardihood,     650 
And  hrandiili'd  hlade,  rufti  on  him;  break  his 

glafs. 
And  fted  the  lufcious  liquour  on  the  ground, 

of  facing  danger,  and  conquering  an  enemy  by  carrying  a  charm, 
uhich  was  often  an  hirb,  is  not  uncommon  in  romance.  Hence 
in  Satnfon  Agon.  v.  1130,  &c.  and  v.  ll+p,  Milton's  idea  is  im- 
mediately and  particularly  taken  from  the  ritual  of  the  combat  in 
chivalry.  When  two  champions  entered  the  lifts,  each  took  an 
oath,  that  he  had  no  charm,  herb,  or  an^'  enchantment  about  him. 
See  Dugd.  Warmckjhire,  p.  73.  and  his  Orig.  Jurid.  p.  l6'5. 
And  I  think  it  is  clear,  that  Milton,  in  furniftiing  the  Elder 
Brother  with  the  plant  Ilaimony,  notwithftandiiig  the  idea  is 
originally  founded  in  Homer's  Moly,  when  like  a  knight  he  is 
to  attack  the  necix)mancer  Comus,  and  even  to  aflail  his  hall, 
alluded  to  the  charming  herb  of  the  romantick  combat.  Milton 
here  thought  of  a  magician's  caftlc  which  has  an  enchanted  hall 
invaded  by  chriftian  knights.  See  the  adventure  of  the  iilack 
Caftle  in  the  Sexen  Champions  of  Chnflendoni  ;  where  the  bufmefs 
is  finely  achieved  by  an  attack  on  the  hall  of  the  necromancer 
Leoger.   P.  ii.  ch,  i.\.     T.  Warton. 

It  is  the  fame  idea  of  romance,  as  in  one  of  our  author's 
Prolttf.  ed.  1674,  12mo.  p.  127.  "  Nee  validiirimi  illi  regis 
Arthuri  pugiles,  igniti  et  flamraigantis  cajldli  incantamtnta  vice- 
runt  facilius,  et  didiparunt."    Todd. 

Vcr.  6b\.  And  brandijh'd  bUide,  rujh  on  him ;]  Thus  Vlyfles 
afTaults  Circe,  offering  her  cup,  with  a  drawn  fword,  Ovid, 
Met  am.  xiii.  293. 

"  Intrat 

"  Ille  domum  Ciices,  et,  ad  infidiofa  vocatus 
"  Pocula,  conantem  virga  mulcere  capillos 
"  lleppulit,  et  Jiriao  pavidam  detcrruit  ai/c." 
See  Homer.  Odi/f.  x.  294,  321.     But  Milton,  in  his  allufions  to 
Circe's  ftory,  has  followed  Ovid  more  than  Homer.  T.  Warton. 

break  his  glft/s, 

Andjhcd  the  lufcious  liquour  on  the  ground,]    Our  author 
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Butfeife  his  wand ;  though  heandhiscurs'd  crew 

has  here  a  double  Jmjtatiqn  of  Spender's  Faerie  Queene,  which 
has  not  been  obferved  or  diftinguifliccl.  The  obvious  one,  is 
from  Sir  Gnyon  fpilling  the  bowl  of  Pleafure's  Porter,  ii.  xii.  49. 
But  he  alfo  copies  Spenfer,  and  more  clofely,  where  Sir  Guyon 
breaks  the  golden  cup  of  the  enchantrefs  Exceffe,  ii.  xii.  57- 

"  So  ft)e  to  Guyon  offred  it  to  tail  : 

"  Who,  taking  it  out  of  her  tender  bond, 

"  The  cup  to  ground  did  violently  caft, 

"  That  ail  to  peeces  it  was  broken  fond, 

"  And  with  the  liquor  flained  all  the  loud."     T.  WARTOf. 

Ver.  653.     Butfeife  his  wand  ;^     In  the  Tetnpejl,   in  the  in- 
tended attack  upon  the  magician  Profpcro,  Caliban  gives  Stephano 
another  fort  of  neceflary  precaution,  without  which  nothing  elfe 
could  be  done,  yet  to  the  fame  purpofe  and  effect,  A.  iii.  S.  ii. 
■ "  Remember 

"  Firjl  to  poffefs  his  books." 
But  Profpero  has  alfo  a  ftaff  as  well  as  a  book,    A.  v.  S.  i.  A.  i. 
S.  ii.     Armida  in  Taflb  has  both  a  book  and  a  wand  ; 

"  Con  una  man'  picciola  verga  fcuote, 

f  Tien  1'  altra  un  libra." 
As  fhe  reads  from  this  book,  one  of  the  knights  lofes  his  human 
fliape.    In  Ariofto,  Andronica  gives  Aftolpho  a  wonderful  book. 
C.  XV..  ft.  14.     And  Bufyrane  in  the  Faer.  Qu.  iii.  xii.  32. 

"  His  wicked  booke  in  hafte  he  ouerthrew." 
But  TaflTo,  the  firft  of  thefe,  copied  Boiardo,  Orl.  Tnam.  Libr.  i. 
C.  V.  \7.     And  in  other  places.     But  fee,  L.  i.  C.  i.  36.     His 
enchanter  Malagife  has  a  magical  book. 

"  Che  Malagife  prefe  il  fuo  quaderno 

"  Per  faper  quefta  cofa  ben  compita 

"  Quatre  dcmonii  trafle  de  I'inferno,  &c. 
Again,  in  reading  one  leaf  only,  he  lulls  four  giants  afleep,  ft.  44. 

"  Ne  ancor  hauea  il  primoyb^//o  volto 

"  Che  gia  ciafcum  nel  fonno  era  fcpolto." 
Again,  ft.  51.  "  Ritrova  il  libru  confecrato,  &c."    Many  ftriking 
paflTages,  which  Taffo  has  borrowed  from  Boiardo,  arc  unnoticed. 

T.  Warton. 
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Fierce  llgn  of  battle  make,  and  menace  high, 
Or  hke  the  fons  of  Vulcan  vorait  Imoke,       635 
Yet  will  they  foon  retire,  if  he  but  flirink. 
JUL  Br.  Thyrfis,  lead  on  apace,  I'll  follow  thee; 
And  fome  good  Aiigcl  bear  a  iliield  before  us  ! 

The  Scene  changes  to  ajiateli/  palace,  fcl  out  xvitit  all 
manner  of  delicioiifncfs :  JoJ't  mujick,  tables  fprcad 
Xiitli  (ill  dainties.  Connis  appears  xcith  his  rabble, 
and  the  Lady  fet  in  an  oichantcd  chair,  to  xvhoni 
he  offers  his  glafs,  ivhich  Jhe  puts  by,  and  goes 
nbout  to  rife. 

Panglory  is  defcribed  wuh  unnd  and  gltifs,  in  G.  I'li'lcher'i 
Chnjt's  Vi^orie,  P.  ii.  ft.  52. 

"  A  niver  uand  the  Sorcerrjjc  did  fway, 

"  And,  tor  a  crownc  of  gold,  her  hairc  flic  wore, 

"  Only  a  garland  of  rufe-buds  did  pljiy 

"  About  her  locks,  and  in  lier  hand  flie  bore 

"  A  hollo'x  globe  of  ghi[ii:."     Headley. 

Vcr.  653. he  and  his  cvLTs'd  crii\K'\     This  U 

an  allufion  to   Alcina's  monllcrs,  "  a  brutiih  curfed  cnu,"  Ha- 
Tingk)n's  Oil.  Fur.  B.  vi.  It.  ()1.     Todd. 

\'cr.655.  Or  like  the  Jons  of  Vulcan  vomit  f moke, "]  Allu(^ii\g 
to  Cacus.     Virgil,  /£n.  viii.  25'2. 

"  Faucibus  \n^c\\\.e:mfumum,  mirabile  di(ftu, 
"  Evomit."     Todd. 

Ver.  658.  And  fome  good  Angel  bear  ujhield  before  us.'\  From 
the  divinities  of  the  clafficks  and  of  romance,  we  are  now  got  to 
the  theology  of  Thomas  Aquinas.  Our  author  has  nobly  dilated 
this  idea  of  a  gurdian-angel,  yet  not  without  fome  particular 
and  exprefs  warrant  from  Scripture,  which  he  has  alfo  poetically 
heightened,  in  Samfon  Agonijlcs,  v.  14-31,  6i.c.     T.  Waktox. 

Had  not  Milton  here  alfo  Tafio  in  mind  .'  See  Cicr.  Lib.  C. 
vii.72,  viii.  84.     DuNST£R. 
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Comits, 

^'  Nay,  Lady,  fit ;  if  I  bat  wave  this  wand, 
Your  nerves  are  all  chained  up  in  alabailer,  669 

Ver.  659.  llere,  as  we  fee  by  the  ftage-dircdioii,  Cotnus  is 
introduced  with  his  apparatus  of  incantation.  And  much  after 
the  fame  manner,  Circe  enters  upon  her  Charme  of  Ulyfies  in 
Browne's  Inner  Temple  Mafque,  p.  131.  She  appears  on  the  ftage 
"  quaintly  attyred,  her  haireloofe  about  her  fhoulders,  ananadem 
of  flowers  on  her  head,  with  a  wand  in  her  hand,  &c."  The 
temptation  of  a  fumptuous  banquet  is  common  in  the  magick  of 
romance.  Compare  Ternpejl,  A.  iii.  S.  iii.  "  Enter  fcveral 
firange  fhapes  bringing  in  a  banquet,  and  inviting  the  king  to 
eat."  Our  author's  temptation  of  Chrift  in  the  Wilderncfs  by 
the  Devil,  with  luxurious  viands,  is  formed  and  condu(5lcd  on  the 
principles  of  romance:  and  a  table  riclili/ Jpread  in  regal  viode, 
vanifhes  like  the  banquet  of  a  Gothick  necromancer.  See  Par. 
Reg.  B.  ii.  401.  Juft  in  the  fame  liyle,  the  banquet  of  Ariel  in 
the  Tempeft  vaiti/hes  with  a  quaint  device.  All  this  fort  of  fidion 
had  been  long  before  adopted  from  romance  by  Spenfer,  and  his 
mafters  the  Italian  poets.  Perhaps  the  ground-work  is  in  Virgil's 
Hell.     See  Mi.  vi.  603.     Warton. 

I  fubjoin  a  romantick  fcene,  of  the  fame  kind  with  this  in 
Comus,  from  an  old  drama,  entitled  The  Wifdoine  of  Dudor  Dody- 
polly  1600,  "  A<^tus  Tertius  :  Enter  Enchanter,  leading  Lu- 
cilia  and  Earle  Laflenborgh  bound  by  Spirits;  who  being  laid 
down  on  a  green  banck,  the  Spiritsye^cA  in  a  banquet.  The  Earl* 
is  caft  afleep :"  The  Enchanter  then  fays  to  Lucilia, 

■ "  come,  fit  downe,  fair  Nimphe, 

^*  And  tafte  the  fweetnefle  of  thefe  heavenly  cates, 
**  Whilft,  from  the  hollow  craines  of  this  rocke, 
**   Mufick  Ihall  found  to  recreate  my  love." 
The  enchantment  is  diiibivod  by  the  "  hidden  xertiie  of  a  precious 
rmg,"  which  Flores  pofleiVes  ;  at  whofe  entrance  the    Spirits, 
banquet,  and  Enchanter,  diiappear ;  and  the  Lady  and  the  Earle 
are  liberated  from  their  captivity.     Todd. 

Ibid.     A^ffj/,  Lady,  fit ;  if  I  but  wave  this  wand. 

Your  neries  are  all  chained  up  in  elabajter,]     It  is  with 
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And  you  a  (tatue,  or,  as  Daphne  was, 
Koot-bound  that  fled  Apollu. 
Lad.  rool,  do  not  bond  ; 

Thou  canlt  not  touch  the  freedom  of  my  niuid 
With  all  thy  charms,  although  this  corporal  rind 
Thou  haftimmanacled,  while  Heaven  i'ces  ^ood. 
Com,  Why  are  you  vex'd,  Lady  ?  W'iiy  do  you 
frown  ?  o'f»>i 

Here  dwell  no  frowns,  nor  anger ;  from  thele  gates 
Sorrow  flies  far :  See,  here  be  all  the  pleafures, 

the  fnmc  ma2;ick,  iiiid  in  the  fame  niculo,  that  Profpero  threaten* 
Fcrdiiiaud,  in  the  Temptft,  lor  pretending  to  rcliu.     A.  i.  S.  ii. 
"  Come  from  the  ward  ; 

"  For  I  can  here  diiarm  thee  with  thhjick. 

"  Come  on,  obey. [EH^'J 

"  Thy  nerves  are  in  their  infancy  again, 

"  And  have  no  vigour  in  them." 
.Milton  here  comments  upon  Shakfpeare.     T.  W  auion. 

Vcr.  661.  ■ or,  as  Daphne  was,  cVc]    The  poet, 

inl'tead  of  faying  root-lwtind,  as  Daphne  was  that  fhd  Apollo, 
throws  in  root-buuiid  into  the  middle  betwixt  the  antecedent  and 
the  relative,  a  traje»'ti()i\  altogether  unufual  in  our  language, 
but  which  muft  be  allowed  both  to  vary  and  raifc  the  ftyle  ;  and, 
as  the  connexion  is  not  fo  remote  as  to  make  the  language  ob- 
fcure,  I  think  it  may  not  only  be  tolerated  but  praifed.  This 
way  of  varying  the  ftilc  is  a  figure  very  ufual  both  in  Greek  and 
Latin.     Loud  jNIonboddo. 

\'fr.  66 J.  Thou  cunjl  not  touch  the  freedom  of  wy  viind  &c.] 
A  tini-|)hilofopliical  fentiment.  Compare  Cicero  De  Fin.  lib.  iii. 
ad  fin.  '*  Rectc  in\ichis,  cujus  etiam  ft  corpus  conlbingalur, 
aniino  tamcn  vmcuUi  injici  nulla  pollunt."     Torn. 

\cv,  66s. here  be  all  the  plai litres, 

Thatfanry  can  beget  on  i/oiithjul  thoughts,  cS:  c]    Au 
echo  to  rktcher,  I'mth.  Hhrp.  A.  i.  b.  i.  vol.  iii.  p.  1  \9- 
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That  llmcy  can  beget  on  youthful  thoughts, 
When  the  frefti  blood  grows  lively,  and  returns 
Brilk  as  the  April  buds  in  primrole-feafon.  671 
And  firft,  behold  this  cordial  julep  here, 
That  flames  and  dances  in  his  cryltal  bounds. 
With  fpirits  of  balm  and  fragrant  fyrops  mix'd  : 
Not  that  Nepenthes,  which  the  wife  of  Thone  675 
In  Egypt  gave  to  Jove-born  Helena, 
Is  of  fuch  power  to  ftir  up  joy  as  this, 

**  Here  be  woods  as  green 

**  As  any,  &cc. 

"  Here  be  all  new  delights,  tScc." 

And  again,  p.  128. 

"  whole  virtues  do  refine 

"  The  blood  of  men,  making  it  free  and  fair 

"  As  the  firft  hour  it  breath'd,  &c."     T.  Wartov. 

Ver.  66Q.     That  fancy  can  beget  on  youthful  thoughts. 

When  thefrejh  blood  groxcs  lively,  &c.]  This  is  a 
thought  of  Shakfpeare's,  but  vaftly  improved  by  our  poet  in  the 
manner  of  expreffing  it,  Rom,  and  Jul.  A.  i.  S.  ii. 

**  Such  comfort  as  do  lufty  young  men  feel, 
*'  When  well-apparell'd  April  on  the  heel 
**  Of  limping  winter  treads."     Thyer. 
Compare  Taffo,  Gier.  Lib.  C.  xiv,  ft.  62. 

"  O  giovinctti,  mentre  Aprile,  e  Maggio 

**  V  ammantan  di  fiorite,  e  verdi  fpoglie,  &c."  Todd. 

Ver.  675.  Not  that  Nepetithes,]  The  author  of  the  lively 
and  learned  Inquiry  into  the  Life  and  Writings  of  Horner,  has 
brought  together  many  particulars  of  this  celebrated  drug,  and 
concludes,  p.  135.  edit.  i.  "  It  is  true,  they  ufe  opiates  for 
pleafurc  all  over  the  Levant ;  but,  by  the  beft  accounts  of  them, 
they  had  them  originally  from  Egypt ;  and  this  of  Helen  appears 
plainly  to  be  a  produdion  of  that  country,  and  a  cuftom  which 
can  be  traced  from  Homer  to  Auguftus's  reign,  and  from  thence 
to  the  age  preceding  our  ©wn."    Jos.  Waeton. 
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To  lite  lb  friondiv,  or  To  cool  to  thirft. 

Why  flioiild  you  be  ib  cruel  to  vourlelf. 

And  to  tliofe  dainty  limbs,  which  Nature  lent  6so 

For  gentle  uliige  and  loft  delicacy  ? 

But  you  invert  the  covenants  of  her  truft, 

And  harOily  deal,  like  an  ill  borrower, 

With  that  which  you  receiv'd  on  other  terms ; 

Scorning  the  unexempt  condition,  685 

By  whi  h  all  mortal  frailty  mud  fubfift, 

llefrediment  after  toil,  eafe  after  pain, 

That  have  been  tir'd  all  day  without  repall. 

And  timely  reft  have  wanted  ;  but,  fair  Virgin, 

This  will  reftore  all  foon. 

Lad.  ""Twill  not,  falfe  traitor  !  6r,o 

"Pwill  not  reftore  the  truth  and  honelty, 

That  thou  haft  banilh'd  from  thy  tongue  with  lies. 

Vcr.  679.    Willi Jltould  iiou  be  I'o  cruel  to  yourfcif,]    Sec  Shak- 
fpcarc,  Sonnet  i.  eil.  MuIdik',  1790,  vol,  x.  p.  1.93. 

"  Thyfclf  thy  too,  to  thy  fxccet  felffo  cruel."     Todd. 
Vcr.  6'80. ilahitif  limbs,]   Spcnfcr,  Faer.  Qu.  i.  xi.  3'J. 

"  All  night  (he  watcht,  nc  once  adownc  would  lay 

**   Her  dainti/  limbs." 
The  exprefllon   is  repeatedly  uGd  in  the  Faerie  Queene ;  and  in 
G.  Wither's  Mijlrcje  of  VhiUntte.   l(v2-2.     Sec  alfo  Sir  H.  Wot- 
ton's  Short  Hijl.  of  William  I.     "  lie   was  not  of  any  delicate 
texture;  his  limbs  were  rather  fturdy  than  dajjnty."     Todd. 

Ibid. which  JWitiirc  lent]     So  Shakfpcare, 

Soimttf  iv,  ed.  Malone,   1790,  vol.  x.  p.  I96". 

"   iVa/tf/r '5 />c7Hc/?  gives  nothing,  but  doth /<■«</ ; 

"  And,  beinj4  frank,  (lie-  lends  to  thofc  are  free. 

"  Iheii,  beautt'(jus  nig-^ard,  why  doft  thou  abii/'c 

*'  The  bounteous  largcfs  gi\en  thee  to  give  r"     Steeve5S, 
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Was  this  the  cottage,  and  the  fafe  abode, 
Thou  toldil  me  of?  What  grim  afpefts  are  thefe, 
Thefe  ugly-headed  monfters  ?  Mercy  guard  me ! 
Hence  with  thy  brevv'd  enchantments,  foul  de- 
ceiver !  Cq6 
Haft  thou  betrayed  ray  credulous  innocence 
With  viibr'd  falfhood  and  bafe  forgery  ? 
And  would'ft  thou  feek  again  to  trap  me  here 
With  lickeriili  baits,  fit  to  enfhare  a  brute  ?  700 
Were  it  a  draught  for  Juno  when  fhe  banquets, 
I  would  not  taite  thy  treafonous  offer ;  none, 
But  fuch  as  are  good  men,  can  give  good  things ; 

Vtr.  69-i'- JVhnt  grim  afpcds   are  thefe,']      So 

Drayton,  Polj/ulb.  S.  xxvii.  vol.  iii.  p.  II90. 

"  Her  grim  afpefi  to  fee." 
And  Spenfer,  Faer.  Qu.  v.  ix.  48. 

"  with  griefly  grim  afpeci 

"  Abhorred  Murder."     T.  Warton. 

So  Shakfpeare,  Hen.  VI.  P.  i.  A.  ii.  S.  iii.  "  A  fecond  Hector 
for  his  grim  ajpe<t."  Hence  perhaps  the  compound  grim-tifaged, 
as  in  Rich.  III.  A.  i.  S.  i.  "  Grim-vifag'd  war."  And,  in  Ya- 
rington's  Two  Tragedies  in  One,  16OI.  "  Grim-vifadged  de- 
fpaire  :"  a  phrafe  which  occurs  verbatim  in  the  poetry  of  Gray, 
Ode  Eton  Cull.  v.  69. 

"  Grim-vifag'd  comfortlefs  Defpair."    Todd. 

Ver.  696.  Hence  with  thy  brew'd  enchantments,  foul  deceiver  I] 
Magical  potions,  brewed  or  compounded  of  incantatory  herbs  and 
poifonous  drugs.  Shakfpeare's  cauldron  is  a.  brewed  enchantment, 
but  of  another  kind.     T.  Warton. 

Ver,  702.     • ■ ■ none, 

But  fuch  as  are  good  men,  can  give  good  things ;] 
This  noble  fehtiment  Milton  has  borrowed  from  Euripides, 
.Medea,  v.  61 8 
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And  that,  which  is  not  good,  is  not  delicious 
To  a  well-govern'd  and  wile  appetite.  ro.v 

Co)fi.  O  fooHflincfs  of  men  !  that  lend  their  ears 
To  tliofe  budge  do6lors  of  the  Stoick  fur, 

Vcr.  70+.     /ind  that,  ichich  is  not  good,  is  not  delicious 

To  a  uclt-govern'd  and  xvifc  appttiec.'j  That  is, 
an  appetite  in  fubjedion  to  the  rational  part,  and  which  is  pleafrd 
with  nothing  but  what  reafon  approves  of:  It  is  a  noble  finti- 
mcnt,  but  exprefled  in  a  manner  which  will  ajjpear  flat  and  infipid 
to  thofe  wlio  admire  the  prefent  fafhionablc  Ityle,  far  removed 
from  the  liniplicity  of  the  ancients.  Milton  uas  not  only  tlic 
greatcft  fcholar  and  fined  writer  of  his  age,  but  a  good  philo- 
fupher.     Lord  Monhoddo. 

Ver.  707.  To  thofe  budge  doctors  of  the  Stoick  fur,]  Thofe 
morofe  and  rigid  teachers  of  abftincnce  and  mortification,  who 
wear  the  gown  of  the  Stoick  philofophy.  Budge  is  fur,  anciently 
an  ornament  of  the  fcholaltick  habit.  In  the  more  ancient  col- 
leges of  our  Univcrfities,  the  annual  expenccs  for  furring  the 
robes  or  liveries  of  the  fellows,  appear  to  have  been  very  con- 
liderable.  "  The  Stoick  fur"  is  as  much  as  if  he  had  faid  "  The 
Stoick  Jc^t."  But  he  explains  the  obfolete  word,  in  which  there 
is  a  tincture  of  ridicule,  by  a  very  awkward  tautology. 

T.  W.-VUTOX. 

Budge-row  is  "  a  flreetc,  fo  called  of  Budge,  I'urre,  and  of 
Skinners  dwelling  there."  See  Stowc's  Surv.  of  London,  p.  4j3, 
edit.  161s.     BowLE. 

Among  the  late  Dr.  Farmer's  papers  were  the  two  following 
illurtrations  of  this  paflage,  which  were  comnuiiiicated  tome  by 
Ifaac  Reed,  Efq.  1.  "  In  the  parade  for  Lord  Mayor's  Shew,  in 
Jordan's  London  in  its  Spfpidor,  l673.  after  the  Livery,  Budgc- 
Batchelors,  in  gowns  and  fcarlet  hoods.  2.  And  in  the  order  rc- 
fjjccting  the  fcholaliick  habit  in  the  Univerfity  of  Cumbridgc, 
dated  in  1414,  and  entitled  De  penulis  et  pelluris  Baccall'  ; 
Statuimus  &c.  quod  nuUus  baccalaureus&c.  uti  prefumat  pen\ila 
aliqua  vel  pcllunraut  diiplicationc  de  ferico,  findone,  aut  vertc 
altera,  et  confimilis  precii  lui  valoris,  in  tabardo,  caputio,  aut  in 
alio  habiiu  quocunque  fcol*ilico,  fed  tantum  Jurruris  BL'GOEls 
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And  fetch  their  precepts  from  the  Cjnick  tub, 
Prailing  the  lean  and  fallow  Abftinence. 
Wherefore  did  Nature  pour  her  bounties  forth  71G 
With  fuch  a  full  and  unwithdruwing  hand, 
Covering  the  earth  with  odours,  fruits,  and  flocks, 
Thronging  the  feas  with  fpawn  innumerable, 
But  all  to  pleafe  and  fate  the  curious  tafte  ? 
And  (et  to  work  milhons  of  fpinning  worms,  715 
That  in  their  green  fhops  weave  the  fmooth- 

hair'd  filk. 
To  deck  her  fons ;  and,  that  no  corner  might 
Be  vacant  of  her  plenty,  in  her  own  loins 
She  hutchVl  the  all-wor(hipt  ore,  and  precious 

gems, 

aut  agninis  quibus  in  fuis  caputiis  folummodo  uti  debent,  &c." 
I  obftfive,  that,  in  Shirley's  Malk,  T/ieTrimnpk  of  Peace  l6'33, 
one  of  the  anti-mafquers  is  "  a  gvimme  philofophicciU-fa.c'd  fellow 
in  his  gowne  fiirr'd,"  p.  2.  See  alfo  Marfton's  Scouxge  of  VU- 
lanie,  2d  edit.  1599,  Sat.  x. 

"  Poore  budge  face,  bowcafe  fleeve  ;  but  let  him  palTe  ; 
"  Once,furre  and  beard  fliall  priuiledge  an  afle." 

After  all,  budge  is  probably  here  ufed  by  Milton  in  the  fenfe 
o{  Jiiff  ov  furly .  Thus  in  the  Life  of  Thomas  Ellwood,  Milton's 
friend,  written  by  himfelf :  "  The  warden  was  a  budge  old  man  ; 
and  I  looked  fomewhat  big  too,"  p.  60.  3d.  edit.  Again,  p.  II9. 
"  This  was  a  bud^e  fellow,  and  talked  high."     Todd. 

Ver.  7 19«  ^he  hutch'd]  That  is  hoarded.  Hutch  is  an  old 
word,  Itill  in  ufe,  for  coffer.  ArchbiHiop  Chichele  gave  a  bor- 
rowing cheft  to  the  Univerfity  of  Oxford,  which  was  called 
Chicheles  Hutch.  Some  perhaps  may  read  hatch'd,  for  it  was 
**  in  her  own  loyns."  And  the  fpeaker  is  difplaying  the  pi'O- 
duce  and  fertility  of  every  part  of  nature.    T.  VVarton, 

VOL.  ri.  A  a 
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Toflore  her  cliiklrcn  \vith  :  If  all  the  Nvorld  7i?tf 
Should  in  a  pet  of  temperance  iced  on  pulfe, 
Drink  the  clear  Itreani,  and  nothing  wear  but 

frieze, 
The  All-giver  would  be  unthank'd,  would  be 

unpraib'd, 
Not  half  his  riches  known,  and  yet  defpis'd  ; 
And  we  fhould  ferve  him  as  a  grudging  mafter. 
As  a  penurious  niggard  of  his  wealth  ;  726 

And  live  like  Nature's  beiftards,  not  her  fons, 
Who  would  be  quite  furcharg'd  with  her  own 

weight. 
And  flrangled  with  her  wade  fertility  ; 
The  earth  cumbered,  and  the  wingM  air  dark'd 

with  plumes,  73a 

The  herds  would  over-multitude  their  lords, 

So,  in  his  Profe-lV.  i.  ai.  "  This  paffing  fine  fophifticaJ 
Ooulting  hutch."  But  this  phrafe  had  been  before  employed  by 
Browne,  Brit.  Pajl.  B.  ii.  S.  ii. 

"  For  as  a  miller  in  his  boulting  hutch 
"  Driues  out  the  pure  meale,  &c."     Todd. 
^'er.  7'^7-     And  live  like  Natures  bajlards,  not  her/uns,'\    The 
exprcllion  is  taken  frora  Heb.  xii.  S.    "  Then  are  ye  hazards  0.1)6 
nut  funs."     Newtom. 

Vcr.  730.     ■ the  '^iing'd  air  dark'd  Tcitk  plumes,] 

The  image  is  taken  from  what  the  ancients  faid  of  the  air  of  the 
nortlit  rii  illunds,  that  it  was  clogged  am)  darkened  with  feathers. 

Warburtov. 

'I'homfon  has  hence  formed  an  elegant  compound  epithet, 
.Autumn.  SGj. 

"  Infinite  ui/tg.i  !  till  all  the  plume-dark  air 
"  And  rude  refounding  (hore  are  one  wild  cry."     Todd. 
Vei.  731.     The  herds,  ^c]     Mr.  Bowie  obfcrvcs,  that  tK« 
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The  feao'erfraught  would  fwell,and  theunfought 

diamonds 
Would  fo  imblaze  the  forehead  of  the  deep, 
And  fo  beftud  with  ftars,  that  they  below 
Would  grow  inur'd  to  light,  and  come  at  lafl  735 
To  gaze  upon  the  fun  with  (hamelefs  brows. 
Lift,  Lady  ;  be  not  coy,  and  be  not  cofen'd 
With  that  fame  vaunted  name,  Virginity. 
Beauty  is  Nature's  coin,  muft  not  be  hoarded. 
But  muft  be  current ;  and  the  good  thereof  740 
Confifts  in  mutual  and  partaken  blifs, 

tenour  of  Comus's  argument  is  much  tlie  lame  with  that  of  Cla- 
rinda,  in  B.  and  Fletcher's  .Sea-Foj/cr^'-e,  A.  ii.  S.  i.  vol.  ix.  p.  110. 

*'  Should  all  women  ufe  this  obftinate  abftinence, 
"  You  would  force  upon  us  : 

"  In  a  few  years  the  whole  world  would  be  peopled 
"  Only  with  beafts." 

And  the  obfervation  is  ftill  further  juftified,  from  Milton's  great 
intimacy  with  the  plays  of  the  twin-bards.     T.  Warton. 

Ver.  732.  The  fea  o'erfravght  would  fxcdl,  «&:c.]  Dr.  War- 
burton  and  Dr.  Newton  remark,  that  this  and  the  four  following 
lines  are  exceedingly  childifh.  Perhaps  they  are  not  inconfiftent 
with  the  character  of  the  "  wily"  fpeaker;  and  might  be  in- 
tended to  expofe  that  oftentatious  fophiftry,  by  which  a  bad  caufe 
is  generally  fupported.     Todd. 

Ver.  734.  And  fo  beftud  tvitk  ftars,]  So  Drayton,  in  his 
moft  elegant  epiftle  from  King  John  to  Matilda,  which  our  author, 
as  we  fhall  fee,  has  more  largely  copied  in  the  remainder  of 
Comus's  fpeech,  vol.  i.  p.  232,  of  Heaven. 

**  Would  flie  put  on  her  Jlar-bejludded  crown." 

Sylvefter  calls  the  ftars  "  glijlering-jiuds,"  Du  Bart.  (p.  147. 
4to.)  D.  V.  W.  i.  And  "  the  gilt  Jiuds  of  the  firmament,"  Ibid, 
(4to.  p.  247.)  W.  i.  D.  vile    T.  Wartok, 

A  a  2 
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Uiillivoiiry  in  the  enjoyment  of  itfelt ; 
Jf  you  let  Hip  time,  like  a  negleded  rofc 
Jt  withers  on  the  (talk  with  lanonilli'd  head. 
Beauty  is  Nature's  brag,  and  niuft  be  ftiown  745 
In  eourts,  at  feafts,  and  high  folemnities, 

Vor.  743.     //  j/ou  ktjlip  time,  like  a  ncglecled  rofe 

It  uit/ii  rs  Oil  tliejlalk  liitli  languijh'd head.]    Spenfcr 
and  Shukfpeare's  Venus  and  Adonis,  have  here  been  adduced.  But 
1  rather  tliink,  we  are  immediati  ly  to  refer  to  a  palTage  in  Mil- 
ton's favourite,  tlie  Midjummcr  Night's  Dream,  where   Tliefeus 
blames  llermione  for  refufing  to  marry  Demetrius,  A.  i.  5S.  i. 
"  But  earlier  happy  is  lljc  rofe  diftill'd, 
"  Than  that,  which,  withering  on  the  virgin  thorn, 
"  Grows,  lives,  and  dies,  in  finglc  bleflednefs." 
Mr.   Malone  juftly  remarks,  that  this  is  a  thought  with  which 
ShakCpoare,  from  his  frequent  repetition,  appears  to  have  been 
much  delighted,  Snppl.  Shukf.  i.  114.     Something  like  it  occurs 
in  Lilly's  Mydas,  A.  ii.  S.  i,     "  You  bee  all  young  and  faire, 
eiideauor  to  bee  wife  and  vortuous  :  that  when,  like  rofes,  you 
fliall  fall  from  the  ftalkc,  you  may  be  gathered,  and  put  to  the 
J}UI."     'J'his  play  was  acted   before   Queen   Elizabeth  on   New- 
year's  day,  by  the  choir-boys  of  St.  Paul's,  15<)'2.    T.  Wauton. 

Compare  Ariofto,  Orl.  Fur.  C.  i.  l\.  5S. 
"  Corro  la  frefca  e  mattutina  rofii, 
"  Che  tardando  Hagion  perder  potria."     Todd, 

Ycr.  745.     Beautj/  is  Naturc*s  brag,  and  rnujl  beJJiown 

In  eourts,  ^c]  See  Fletcher,  Faith.  Shep.  A.  i.  S.  f, 
*'  Give  not  yourfelf  to  loiKnefs,  &c."  But  this  argument  >> 
purfued  more  at  large  in  Drayton's  Epiftle  above-quoted,  t 
will  give  forac  of  the  more  palpable  refemblances. 

"   Fie,  pcevifti  girl,  ungratefull  unto  nature, 

"   Did  (\w  to  this  end  form  thee  fuch  a  creature  ? 

*'  That  thou  her  glory  fhnuld  increafo  thereby, 

"  And  thou  alone  fhould  fcorn  fbciety  ! 

"  Why,  hcauen  made  beauty,  like  herfelf,  ta  vie»\ 

*'  Not  to  be  Ihut  up  in  a  fnioaky  mew. 
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Where  mod  may  ^voncle^  at  the  workmanfliip ; 
It  is  for  homely  features  to  keep  home, 
They  had  their  name  thence;  coarfe  complexions, 
And  cheeks  of  forry  grain,  will  ferve  to  ply  750 

"  A  rofy-tinftured  feature  is  heauon's  gold 
**  Which  all  men  joy  to  touch,  and  to  behold,  &ic." 
Here  we  have  at  leaft  our  author's  *'  What  need  a  vermejl- 
tinftur'd  lip  for  that  ?"     And  again, 

"  All  things  that  faire,  that  pure,  that  glorious  beene, 
"  Offer  themfelves  on  purpofe  to  be  feene,  &c." 
But  a  parallelifm  is  as  perceptibly  marked,  in  Daniel's  Complaint 
of  Rofamond,  ft,  74.  and  in  the  Faerie  Queene,  ii,  iii.  39. 

T.  Warton. 

I  think  that  Milton  here  remembered  a  paflage  in  Pericles, 
Prince  of  Tyre,  A.  ii.  S.  ii.  where  Simonides  fays, 

"  Our  daughter, 

"  In  honour  of  whofe  birth  thefe  triumphs  are, 
**  Sits  here,  like  beauty's  child,  whom  nature  gat 
*'  For  men  to  fee,  and  feeing  -wonder  at." 
Or  Drayton's  Legaid  of  Matilda,  as  well  as  the  Epifile  abov« 
quoted.     King  John  to  Matilda,  p,  S-il. 

"  Know  Girle,  quoth  he,  that  Nature  thee  ordayned, 
"  (As  her  brav'ft  Piece,  when  flie  to  light  would  bring, 
**  Wherein  her  former  workmanjhip  flie  ftayned,) 

"  Only  a  gift  to  gratitie  a  king. 

**  Hoord  not  thy  beautie,  when  thou  haft  fuch  ftore,  ^c." 

'I'ODD. 

Vcr.  7-i6.     at  feajls,]     Dr.  Newton  and    Mr,   Warton 

read  "  in  feafts."    Todd. 

Ver.  748.  It  is  for  homely  fcatui'es  to  keep  home,]  The  fame 
turn  and  manner  of  cxpreffion  is  in  the  Tiio  Gent,  if  Verona,  at 
the  beginning.  . 

"  Home-keeping  youth  have  ever  homeJy  wits.'*    Newton. 

Ver.  750.  cheeks  of  forry  grain,  &c.]  Grain  is  techni- 
cal, in  the  arts  of  dying  and  weaving,  for  colour.     "  Sky-liuc- 
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The  famplrr,  and  to  teafe  the  hufwifc's  wool. 
AVhat  need  a  vermeil-tinftur'd  lip  for  that, 
Love-darting  eyes,  or  trcfles  like  the  IMorn  ? 
There  was  another  meaning  in  thefe  gifts; 
Think  what,  and  be  ndvis'd  ;  you  are  but  young 
-yet.  755 

Lad,  I  had  not  thought  to  have  unlocked  my  lips 

nircd  grain,"  Pur.  Loll,  B,  v.  285.  Af^ain,  the  "  grain  of 
Sana,"  H.  xi.  i242.  In  the  fame  fenfe  in  11  Pen/,  v.  33.  "  In 
robe  of  darkeft  grain."  Teafc  alfo  is  technical,  from  the  fame 
art,  to  comb,  unravel,  and  fmooth  the  wool.     T.  Wartox. 

The  technical  word  grain,  applied  to  cheeks,  occurs  in  one  of 
Drummond's  Sonnets : 

"  Nor  fnow  of  ckeekes  with  Tyrian  graine  enroU'd." 

And  in  Sidney's  JJlrophel,  13th  edit.  p.  6l4. 

"  How  doth  the  color  vade  ofthofo  Vermillion  dies, 
*'  Which  Nature  felf  did  make,  and  fclf  engrain'd  tlic  fame." 

Todd. 

Vcr.  753.     Lovo-darting  eyes,]     So,  in  Sylvcfter's  Du  Bart. 
ed  fol.  ut  fupr.  p.  399- 

"  Whofo  beholds  her  fwcct  love-darting  cyv."   T.  Wautov. 

Ibid.     or  trcfles  like  the  Morn  ?]     Homer,  Odjif. 

V.  390.    'eyoaokamos  Hwj.    Todd. 

Vcr.  755. you  are  but  young  yet.]     This 

was  too  perfunal.  Li^dy  Alice  Egerton,  whoafted  the  part,  was 
about  twelve.  She  here  furtained  a  feigned  charafler,  which 
the  poet  overlooked,  lie  too  plainly  adverts  to  her  age.  Par- 
ticularities, where  no  compliment  was  implied,  fliould  have 
been  avoided.     T.  Wauton. 

Perhaps  the  only  meaning,  here  intended,  is  :   Take  viy  advice,  ■ 
1  am  older  than  vou,  and  uij'cr.     Todd. 

Vcr.  756.     The  fix  following  lines  arc  fpoken  afjde. 

Sympson'. 
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In  this  unhallow'd  air,  but  that  this  juggler 
Would  think  to  charm  my  judgement,  as  mine 

ejes, 
Obtruding  falfe  rules  prank'd  in  reafon's  garb. 
I  hate  when  Vice  can  bolt  her  arguments,    760 
And  Virtue  has  no  tongue  to  check  her  pride. — 

Ver.  759»     prank'd]     Prank'd  is  an  old  word 

ufcd  by  Chaucer,  Spenfer,  and  Shukfpeare,  for  qfftdedly  deco- 
rated. JNIilton  explains  it  in  his  Proje-W.  i.  147.  ed.  Amft. 
1698.  of  the  "  Liturgie.  So  long  as  fhe  fymbolizes  in  forme, 
and  pranks  herfelfe  in  the  weeds  of  Popilh  INIafTe,  it  may  be  juflly 
fear'd  fliee  provokes  the  jealoufie  of  God,  no  otherwife  than  a 
wife  affeding  ■whorijh  attire  kindles  a  difturbance  in  the  eye  of 
her  difcerning  hufband."     Todd. 

Ver.  760.  I  hate  when  Vice  can  bolt  her  arguments,']  In  the 
conftruftion  of  a  mill,  a  part  of  the  machine  is  called  the  boulting- 
mill,  which  feparates  the  flour  from  the  bran,  Chaucer,  Nonnes 
Pr.  T.  1355. 

"  But  I  ne  cannot  bolt  it  to  the  brenne, 

"  As  can  that  holy  dodor  faint  Auften." 

That  is,  "  I  cannot  argue,  and  fift  the  matter  to  the  bottom, 
with  the  fubtilty  of  faint  Auftin."  So  Spenfer,  Faer.  Qu.  ii. 
iv.  24. 

"  Saying  he  now  had  boulted  all  thejloure." 

And  our  author  himfelf,  Animadv.  Remonjir.  Def.  &c.  "  Tojjft 
jVIafs  into  no  Mafs,  and  popifli  into  no  popifh  :  yet  faving  this 
pafling  fine  fophijlical  boulting  hutch,  &c."  Pr.  W.  vol.  i.  84. 
In  fome  of  the  Inns  of  Court,  I  believe  the  exercifes  or  difpu- 
tations  in  law  are  ftill  called  boultings.  Hence  Shakfpeare  is  to 
be  explained  in  Coriolanus,  A,  iii.  S.  i.  who  indeed  explains 
himfelf: 

-. "  is  ill  fchool'd 

"  In  boulted  language,  meal  and  bran  together 

"  He  throws  without  diftindion." 
It  is  the  fame  allufion  in  the  Merck,  of  Vcn,  A.  i.  St  i.    *'  His 
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Inipoftor  !  do  not  chari^p  mod  Innocent  Nature, 
As  if  fhe  woukl  her  cliiklren  Ihould  hv  riotous 
AV  ith  her  abundance  ;  flie,  good  caterei's, 
Means  her  provilion  only  to  the  good,  705 

1'hat  Uve  accorchng  to  her  fober  laws, 
And  holy  dictate  of  I'pare  Temperance  : 
If  every  jull  man,  that  now  pines  with  want, 
Had  but  a  moderate  and  befeeming  fliare 

rcafons  are  as  two  gmins  of  wlitat  hid  in  two  buflicls  of  chaff; 
you  Jhall  fcek  all  day  crc  you  find  thoni,  ^c."  The  meaning  of 
tlie  whole  context  is  this,  "  I  am  oflcnded  when  Vice  pretends 
to  difpute  and  reafon,  for  it  always  ufes  fophillry."  T.  Wakton. 

Dr.  Newton  defines  tlic  word  bolt  "  io Jhoot;"  as  we  had  before 
"  Cupid's  Ao//,  and  Junius  derives  it  from  ^x».u  jacio :"  Dr. 
Johrifon,  "  to  blurt  out,  or  thwio  out  prccipitantlij."  This  defi- 
nition might  ]jerhaps  be  countenanced  by  a  metaphorical  phrafe, 
frequent  in  the  Greek  tragedians,  as  in  /Efchylus,  Hupp.  v.  455. 
*'  Ka»  yXwo-o-a  TOHEYIAZA  ^»)  ra  xaipa."  And,  in  Juvenal, 
Sat.  vii.  the  difputcr  is  called  jaculaior.  But  Mr,  ^Varton's  ex- 
planation mull  be  preferred.  See  Barret's  Ahcaric,  1580. 
"  To  bouhe.  Curioiijli/  to  difaijfc  and  boulte  out  the  truth  in 
reafoning.    Limare  veritatcm  in  difccptatiope,  Cicero."     Todd. 

Ver.  767. /pare  Tanpcrance :']     II  Penf.  v.  46. 

"  Spare  Fajl,  that  oft  with  gods  doth  diet."     T.  Warton. 

Ver.  768.  If  every  jujl  man,  that  note  pines  uith  uant^  &c."] 
Compare  Shakfpeare,  K.  Lear,  A.  iv.  S.  i. 

"  Heavens  dral  fo  ftill  ! 

"  Let  the  fupcrtluous  and  luft-dieted  man, 

"  Tliat  flaves  your  ordinance,  that  will  not  fee 

*'  Becaufe  he  doth  not  feel,  feel  your  power  quickly  : 

*'  So  diftnbu;ion  fhould  uniio  fuccefs, 

"   And  each  man  have  enough,"     TooD. 

Vi-r.  709'     «  moderate  and  hrjetminii jhare'\     So,  in 

his  VroJc-lV,  J.  l6l.  ed.  iOyS.  "  \\\-  cannot  therefore  do  belter 
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Of  that  which  lewdly-pamper'd  Luxury       770 
Now  heaps  upon  fome  few  with  vaft  excefs, 
J^ature's  full  bleffings  would  be  well  difpens'd 
In  unfuperfluous  even  proportion, 
And  (he  no  whit  incumber'd  with  her  ftore ; 
And  then  the  Giver  would  be  better  thank'd,  775 
His  praife  due  paid  :  For  fwiniih  Gluttony 
Ne'er  looks  to  Heaven  amidft  his  gorgeous  feaft, 
But  with  befotted  bafe  ingratitude 
Crams,and  blafphemeshis Feeder.  Shalllgoon? 
Or  have  I  faid  enough  ?  To  him  that  dares    780 
Arm  his  profane  tongue  with  contemptuous  words 
Againfl  the  fun-clad  Power  of  Chaftity, 

than  to  leave  this  care  of  ours  to  God  ;  he  can  eafily  fend  la- 
bourers into  his  harveft,  that  fliall  not  cry,  give,  give,  but  b« 
contented  with  a  moderate  and  bejeemiiig  allowance."     Todd. 

Ver.  778.     But  •with  befotted  bafe  ingratitude 

Crams,  and  blafpheines  his  Feeder. "^    Like  Martial's 

infatuated  monfter,  Epigr,  iv.  xxi. 

"  NuUos  efle  deos,  inane  coelum 

"  Affirmat  Selius ;  probatque,  quod  fc 

"  Fadum,  dum  negat  hjec,  videt  beatum." 

Milton  has  added  the  fubftantive  befottednefs  to  our  langua<Te  ; 

but  it  has  not  been  noticed  by  our  lexicographers.    See  his  trea- 

tife  Of  True  Religion,  &c.  l673,  p.  l6.  "  Befottednefs  of  heart:" 

a  ftrong  expreflion."     Todd. 

Ver.  781.   contemptuous  uortfe]   In  Lawcs's 

edition,  "  reproachful  words."    Todd. 

Ver.  782.     ■  the  fun-clad  Power]     Petrarch's  Canzone, 

addrefled  to  the  Virgin  Mary,  commences  thus ; 
"   Virgine  bella,  che  difol  tefita.  Sec." 

However,  fee  Rev.  xii.  1.  Milton's  compound  is  fimilar  to  that 
of  Orpheus,  Argon,  ver.  511.     M^vv)  ^'  arpo%»T«r.    Todd. 
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Fain  would  I  Ibmcthing  Iky,  yet  to  what  end? 
'riiou  hail  nor  ear,  nor  I'oul,  to  apprehend 
The  fuhhme  notion,  and  high  myftery,         785 
That  niuit  be  utter'd  to  unfold  the  fage 
And  ferious  do6lrine  of  Virginity ; 

Vcr.  784..     Thuu  hajl  nor  ear,  nor  foul,  to  apprehend 

The  fublime  notion,  and  high  ni^/Jlery,  &C.]  Sec 
before,  V.  453,  &c.  By  ftudying  the  reveries  of  the  Platonick 
Avriters,  Milton  contraded  a  theory  concerning  chaftity  and  the 
purity  of  love,  in  the  contemplation  of  which,  like  other  vifiona  ! 
ries,  he  indulged  his  imagination  with  ideal  refinements,  and 
with  pleafing  but  unmeaning  notions  of  excellence  and  per- 
fe(^lion.  Plato's  fentimental  or  metaphyfical  love,  he  feems  to 
have  applied  to  the  natural  love  between  the  fexes.  The  very 
philofophical  dialogue  of  the  Angel  and  Adam,  in  the  eighth 
book  oi  Paradife  Loji,  altogether  proceeds  on  this  dodrine.  In 
the  Sniefii/mnuuii,  he  declares  his  initiation  into  the  myftcrics 
of  this  immaterial  love.  "  ThQs,  from  the  laureate  fraternity 
of  poets,  riper  years,  and  the  ceafclefs  round  of  ftudy  and 
reading,  led  me  to  the  ftiady  fpaccs  of  philofophy :  but  chietJy 
to  the  divine  volume  of  Plat©,  and  his  equal  Xenophon. 
Where  if  I  fliould  tell  ye  what  I  learned  of  Chajiity  and 
Xote,  I  mean  that  which  is  truly  fo,  &c. — With  fuch  abltracted 
fublimities  as  thcfe,  &c."  Pr.  W.  i.  111.  But  in  the  dialogue 
iuil  mentioned,  where  Adam  alks  his  celeftiai  gueft  whether 
Angels  are  fufceptible  of  love,  whether  they  exprcfs  their 
panion  by  looks  only,  or  by  a  mixture  of  irradiation,  by  virtual 
or  immediate  contad,  our  author  feems  to  have  overleaped  the 
Platonick  pale,  and  to  have  loft  his  way  among  the  folemn  con- 
ceits of  Peter  Lombard  and  Thomas  Aquinas.  It  is  no  wonder 
that  the  Angel  blulhed,  as  well  as  fmiled,  at  forae  of  thefc 
queftions.    T.  Wauton. 

Ver.  785.  The  J'ublime  notion,  and  high  my/iery,  Sec]  Thus 
in  his  Sme^ytnnuiis,  fpeaking  of  Chajhfy.  "  Having  had  the 
dodrinc  of  Holy  Scripture,  unfolding  thofe  chafic  and  high  myj- 
ttries,  with  timelieft  care  infus'd,  that  the  body  is  for  the  Lord, 
and  the  Lord  fur  the  body."     Todd. 
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And  thou  art  worthy  that  thou  fliould'il  not  know 
More  happinefs  than  this  thy  prefent  lot. 
Enjoy  your  dear  wit,  and  gay  rhetorick,       790 
That  hath  fowell  been  taught  herdazzhngfence  J 
Thou  art  not  fit  to  hear  thyfelf  convinced : 
Yet,  ftiould  I  try,  the  uncontrolled  worth 
Of  this  pure  caufe  would  kindle  my  rapt  fpirits 
To  fuch  a  flame  of  facred  vehemence,  795 

Thatdumb  things  would  be  mov'd  to  fy mpathize, 
And  the  brute  Earth  would  lend  her  nerves,  and 

ihake. 
Till  all  thy  magick  ftru6lures,  rear'd  fo  high, 
Were  fhatter'd  into  heaps  o'er  thy  falfe  head. 

Ver.  790,     "^ gai/  rhetorick,]     See  Beaumont 

and  Fletcher's  Philojler,  A.  iw-  S.  i.  "I  know  not  your  rheiorkk; 
but  I  can  lay  it  on."     T.  .Wartok. 

Compare  Par.  Reg.  B.  iv.  4.  This  is  a  favourite  phrafe  with 
Sylvefler.  He  has  "  glozing  rhetorick"  a  fecond  time,  Du  Bart. 
1621,  p.  217.    Todd. 

Ver.  791.     ■ her  dazzling  fence;]     We   have 

the  fubftantiveyewe  in  Shakfpeare,  Mnck  Ado  about  Noth.  A.  v. 
S.  i.  "  Defpight  his  nice  fence,  &c."    T.  Warton. 

And  in  our  author's  Pr.  Works,  vol.  i.  p.  323.  edit.  Amfl. 
1698,  "  hir'd  mafters  of  tongue-fence."    Todd. 

Ver.  7g7»  And  the  brute  Earth  xoould  lend  hef  ne'rves,']  The 
unfeeling  Earth  would  fyrapathife  and  affift.  It  is  Horace's 
Bruta  tellus,  Od.  i.  xxxiv.  9.    T.  Warton, 

Perhaps  Milton  had  not  forgotten  Rich.  II.  A.  iii.  S.  ii. 

"  The  Earth  fhali  have  a  feeling."     Steevens. 

Ver.  799-  If^ere  Jhatter'd  Sec]  In  G.  Fletcher's  Chrift's 
ViSt.  the  Sorcerefe  fings  a  fong,  the  fubjeft  of  which  is.  Love 
''  obtruding  falfe  rules  prank'd  in  reafou's  garb,"  and  endeavours 
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Com.  She  fables  not ;  I  feel  that  I  do  fear     soo 
Ilcr  words  fet  ofl  by  fonie  fuperiour  power; 
And  though  not  mortal,yet  a  cold  Ihudderingdew 
Dips  me  all  o'er,  as  when  the  wrath  of  Jove 
Speaks  thunder,  and  the  chains  of  Erebus, 
To  fome  of  Saturn's  crew.  I  mufl  clillemble,  sos 
A  nd  try  her  yet  more  ftrongly. — Come,  no  more ; 
I'his  is  mere  moral  babble,  and  dire6t' 

to  captivate  our  Saviour  in  the  Aimc  manner  as  Comus  does  the 
Lady.     The  cffed  of  the  Song  on  our  Saviour  is,  that, 

"  he  her  charms  difp^rfcd  into  winde, 

"  And  her  of  infolence  admoniflied, 

"  And  all  her  optique glajj'es Jhattcred. "     IIeadley. 

Vcr.  800.  Thefe  fix  lines  too  are  afide,  but  I  would  point 
the  firft  thus  :  Shefabks  not,  I  feel  that  ;  that  is,  I  feel  that  fhe 
docs  not  fable,  &c.     Sympson. 

The  \Qxhfahle,  but  not  neutrally,  occurs  in  Par.  L.  B.  vi.  292. 

"  Or  turn  this  heaven  itfelf  into  the  hell 
«'  Thoufablrjl." 

Fabled,  the  participle,  is  more  common  in  Milton.    In  cither  the 
Firft  or  Second  Part  of  Shakfpeare's  Henry  thejixth,  I  recoUcft, 

"  He  fables  not.     I  hear  the  enemy." 

There  is  a   dignity  in   the  word,  which   in  the  text  gives  it  a 
peculiar  and  fuperiour  propriety.     T.  VVarton. 

Ver.  802.  And  though  not  mortal,  &c.]  Her  words  arc  affifted 
by  fomewhat  divine  ;  and  I,  although  immortal,  and  above  the 
race  of  man,  am  fo  aflcfled  with  their  force,  tiiat  a  cold  shud- 
dering dew,  &c.  Here  is  the  nobleft  panegyrick  on  the  power 
of  virtue,  adorned  with  the  fublimeft  imagery.  It  is  extorted 
from  the  mouth  of  a  magician  and  a  preternatural  being,  who, 
although  actually  podelTed  of  his  prey,  feels  all  the  terrours  of 
human  nature  at  the  bold  rebuke  of  innocence,  and  Ihudders 
with  a  fudden  cold  uveal  like  a  guilty  man.     T.  NVarton. 
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Againft  the  canon-laws  of  our  foundation ; 
I  muft  not  fuffer  this  ;  yet  'tis  but  the  lees 
And  fettlings  of  a  melancholy  blood  :  sio 

Vcr.  808.  Againji  the  canon-laws  of  our  foundation;]  Canon- 
laws,  a  joke!     Warburton. 

Here  is  a  ridicule  on  eftablifhments,  and  the  canon-law  now 
greatly  encouraged  by  the  church.  Perhaps  on  the  canons  of  th« 
church,  now  rigidly  enforced,  and  at  which  Milton  frequently 
glances  in  his  profe  trads.  He  calls  Gratian  "  the  compiler  of 
canon-iniquitijy"  Pr.  W.  i.Sll.  In  his  book  on  Reformation,  he 
fpcaks  of  "  an  infulting  and  only  canon-xvife  prelate,"  Pr.  W. 
vol.  i.  7-  And  his  arguments  on  Divorce  afford  frequent  oppor- 
tunities of  expoiing  what  he  calls  the  ignorance  and  iniquity  of 
the  canon-law.     See  particularly,  ch.  iii.     T.  Warton. 

There  was  a  bitter  metrical  Exhortation  to  the  Bijliops,  pub- 
liflied  by  the  Puritans  in  1()20,  from  which  I  fcled  a  ftanza  not 
foreign  to  the  text : 

"  It  is  not  Jeroboam's  calves 

"  Can  fave  you,  I  am  fare; 
"  Nor  yet  your  cruell  canon-lazvs 

"  Can'hiake  your  kingdom  dure."     Todd. 

Ver.  8O9.     yet  'tis  but  the  lees]     I  like  the 

manufcript  reading  beft, 

"  This  is  mere  moral  ^/?«^,  the  very  lees. 

Ytt  is  bad.     But  very  inaccurate.     Hurd. 

Yet  is  omitted  both  by  Tickell  and  Fenton.     Todd, 

Ibid.  '   '         'tis  hit  the  lees 

And  fettlings  of  u  melancholy  blood  ;]  See  the  note 
on  Samf.  Agon.  v.  6OO.  And  Nafli's  Terrors  of  the  Night,  1594. 
*♦  The  grofl'eft  part  "of  our  blood  is  the  melancholy  humor,  which, 
in  the  fpleene  congealed  whofe  office  is  to  difperfe  it,  with  his 
thicke-ftcarriing  fennie  vapours  cafteth  a  mill  ouer  the  fpirit ; 
and  cleane  bemajketh  the  phantafie."  Again,  of  melancholy :  It 
"  fmketh  downe  to  the  bottome  like  the  lees  of  the  -wine,  cor* 
rupteth  all  the  blood,  and  is  the  caufe  of  lunacie."    Todd. 
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^^\\t  this  uill  cure  all  llraiglit ;  one  ^p  of  llii.-. 
^Vill  l)iitlie  tho  (IroopinsT  ij)irits  in  delii^lii, 
BeyoiicUlie  bills  of  dreams,   lie  wife,  and  taltc. — 

\'cr.  SI  I.     ' one  fip  of  this 

IVill  bathe  the  drooping fpii its  in  delight. 
Beyond  tin-  blifs  of  dreams.]    So  Fletcher,  Faith. 
Shep.  A.  iv.  S.  i.  vdI.  iii.  p.  iGi. 

— "   It  pajje/h  dreams, 

"  Or  madmen's  fancy,  when  the  many  ftreams 
"  Of  new  imaginations  rife  and  full." 
Compare  the  delicious  but  deadly  fountain  of  Armida  in  TafTo, 
Qier.Lib.  C.  .\iv.  ft.  74.. 

"  C\\un  picciol Jbrfo  di  fiie  lucidc  onde 
*'  Inebria  I'  alma  tofto,  c  la  fk  lieta,  &c." 
But  Milton  feems  to  have  remembered  Fairfax's  verfion. 
"  One  /up  thereof  the  drinker's  heart  doth  briniz 
♦'  To  fudden  ioy,  whence  laughter  vaine  doth  rife,  <S:c." 
See  alfo  Par.  Loji,  B.  ix.  1046. 

*'  Soon  as  the  force  of  that  fallacious  fruit, 
"  Tliat  with  exhilarating  vapour  bland 
*'  About  their  fpirits  had  pla/d,  and  inraoft  powers 
"  Made  err."— 
We  may  add  the  fame  q^c€ls  of  the  forbidden  fruit,  ibid,   1008. 
*'  As  with  new  wine  intoxicated  both, 
"  They  fwim  in  mirth,  &c."     T.  Warton. 

Ver.  812.     IVilt  bathe  the  drooping  fpirits  in  delight,]     So,  in 
the  II'Jl.  of  Promos  and  Cajj'andra,  1578.  P.  i.  A.  i.  S.  ii, 

-1 "  the  rulhing  youthes  that  bathe  in  -wanton  blijJc." 

SpcnftT,  Facr.  Qu.  i.  i.  \7 • 

♦'   Bathed  in  wanton  blis  and  wicked  joy." 
And  the  Mirour  for  Magiflrates,  ed.  l6lO.  p.  605. 

"  She  bath'd  in  blijji,  while  we  lay  drown'd  in  woe." 
And  Fuimus  Troes,   l633,  Reed's  Old  PL  vol.  vii.  p.  445. 

'*  Elyfian  fields,  where  fpotlefs  fouls 

"  Do  bathe  themfclics  in  bli/i." 
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The  Brothers  rujii  in  with  fworda  drawn^  wreft  his 
glafs  out  of  his  hand,  and  break  it  againjl  the 
ground;  his  rout  make  fign  of  rejijiance^  but  arc 
all  driven  in.     The  Attendant  Spirit  comes  in. 

Spirit. 

What,  have  you  let  the  falfe  enchanter  Ycape  ? 
O  ye  miftook,  ye  (hould  have  fnatch'd  his  wand. 

Of  this  old  poetick  phrafe  Ghaucer  is  perhaps  the  father,  in  his 
Wife  of  Bath's  Tale,  v.  6835. 

"  His  herte  bathed  in  a  bath  of  blijj'e."     ToDl>. 

Ver.  815.  O  ye  mijiook,  yejhould  have  fnatch'd  his  wand,  &c.] 
They  are  direfted  before  to  feize  Comus's  wand,  v.  653.  And 
this  was  from  the  Faerie  Quecne,  where  Sir  Guyon  breaks  the 
Charming  Staffe  of  Pleafure's  porter,  as  he  likewife  overthrows 
bis  bowl,  ii.  xii.  49.  But  from  what  particular  procefs  of  dif- 
enchantment,  ancient  or  modern,  did  Milton  take  the  notion  of 
reverfmg  Comus's  wand  or  rod  ?  It  was  from  a  paffage  of  Ovid, 
the  great  ritualift  of  clallical  forcery,  before  cited,  where  the 
companions  of  Ulyfles  are  reftored  to  their  human  fhapes, 
Metam.  xiv.  300. 

"  Percutimurque  caput  converfce  verbere  I'irgct, 
"  Verbaque  dicuntur  didis  contraria  verbis." 

This  Sandys  tranflates,  *'  her  wand  reverji,  &c."  Tranf.  p.  4^2. 
edit.  l632.  And  in  his  very  learned  Notes  he  fays,  "  As  Circe's 
rod,  waved  over  their  heads  from  the  right  fide  to  the  left,  pre- 
fents  thof6  falfe  and  finifler  pcrfwafions  to  pleafure,  which  fo 
much  deformes  them  :  fo  the  reverjion  thereof,  by  difcipline  and 
a  view  of  their  own  deformitie,  reftores  them  to  their  former 
beauties."  p.  481.  By  backward  mutters,  the  verba  di^is  cou' 
traria  verbis,"  we  are  to  underftand,  that  the  charming  words, 
or  verfes,  at  firft  ufed,  were  to  be  all  repeated  backwards,  to  de- 
ftroy  what  had  been  done.  The  moft  ftriking  reprefentation  of 
the  reverfal  of  a  charm  that  I  remember,  and  Milton  might 
here  have  partly  had  it  in  his  eye,  is  in  Spenfer's  defcriptiun  oi 
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And  bound  him  tall ;  without  his  rod  revers'd, 
Anil  Inickward  nuitters  of  dinevering  jiowcr, 
AVe  cannot  Iree  the  Lady  that  lils  here 
In  Itony  tetters  flx'd,  and  nioiionlels :  819 

Yet  itay,  be  not  difturb'd  ;  now  I  bethink  me, 

till"  (k'livcrancc  of  Amorct,  by  Britomart,  from  the  enchantment 
«t"  Bui) mm',  i'lur.  Qu.  iii.  xii.  3t). 

"  An<l  rifing  vp,  gan  ftrcight  to  ouc-rlookc 
"  Thofe  curli-(J  Icaucs,  liis  chavmcs  backe  to  rcucrfr  ; 
"   Full  ciicadfiiU  thiiios  out  of  that  balcfull  b(>okc 
**   He  road,  and  nicafiuM  many  a  fiid  vorfp, 
"  'J'hat  horrour  'gan  the  virgins  *  harte  to  pcrfc, 
"  And  her  faire  lockos  vp  llared  ItitTo  ow  end, 
"  Hearing  him  thofe  fame  bloudy  lyiies  rehcrfo  ; 
"  And,  all  the  wliile  he  red,  flie  did  extend 
"  Her  fword  higli  over  him,  it"  ought  he  did  ofllnd." 

37. 

"  Anon  fhe  gan  perceive  the  houfe  to  quake, 
*'  And  all  the  dores  to  rattle  round  about ; 
'*  Yet  all  that  did  not  her  difmaied  make, 
"   Nor  flacke  her  threatfuU  hand  for  daungcrs  dtnit  : 
"  But  llill  with  ftedtatl  eye  and  courage  ftout 
'*  Abode,  to  weet  what  end  would  come  of  all  : 
"   At  lart  that  niiglitic  chainc,  which  round  about 
"  +  Her  tender  walle  was  wound,  adowne  gan  fall, 
"  And  that  great  brafen  pillour  broke  in  peeccs  fmall.  Sec." 

The  circuniftancc  in  the  text,  of  the  brothers  forgetting  to  fcize 
and  reverfe  the  magiciaii's  rod,  while  by  contrail  it  heightens 
the  fuperiour  intelligence  of  the  Attendant  Spirit,  affords  the 
opportunity  of  introducing  the  fiction  of  railing  Sabrina  ;  which, 
cxclufive  of  its  poetical  ornaments,  is  recommended  by  a  local 
propriety,  and  was  peculiarly  intere'iing  to  the  audience,  as  the 
Severn  is  the  famous  river  of  the  iitighbuurhood.     T,  Wauton. 

"  Briloinart.  t  A  K^rct  who  was  cuch micd. 
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Some  other  means  I  have  which  may  be  us'd, 
Which  once  of  Meliboeus  old  I  learnt, 
The  Ibothelt  Ihepherd  that  e'er  pip'd  on  plains. 
There  is  a  gentle  Nymph  not  far  from  hence, 

Vcr.  S21.  boftor  Jolinfon  reprobates  this  long  narration,  as 
lie  ftylesit,  about  Sabrina;  which,  he  fays,  "  is  of  no  life  becaufc 
it  is  fulj'e,  and  therefore  unfuitable  to  a  good  being."  By  the  poe- 
tical reader,  this  lidion  is  coniidcred  as  true.  In  common  fenfe, 
the  relator  is  not  true:  and  why  may  not  an  imaginary  being. 
«jven  of  a  good  chara»^er,  deliver  an  imaginary  tale  ?  Where  is 
the  moral  impropriety  of  an  innocent  invention,  efpecially  wheft 
introduced  for  a  virtuous  purpofe  ?  In  poetry  falfe  narrations  are 
often  more  ufeful  than  true.  Something,  and  fomething  preter- 
natural, and  confcquently  falfe,  but  therefore  more  poetical, 
was  necefl'ary  for  the  prefent  diltrefs.     T.  WARTO?ri 

Ver-;  823i  The  footheft]  The  truejl,  faithfulleft.  Sooth  is 
truth.  In  footh  is  indeed.  And  therefore  what  this  footheft 
fliephcrd  teaches  may  be  depended  upon.     Newton^ 

Tickell  reads  "^aoMe/?."    Todd. 

Ibid. that  q' or  ^\^' A  on  plains.^     Speiifer  thus 

chara6terifes  Hobbinol,   as  Mr;  Bowie  obferves,   in  Colin  Clouts 
fome  home  again  ^ 

•= "  A  iolly  groome  was  hee,  " 

-    "  As  euer  piped  on  an  oaten  reed."     T.  Warton". 

Ver.  824.  There  is  a  gentle  Nymph  not  far  from  hence,  &c.] 
Sabrina's  fabulous  hiftory  may  be  feen  in  the  Mirrourfor  Blagi^ 
firafes  under  the  Legend  of  the  Lady  Sabrine,  in  the  fixth  Song  ' 
of  Drayton's  Polyolbion,  the  tenth  Canto  and  fecond  Book  of 
Spenfer's  Faerie  Queene,  the  third  Book  oi  Albion  s  England,  the 
firft  Book  of  our  author's  Hijlory  of  England,  in  Hardyng's 
Chronicle,  and  in  an  old  Englilh  Ballad  on  the  fubjedl.  See 
Note  on  Epitaph  Dam.  v.  17().  The  part  of  the  fable  of  Comm; 
\vhich  may  be  called  the  Difaichantment,  is  evidently  founded 
on  Fletcher's  Faithfid  Shepherdefs.  The  Moral  of  both  dramas 
is  the  triumph  of  chaftity.  This  in  both  is  finely  brought  about 
by  the  fame  fort  of  machinery.     Sabrina,  a  virgin  and  a  king's 
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That  with  moift  curb  fways  the  fmooth  Severn 
ft  ream,  8:5 

Sabrina  is  her  name,  a  virgin  pure  ; 
"Whilom  fhe  was  the  daughter  ot"  Locrine, 
That  had  the  fccptcr  from  his  father  Ijrute. 
She,  guiltlefs  damfcl,  flying  the  mad  purfuit 
Of  her  enraged  llepdame  Guendolen,  S3o 

Commended  her  fair  innocence  to  the  flood. 
That  ftaid  her  flight  with  his  crofs-flowingcourfe. 
The  Water-Nymphs,  that  in  the  bottom  plii}  'd, 

daughter,  was  converted  into  a  river-nymph,  that  her  honour 
might  be  prcfcrvcd  inviolate.  Still  the  prefcrves  her  vmidcn- 
gaitlcntfs ;  and  every  evening  vifits  the  cattle  among  her  twilight 
meadows,  to  heal  the  mifchicfs  infliftcd  by  elfith  magick.  For 
this  flie  was  praifed  by  the  Jhepherds.  She  proteds  virgins  in 
diftrefs.  She  is  now  Iblemnly  called,  to  deliver  a  virgin  im- 
prifoned  in  the  fpell  of  a  deteilable  forcerer.  She  rifes  at  the 
invocation,  and  leaving  her  car  on  an  oficred  rulhy  bank, 
haftens  to  kelp  evfnared  chajlity.  She  fprinkles,  on  the  bread  of 
a  captive  maid,  precious  drops  feleclcd  from  her  pure  fountain. 
She  touches  thrice  the  tip  of  the  lady's  finger,  and  thrice  her 
ruby  lip,  with  challe  palms moiji and  cold;  as  alfo  the  envenomed 
chair,  fmcared  with  tenacious  gums.  'I'hc  charm  is  diflblved  : 
and  the  Nymph  departs  to  the  bower  of  Amphitrite.  But  I  am 
anticipating,  by  a  general  exhibition,  fuch  particular  pafliiges  of 
Fletcher's  play  as  will  hereafter  be  cited  in  their  proper  places  ; 
and  which,  like  others  already  cited,  will  appear  to  have  been 
enriched  by  our  author  with  a  variety  of  new  allufions,  original 
fidion*;,  and  the  beauties  of  unborrowed  poetry.     T.  Wakton. 

Ver.  8*29.  She,  guiltlefo  damfcl,']  So  edit.  1()4^  ami  MS. 
The,  cd.  1()37.  followed  by  Tonfon,  l6"95,  cSiC.  Tickell  and 
fcnton  have ///<-.  •'!'.  Warton. 

And  Tonfon,  in  his  edition  of  1713,  y//c.     Torn. 

V'cr.  833,     The  Water- Nj/mp/m,  that  in  the  bottom  plai/'d, 

11(1(1  up  thdr piartcd  urijis,  and  took  her  //;,]  Dray- 
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Held  up  their  pearled  wrifts,  and  took  her  in. 
Bearing  her  ftraight  to  aged  Nereus'  hall ;  835 
Who,  piteous  of  her  woes,  reared  her  lank  head. 
And  gave  her  to  his  daughters  to  im bathe 

ton  gives  the  Severn  pearls.  He  fays  of  Sabrina,  Polyolb*  S.  v, 
vol.  ii.  p.  752. 

"  where  fhe  meant  to  go, 

"  The  path  was  ftrew'd  w'xih.  pearl." 

He  fpeaks  alfo  of  "  the  pearly  Conway's  head,"  a  neighbouring 
river.  Ibid.  S.  ix,  vol.  iii.  p.  827.  And  of  the  "  precious 
orient  pearl  that  breedeth  in  her  fand."  Ibid.  S.  x.  vol.  iii. 
p.  842.  Wc  (hall  fee,  that  Milton  afterwards  gives  gems  to  the 
Severn  of  a  far  brighter  hue.  See  alfo  Peacham's  Period  of 
Mournings  edit.  l6l3.  Nupt.  Hymn,  ii.     To  a  xcater-nyniph. 

"  Doris,  gather  from  thy  (hore 

*'  Coral,  cryftall,  amber  ftore  ; 

"  Which  thy  queene  in  bracelets  twifts 

"  For  her  alabafter  wri/is : 

"  While  ye  fdver-footed  girls 

"  Plait  her  treffes  with  your  pearls." 

R.  Herrick  has  the  "  filver-icrijied  Naiades,"  Hefperid,  ut  fupr, 
p.  375.  In  Drayton,  the  Nereids  adorn  their  wrijts  with  brace- 
lets of  fhells,  Polyolb.  S.  xx.     T.  Warton. 

Ver.  837. imbathe]     The  word  imhatht 

occurs  in  our  author's  Reformation,  "  Methinks  a  fovran  and 
reviving  joy  muft  needs  rufli  into  the  bofom  of  him  that  reads  or 
hears ;  and  the  fwcet  odour  of  the  returning  Gofpel  imbathe  his 
foul  with  the  fragrance  of  Heaven,"  Profe-Works,  vol.  i.  2. 
What  was  enthufiafm  in  moil  of  the  puritanical  writers,  was 
poetry  in  Milton.    T.  Warton, 

But  imbathe  was  not  of  Milton's  coinage  :  It  occurs  in  Taflb's 
Aminta  Englijht,  4to.  l628.  A.  i.  S.  i. 

"  Fear  had  taught  to  barre 

"  Hot  kiffes  from  defire  to  prefle  too  farre, 
"  To  imbathe  themfelues."    Todd, 
B  b  2 
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In  neclar'd  lavers,  ftrew'd  with  afpliodel; 
And  throuoh  the  porch  and  inlet  of  each  fenfe 
Dropt  in  anihroiial  oils,  till  ihe  reviv'd,  sv- 

'  And  underwent  a  (piick  immortal  chant;e, 
IVIade  Goddefs  of  the  river:  itiU  flie  retains 
Her  maiden  gentlenefs,  and  oft  at  eve 
Vifits  the  herds  along  the  twilight  meadows, 

Vcr.  83S.     In  7icciard  Unrrs,]     This  at  Iraft  reminds  us  of 
Alcyus's  Kpii^ram  or  Epitaph  on  Homer,  who  died  in  tiie  illuiid 
of  lo.     The  Nereids  of  the  circumambient  fea  bathed  his  dead 
body  with  nc(?lar,  Jnt/iuhpr.  Lib.  iii.  p.  386",  edit.  16OO.  ful, 
NEKTAPI  d    ilvuXicci  N»;p>i'0£?  sp^pio-a»To, 
Ka»  viHtv   Axrairi  Br.yuv  lira  (TTriAadu 

The  procefs  wliich  follows,  of  dropping  ambrofial  oyls  "  into 
the  porch  and  inlet  of  each  fenfc"  of  the  drowned  Sabrina,  is 
originally  from  Homer,  where  Venus  anoints  the  dead  body  of 
Patroclus  with  rofy  ambrofial  oyl,  II.  xxiii.  18(J. 

'Vc^UiTx  ?£  xfi),  'EAAIfit 

'AMBPOSIfii. 

See  alfo  Bion's  Hijacinth.  "  Kf?£v  0'  au?poj-i>)  %a.\  ►fuTagi,  k.  t.  h.' 
Jdi/ll. '\s.  3.     T.  Waktov. 

C'on-iparc  alfo  Homer,   II.  .\i.\.  v.  38. 

"   na.rfoy.>.u  ^'  ccvT    'AMBPOSmN  xaJ  NEKTAP  Ifv^fo^ 

"   ZTAHE  KATA  'PIKfiN,  iV»  oT  xf^^f  tV'^eJo?  lU.      ToDD. 

Ver.  839-  -^"d  through  the  porch]  The  fame  metaphor  io 
Ilat/iUt,  A.  i.  S.  viii. 

*'  And  in  the  porches  of  mine  ear  did  pour 
'    The  leperous  iliftiluxent."     Newton. 

Ver.  841.  A/id  underwent  a  quick  Ini/nurtut  change,]  So,  in 
the  Ttmpcjl,  .\.  i.  S.  ii. 

"  Nothing  of  him  that  dotli  fade, 

"  But  doth /////c;-  a  {dix-changv."     Steevens. 

Vcr.  844-.  Fi/ifx  f he  herds  ahug  the  t'.L'ilight  meadows,  &:c.]  The 
virgin  (hepherdefi  Clorin,  in  I'letcher's  pnftoial  ]>lay  To  frequently 
quoted,  poUclTes  the  ftill  of  JSabrina,  A.  i.  S.  i.  p.  104. 
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Helpmg  all  urchin  blafts,  and  ill-luck  (igns    84:'. 

"  Of  all  green  wounds  I  knowe  the  remedies 
"  In  men  or  cattle ;  be  they  flung  with  fnakes, 
**  Or  charm'd  with  powerful  words  of  wicked  art. 

"  Or  be  they  lovefick,  &c. 

"  Thefe  can  I  cure,  fuch  frcret  virtue  lies 

"  In  herbs  applied  by  a  virgiii's  hand."     T.  Wakton. 

Ver.  S45.  Helping  all  urchin  blq/ls,]  The  urchin,  or  hedge- 
hog, from  its  folitarinefs,  the  uglinefs  of  its  appearance,  and 
from  a  popular  opinion  that  it  fucked  or  poifoned  the  udders  of 
cows,  was  adopted  into  the  demonologick  fyftem ;  and  its  iliape 
was  fometimes  fuppofed  to  be  afl'umed  by  niifchievous  elves. 
Hence  it  was  one  of  the  plagues  of  Caliban  in  the  Tempejl,  A,  ii. 
S.  ii, 

^ — ■'■<■  His  Spirits  hear  me, 

"  And  yet  I  needs  muft  curfe.     Bat  they'll  not  pinch, 
"  Fright  me  with  urclti/i-J/iows,  pitch  me  i'the  mire,  &c." 

And  afterwards  he  fuppofce  that  thefe  Spirits  appear, 
"  like  hedge-hogs,  which 

*'  Lie  tumbling  in  my  barefoot  way,  and  mount 

"  Their  pricks  at  my  foot-fall." 
Again,  A.  i.  S.  ii.  it  is  one  of  the  curfes  of  Profpero. 

—- "  urchins 

^^  Shall,  for  that  vail  of  night  that  they  may  -work, 
"  All  exercife  on  thee." 

And  in  the  opening  of  the  incantation  of  the  weird  fillers  m 

Macbeth,  A.  iv.  S.  i. 

*'   1  W.  Thrice  the  brinded  cat  has  mew'd. 

"  2  W.  Thrice.     And  once  the  hedge-pig  whin'd.'^ 

Compare  alfo  a  fpeech  in  Titus  Andronicus,  at  leaft  correded  by 

Shakfpeare,  A.  ii.  S.  iii. 

"  They  told  me,  here,  at  the  dead  lime  of  night, 
**  A  thoufand  fiends,  a  thoufand  hiding  fnakes, 
"  Ten  thoufand  fwelling  toads,  as  many  iirchifis, 
*'  Would  make  fuch  fearful  and  confufed  cries,  &c." 

There  was  a  fort  of  fubordinate  or  paftoral  fyftem  of  magick,  to 

which  the  urchin  properly  belonged.    T.  WARTOir. 
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'J'hat  the  ilirewd  meddling  elte  delights  to  make, 
^\  Inch  ihe  with  precious  vial'd  lifjuonrs  heals ; 
For  which  the  ftiepherds  at  their  fellivals 
Carol  her  goodneis  loud  in  ruftick  lays, 
And  throw  fweet  garland  wreaths  into  her  flreani 
or  panfies,  pinks,  and  gaudy  daffodils.  tiji 

And,  as  the  old  fwain  laid,  flie  can  unlock 
The  clafping  charm,  and  thaw  the  numming 
fpell, 

Ver.  84^.  That  the  jhreud  meddluig  clfc  delights  to  via/iC,] 
Shakfpeare  mentions  a  Spirit,  who  "  mildews  the  white  wheat, 
ami  hurts  the  poor  creatures  of  the  earth,''  A'.  Lear,  A.  i.  S.  iv. 
The  plant  Haemony  is  before  mentioned  as  good  "  againfl  all 
enchantments,  mildew  blafl,  or  damp,"  v.  640,  Shakfpeare  calls 
Robin  Goodfellow  a  '\/hrewd  and  knavifh  fprite,"  Midf.  N.  Dr. 
A.  i.  S.  i.  Drayton  attributes  the  fame  malignant  power  to  tho 
Pruids,  Heroic.  Epiji.  vol.  i.  p.  301.    T.  Warton. 

Ver.  849.  Carol  her  goodnefs  loud  in  rujiick  lat/s,]  So,  in 
P.  Fletcher's  Pif.  Eclog.  l633,  p.  7. 

*'  And  carol  loud  oHoye,  and  love's  delight."    Todd. 

Ver.  850.     And  throw  fweet  garland  -wreaths  into  her  ftrcam] 
This  reminds  us  of  a  palTagc  in  Spenfer's  Prothalamion,  (i.  5. 
"  And  all  the  waues  did  llrew, 
"  That  like  old  Pcneus'  waters  they  did  feeme, 
"  When  down  along  by  pleafant  Tempe's  fliore 
*'  Scattered  with  flowres  through  ThelValy  they  flreamc." 
But  B.  and  Fletcher  exhibit  a  pafTage  more  immediately  to  thfc 
puri)ort  of  the  text,  palfc  One,  A.  iii.  S.  iii.  vol.  iv.  p.  134. 
"  With  incenfe  let  us  blefs  the  brim, 
"  And  as  the  wanton  liflies  fwim, 
"  Let  us  gums  and  garlands  tling,  Sec."     T.  Wautox. 

Ver.  85?. jhc  can  unlock 

The  clafping  charm,  and  thaw  the  numminj;  fpcll,} 
This  notion  of  the  wifdom  or  Ikill  of  Sabrina,  is  in  Drayton, 
rolj/olO,  S.  V.  vol.  ii.  p.  753. 
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If  fhe  be  right  invok'd  in  warbled  fong ; 
For  maidenhood  ilie  loves,  and  will  be  fwift   855 
To  aid  a  virgin,  fuch  as  was  herfelf. 
In  hard-befetting  need  ;  this  will  I  try, 
And  add  the  power  of  fome  adjuring  verfe. 

SONG. 

Sabrina  fair, 

Liften  where  thou  art  fitting  s6o 

Under  the  glafiy,  cool,  tranflucent  wave, 

"  Who  was  by  Nereus  taught^  the  moil  profoundly  wife-j 
"  That  learned  her  the  (kill  of  hidden  prophecies^ 
"  By  Thetis'  fpecial  care." 

Jonfon's  witch,  in  the  Sad  Shepherd,  is  faid  "  to  riv€t  charms,^ 
planted  about  her  in  her  wicked  feat."     T.  Warton. 

Compare  Drayton's  Barons  Warres,  l627,  C.  ii.  ft.  11. 

'*  Of  gloomie  magiques,  and  bcnumming  charmes."  Todd. 

Ver.  856.  To  aid  a  virgin,  fach  as  was  her/elf, J  Alluding 
perhaps  to  the  Danaids'  invocation  of  Pallas,  wherein  they  ufe 
the  fame  argument,  iEfchyl.  Supp.  v.  15^. 

Pvato^  yima^u,      ThYEU. 

Ver.  86l.  Under  the  glalTy,  cool,  tranflucent  wave,]  So,  in 
Jonfon's  Neptune's  Triumph,  firft  aded  in  1(524.  "  Upon  the 
glafie  leaves."  See  Virgil,  2En.  vii.  75^.  "  Vitred  te  Fucinus 
undd."  JNIr.  VVarton  obferves,  that  tranflucent,  which  he  always 
thought  to  be  firft  ufed  by  Milton,  occurs  in  Brathwayte's 
Love's  Labyrinth,  Lond,  l5l5,  12mo.  p.  29.  of  the  fun, 
^'  Heaven's  tranflucent  eie ;"  and  that  Pope  perhaps  had  it 
from  Milton,  on  his  grotto.  "  Thames'  tranjlucait  -wave."  But 
tranjlucent  occurs  alfo  in  the  defcription  of  the  fcenery  of 
Jonfon's  Mafque  at  Court  on  Twelfth  Night,  l605.  And  in  Sir 
John  Davies's  Orchejlra,  "  The  air's  tra-lucent  gallery;"  In  thtt 
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In  twifted  braids  of  lillies  knittins^ 
The  loofc  train  of  tliy  umber-dropping  hairj 

edition  of  15[)6  traliiccnt,  the  common  word  for  tianjlticent  in 
many  of  our  old  poctb.  And  in  John  Davies  of  Ikrofonj's 
ll'ittcs  Pilgrimage,  4to.  f.  d.  \vc  have  tnivjbicent.  Sign.  C.  1.  b. 

"  If  thofi-  tranjlucent  lamps,  thine  heavenly  eyes, 
"  Shall  ftrotche  their  beames  &c."     Todd. 

Ver.  86"2.  In  twijled  braids  of  lillies]  We  are  to  undert'tand 
watcr-lillics,  with  which  Drayton  often  braids  the  trefll'S  of  his 
water-nymphs,  in  the  Polijolhiou,     T.  Warton. 

Ver.  863.  The  hofe  train  of  thj  amber-dropping  hair  ;]  Wc 
have  "  an  amber  cloud,"  above  v.  '333.  And,  in  L'Jlkgro, 
"  the  fun  is  rob'd  in  flames  and  amber  liglit."  v.  6l.  Rut  liquid 
amber  is  a  yellow  pellucid  gum.  Sabrina's  hair  drojis  umber, 
iecaufe  in  the  poet's  idea,  her  ftream  was  fuppofed  to  be  tranf- 
parent ;  as  the  river  of  blifs  in  Par.  Loll,  B.  iii.  358  ;  and  when 
Choafpes  has  an  "  amber  ftream,  Par.  Reg.  B.  iii.  2SS.  But 
Choafpes  was  called  the  golden  water.  Amber,  when  applied 
to  water,  means  a  luminous  clcarnefs  :  when  to  hair,  a  bright 
yello\v.  Amber  locks  are  given  to  the  fun  in  Sylvefter's  Dii  Partus 
more  than  once.  And  to  Sabrina's  daughter  by  Wither,  J-lpil/iul. 
edit.  1622.  Amber  and  Ambergrcece,  which  feem  to  be  fomo- 
times  confounded,  are  frecpiently  mentioned  in  the  writers  of 
this  period,  and  before.  Ambergreece  was  now  in  high  repute 
for  its  fragrance.  Drayton  feigns  that  the  Nereids  perfumed 
their  lips  with  "  coftly  ambergris"  Polyolb.  S.  xx.  ISIilton 
alludes  to  the  fragrance  of  umber,  Samf.  Agon.  v.  720.  Jt  was 
a  favourite  in  cookery.  Thus,  in  AHumazar.  a  comedy  acted  at 
Cambridge  1615,  "  Boxes  of  white  comfits,  marchpanes,  &c." 
And,  to  crown  the  banquet,  "  fome  do/en  ounces  of  uinbergri/i' 
as  grey  as  can  be  got."  And  in  Marmion's  Antiquury  164I, 
*'  A  fat  nightingale  feafoned  with  pepper  and  ambergreefe," 
Reed's  Old  PL  vol.  jc.  p.  78.  Where  fee  the  Note.  See  alio 
Par.  Peg.  B.  ii.  344,  and  Obfervations  on  Spcnfer's  Fuery  Queen, 
vol.  i.  121.     T.  Waktox. 

A  curious  paffage  in  Nafti's  Tennis  ri  im  i'^tglif,  1^^9*'>  will 
jninutely  illultfatc  the  "  ambcr-droyping  katr"  of  Sabrina :  Nufl» 
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Liften  for  deaj'  honour's  fake, 

Goddefs  of  the  filver  lake,  f6^ 

Liften,  and  fave. 
liiften,  and  appear  to  us, 
In  name  of  great  Oceanus; 
By  the  earth-ihakmg  Neptune  s  mace, 

is  defcribing  a  "  troupe  of  naked  virgins. — Their  /mre  they 
xvare  loqfe  vnrowled  about  their  fhoulders,  whofe  dangling  o/wier 
trammells,  reaching  downe  beneath  their  knees,  feemcd  to  drop 
banlme  on  their  delicious  bodies."     Todd. 

Ver.  8(j5. ~  filver  lake,]     In  the  Mir.  for  Mag.  ed. 

1610.  p.  730,  the  "  Severn  sfiloer  waxes,"  are  noticed.  Carevv, 
in  his  Verfcs  to  the  Spring,  has  "  the  ft  her  lake,  or  cryftal 
ftream."    Todd. 

Ver.  S6'S.  Jm  ««/«£  0/" great  Oceanus;]  It  will  be  curious  to 
obfcrve  how  the  poet  has  diltingui/lied  the  fea-deities  by  the  epi- 
Jthets  and  attributes,  which  are  adigned  to  each  of  them  in  the 
bell  claffiek  authors,  Great  Oceanus,  as  in  Hefiod,  T/ieoc^.  "20, 
^ytiuvov  re  [jt-eyaiv.      NewToN. 

So  Drayton,  VolyoJb.  S,  xvii.  "  The  court  of  great  Oceanus." 
And,  in  one  of  Jonfon's  Queenes  Mafques  I616".  •'  Fayre  Niwer, 
fonne  to  great  Oceanus."     T.  Warton. 

Ver.  869,  &c.  Neptime  is  ufually  called  earth-JIialdng  iu 
Greek,  'Ewoyiyaioj  7/.  xii.  27.  and 'E)'oo-i;)/9a;i' //.  xx.  13,  Tethys 
the  wife  of  Oceanus,  and  mother  of  the  Gods,  may  well  be  fup- 
pofed  to  have  a  grave  majejiick  pace :  Hefiod  calls  her  tsolnx, 
TjjS^?,  the  venerable  Tethys,  Theog.  3()8.  Milton  had  before 
called  Nereus  at  v.  835.  aged,  as  in  Virgil,  Georg.  iv.  392 
*'  grandcevus  Nereus:"  he  may  be  called /ioa/'j/ too  upon  another 
account:  "  Fere  omnes  Dii  ma.nm fenes  funt,  albent  enim  eorum 
capita  fpurais  aquarum."  Servius,  in  Georg.  iv.  403.  The 
Carpathian  wifard  is  Proteus,  who  had  a  cave  at  Carpatlms^  an 
ifland  in  the  Mediterranean,  and  was  a  wifard  or  prophet,  as 
alfo  Neptune's  fhepherd  ;  and  as  fuch  bore  a  hook.  See  Virgil, 
Georg.  iv.  387-     Neavton. 

And  Ovid,  Mat,  xi.  249.  "  Carpathiuf  vatcs."    Todd. 
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And  Tetliys*  grave  ninjofiick  pace,  S70 

By  lioarv  Norcus'  wnnUlcd  look, 

And  the  Carpathian  wiiard's  hook, 

Bv  fcaly  'J^'iton's  ^vllKhng  fliell, 

And  old  Iboth-iaying  Glaucus'  ipcll. 

By  Leucothea's  lovely  hands,  S75 

And  her  Son  that  rules  the  ftrands. 

By  Thetis'  tiniel-flipper'd  feet, 

Vcr.  873,  &:c.  Triloii  was  Neptune's  trumpeter,  and  was 
J'cnlu,  as  ali  tlul'c  forts  of  creatures  are  ;  "  fquamis  inodo  hifpido 
corporc,  etiam  qua  humanam  efilgiem  habent."  IMin.  lib.  ix. 
fed.  iv.  liis  uinding  Jliell  is  particularly  defcribed  in  Ovid, 
Met.  i.  333.  Glaucus  was  an  excellent  fillicr  or  diver,  and  fo 
was  feigned  to  be  a  fea-god.  Ariftotle  writes  that  he  prop/ufied 
to  the  gods,  and  Nicander  fays  that  Apollo  himfelf  learned  t/ie 
art  of  prrdidion  from  Glaucus.  Sec  Athenajus  lib.  vii.  cap.  13. 
And  Euripides,  Oreji.  363,  calls  him  the  feaman's  prup/itt,  and 
interpreter  of  Ncreus  ;  and  Apollon.  Rliodius,  Argonaut.  1310. 
gives  him  the  fame  appellation.  Ino,  llying  from  tlic  rage  of  her 
hufband  Athanias  who  was  furioufly  mad,  threw  herfelf  from  the 
top  of  a  rock  into  the  fea,  with  her  fon  MeUccrtu  in  her  arms. 
Keptune,  at  the  intercclTion  of  Venus,  changed  them  into  fca- 
dcities,  and  gave  them  new  names,  Leucothca  to  her,  and  to 
him  Falatmon.  See  Ovid,  Met.  iv.  538.  She,  being  I^ucot/icUf 
or  the  white  goddvfi,  may  well  be  fuppofed  to  have  lovrU/  /lands, 
which  I  prefume  the  poet  mentions  in  oppofition  to  Thetis' /it-/ ; 
and  her  fon  rules  thejlruuds,  having  the  command  of  the  ports, 
and  therefore  called  in  Latin  Portumnus.  See  Ovid,  l-'ajl.  vi, 
515.     Newiov. 

Ver.  877.     •  tinji/jhpper'd  feet,]      The    poet  meant  this 

as  a  paraphrafe  of  ay^ifOTfil^x  or  Jilver-Juoted,  the  ufual  epithet  of 
T^c/w  in  Homer.     Newtox. 

W.  Brcuvne  has  "  jUvcr-footed  Thetis,"  as  Mr.  Bowie  ob. 
ferves,  Brit.  Pnjl.  \\.  ii.  p.  35.  Perhaps  the  fiift  time  in  Englifli 
poetry.    T.  WAttTow. 
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And  the  fongs  of  Syrens  fweet, 

Silver-footed  is  the  epithet  applied  by  Chapman,  in  his  tranf- 
lation  of  the  Iliad,  to  Thetis,  feveral  years  before  Browne.  Sec 
Jlijl.  of  Eng.  Poetry,  vol.  iii.  p.  443,  2d  ed.  And  the  phrafe 
occurs  in  Browne  prior  to  the  inftance  given  by  Mr.  Bowie. 
.See  Brit.  Pajl.  B.  ii.  p.  22.  Jonfon  alfo  in  Neptune's  Triumph^ 
has  ^^  fiber  footed  Nymphs."  And,  in  his  Pa?i's  Anixerfarie, 
*'  filler  footed  Fayes."  Mr.  Warton,  in  his  Triumph  of  JfiSy  re- 
membered Milton's  compound,  and  formed  thence  another  no 
lefs  elegant : 

"  the  fmooth  furface  of  the  dimply  flood 


"  Thefilver-Jlipper'd  Ifis  lightly  trod."     Todd. 

Ver.  878.     The  Syrens  are  introduced   here,  as  being  Sea 
Nymphs,  and  finging  upon  the  coaft.     Newton. 

Sandys  fays,  that  the  fabulous  melody  of  the  Syrens  has  a  to  • 
pographical  allufion.  "  For  Archippus  tells  of  a  certaine  Bay 
contracted  within  winding  flreights  and  broken  cliffes,  which,  by 
the  fmging  of  the  windes  and  beating  of  the  billowes,  report  a 
delighlfull  harmony,  alluring  thofe  who  fail  by  to  approach ; 
when  forthwith,  throwne  a^ainft  the  I'ocks  by  the  waues,  and 
fwallowed  in  violent  eddyes,  &c."  Sandys's  Ovid's  Mctum.  B.  v, 
p.  197.  edit.  1637.  I  do  not  at  prefent  recoiled  any  Archippus, 
except  the  old  comick  Greek  poet,  who  has  a  few  fragments  in 
Stobseus.  Whoever  he  be,  Spenfer  has  exadly  defcribed  the  feat 
and  allegory  of  the  Syrens  in  the  fame  manner.  See  Faer.  Q?t, 
ii.  xii.  30.    T.  Warton. 

I  have  difcovered  the  paflage  in  Archippus  of  which  Sandys 
makes  mention,  the  exiftence  of  which  Mr.  Warton  feems  to 
have  doubted  :  "  Mirum  illud  quod  ex  Archippn,  lib.  5  de  plf- 
cibus,  Natalis  lib.  7.  Mythol.  cap.  13.  refert,  Sirenes  has  non 
virgines,  fed  loca  marina  in  anguftias  quafdam  prseruptis  mon- 
tibus  contrada  fuifle,  in  quas  illifi  fludus,  fonum  cum  fuauitate 
et  harmonia  emittentes,  nauigantes  illicerent  ad  videndum ;  qu6 
c^m  appuliflent,  vndarum  impetu  delati,  c«cis  vorticibus  hau- 
riebantur.  Inde  natam  fabulam."  M.  A.  Delrii  Syntagma 
Trag.  Lat.  15^3,  Pars  fee.  Medea,  p.  l6.    Todd. 


By  dead  Parthenopc's  dear  tomb, 

And  fair  Ligca's  golden  com  I),  s-^o 

AVhcrcwith  llic  llts  on  diamond  roc^k^, 

Sleeking  her  foft  alluring  locks; 

By  all  the  Nymphs  that  nightly  dance 

Upon  thy  ftreams  \vith  wily  glance, 

Itile,  rife,  and  heave  thy  rofy  head,  si>.i 

From  thy  coral-paven  bed, 

Ver.  S7.9-  Varthennpc  and  Ligtuwcvc:  two  oJ"  the  l^yrons.  Par- 
thcnopc's  tomb  was  at  NapU-s,  which  was  therclurc  called  Par- 
thonopc,  riin.  lib.  iii.  led.  ix.  Silius  Ital.  xii.  33.  Ligea  is  ulfu 
tlu?  name  of  a  Sea-Nymph  in  Virgil,  Gcorg.  iv.  336";  and  the 
poet  draws  her  in  the  attitude  in  which  mermaids  are  repre- 
I'cntcd.     See  Ovid,  ilit'^.  iv.  310,  of  Salmacis.     Nkwton. 

One  of  the  employments  of  the  Xymph  Salmacis  in  Ovid,  is 
to  comb  her  hair.  But  that  fiction  is  here  hciqhtened  with  the, 
brilliancy  of  romance.  Ligea's  comb  is  of  gold,  and  llio  fits  on 
diamond  rocks.  Thefo  were  new  alluremonts  for  tlie  unwary. 
Ligea  is  celebrated  for  her  finging  in  Polyolb.  S.  xx. 

"  Then  J.igca  which  maintaines  the  birds  harmonious  laycs,' 
"  Which  fing  on  riucr  banks  t.\:c."     T.  Wakton. 
Jn  Sidney's  Arcadia,  a  king's  daughter  is  defcribed  "  playing 
upon  a  harp,  as  fweet. as  any  rofe  ;  and  combing  her  head  \cith 
a  comb  allof  precious jloiics,"  p.  15-t,  13th  edit.     'I'odd. 

Ver.  881. diamond  rocks,]     G.  Fletcher,  as 

Mr.  Warton  obferves,  has  "  maine  rochs  of  diamouiul,"  Chrift's 
Vicl.  I*,  i.  ll.  Cl.  edit.  lO'lO.  See  alfo  Peacliam's  Vcnod  of 
Mourning,   10'13.  \'il'.  vi. 

"  chriftall  lights  that  Hione 

*'  Againft  tlie  funne  like  rockes  of' diamond." 
And  Ilabington's  Cttjhira,   10'35,  p.  100. 

"   Rich  In  ourfilves,  we  envy  not  the  Eart 
**  1\k:v  rocks  of  diamonds,  &c."     Todd. 
Ver.  886.     From  thy  coral-paven  bcd,^    Drayton  of  Sabrina's 
robe,  Volyolb.  S.  v.  vol.  iii,  p.  163. 
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And  bridle  in  thy  headlong  wave, 
Till  thou  our  fummons  anfvver'd  have. 

Lilten,  and  lave  ! 

Sa  b  r  I  n  a  rifes,  at  t  ended  bi/JVater- Nymphs,  andjings. 
By  the  ruQiy-fringed  bank,  890 

"  Whofefkirts  were  to  the  knees  witii  coral  iringd  below." 
And  we  have  pcarl-pffre^/  in  Drayton,  ibid.  S.  xxx.  vol.  iii.  p, 
1225.  "  This  clear  pearl-;jat»*(/  Irt."  Again,  "  Where  every 
pearl-;;rtra/  ford,"  Miif.  Elijf.  N.  vol.  iv,  p.  1494.  Shakfpeare 
has  fmiply  ^^  paved  fountain,  3IuI/.  N.  Dr.  A.  ii.  S.  ii.  In 
rVIarlowe,  quoted  in  England's  ParnaJ/'us,  l6"00,  p.  480,  ^' pebbk- 
puucd  channell."     T.  Wautok. 

See  the  epithet  coral-paven,  differently  applied,  by  Stafford  in 
his  Niobe  l6'll,  p.  9'  and  cited  in  the  prefent  edition  vol.  2. 
p.  151.     Todd. 

Vcr.  889.  L'Jhii,  and  fave.l  The  repetition  of  the  prayer 
ver.  866  and  889  '"  the  invocation  of  Sabrina,  is  limilar  to  that 
of  ilLfchylus's  Chorus  in  the  invocation  of  Darius's  Ihade,  Perftc, 
vcr.  66'6' and  674.     Thyek. 

Thus  Amarillis,  in  the  FaitJiful  Shepherdefn,  invokes  the  prieft 
of  Pan  to  proted  her  from  the  Sullen  Shepherd,  A.  v.  S.  i.  p.  184. 
"  Hear  me,  and  fave  from  cndlefs  infamy 
"■  jNly  yet  unblafted  flower.  Virginity  : 
"  By  all  the  garlands  that  have  crown'd  that  head, 
"  By  thy  chafto  office,  &c."     T.  Warton. 

Ver.  890.  By  the  ruihy-fringed  bank,]  See  Far.  Loft,  B,  iv. 
26'2.  "  The  J  ringed  bank  with  myrtle  crown'd,"  So  Browne, 
Firit.  Fajl.  B.  ii.  S.  v.  p.  122. 

"  To  tread,  the /h'wo-W  bank  of  an  amourous  flood." 
And  fee   Drayton,  Folyolb.  S.  ii.  vol.  ii.  p.  685,  and  Carew, 
Milton's   contemporary,  Poems,  p.  149-  edit.    l651.     I   would 
read  rtifli-i/fring-ed.     In  Fletcher,  we  have    "  rujhif  barikc,"  ubi 
fupr.  p.  121.     T.  Wauton. 

Spenfer  Prothalam.  v.  12.  has  the  Thames'  '*  rujhy  batik." 
•Sae  alfo  Shakfpeare,  Mc//'.  N,  Dream,  A.  ii.  S.  ii.     "  By  paved 
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Where  grows  the  willow,  and  the  ofier  dank, 
My  Hiding  chariot  ftays, 

fountain,  or  by  nijhi/  haiiL"  Ikndlowcs,  in  his  T/icopftila,  lG5'2. 
p.  2:28,  ufcs  Milton's  compound  epithet : 

"  By  rti/hy -fringed  banks  with  purling  rill,"     Todd. 

Vcr.  8f)l.  Where  grous  the  uillou',  and  the  ojkr  Hanky]  Mil- 
ton's perpetual  and  palpable  imilationsof  the  J'fl/V///i//5//e;;^tT</<yi 
will  not  permit  us  to  doubt,  that  he  had  a  retrofpeol  to  the  riling 
of  tlie  river-god,  who  alio  atl'ords  other  correfpondencies,  in  that 
drama.     A.  iii.  S.  i.  p.  153. 

"  I  am  this  fountain's  god  ;  below 

"  My  waters  to  a  river  grow; 

"  And,  'twixt  two  banks  with  ofier  fet 

"  That  only  profpcr  in  the  wet, 

"  Through  the  meadows  do  I  glide."    T«  Wartox. 

Ver.  S92.     My  Jlidbig  chariot  Jlaj/s, 

Thick  fit  uUh  agate,  &c.]  Milton  perhaps  more 
immediately  borrowed  the  idea  of  giving  Sabrina  a  rich  chariot, 
from  Drayton's  Polyolbion,  To  often  quoted  :  and  more  efpecially 
as  he  difcovers  other  references  to  Drayton's  Sabrina.  And  the 
celebrity  of  Drayton's  poem  at  that  time  better  authohfed  fuch 
a  fidion.     Pu/j/oib.  S.  v.  vol.  ii.  p.  752. 

"  Now  Sabrine,  as  a  queen  miraculoufly  fair, 

*'   Is  abfolutely  plac'd  in  her  imperial  chair, 

'*  Ofcryftal  richly  wrought,  that  glorioufly  did  fliine,  Sec." 

Then  comes  a  walleful  luxuriance  of  fancy.  It  is  embolVed  with 
the  figures  of  all  the  Nymphs  that  had  been  wooed  by  Neptune, 
all  his  numerous  progeny,  all  the  nations  over  which  he  had 
ruled,  and  the  forms  uf  all  the  filh  in  the  ocean.  Milton  is  more: 
temperate.  But  he  rather  unfuitably  fuppofes  all  the  gems, 
with  which  he  decorates  her  car,  to  be  found  in  the  bottom  of 
lier  ftream.  As  in  Milton,  Sabrina  is  railed  to  perform  an  oflicc 
of  folemnity,  fo,  in  Drayton,  Ihe  appears  in  a  fort  of  judicial 
capacity,  to  decide  fome  of  the  claims  and  privileges  of  the 
river  Lundy,  which  Ihe  docs  in  a  long  and  learned  fpeeeh.  Sec 
alfo  S.  viii.  vol.  iii.  ]).  795.  Where  again  (he  turns  pedant,  and 
gives  a  laboured  hiltory  of  the  ancient  Britiih  kinjjs.    In  Milton, 
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Thick  fet  with  agate,  and  the  azurn  flieen 
Of  turkis  blue,  and  emerald  green, 

That  in  the  channel  ftrajs;  895 

Whillt  from  off  the  waters  fleet 
Thus  I  fet  my  printlefs  feet 
O'er  the  cowflip's  velvet  head, 

That  bends  not  as  I  tread ; 

Ihe  rifes  "attended  by  water-nymphs;"  and,  in  Drayton,  hor 
car  is  furrounded  by  a  group  of  the  deities  of  her  neighbouring 
rivers.     T.  Wauton. 

Ver.  893.     ■ the  azurn  flieen]     Shetn  is  again 

ufcd  as  a  fubftantive  for  brightuefs,  in  this  poem,  ver.  1003. 
Azurn  is  perhaps  adopted  from  the  Italian  azzirrino,  as  ctdar'n 
V.  990  iTfJsy  he  from  cedrino.     Todd. 

Ver,  897.     ■ frintlefs feet\     So  Profpero  to  his  elves, 

but  in  a  llyle  of  much  higher  and  wilder  fiftion,  Teinp,  A.  v.  S.  i. 

"  And  ye  that  on  the  fands  with  printkfsfoot 
"  Do  chafe  the  ebbing  Neptune,  and  do  fly  him 
"  When  he  comes  back."     T.  Warton. 

Ver.  898.     ■ velvet  head,]      In   the  Faithful  Shep- 

kerdefs,  A.  ii.  S.  i.  "  The  dew-drops  hang  on  the  lelvet  heads" 
of  flowers.     Todd. 

Ver  899«    That  bends  7iot  as  I  tread  ;]    See  England's  Helicon^ 
cd.  1614.  by  W.  H. 

"  where  flie  doth  walke, 

"  Scarfe  flie  doth  the  priraerofe  head 

"  Dcprefle,  or  tender  ftalke 

"  Of  blew-vein'd  violets 

"  Whereon  her  foot  the  fets."     Wauton. 

See  Virgil's  Camilla,  Mn.  vii.  808.     And  Venus,  in  Shak» 
fpeare's  Ven,  and  Ado?iis  : 

"  The  grafs  ftoops  not,  fhe  treads  on  it  fo  light," 

Jonfon  alfo,  in  his  Sad  Shepherd,  A.  i.  S,  i. 
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Gentle  Swain,  at  thy  requeli,  ooo 

1  am  herf). 
Sp    (jod clefs  dear, 
AVe  implore  tliv  powerful  band 
To  undo  the  charmed  band 
Of  true  virgin  here  didreft. 
Through  the  force^  and  through  the  Wilc, 
Of  unbleft  enchanter  vile. 
Sahr.   Shepherd,  'tis  my  ofiice  beft 
To  help  enfnared  chaftity  : 
Brighteft  Lady,  look  on  me;  510 

Thus  I  iprinklc  on  thy  breaft 

"  Her  treading  wouKl  not  bend  a  blade  of  grafle." 

So,  in  the  beautiful  Song  at  the  end  of  the  Comedy  of  Stc  me 
and  Sec  mc  not,  I6I8. 

"  With  that  flic  rofr  like  nimble  roe, 

"  The  tender  grafle  fcarcc  bending  ; 
"  And  left  me  there,  perplext  with  loajc, 

"  At  this  her  fonnet's  ending." 

Compare  Pope's  Fairies,  iii  his  Jannaiy  and  May,  who  "  fcnrce 
lent  the  floners,  or  touch'd  the  ground,"  This  and  many  other 
phral'es  in  that  poem,  aro  from  Cimus.     Todd. 

Ver.  907.     enchanter  viK-.]      So,    in   the  Faer.  Qu. 

iii.  xii.  31.  "  And  her  before  the  lilc  encftauntcr  {ate ."  And, 
in  the  fait  three  books  of  Orlando  Innamoriito,  tranflated  by 
R.  T.   l.\()8. 

— "  Ho  n\ake  thee  rue 

*'  Thai  lure  tlmu  cain'll,  cnchauntrejjc  falfe  and  ti/t." 

ToDD. 

W\\  910.  IVightefl  Lady,  look  on  »(t';]  In  the  manufcripl. 
Virtuous.  But  Ih'm^htrjl  is  an  epitiiet  thus  aj'plicd  in  the  I'aiihful 
iihei'herd'fs.     T.  Wakton. 


COMUS.  385 

Drops,  that  from  my  fountain  pure 
I  have  kept,  of  precious  cure  ; 
Thrice  upon  thy  finger's  tip, 

Ver.  912.     Drops,  that  from  my  fountain  pure 

I  have  kept,  of  precious  cure  ;]  Calton  propofed 
to  read  ure,  that  is,  ufe.  The  word,  it  muft  be  owned,  was  not 
uncommon.  See  many  proofs  in  Obfervat.  on  Spenfer's  Faer.  Qu. 
vol.  ii.  241.  But  the  rhymes  of  many  couplets  in  the  Faithful 
Shepherdefs,  relating  to  the  fame  bufinefs,  and  ending  pure  and 
cure,  flaow  that  cure  w  as  Milton's  word.  Thefe  drops  arc  fprinkled 
thrice.    So  Michael,  purging  Adam's  eyes,  Par.  Loji,  B.xi.  4lff. 

"  And  from  the  well  of  life  tb-ee  drojjs  inftill'd." 
All  this  ceremony,  if  we  look  higher,  is  from  the  ancient  pradice 
of  luftration  by  drops  of  water.    Virg.  JEn.  xi.  230.    "  He  thrice 
moiftened  his  companion  with  pure  water,  fpargens  rare  levi." 
And  Ovid,  Met.  iv.  479- 

"  Roratis  luftravit  aquis  Thaumantias  Iris."     T.  Warton". 
Ver.  914.     Thrice  upon  thy  f  Tiger's  tip,  &CC.]     Compare  Shak- 
fpeare,  Midf.  N.  Dr.  A.  ii.  S.  vi.     But  Milton,  in  moft  of  the 
circuniftances  of  diflblving    this   charm,    is  apparently  to    be 
traced  in  the  following  paffages  in  the  Faithful  Shepherdefs,  which 
are  thrown  together  at  one  view  from  various  parts  of  the  play, 
Amarillis  fays  of  a  facred  fountain,  A.  i.  S.  i.  p.  135. 
"  This  holy  well,  my  grandame  that  is  dead, 
"  Right  wife  in  charms,  hath  often  to  me  faid, 
"  Hath  power  to  change  the  form  of  any  creature, 

"  Being  thrice  dipt  o'er  the  head,  &c. 

"  calling  them  thrice  afleep, 

"  Before  I  trufted  them  into  this  deep." 
And  the  Old  Shepherd  fays,  A.  i.  S.  i.  p.  IG9. 

"  As  the  prieft 

"  With  powerful  hand  fliall  fprinkle  on  your  brows 

"  His  pure  and  holy  water,  ye  may  be 

"  From  all  hot  flames  of  lull  and  loofe  thoughts  free/' 

Again,  ibid. 

"  I  do  wafh  you  with  this  water, 
"  Be  you  pure  and  fair  iiereafter. 

VOL.  VI.  C   c 
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Thrice  upon  thy  rubied  lip:  91.-. 

Next  this  marble  venom'd  Teat, 

"  From  your  livers  and  your  vains, 

"  'J'licii  I  take  away  the  (tains. 

"  Never  more  let  lulllul  heat,  6i.c." 

The  river-god  rifing,  with  Amoret  in  his  arms,  aflcep,  wounded^ 
and  enchanted,  thus  fpcaks,  A.  iii.  S.  i.  p.  150,  151. 

"  If  thou  be'rt  a  virgin  pure, 

"  I  can  give  a  prcfent  cure  : 

"  Take  a  drop  into  thy  wound, 

"  From  my  watery  locks  more  round 

"  Than  orient  pearl,  and  far  more  pure 

"  Than  unchafte  flcfli  may  endure. 

"   From  my  banks  I  pluck  this  flower 
"  With  holy  hand,  whofe  virtuous  power 
"  Is  at  once  to  heal  and  draw. 
"  The  blood  returns.     I  never  faw 
•*  A  fairer  mortal.     Now  doth  break 
"  Her  deadly  flumbcr.     Virgin,  fpcak." 

Clorin  the  flicpherdefs  heals  the  wounded  fliephcrd  Alexis  :  but 
not  till  he  has  for  ever  renounced  all  impure  defires.  A,  iv.  S.  u 
p.  161. 

'•  Hold  him  gently,  till  I  fling 

"  Water  of  a  virtuous  fpring 

"  On  his  temples  :  turn  him  twice 

"  To  the  moon-beams :  pinch  him  thrice,  &c." 

While  Chloe's  wound  is  healing,  the  Satyr,  fays,  A.  v.  S.  i.  p.  179- 

"  From  this  glafs  I  throw  a  drop 

"  Of  criftal  water  on  the  top 

"  Of  every  grafs,  &c."     T.  Wauton. 

Ver.  915.     th)/  rubied  //;;.]     So,  in  Browne's  Brit. 

Pajl.  B.  ii.  S.  iii.  p.  78. 

"  The  melting  rubycs  on  her  cherry  //))." 

And  in  one  of  thofe  beautiful  llanzas  (as  Dr.  Percy  juftly  calls 
Hum  in  his  Reliqucs  of  Ancient  Poetry,  vol.  iii.  'JO-l'.  3d  edit.) 
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Smear'd  with  gums  of  glutinous  heat, 
•I  touch  with  chafte  pahns  moid  and  cold : 
Now  the  fpell  hath  loft  his  hold  ; 

in  The  Mijlrefs  of  Philarete,  by  G.  Wither,  1622,  a  poet  who  has 
by  fome  been  undefervedly  defpifed  : 

"  Neither  fhall  that  fnowy  breft, 
"  Wanton  eye,  or  Up  of  rvhy, 

"  Ever  robb  me  of  my  reft."     Todd. 

Ver.  91 8.     I  touch  with  chafte  palms  moijt  and  cold : 

Now  the  fpell  hath  lojl  his  hold  ;]     So  the  virgin 
Clorin  appears  with  Alexis  reviving.     A.  v.  S.  i.  p.  177;  178. 

*'  Now  your  thoughts  are  alraoft  pure, 

"  And  your  wound  begins  to  cure. 

"  With  fpotlefs  hand,  on  fpotlefs  breaft, 

"  I  put  thefe  herbs,  to  give  thee  reft  ; 

"  Which,  till  it  heal  thee,  will  abide 

"  If  both  be  pure;  if  not,  off  ftitle." 
I  muft  add  the  difappearance   of  the  river-^od,  A.  iii.  S.  i, 
p.  155. 

"  Faireft  virgin,  now  adieu  ! 

"  I  muft  make  my  waters  fly, 

"  Left  they  leave  their  channels  dry ; 

"  And  beafts  that  come  unto  the  fpring 

*'  Mifs  their  morning's  watering  ; 

"  Which  I  would  not :  for  of  late 

"  All  the  neighbour  people  fate 

"  On  my  banks,  and  from  the  fold 

"  Two  white  lambs  of  three  weeks  old 

"  Offered  to  my  deity  : 

"  For  which,  this  year  they  ftiall  be  free 

"  From  raging  floods,  that  as  they  pafs 

**  Leave  their  gravel  in  the  grafs; 

"  Nor  fliall  their  meads  be  overflown 

*'.  When  their  grafs  is  newly  mown." 

Here  the  river-god  refembles  Sabrina  in  that  part  of  her  character, 
which  confifts  in  protefting  the  cattle  and  paftures ;  for  which 
ferviccsflie  is  alfo  thanked  by  the  ftiopherds.     T.  Wartox. 

c  c  2 
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And  I  muil  lialte,  ere  niorninc;  liour,  pco 

To  wait  in  Anipliitrite's  bower. 

Sabrina  dcfccmis,  and  the  Lady  r'lfcs  out  of  her  feat. 

Sp.  Yiv^^m,  (laiigliter  of  Locrine 
Sprung  of  old  Anchifes'  line, 
May  tliy  brimmed  waves  for  this 
Their  full  tribute  never  mils  925 

The  chajlc  hands  alfo  of  Britomart,  the  flowrc  of  chaftity,  were 
not  here  forgotten  by  Milton,  F.  Q.  iii.  xi.  6.     Todd. 

^'er.  921-  '^<^  '^cit  in  Amphitritc's  bower.]  Drayton's  5a- 
briita  h  arrayed  in 

. '*  a  watchet  weed,  with  many  a  curious  wave, 

"  Wliich  as  a  princely  gift  great  Ainphitrite  gave." 
Polyolb.    S.   V.   vol.  ii,  p.  75J.      And   we   have    "  Amphitritc's 
boxver,"  ibid.  S.  xxviii.  v.  iii.  p.  119^.     T.  Warton. 

Ver.  923.  Sprung  of  old  Anchifes' line,]  For  Locrine  was  the 
fon  of  Brutus,  who  was  the  fon  of  Silvias,  Silvius  of  Afcanius, 
Afcanius  of  /lincas,  ^Eneas  of  Anchifes.  See  Milton's  Hijlonj  of 
England,  B.  i.     Newton. 

Ver.  924-.     brimmed]     Dodor  Warburton  propofes 

brined,  and  thinks  that  brimmed,  for  waves  rifing  to  the  brim  or 
margin  of  the  fliorc,  is  a  Itrangc  word.  And  in  bifhop  Ilurd's 
copy  he  has  added  to  his  note,  "  brined,  for  the  waters  here 
fpokcn  of,  being  the  tribute  paid  by  Sabrina  to  the  ocean,  muft 
needs  be  brined  or  fultcd,  before  they  could  be  paid."  But  he 
had  not  remarked  the  frequent  and  familiar  ufe  o(  brim  for  bank 
in  our  old  poets.  See  v.  II9.  And  'U>riniming  ihx-am"  afcer- 
tains  the  old  reading.  Par.  Loll,  B.  iv,  oO'O'.     T.  Wautox. 

Ver.  925.     Their  full  tribute  never  mifs 
Trom  a  thoufand  petti/  rills, 

That  tumble  down  thefnouy  hills:]  The  torrents 
from  the  Welch  mountains  fometimes  raife  the  Severn  on  a  fudden 
to  a  prodigious  height.    But  at  the  fame  time  ihcy  fill  her  molten 
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From  a  thoufand  petty  rills, 

That  tumble  down  the  fnowy  hills  : 

Summer  drouth,  or  finged  air, 

Never  fcorch  thy  treffes  fair, 

Nor  wet  06lober's  torrent  flood  930 

Thy  molten  cryftal  fill  with  mud ; 

May  thy  billows  roll  afliore 

The  beryl  and  the  golden  ore  ; 

tryjlal  tuith  mud.     Her  ftream,  which  of  itfelf  is  clear,  is  then 
difcoloured  and  muddy.    The  poet  adverts  to  the  known  natural 
properties  of  the  river.     Here  is  an  echo  to  a  couplet  in  Jonfon's 
Maik  at  Highgate,  l604.     Works,  edit.  \6i6.  p.  882. 
*'  Of  fweete  and  feuerall  Aiding  rills, 
"  That  ftreame  from  tops  of  thofe  lefle  hills.  &c." 

T.  Wartok. 

See  alfo  T.  Campion's  Himne  in  praife  of  Neptune,  in  Davi- 
fon's  Poe^.  Rapfodie,  161I.  p.  183. 

"  To  whom  the  riuers  tribute  pay 

"  Downe  the  high  mountaines  Aiding."     Todd. 

Ver.  930.     Nor  zcet  Oiiobe/s  torrent  flood 

T/zj/ molten  cvy^sX  Jill  with  mud;]     So,  in  Syl- 
vefter's  Du  Bart.  l62l,  p.  171,  as  Mr.  Dunfter  obferves: 

"  dirty  mudds 

"  Dejil'd  the  cryjlal  of  fmooth-fliding_;?ooc?5." 

This  paflage,  I  think,  had  particularly  pleafed  Milton ;.  for  he 
calls  his  *'  honoured  Jlood,  JNIincius,  fmooth-Jlidingy'  Lycidas, 
V,  86.  See  alfo  Lille's  Verfes  to  the  Prince,  prefixed  to  "  A  Saxon 
Treatife  &c.  Lond.  l6"23."  4°.  ft.  35. 

'*  As  long  as  thefe,  and  riuers  all  elfe-where, 
"  Their  moidten  cryjiall  poure  by  crooked  ftrayes 
"  Into  the  Maine."    Todd. 

Ver.  932.     May  thy  hilloivs  roll  njliore 

The  beryl  and  the  golden  ore ;]     This  is  reafonable 
as  a  wifh.    But  jewels  were  furely  out  of  place  among  the  deco- 
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May  thy  lofty  head  be  crown'd 

rations  of  Sabrina's  chariot,  on  the  fuppofition  that  they  were  the 
natural  produdions  of  her  ftream.  The  \v  iOi  is  equally  idral  and 
imasinary,  that  her  banks  fliould  he  covered  with  srovcs  of 
myrrh  and  cinnamon.  A  wilh,  conformable  to  the  real  Itatc  of 
things,  to  Englifli  fcafons  and  Englifli  fertility,  would  have  been 
more  plcafing  as  Icfs  unnatural.  Yet  we  mull  not  too  fevcrcly 
try  poetry  by  truth  and  reality.  See  above,  v.  835,  and  v. 
892,  tScc.     T.  Warton. 

Milton,  in  this  paflage,  had  an  eye  to  Spenfer,  where  Brito- 
mart  paflVs  over  the  Rich  Strond,  F.  Q.  iii.  iv,  18. 
"  which,  as  ihe  overwent, 

••  She  faw  beftrowed  all  with  rich  array 

"  Of  pearles  and  prctious  ftones  of  great  aflay, 

"  And  all  the  gravell  mixt  with  golden  owrc."  Todd. 
Yer.  934.  Mai/  t/iy  loftii  head  be  croun'd  &c.]  This  votive 
addrcfs  of  gratitude  to  Sabrina,  was  fuggcftcd  to  our  author  by 
that  of  Amoret  to  the  river-god  in  Fletcher's  Faithful  Shcpherdefn^ 
A.  iii.  S.  i.  vol.  iii.  p.  147.  But  the  form  and  fubjcrt,  rather 
than  the  imagery,  is  copied.  Milton  is  more  fublimc  and 
learned,  Fletcher  more  natural  and  eafy. 

"  For  thy  kindnefs  to  me  ihown, 

"  Never  from  thy  banks  be  blown 

"  Any  tree,  with  windy  force, 

"  Crofs  thy  ftreams,  to  flop  thy  courfe ; 

*'  May  no  bead,  that  comes  to  drink, 

"  With  his  horns  call  down  thy  brink : 

"  ]May  none,  that  for  thy  firti  do  look, 

"  Cut  thy  banks  to  damm  thy  brook  : 

*'  Barefoot  may  no  neighbour  wade 

"  In  the  coole  ftreams,  wife  nor  maid, 

"  When  the  fpawne  on  ftones  doth  lye, 

"  To  walh  their  hempe,  and  fpoile  the  frye." 
I  know  not  whicii  poet  wrote  ftrlt  :   but   in  Browne's  Britannia's 
Pallorah,  *  certainly  written  not  after  l6\3,  and  printed  in  iGlii, 
I  find  a  (imilar  vow,  B.  i.  b.  i.  p.  C8.     Milton  has  fonie  ciieiini- 
ftances  which  are  in  Browne,  and  not  in  Fletcher. 

•  Browne's  uddrcfs  to  the  reader  is  dated  June  la.  1613.     Todd. 
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With  many  a  tower  and  terrace  round,         935 


May  firft, 


"  Quoth  Marine,  fwaines  give  lambes  to  thee: 
"  May  all  thy  floud  have  feignorie 
*•  Of  all  flouds  elfe,  and  to  thy  fame 
*'  Meete  greater  fpringes,  yet  keepe  thy  name. 
"  May  neuer  euet,  nor  the  toade, 
"  Within  thy  bankes  make  their  abode  : 
"  Taking  thy  journey  to  the  fea, 
*'  Maill;  thou  ne'er  happen  in  thy  way 
"  On  nitre,  or  on  brimftone  myne, 
"  To  fpoyle  thy  tafte.     This  fpring  of  thyne 
"  Be  ever  frefh  !  Let  no  man  dare 
»*'  To  fpoyle  thy  fifli,  make  lock  or  ware ; 
*'  But  on  thy  margent  flill  let  dwell 
"  Thofe  flowers  which  have  the  fweeteft  fmell ; 
**  And  let  the  duft  upon  thy  ftrand 
*'  Become  like  Tagus'  golden  fand." 

In  this  paftoral,  a  paffage  immediately  follows,  ftrongly  refem- 
bling  the  circumftance  of  the  river-god  in  Fletcher  applying  drops 
of  pure  water  to  the  enchanted  Amoret,  or  of  Sabrina  doinw  the 
fame  to  the  Lady  in  Comus.  A  rock  is  difcovered  in  a  ovo\e 
of  fycamores,  from  which  a  certain  precious  water  diftills  in 
drops,  p.  29. 

"  The  drops  within  a  cefterne  fell  of  ftone, 

"  Which  fram'd  by  nature,  art  had  never  none 

"  Halfe  part  fo  curious,  &c." 

Some  of  thefe  drops,  with  the  ceremony  of  many  fpells,  are  in- 
fufed  by  the  Water- Nymphs  into  the  lips  of  Marine,  by  which 
fhe  is  cured  of  her  love.  From  a  clofe  parallelifm  of  thought 
and  incident,  it  is  clear  that  either  Brownie's  pafioral  imitates 
Fletcher's  play,  or  the  play  the  paftoral.  Moll  of  Beaumont 
and  Fletcher's  plays  appeared  after  1616.  But  there  is  unluckily 
no  date  to  the  firft  edition  of  the  Faithful  Shepherdefs.  It  is, 
however,  rnentioned  in  Davies's  Scourge  of  Folly,  \6\l.  As 
Milton  is  fuppofed  to  have  taken  fome  hints  in  Comus  from 
Peele'sO/c?  Wives  Tale,  I  may  perhaps  more  reafonably  claim  an 
excufc  for  lengthening  this  note,  by  producing  a  paffage  not  cj^uite 
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And  here  and  there  tliy  banks  upon 
A\  ilh  groves  of  myrrh  and  cinnamon  ! 

Come,  Lady,  while  Heaven  lends  us  grace, 
Let  us  fly  this  curled  place, 
Left  the  forcerer  us  entice  940 

AVith  fome  other  new  device. 
Not  a  wafte  or  needlefs  found, 
Till  we  come  to  holier  ground  ; 
I  fhall  be  your  faithful  guide 

foreign  to  the  text,  from  that  writer's  play,  entitled  The  Lovt  oj 
King  Dauid  and  /aire  Bethfabc,  &c.  edit.  1599-  *to.  Signal. 
B.  B.  ij. 

"  May  that  fweet  plaine  that  beares  her  pleafant  weight 
"  Be  ftill  enamel'd  with  difcoulourod  flowers; 
"  The  precious  fount  beare  fande  of  pureft  gold, 
"  And  for  tlic  peble,  let  the  fduer  ftrcames, 
"  That  pierce  earth's  bowels  to  maintaine  her  force, 
"  Play  upon  rubies,  faphires,  chryfolites: 
"  The  brims  let  be  embrac'd  with  golden  curies 
"  Of  mofle."     T.  Warton. 
Ver.  935.     IVith  rnuny  a  foxier  Sec]     Mr.  Wiirton  thinks  that 
Windfor  Caftle  fuggefted  this  defcription.     ^lilton  was  tliinking 
rather  of  Speufer.    See  the  note  on  Par.  Reg.  B.  iv,  54.    Todd. 
Vcr.  936.     And  here  and  there  t/i>/  banks  vpon 

With  groves  of  myrrh  and  cinnamon.^     The  con- 
ftrudtion  of  thefe  two  lines  is  a  little  difficult ;  to  crown  her  head 
with  towers  is  true  imagery;  biit  to  crown  her  heail   upon  her 
banks,  will  fcurcely  be  allowed  to  be  fo.     I  would  tiicreforc  put 
a  colon  inftead  of  a  comma  at  v.  935,  anil  then  read 
"  And  here  and  there  thy  banks  upon 
"  yjf  groves  of  myrrh  and  cinnamon."     Skwaud. 
In  V.  936,  banks  is  the  nominative  cafe,  as  //tW  was  in  the  latl 
verfe  but  one.     The  fenfe  and  fyntax  of  the  whole  is,  May  tliy 
head  be  croun'd  round  about  with  towers  and  terraces,  and  here 
and  there   [may]   thy  banks  [be  crouvjV/]    vpon  with  groves,  &c. 
ET»r{ip6»»To  ffoj  a»  o;/Oai.     The  phrafe  is  Greek.     Caltox. 
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Through  this  gloomy  covert  wide,  545 

And  not  many  furlongs  thence 

Is  your  Father's  refidence, 

Where  this  night  are  met  in  ftate 

Many  a  friend  to  gratulate 

His  wifti'd  prefence  ;  and  befide  930 

All  the  fwains,  that  there  abide, 

With  jigs  and  rural  dance  refort ; 

We  fhall  catch  them  at  their  fport, 

And  our  fudden  coming  there 

Will  double  all  their  mirth,  and  chere;  955 

Come,  let  us  hafte^  the  ftars  grow  high, 

But  night  fits  monarch  yet  in  the  mid  (ky. 

The  Scene  changes,  prefenting  Ludlow  town  and  the 
Prejidenfs  cajile;  then  come  in  Country  Dancers, 
after  them  the  Attendant  Spirit,  with  the  Two 
Brothers,  and  the  Lady. 

SONG. 

Sp.  Back,  Shepherds,  back ;  enough  your  play, 
Till  next  fun-lbijie  holiday  : 

Ver.  951. that  t\iQxe  abide,']     So,  in  Milton's 

own  editions.  But  the  manufcript  reading  is,  "  that  near  abide :" 
which  dodlor  Newton  prefers.     Todd. 

Ver.  956. thejiars  grow  high, 

But  night  fits  monarch  yet  in  the  midjky.']     So,  in 
Fletcher's  play,  A.  ii.  S.  i.  p.  145. 

"  Now  while  the  moon  doth  rule  the  fky, 
"  And  the  ftars,  whofe  feeble  light 
"  Give  a  pale  fhadow  to  the  night, 
"  Are  up."    T.  Warton. 
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Here  be,  without  duck  or  nod,  5)60 

Other  trippings  to  be  trod 

Of  Hghter  toes,  and  fuch  court  guife 

As  INTercury  did  firft  devife, 

AVith  the  mincing  Dryades, 

On  the  lawns,  and  on  the  leas.  5(yj 

Vcr.  960.  Here  be,  without  duck  or  nod,  &c.]  IJy  ducks  and 
nods  our  author  alludes  to  the  country  people's  aukward  way  of 
dancing.  And,  the  two  Brothers  and  the  Lady  being  nr)\v  to 
dance,  he  delcribes  their  elegant  way  of  moving  by  trippings, 
lighter  toes,  court  guife,  &c.  He  follows  Shakfpearc,  who  makes 
Ariel  tell  Profpero,  that  his  Mafkers, 

*'  Before  you  can  fay,  come  and  go, 

•'  And  breathe  twice,  and  cry  fo,  fo, 

"   Each  one,  tripping  on  his  foe, 

*'  Will  be  here  with  mop  and  mow." 

And  Oberon  commands  his  Fairies, 
"  Every  elfe,  and  fairy  fprite, 
*'  Hop  as  light  as  bird  from  briar, 
"  And  this  ditty  after  nie 
"  Sing,  and  dance  it  trippingly." 

The  Dryads  were  Wood-Nymphs,  But  hero  the  Ladies  who  ap- 
peared on  this  occalion  at  the  court  of  the  lord  prefident  of  the 
marches,  are  very  elegantly  termed  Dryades.  Indeed  the  prophet 
complains  of  the  Jewifh  women  for  mincing  as  they  go,  Ifuiah, 
iii.  16.  But  our  author  ufes  that  word,  only  to  cxprefs  the 
neatnefs  of  their  gait.     Peck. 

By  duck  or  nod,  we  are  to  undorftand  the  affectation  of  obei- 
fance.     So,  in  King  Richard  III.  A.  i.  S.  iii. 

"  Duck  with  French  nods  and  ;ipifh  courtefy." 
Again,  in  Lear,  A.  ii.  S.  ii. 

"  Than  twenty  filly  ducking  obfervants, 

"  That  Uretch  their  duties  nicely.' 
Compare  Nidf.  N.  D.  A.  iii.  S.  i, 

"  Nod  to  him,  elves,  and  do  luiii  coiirtLiKS." 
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Thisfecond  Song  prtfejits  them  to  their  Father  and 
Mother. 

Noble  Lord,  and  Lady  bright, 
I  have  brought  ye  new  dehght ; 
Here  behold  fo  goodly  grown 
Three  fair  branches  of  your  own ; 
Heaven  hath  timely  tried  their  youth,  570 

Their  faith,  their  patience,  and  their  truth, 
And  fent  them  here  through  hard  affays 
With  a  crown  of  deathlefs  praife, 

Drayton  fays  of  the  Lancafhire  laffes,  Polyolb.  S.  xxvii.  vol.  iii. 
p.  1185. 

"  Ye  maids  the  hornpipe  then  fo  mincingly  that  tread," 

And  in  his  Eclogues,  where  the  word  may  hence  be  underftood, 
vol.  vii.  p.  1417. 

"  Now  ftiephcrds  lay  their  winter-weeds  away, 

"  And  in  neat  jackets  minfen  on  the  plain." 
And  fee  Jonfon,  Cynth.  Rev.  A.  iii.  S.  iv. 
"  Some  mincing  marmofet 

"  Made  all  of  clothes  and  face." 
And  Shakfpeare,  Merck.  Ven.  A,  iii.  S.  iv. 
"  Turn  two  mincing  fteps 

"  Into  a  manly  ftride."    T.  Warton^. 

In  Brathwaitc's  Englijh  Gentleman,  the  duck  is  contemptuoufly 
termed  Italionate :  "  a  fcru'd  face,  an  artfull  cringe,  or  an 
Italionate  ducke,  &c."  p.  324,  ed.  l641.  To  tread  a  meafure, 
that  is,  a  dance,  appears  to  have  been  the  cuftomary  phrafe,  as 
in  Lov's  Lab.  Lojl,  A.  v.  S,  ii.  "  Say  to  her,  we  have  meafured 
many  miles,  to  tread  a  meafure  with  her  on  this  grafs."  And, 
in  As  You  Like  It,  A.  v.  S.  iv.  "  I  have  trod  a  meafure."    Todd. 

Ver.  972. hard  aflays]     INIilton  is  fond  of 

this  expreffion.    See  Par.  Loji,  B.  iv.  932,  Par.  Reg.  B.  i.  264, 
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To  triumph  in  vi(?torious  dance 
O'er  fenfual  Folly  and  Intemperance.  975 

The  Dances  [bcing^  ended,  the  Spirit  epiloguizes. 

Sp.  To  the  ocean  now  I  fly, 
And  thole  happy  climes  that  lie 
Where  day  never  fliuts  his  eye, 
Up  in  the  broad  fields  of  the  iky  : 

and  B.  iv.  478.     It  is  a  frequent  plirafo  in  Fairfax's  tranllution 
of  TalTo.     Chaucer  ufes  it,  Romaiint  of  the  liofe,  v,  4350. 

"  But  Love  is  of  fo  hard  q/Taic." 
So  alfo  Spenfer,  Faer.  Qu.  ii.  iii.  12,  and   the   romance  of  Thr 
Knight  of  the  Sea,  bl.  1.  l600,  p.  236". 

"   Ilappie  atchieuer  of  each  hard  aducnfurc, 

"  lUullrious  Sea-knight,  vnto  thine  aj/aies 

"  Fortune  is  bound  &c."    Toud. 
Ver.  976.     To  the  ocean  noxc  I  ft]!,  &c.]     This  fpecch  is  evi- 
dently a  paraphrafe  on  Ariel's  Song  in  the  Tcmjnjl,  A.  \.  S.  i. 

"  Where  the  bee  fucks,    there  fuck  I."     Wauih^rton. 

Pindar  in  his  fecondOIympick,  and  Homer  in  his  fourth  Odyf- 
ft-y,  defcribe  a  happy  illand  at  the  extremity  of  the  ocean,  or 
rather  earth,  where  the  fun  has  his  abode,  the  Iky  is  perpetually 
ferene  and  brigljt,  the  weft  wind  always  blows,  and  the  flowers 
arc  of  gold.  This  luxuriant  imagery  Milton  has  drefled  anew, 
from  the  claflTical  gardens  of  antiquity,  from  Spenfer's  gardens 
of  Adonis  "  fraught  with  pleafures  manifold,"  from  the  fame 
gardens  in  Marine's  L'Adone,  Ariofto's  garden  of  Paradife,Tafro's 
garden  of  Armida,  and  Spenfer's  bower  of  Blifle.  The  garden 
of  Eden  is  abfolutely  Milton's  own  creation.     T.  Wahton. 

Ver.  5)79-  Up  in  the  broad  fn-lds  (f  tht\/ki/ :]  It  may  be 
doubted  whether  from  Virgil,  "  Aeris  in  campis  iutis,"  JEn.  vi. 
888.  For  at  firft  he  had  written  p/ain  fields,  with  another  idea  : 
A  level  extent  of  verdure.     T.  WaRtov. 

He  wrote  broad  fields  from  Fairfax,  B.  viii.  ft.  .^7.  *'  O'er  tiic 
broad  fields  oi  heau'n's  bright  wildcrnclfe,"     Touu. 
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There  I  fuck  the  hquid  air  pso 

All  amidft  the  gardens  fair 
Of  Hefperus,  and  his  daughters  three 
That  fing  about  the  golden  tree : 

Vcr.  980.  There  I  fuck  the  liquid  air']  Thus  Ubalcio,  in 
Fairfax's  TaJJb,  a  good  wifard,  who  dwells  in  the  center  of  the 
earth,  but  fometimes  emerges,  to  breathe  the  purer  air  of  mount 
Carmel.     B.  xiv.  ft.  43. 

"  And  there  in  liquid  oj/rc  myfelf  difport."     T.  Warton. 

Ver.  98 1 .     All  amidft  the  gardens  fair 

Of  Hefperus,  and  his  daughters  three]  The  daughters 
of  Hefperus  the  brother  of  Atlas,  firft  mentioned  in  Milton's 
manufcript  as  their  father,  had  gardens  or  orchards  which  pro- 
duced apples  of  gold.  Spenfer  makes  them  the  daughters  of 
Atlas,  Faer.  Qu.  ji.  vii.  54.  See  Ovid,  Mefam.  ix.  636.  And 
Apollodor.  Bibl.  L.  ii.  §.  1 1.  But  what  ancient  fabler  celebrates 
thefe  damfels  for  their  fkill  in  finging  ?  Apollonius  Rhodius,  an 
author  whom  INIilton  taught  to  his  fcholars,  Argon,  iv,  139^. 

Xufoi  Iv  "ArXai/To?  oipi?"   AM1)1  ^\  NYM<I>AI 
'EZHEPIAES  'UJo'iiTvvov,   E<I)IMEPON  AEIAOYSAI. 

Hence  Lucan's  virgin-choir,  over-looked  by  the  commentators,  is 

to  be  explained,  where  he  fpeaks  of  this  golden  grove,  ix.  360. 

"  fuit  aurea  filva, 

"  Divitiifque  graves  et  fulvo  germine  rami ; 

"   Virgineufque  chorus,  nitidi  cuftodia  luci, 

"  Et  nunquam  fomno  damnatus  lumina  ferpens,  &c." 

Milton  frequently  alludes  to  thefe  ladies,  or  their  gardens,  Par. 

Loji,  B.  iii.  56s,  iv.  520,  viii.  631,  Par.  Py.eg.  B.  ii.  357.     And 

the  Malk  before  us,  v.  392.     T.  Warton. 

Euripides,  Milton's  favourite  tragick  poet,  as  Mr.  Dunfter  has 

obferved,  celebrates  tlie  daughters  of  Hefperus  under  the  title  of 

"TMNHAES  KQPAI,  Here.  Fur. \.  393.  See  alio  Hippolr/tus,\.7 50. 

Aiva<x,ijji.i  rciy  AOIAAN.     ToDD. 
Ver.  963. —  the  golden  tree  :]     Many  fay  that 
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Along  the  crifped  AukK's  and  bowers 
Revels  the  Iprucc  and  jocund  Spring  ;  585 

The  Graces,  and  the  roly-boibm'd  Hours, 
Thither  all  their  })ounties  bring ; 
There  eternal  Summer  dwells, 

the  apples  of  Atlas's  giirdcn  were  of  gold  :  Ovid  is  the  only 
ancient  writer  that  fays  the  trees  were  of  gold,  Mttam.  iv.  636. 

T.  Warton. 

Ver.  98-1.  Along  the  cni\^Q.<[ jTiadai]  Milton  had  changed  his 
ideas  of  a  garden,  when  he  wrote  the  Par.  Lqfi,  where  the  brooks, 
but  not  the  Jhades,  arc  crifprd.  In  the  Tempe/l,  we  have  the 
"  crifp  channels"  of  brooks,  A.  iv.  S.  i.  Perhaps  in  the  fame 
fenfe  as  in  Par.  Lojl,  B.  iv.  237.  "  The  crifped  brooks,"  which 
are  faid  to  run  with  mazy  crrour,  v.  239.  So,  in  the  Firjl  Part 
iif  Henry  IV.  A.  i.  S.  iv.  "  The  Severn  hides  his  crifpcd  head 
in  the  hollow  bank."  Yet  I  will  not  deny,  that  the  furface  of 
water  curkd  by  the  wind  may  be  fignified.  Jonfon  fays  of  Zephyr 
in  his  Mafques,  vol.  vi.  p.  26. 

"  The  rivers  run  vl% /moot hcd  by  his  hand, 
"  Only  their  heads  are  crifpcd  by  his  ftroko." 
In  the  prcfent  inllance,  the  meaning  of  crifped  is  plainly  to  be 
feen  by  the  context.     T.  Warton. 

Herrick,  in  his  HefperldcSy  ed.  l64S.  p.  337,  has  "  the  crifped 
yew."  It  was  probably  an  horticultural  phrafc  in  Miltoi»'s 
time.     Todd. 

Ver.  988.  "  That  there  eternal  Sinnnicr  dmells."  The  Errata 
of  Milton's  own  edition,  l673,  direft  IWat  to  be  omitted.  This 
is  not  attended  to  by  Tonfon,  edit.  l695.  That  is  omitted  by 
Tickcll  and  Fenton,  and  filently  re-adopted  by  dodor  Nowton. 
I  retain  the  poet's  own  lart  correftion.     T.  Warton. 

T//af  is  omitted  in  Tonfon's  edition  of  J713,  but  not  in  his 
edition  of  1705.     Todd. 

Ibid.  There  eternal  Summer  dwells,]  So  FUtcher,  I'mf^l 
Shcp.  A.  iv.  S.  i.  p.  l63. 

"  On  this  bower  may  ever  dxuU, 

**  Spring  and  .S'ywwcr."     T.  Warton. 
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And  Weft-Winds,  with  mufky  wing, 

About  the  cedar'n  alleys  fling  990 

Nard  and  Caffia's  balmy  fmells. 

Iris  there  with  humid  bow 

Waters  the  odorous  banks,  that  blow 

Flowers  of  more  mingled  hew 

Compare  R.  Niccols's  defcription  of  the  Bower  of  Blifle,  in 
The  Cuckow,  l607.  p.  10. 

"  For  there  eternal  Spring  doth  ever  dwell, 

"  Ne  they  of  other  feafon  ought  can  tell."    Todd. 

Ver.  989'  -^"^  WeJl-lVinds,  "with  miifky  "wing,  &c.]  So,  in 
the  approach  to  Armida's  garden  in  Fairfax's  Taffo,  B.  xv.  ft.  5S. 
'*  The  wiudes  breath'd  fpikenard,  myrrhe,  and  baline  around." 
Again,  B.  xviii,  ft.  15.  "  The  aire  that  balme  and  nardus 
breath'd  vnfeene."     T.  Warton. 

Drummond  alfo  mentions  an  "  odoriferous  clime, 

"  Where  the  all-cheering  cmperour  of  time 

"  Makes  fpring  the  caffia,  nard,  and  fragrant  balme." 

And  he  has  *'  mvjked  Zephyrs,"  Poems,  \6\6.  Compare  alfo 
Sylvefter,  Du  Bart.  ed.  fupr.  p.  171.  of  the  climate  of  Eden, 
■which  "  Zephyr  fils  with  mujk  and  amber  fmels."  And  p.  172, 
"  Zephyr  did  fweet  mujky  fighes  afford."    Todd. 

Ver.  990. alleys  fling  &c.]     In  a  poem  by 

H.  Peachara,  the  Veriod  of  Mourningy  in  Memorie  of  Prince 
Henry,  &c.  Lond,  l6l3.     Nupt.  Hymn.  i.  ft.  3.  of  the  vallies. 

"  And  every  where  your  odours^m^." 
See  alfo  Par.  Lojt,  B.  viii.  517.     T.  Warton. 

Ver.  993.  Bloiv  is  here  adlively  ufcd,  as  in  B.  and  Fletcher's 
Lover's  Progrefs,  A.  ii.  S.  i.  vol.  v.  p.  380. 

"  The  wind  that  blows  the  A])v\\-Jlowers  not  iofter." 
That  is,   "  makes  the  flowers  blow."     So,  in  Jonfon's  Maflc  at 
Highgate,  l6'0-i.     Works,  ut  fupr.  p.  882.  edit.  1616. 

"  For  thefe,  Favonius  here  ftiall  blow 
,        .    "  Nevfjlowers,  Sec."     T.  Warton, 
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Than  her  purfled  Icarf  can  lliew  ;•  i)gs 

And  drenches  with  Elylian  dew 
(Lift,  mortals,  if  your  ears  be  true,) 
Beds  of  hyacinth  and  rofes, 
Where  young  Adonis  oft  repofes, 

Vcr.  S95.  Then  her  purfled  {cTLrfcanJhcw ;],  Drummond  liaj 
the  "  funne's  lkarlct/cfl//t',"  and  '^  fcaift  of  cloucl,"  Purms,  ut 
fupr.  And  the  "  /aa/of  the  violet"  occurs  in  Piufhcnia  Sacral 
1633,  p.  39.  Purfled  is  fringed,  or,  embroidered.  Fr.  Poiajite^ 
Tlius  in  Piers  Plowman,  P.  ii. 

"  I  was  ware  of  a  woman  worthlyich  clothed 
"  P%irfilid  with  pelure  the  finefl  upon  erilir." 
Sec  akfo  Chaucer's  Prologues,  Cant.  Talcs,  v.  1<)3.  ed.  I'rr.    And 
Spenfer,  Faer.  Qu.  i.  ii.  13,  ii.  iii.  26.     Todd. 

Ver.  996.  And  drenches  -with  Elji/ian  deiv]  As  in  Par.  Lojf, 
B.  xi.  367.     The  Angel  fays  to  Adam, 

"   Let  Eve,  for  I  liavc  dreneh'd  her  eyes, 

"  Here  fleep  below." 
That  is,    with  the  dews  of  fleep,    not  with    tears.      Again,  by 
drcnchf  where  it  may  be   conftrued  e(iui vocally,  underftund  a 
Jbaking,  not  a  draught,  B.  ii.  J3. 

"  if  the  flcepy  drench 

"  Of  that  forgetful  lake  benujum  not  ftill." 
And  in  Macbeth,  A.  i.  S.  vii. 

"  when  in  fwinilh  fleep 

"  Their  drenched  natures  lie,  as  in  a  death."     T.  Wartos. 

Ver.  t^97.     (f  your  ears  be  true,]     Intimating  that 

this  Song,  which  follows,  of  Adonis,  and  Cupid  and  Pfyche,  is 
not  for  the  profane,  but  only  for  well  purged  ears.  See  Upton's 
Spenfer,  Notes  on  B.  iii.  C.  vi.     IIuud. 

See  alfo  Note  on  Arcades,  v.  72.  So  the  Enchanter,  above, 
at  v.  7fi4-,  has  "  neitlier  ear  nor  foul  to  apprehend"  fiihlime 
myfteries.  His  ear  no  Icfs  than  his  foul,  was  impure,  unpiirgtd, 
and  unprepared.     T.  Warton. 

Ver.  99s.     Beds  of  hi/acinth  and  rofes, 

IV here  young  Adonis  oft  repofes,]   Mr.  Warton  cites 


COMUS.  401 

Waxing  well  of  his  deep  wound  looo 

In  {lumber  foft,  and  on  the  ground 

Sadly  fits  the  Affyrian  queen : 

But  far  above  in  fpangled  fheen 

Celeftial  Cupid,  her  farnM  fon,  advanced, 

Holds  his  dear  Pfyche  fweet  entranced,        100$ 

After  her  w  -ndering  labours  long, 

Till  free  confent  the  Gods  among 

Make  her  his  eternal  bride, 

And  from  her  fair  unfpotted  fide 

thefe  rhymes  from  Drayton,  Muf.  Elyf.  Nym.  iv.  vol.  iv.  p.  1481. 

"  O  I  could  vviHi  this  place  was  flrew'd  with  rofeSy 
"  Whereon  my  Cloris  her  fweet  felfe  repofes." 

JMr.  Dunfter  cites  the  fame  from  Sylvefter,  Da  Bart.  ed.  fuprt 
p.  180,  of  Adam  in  Paradife  : 

*'  Here  underneath  a  fragrant  hedge  rcpofes, 
"  Full  of  all  kinds  of  fweet  all-colour'd  roj'cs." 

But,  if  Milton  had  any  preceding  writer  in  his  mind,  I  am  in- 
clined to  think  Marlowe's  Pajfionate  Shepherd  might  fuggeft  th« 
"  beds  of  rofes,"  ver.  9. 

"  There  will  I  make  thee  beds  of  rofes, 
*'  With  a  thoufand  fragrant  pofies  :" 

So,  in  U  Allegro,  v.  21.  "On  beds  of  violets  blue  and  freih- 
blown  rofts."    Todd. 

Ver.  1001.     See  Spenfer's  JJlrophel,  ft.  48.     T.  Warton. 

Ver.  1002.     f/;e  Aflyrian  queen:"]  Venus  is  called  tho 

^JJyrian  Queen,  becaufe  Ihe  was  firft  worfliipped  by  the  Aflyrians. 
See  Paufanias,  Attic,  lib.  i.  cap.  xiv.     Newtok. 

Tickell  and  Fenton  read  "  the  Cyprian  queen."    Todd. 

Ver.  1003.    in  fpangled  fheen]     Midf.  N.  Dream^ 

A.  ii.N  S.  i. 

"  By  fountain  clear,  ov  fpangled  ftar-lighty/iefw."    Todd, 
VOL.  VI.  D  d 
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Two  blifsful  twins  are  to  be  born,  loio 

Youlli  and  Joy  ;  fo  Jove  hath  fworn. 
But  now  my  talk  is  fmoothly  done, 
I  can  fly,  or  I  can  run, 

Vor.  1010.  Undoubtedly  Milton's  allullon  at  large,  is  here 
to  Sponfcr's  allegorical  garden  of  Adonis,  I'ufr  Qu.  iii.  vi.  4^, 
fcq.  But  at  the  fame  time,  his  mythology  has  a  reference  to 
Spenfer's  Hymne  of  Love,  where  Love  is  feigned  to  dwell  "  in  a 
paradifo  of  all  delight,"  with  Hebe,  or  Youth,  and  the  reft  of 
the  darlings  of  Venus,  who  fport  with  his  daughter  Pleafurc. 
For  the  fable  and  allegory  of  Cupid  and  Pfychc,  fee  Fulgentius, 
iit.  6,  and  Apuleius  for  IMychc's  xiunderlng  labours  long. 

T.  Wauton. 

Vor.  lOlC.  But  no-w  my  tafk  isfiiwvthli/  done,  (Jvrc]  So  Shak- 
fpearc's  Profpcro,  in  the  Epilogue  to  tlie  Temjujl. 

"  Now  my  charmcs  are  all  oVrthrcwn,  ix.c.." 

And  thus  the  Satyr,  in  Flether's  Faithful  Shcpherdcfs,  who  bears 
the  character  of  our  Attendant  Spirit,  when  his  office  or  coni- 
iniffion  is  rinilhcd,  difplays  his  power  and  adivity,  promiliug 
any  further  fervices.  S.  ult.  p.  195.  The  reader  Itiall  compare 
Milton's  chafte  "dignity  on  this  occafion,  with  Fletcher's  licen- 
tious iiidulgencc  of  a  warmer  fancy. 

"  What  new  fervice  now  is  mceteft 

♦'  For  the  Satyr  ?  Shall  I  It  ray 

"  In  the  middle  air,  and  ftay 

"  The  failing  rack,  or  nimbly  take 

"  Hold  by  the  moon,  and  gently  make 

"  Suit  to  the  pale  queen  of  night 

"  For  a  beam  to  give  thee  light  ? 

**  Shall  I  dive  into  the  fea, 

"  And  bring  thee  coral,  making  way 

"  Through  the  rifing  waves,  that  fall 

"  In  fnowy  fleeces  ?  Deareft,  fliall 

**  I  catch  thee  wanton  fauns,  or  flycs 

♦♦  Whofe  woven  wings  the  fummcr  dyes 

•*  Of  many  colours?  C'et  thee  fruit, 

•*  Or  fteal  from  Heaven  old  Orpheus*  lute. 
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Quickly  to  tlie  green  earth's  end, 

Where  the  bovv'd  welkin  flow  doth  bend ;     loU 

And  from  thence  can  Ibar  as  loon 

To  the  corners  of  the  moon. 

"  All  thefe  I'll  venture  for,  and  more, 
"  To  do  her  fervice  ail  thefe  woods  adore." 
CI.  "  No  other  fervice,  Satyre,  but  thy  watch 
"  About  thefe  thickets,  Jell  harmlefs  people  c^tch. 
"  Mifchief,  or  fad  mifchance." 
Sat.  "  Holy  \'irgin,  I  will  dance 
"  Round  about  thefe  woods,  as  quick 
*'  As  the  breaking  light,  and  prick 
"  Down  the  lawns,  and  down  the  vales, 
"  Fafter  than  the  windmill  failes, 
*'  So  I  take  my  leave,  &c." 
And,  at  his  affumption  of  this  office,  he  had  before  faid,  A.  i.  S.  i. 
"  I  mufi;  go,  and  I  muft  run, 
"  Swifter  than  the  fiery  fun."     T.  Warton. 

Ver.  1014.     — —  the  green  earth'a  end,'\     Cape  de  Verd  Ifles. 

Sympson. 
Ver.  1015.     Where  thehow'A.'wclk'mJlo-w  dothh^ndi'^    A  curve 
which  bends,  or  AeicenAs  Jlotali/ ,  from  its  great  fweep.     Bending 
has  the  fame  fenfe,  of  Dover  cliff,  in  K.  Lear,  A.  iv,  S.  i. 
*'  There  is  a  cliff,  whofe  high  and  lending  head 
"  Looks  fearfully  on  the  confined  deep." 
And,    in   the   Faithful  Shcpherdcfs,    "  bending  plain,"    p.  105. 
Jonfon  has  '' bendi?ig  vale,"  vii.  39.     T.  Warto>?. 

Sylvefter,  as  Mr.  Dunfter  obferves,  has  the  "  heaven's  botv'd 
arches,"  Du  Bart.  edit.  fupr.  p.  149.  The  phrafe  may  have 
originated  from  P/alm  cxliv.  5.  "  Bow  thy  heavens,  O  Lord ;" 
which  Sandys  thus  paraphrafes  :  "  Great  God,  floope  from  thd 
bending  Jkies."  The  late  Mr.  Headly  has  noticed,  "  Or  liflen 
from  the  bowed  Ikie,"  in  H.  More's  Cupid's  Confii£t,  ed.  16-47, 
p.  305.    Todd. 

Ver.  10l6.     And  from  thence  canfoar  as  foon 

To  the  corners  of  the  ?«oow.]     Oberon  fays  of  the 
fwiftnef*  of  his  Fairies,  Midf.  N,  Dr,  A.  iv.  S.  i. 
D  d  2 
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Mortals,  that  would  follow  me. 
Love  Virtue  ;  ftie  alone  is  free  : 
She  can  teach  ye  how  to  clime  i»co 

Higher  than  the  fphery  chime; 

"  \Vc  tlie  globe  can  compaf-j  foon 
"  Swifter  than  the  wandering  moon." 
And  Puck's  Fairy,  ibid.  A.  ii.  S.  i. 
"  I  do  wander  every  where, 
*•  Swifter  than  the  moones  fphore." 

And  Drayton,  Nj/>nphicl.  vol.  2.  p.  55'2, 

"  Whence  lies  a  way  up  to  the  moon, 

"  j^nd  thence  the  Faery  can  as  foon,  &c." 

Compare  alfo  Macbeth,  A.  iii.  S.  v. 

"  Upon  the  corner  of  the  moon 

"  There  hangs  a  vaporous  drop  profound." 

We  plainly  difccrn  Milton's  track  of  reading.     T.  Wartov. 

Ver.  1020.  She  can  teach  ye  how  to  climo  <Jv:c.]  Compare 
G.  W.  Jun'"'.  Sonnet  prefixed  to  Spcnfcr's  Anwrctti: 

*'  To  clime  the  height  of  Virtues  facrcd hill  " 

Dr.  Warburton  has  obferved,  that  the  fm^r  lajl  verfes  fumiflicd 
Pope  with  the  thought  for  tlic  conclufion  of  his  Ode  on  St. 
Cecilia's  day.  A  prior  imitation  may  be  traced  in  the  clofc  of 
Dryden's  Ode.    Todd. 

Ver.  1021.     the  fphery  chime  ;]   Chime,  Ital.  Cimu, 

Yet  he  ufes  chime  in  the  common  ienfe,  Ode  Natn.  v.  128.  H« 
may  do  fo  here,  but  then  the  e.xprcflion  is  licentious,  1  fuppole 
for  the  fake  cf  the  rhyme.     Hukd. 

The  fphtry  chime  is  the  mufick  of  the  fpheres.  As  in  Mu- 
cUin's  Dumbe  Knight,  l6"08,  Reed's  Old  Plays,  vol.  iv.  447.  "  It 
•was  as  iilver  as  ihc  chime  of  fpheres."  Sphery  occurs  in  J\I id/. 
N.  Dream,  A.  ii.  S.  vii.  **  Ilermia's^^erj^  et/nc."   T.  Wartox. 

Jlerrick  Vhus  addrelTes  Mujkk,  in  his  Ilc/perid.  l648,  p.  Il6. 

"  Fall  down,  from  thofc  thy  chiming  Jphercx, 


"  To  cliarmc  our  foul?."    Todd. 
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Or  if  Virtue  feeble  were, 

Heaven  itfelf  would  floop  to  her  *. 

Ver.  1022.  The  Mural  of  this  poem  is  very  finely  fummcd 
up  in  the  fix  concluding  lines.  The  thought,  contained  in  the 
two  lajl,  might  probably  be  fuggefted  to  our  author  by  a  paflage 
in  the  Tablt  ofCebcs,  where  Patience  and  Perfeverance  are  re- 
prefentcd  Hooping  and  ftretching  out  their  hands  to  help  up 
ihofe,  who  are  endeavouring  to  climb  the  craggy  hill  of  Virtue, 
and  yet  are  too  feeble  to  afccnd  of  themfelves.     Thyer. 

"  Had  this  learned  and  ingenious  Critick  duly  refleded  on  the 
lofty  mind  of  Milton  '  fmit  with  the  love  of  facred  fong/  and 
fo  often  and   fo   fublimely  employed  on  topicks  of  religion,  he 
might  readily  have  found  a  fubject,  to  which  the  Poet  obvioufly 
and  divinely  alludes  in  thefe  concluding  lines,  without  fetching 
the  thought  from  the  Table  of  Ccbes.     In  the  preceding  remark, 
I  am  convinced  Mr.  Thyer  had  no  ill  intention :  but,  by  over- 
looking fo  clear  and  pointed  an  allufion  to  a  fubjed,  calculated 
to  kindle  that  lively  glow  in  the  bofom  of  every  Chriflian  which 
the  Poet  intended  to  excite,  and  by  referring  it  to  an  image  in 
a  profane  author,  he  may,  befide   ftifling  the  fublime  cffed  fo 
happily  produced,  aft'ord  a  handle  to  fome,  in  thefe  *  evil  days,' 
who  are  willing  to  make  the  religion  of  Socrates  and  Cebes  (or 
that  of  Nature)  fuperfede  the  religion  of  Chrill.     T/ie  Moral  of 
this  poem  is,  indeed,  rcrt/  Jineli/  fummed  up  in  the  fix  coiiciuJivr 
lines  ;  in  which,  to  wind  up  one  of  the  moft  elegant  produftions 
of  his  genius,  '  the  Poet's  eye,  in  a  fine  phrenzy  rolling,'  threw 
lip  its   laft   glance   to  Heaven,  in  rapt  contemplation  of  that 
ftupendous  INlyllery',  whereby  i/e,  the  lofty  theme  oi  Farad  if c 
Regained,  flooping  from  above  all  height,  *  bo>v'ed  the  Heavens, 
and  came  down*  on  Earth,  to  atone  as  Man  for  the  Sins  of  Men, 
to  ftrengthen  feeble  Virtue  by  the  influence  of  his  Grace,  and  to 
leach  Her  to  afcend  his  throne."" 

For  the  foregoing  obfervation  I  am  indebted,  as  I  formerly 
f^ated,  to  the  Hon,  and  Rev.  Mr.  Egcrton.  The  laft  line  had 
been  written  thus  by  IMilton  : 

"  Heaven  itfelf  would  bow  to  her." 
He  altered  bow  to  Jloop,  becaufe  the  latter  word  expreffes  greater 
condafcenjion.  So,  in  his  Qdc  on  the  Fajjioni  he  applies,  to  the  Son 
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of  Gofl  when  he  took  our  nature  upoJi  him,  the  phraf"'  '" ^/looping 
his  regal  head."  Thus  Cra(haw  fays,  Poons,  ed.  Paris,  l652^ 
p.  15,  that  Chrift's  "  all-embracing  birth 

"  Lifts  earth  to  hcauen,  Jloopes  htauen  to  earth." 

Waller  ufes  the  following  ixpreflion,  Poems,  edit.  Fenton, 
p.  314'. 

"  So  low  to  us  does  heaven  vouch fafe  to  bwu^" 

But  in  P art haieia  Sacra,  l633,  p.  40.  I  find,  "  The  Eternal 
>Vord  could  /?ao;j  fo  low,  and  really  did,  to  be  l^fiV  then  Angtls.*' 
The  Attendant  Spirit,  it  may  be  added,  opens  the  poem  with 
a  dcfcription  of  the  rewards  which  Virtue  pvomifcs,  "  after  this 
mortal  life,  to  her  true  fervants  :"  The  poem,  therefore,  may  be 
conrulprt.'d  more  perfed^,  in  clofing,  as  it  commenced,  with  the 
folemn  and  impieirive  fentinieats  of  Scripture.     Toop. 


•  In  the  peculiar  difpofition  of  the  ftory,  the  fweetnefs  of  tJio 
numbers,  the  juftnefs  of  the  exprelhon,  and  thi-  moral  it  teaches, 
there  is  nothing  extant  in  any  language,  like  the  Majk  of  Comm. 

TOLANP. 

!Milton's  J«ir«i7e  Poems  are  fo  no  otherwifo,  than  as  they  were 
written  in  his  younger  years ;  for  their  dignity  and  excellence 
they  are  fufficient  to  have  fet  him  among  the  mod  celebrated  of 
the  poets,  even  of  the  ancients  thcmfi'lves :  his  Majk  and 
Lycidas  are  perhaps  fupcriour  to  all  in  their  fcveral  kinds, 

RiciiAUDsoy. 

Comus  is  written  very  much  in  iinitation  of  Shakfpearc'i 
Ttriprji,  and  the  Faithful  Shephcrdcfs  of  I-'lctcher ;  ajid  though 
one  of  the  firft,  is  yet  one  of  the  moft  beautiful  of  JMilton'k 
compofitions.     Newton. 

Milton  foems  in  this  poem  to  have  imitated  Shakfpeare's 
manner  more  than  in  any  otiicr  of  his  works  ;  and  it  wax  very 
rwitural  for  a  young  author,  preparing  a  piece  for  the  ftage,  to 
propofe  to  himfelf  for  a  pattern  the  moli  cfUbrated  nialur  of 
£nglifti  draraatick  poetry.     Tjiyek. 

Milton  has  here  more  profeflTedlv  imitatc<l  the  manner  of 
Shakfpt'are  in  his  fairy  fcenes,  than  in  any  other  of  his  works  : 
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and  hiis  potm  is  much  the  better  for  it,  not  only  for  the  beauty, 
variety,  and  novelty  of  his  images,  but  for  a  brighter  vein  of 
poetry,  and  an  eafe  and  delicacy  of  expreflion  very  fuperiour  to 
his  natural  manner.     ^VAllBU^To^'^. 

If  this  Mqfk  had  been  revifed  by  Milton,  when  his  ear  and 
judgement  were  perfedly  formed,  it  had  been  the  moft  exquifite 
of  all  his  poems.  As  it  is,  thei^e  are  fome  puerilities  in  it,  and 
many  inaccuracies  of  expreflion  and  verfilication.  Tije  two 
editions  of  his  poems  are  of  l6'45  and  16/3.  In  J 645,  he  was, 
as  he  would  think,  better  employed.  In  l6"73,  he  would  condemn 
himfelf  for  having  written  fuch  a  thing  as  a  Majk,  efpeciaily  for 
a  great  lord,  and  a  fort  of  vice-roy.     IIuhd. 

The  greatoft  of  Milton's  juvenile  performances  is  the  Mofk  of 
Comim,  in  which  may  very  plainly  be  difcovered  the  dawn  or 
twilight  oi  Paradife  Lojt.  Milton  appears  to  have  formed  very 
early  that  fyftem  of  diction,  and  mode  of  verfe,  which  his  ma- 
turer  judgi-ment  approved,  and  from  which  he  never  endeavoured 
nor  deHred  to  deviate.  Nor  does  Comus  afford  only  a  fpfccimen 
of  his  language  ;  it  exhibits  likewife  ,his  power  of  defcription 
liud  his  vigour  of  fcntiment,  employed  in  the  praife  and  defence 
of  virtue.  A  work  more  truly  poetical  is  rarely  found;  allu- 
iiions,  images,  and  defcriptive  epithets,  embelliih  almoft  every 
period  with  lavifli  decoration.  As  a  feries  of  lines,  therefore,  it 
may  be  coiifidered  as  worthy  of  all  the  admiration  with  which 
tiie  votaries  have  received  it. 

As  a  drarna  it  is  deficient.  The  aftion  is  not  probable.  A 
INfafk,  in  thofe  parts  where  Aipernatural  intervention  is  ad- 
mitted, mufl  indeed  be  given  up  to  all  the  freiiks  of"  imagination  ; 
but,  fo  far  as  the  action  is  merely  human,  it  ought  to  be  reafon- 
able,  which  can  hardly  be  faid  of  the  conduft  of  tlie  two  Brothers ; 
who,  w-hen  their  Sifter  finks  with  fatigue  in  a  pathlcfs  wiidernefs, 
wander  both  away  together  in  fearch  of  berries  too  far  to  find 
their  way  )jack,  and  leave  a  helplefs  Lady  to  all  the  fadnefs  and 
danger  of  foljlude.  This  however  is  a  defecl  overbalanced  by 
its  convenience.  What  dclcrves  more  reprehenfion  is,  that  the 
prologue  fpoken  in  the  wild  wood  by  the  Attendant  Spirit  is  ad- 
dreffed  to  the  audience  ;  a  mode  of  communication  fo  contrary 
to  the  nature  of  drainatick  reprefontation,  that  no  precedents 
can  fupport  it.     The  difcourfe  of  the  Spirit  is  too  long;  an  ob- 
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jc6^ion  that  may  be  made  to  alinolt  all  the  following  fpcoches  ; 
they  havp  not  the  fpiightlincfs  of  a  dialogue  animated  by  reci- 
procal contention,  but  focm  rather  declamations  dvliberately 
compofed,  and  lormally  repeated,  on  a  moral  quellion.  The 
auditor  therefore  liltens  as  to  a  ledure,  without  pafllon,  without 
anxiety. 

The  fong  of  Coinus  has  airincfs  and  jollity;  but,  what  may 
recommend  Wilton's  morals,  as  well  as  his  poetry,  the  invitations 
to  pleafure  are  fo  gei^cral,  that  tlicy  excite  no  diftincl  imager 
of  corrupt  enjoyment,  and  take  no  dangerous  hold  on  the  fancy. 
The  following  l"oliloquics  of  Comus  and  the  Lady  are  elegant, 
but  tedious.  The  fong  rauft  owe  much  to  the  voice,  if  it  ever 
can  delight.  At  laft  the  Brothers  enter,  with  too  much  tran- 
quillity;  and  when  tliey  had  fcaicd  loft  their  Siller  fliould  be  in 
danger,  and  hoped  that  flie  is  not  in  danger,  the  Elder  makes  a 
fpcech  in  praife  of  Chaftity,  and  the  Younger  finds  how  fine  it 
is  to  be  a  Philofopher.  Then  defcrnds  the  Spirit  in  form  of  a 
Shepherd  ;  and  the  Brother,  inftead  of  being  in  hafte  to  aik  his 
help,  prailes  his  finging,  and  enquires  his  bufmcfs  in  that  place. 
It  is  remarkable,  that  at  this  interview  the  Brother  is  taken  with 
a  (hort  fit  of  rhyming  *.  The  Spirit,  relates  that  the  Lady  is  iu 
the  power  of  Comus;  the  Brother  moralifes  again;  and  the 
Spirit  makes  a  long  narration,  of  no  ule  becaufe  it  is  falfe,  and 
tlierefore  unfuitable  to  a  good  Being. 

In  all  thefe  parts  the  language  is  poetical,  and  the  fentiments 
are  generous  ;  but  there  is  fomcthing  wanting  to  allure  attention. 
The  difpute  between  the  Lady  and  Comus  is  the  moft  animated 
and  afTeding  fcenc  of  the  drama,  and  wants  nothing  but  a  brilker 
reciprocation  of  objections  and  loplies  to  invite  attention,  and 
detain  it.  The  fongs  arc  vigorous,  and  full  of  imagery;  but 
they  are  harlh  in  their  diction,  and  not  very  mufical  in  their 
numbers.  Throughout  the  whole,  the  figures  are  too  bold, 
and  the  language  too  luxuriant  for  dialogue.  It  is  a  drama  in 
the  Epick  ftylc,  inelegantly  fplcndid,  and  tedioufly  inftrudive, 

JOH.NSON. 

Milton's  Comus  is,  I  think,  one  of  the  fineft  productions  of 
modern  times,  and  I  don't  know  whether  to  admire  moft  the  poetry 
of  it  or  the  philofophy,  which  is  o(  the  noblefi  kind.    The  fubjeCt 

•  a  Jhari  fit  rf  rht/ming.l  But  Milton,  in  tl»i8  rcfjKiit,  followed  Fietchcf 
and  Jonl'op.     Sec  the  Note  on  \>r.  494.     Todd. 
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©f  it  I  like  better  than  that  of  the  Varadift  Loft,  which,  I  think, 
is  not  human  enough  to  touch  the  common  feelings  of  humanity, 
as  poetry  ought  to  do  ;  the  Divine  Perfonages  he  has  introduced 
are  of  too  high  a  kind  to  a<ft  any  part  in  poetry,  and  the  fcenc  of 
the  action  is,  for  the  greater  part,  quite  out  of  Nature.  But  the 
fubjeft  of  the  Co/iius  is  a  tine  Mythological  Tale,  marvellous 
enough,  as  all  poetical  fubjefts  fhould  be,  but  at  the  fame  time 
human.  He  begins  his  piece  in  the  manner  of  Euripides,  and  the 
defcending  Spirit  that  prologifes,  makes  the  fineft  and  grandefl 
opening  of  any  theatrical  piece  tfiat  I  know,  ancient  or  modern. 
The  condud  of  the  piece  is  anfwerable  to  the  beginning,  and  the 
verfification  of  it  is  finely  varied  by  fliort  and  long  verfes,  blank 
and  rhyming,  and  the  fweeteft  fongs  that  ever  were  compofed ; 
nor  do  1  know  any  thing  in  Englilh  Poetry  comparable  to  it  in 
this  refpeft,  except  Dryden's  Ode  on  St,  Cecilia  ;  which,  for  the 
length  of  the  piece,  has  all  the  variety  of  verfification  that  can 
-well  be  imagined.  As  to  the  ftyle  of  Comiis,  it  is  more  elevated, 
I  think,  than  that  of  any  of  his  writings,  and  fo  much  above  what 
is  written  at  prefent,  that  I  am  inclined  to  make  the  fame  dif- 
tinftion  in  the  Englifh  Language,  that  Homer  made  of  the  Greek 
in  his  time;  and  to  fay,  that  Milton's  language  is  the  language 
of  the  gods;  whereas  we  of  this  age  fpeak  and  wriie  the  language 
of  mere  mortal  men. 

If  the  CoOTMS  was  to  be  properly  reprcfented,  with  all  the  decora- 
tions which  it  requires,  of  machinery,  fcencry,  drefs,  mufick,  and 
dancing,  it  would  be  the  fineft  exhibition  that  ever  was  feen  upon 
any  modern  flage.  But  I  am  afraid,  with  all  thefe,  the  principal 
part  would  be  ftill  wanting;  I  nipan,  players  that  could  wield  the 
language  of  Milton,  and  pronounce  thofe  fine  periods  of  his,  by 
which  he  has  contrived  to  give  his  poetry  the  beauty  of  the  fineft 
profe  compofition,  and  without  which  there  can  be  nothing  great 
or  noble  !n  compofition  of  any  kind.  Or  if  we  could  find  players 
who  had  breath  and  organs  (for  thefe,  as  well  as  other  things, 
begin  to  fail  in  this  genei-ation),  and  fenfeand  tafte  enough,  pro- 
perly to  pronounce  fuch  periods,  I  doubt  it  would  not  be  eafy  to 
find  an  audience  that  could  relifli  them,  or  perhaps  they  would 
not  have  attention  and  comprehenfion  fufficicnt  to  connect  tlie 
fenfe  of  them,  being  accuftomed  to  that  trim,  fpruce,  Ihort  cut 
of  a  fi:yle,  which  Tacitus,  and  his  modern  imitators,  French  and 
Englifh,  have  made  fafliionable.     Lord  Monboddo. 
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In  pnctical  and  pi(f)urcfquc  circuinftanco«i,  in  wildnrfs  of  fanrv 
and  iin;»i;cTy,  and  in  wci^lir  t«t  riMHiinont,',and  nmral,  how  git^atly 
Hoes  C<Hnu9  fxcel  the  A/ninf^  ot  Taffo,  and  the  Pa^or  lido  oi 
Guarini,  which  Milton,  from  his  love  of  Italian  pottrv,  mull 
fn-qucntly  have  read :  i'ointis,  like  thcfc  two,  is  a  Paftoral 
Drama;  and  I  have  often  wondered  it  is  not  mentioned  as  fuch. 

Jos.  Wauton. 

We  muft  not  read  Conius  with  an  fjc  to  the  ftagc,  or  with  the 
expectation  h{  drainatick  propriety.  Under  this  icuri<nion  the 
abfiirdity  of  the  Spirit  fpeaking  to  an  audience  in  a  folitary  forert 
Jit  niidninht,  and  the  waiit  of  reciprocatioii  in  the  dialof;iie,  arc 
overlooked.  Comus  is  a  fuitc  of  fpeeches,  not  intereAing  by  dif- 
crimination  of  charader  ;  not  conveying  a  variety  of  incidents, 
nor  grailually  exciting  curiolity:  but  perpetually  attraiJ^ing  at- 
tention by  fublime  fentiment,  by  fanciful  imagery  of  the  richeft 
vein,  by  an  exuberance  of  picturefque  defcriptiou,  poetical  allu- 
fion,  and  ornamental  expreirion.  While  it  widely  departs  from  the 
groteAjue  anomalies  of  the  Malk  now  in  fafliion,  it  does  not  nearly 
approach  to  the  natural  confiitution  of  a  regular  play,  'i'here  is 
a  chaftity  in  the  application  and  condud  of^the  machinery  :  and 
Sabrina  is  introduced  with  much  addrofs,  after  the  Brothers  had 
imprudently  fufl'ered  the  encjiaiitnient  of  Ceuvus  to  take  » tUct. 
This  is  the  firtt  time  the  old  Englifli  Malic  was  in  fome  degre© 
reduced  to  the  principles  and  form  of  :i  rational  compofition;  yet 
ftill  it  could  not  but  retain  fome  of  its  arbitrary  peculiarities. 
The  poet  had  here  properly  no  more  to  do  witii  the  Pathos  of 
Tragedy,  than  the  Character  of  Comedy  :  nor  do  I  know  that 
he  was  confined  to  the  ufual  modes  of  theatrical  interlocution.  A 
jtreat  critick  obferves,  that  t!ie  dilpute  between  the  Lady  and 
Comus  is  the  moll  animatAl  and  uftVeTnig  fcenc  of  the  piece. 
Perhaps  fome  other  fcenes,  either  conlifting  only  of  a  foliloquy, 
or  of  three  or  four  fpeeches  only,  have  aflordcd  more  true  pleatlirc. 
The  fame  critick  thinks,  that  in  all  the  moral  dialogue,  although 
the  language  is  poetical,  and  the  fentiments  generous,  fomethin^j 
is  flill  wa.iting  to  allure  attention.  But  furely,  in  fuch  pafliiges, 
fentiments  fo  generous,  ami  languHg^ lb  poetical,  are  fuflicient  to 
roufe  all  our  feelings.  For  this  reaton  1  cannot  admit  his  polition, 
that  Comus  is  a  dr^ima  tfdioHjhi  iiijlriuthc.  And  if,  as  he  lays, 
to  thefc  ethical  difcullions  the  auditor  lillens,  us  to  a  lecture, 
without  paflion,  without  auxiety,  yet  he  lillens  with  elevation 
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ftnd  delight.  The  aftion  is  faid  to  be  improbable  :  becaufe  the 
Brothers,  when  their  Sifter  finks  with  fatigue  in  a  pathlefs  wiUler- 
nels,  wander  both  away  together  in  fearch  of  berries,  too  far  to 
iind  their  way  back,  and  leave  a  helplefs  Lady  to  all  the  fadnefs 
and  danger  of  Iblitude.  But  here  is  no  defcrtion  or  negle6t  of 
the  Lady.  The  Brothers  leave  their  Sifter  under  a  fpreading 
pine  in  the  foreft,  fainting  for  refrefliment :  they  go  to  procure 
berries  or  fome  other  fruit  for  her  immediate  relief,  and,  with 
great  probability,  lofe  their  way  in  going  or  retui'ning.  To  fay 
nothing  of  the  poet's  art,  in  making  this  rery  natural  and  fimple 
accident  to  be  produdive  of  the  diftrcfs,  which  forms  the  future 
■bufmefs  and  complication  of  the  ftible. ,  It  is  certainly  a  ftiult, 
that  the  Brothers,  although  with  fome  indications  of  anxiety, 
.ihould  enter  with  fo  much  tranquillity,  when  their  Sifter  is  l©ft, 
and  atleifure  pronounce  philofophical  panegyricks  on  the  myf- 
teries  of  virginity.  But  we  muft  not  too  fcrupuloufly  attend  to 
the  exigencies  of  fituation,  nor  fufi'er  ourfelves  to  fuppofe  that 
we  are  reading  a  play,  which  Milton  did  not  mean  to  write. 
Thefe  fplendid  infertions  will  pleafe,  independently  of  the  ftory, 
from  which  however  they  rcfult ;  and  their  elegance  and  fubli- 
mity  will  overbalance  their  want  of  place.  In  a  Greek  Traged3% 
fuch  fentimcntal  harangues,  ariftng  from  the  fubjedt,  would  have 
hcan  given  to  a  Chorus. 

On  the  whole,  whether  Conius  be  or  be  not,  deficient  as  a 
drama,  whether  it  is  confidered  as  an  Epick  drama,  a  lieries  of 
lines,  a  Mafk,  or  a  poem,  I  am  of  opinion,  that  our  author  is 
here  only  inferiour  to  his  own  Paradife  Loji.     T.  Wakton. 

JJilton's  Comus  is,  in  rtiy  judgement,  the  nioft  beautiful  and 
perfeft  poem  of  that  fublimc  genius.     Wakei  ield. 

Perhaps  the  conduct  and  converfation  of  the  Brothers,  which 
Mr.  Warton  blames  in  the  preceding  note,  may  not  be  altogether 
indefenfible.  They  have  loft  their  way  in  a  foreft  at  night,  and 
are  in  "  the  want  of  light  and  noife.'"  It  would  now  be  dangerous 
for  them  to  run  about  an  unknown  wildernefs  ;  and,  if  they 
fliould  feparate,  in  order  to  feek  their  Sifter,  they  might  lofe 
«ach  other.  In  the  uncertainty  of  what  was  their  beft  plan, 
they  therefore  naturally  wait,  expeding  to  hear  perhaps  the  cry 
of  their  loft  Sifter,  or  fome  noife  to  which  they  would  have 
direfted  their  fteps.  The  Younger  Brother  anxioufly  expreffes 
Lis  apprchenfions  for  his  Sifter,    The  Elder,  in  reply,  trufts  that 
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flie  is  not  in  danger,  and,  inflcad  of  giving  way  to  thofc  {otlts, 
wWxch  the  Younger  repeats,  expatiates  on  tlic  Itrcngtii  of  Chaf- 
tity;  by  the  illurtration  of  which  argument  he  confidently 
maintains  the  hope  of  their  Sifter's  fafety,  while  he  beguiles  the 
perplexity  of  their  own  fituation. 

It  has  been  obfcrved,  that  Conius  is  not  calculated  to  fhine  in 
theatrick  exhibition  for  thofe  very  reafons  which  conftitute  its 
tffential  and  fpecifick  merit.  The  Pajior  I'ido  of  Guarini,  which 
alfo  raviflus  the  reader,  and  The  Taitliful  Shcpherdefs  of  Fletcher, 
could  not  fucceed  upon  the  Sltigc.  However,  it  is  fuflicient,  that 
Comus  difplays  the  true  fourccs  of  poetical  delight  and  moral 
inftruction,  in  its  charming  imagery,  in  its  original  conceptions, 
in  its  fublimc  didion,  in  its  virtuous  fentimenls.  Its  few  inac- 
curacies weigh  but  as  duft  in  the  balance  againft  its  general 
merit.  And,  in  fliort,  (if  I  may  be  allowed  rcfpedfuUy  to  differ 
from  the  high  authority  of  a  preceding  note,)  I  am  of  opinion, 
tiiat  this  enchanting  Poem,  or  Paftoral  Drama,  is  boih  grace- 
fully fplendid,  and  delightfully  inltruiJlive.    Todd. 
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Original  Various  Readings  of  Comus, 
From  Miltoiis  MS,  in  Ms  orm  hand. 
Examined  by  tie  editor  of  thefe.  volumes. 

Stage-direction.  "  A  guardian  fpirit  or  d/zmon"  [enters.] 

After  V.  4.    "  In  regions  mild,  &c."     Thefe  lines  are  inferted, 

but  crolTed, 

Amidjl  til  Hefperian  gardens,  on  ioliofe  hanhs 
Bedcvi'd  vnth  ntfiar  and  cehjtlall  Jongs, 
Efernall  rojes  grow,  and  hyacinth. 
And  fruits  of  golden  rind,  on  whofe  faire  tree 
The  fcalie-harnejl  dragon  ever  keeps 
His  uninchanted  eye  ;  aivujid  the  verge 
And  f acred  limits  of  this  blifsful  ijle. 
The  jealous  ocean,  that  old  river,  windcs 
Hisfarre  extended  armes,  till  with  fteepe  fail 
Halfe  his  waji^/lood  the  wild  Atlantique  fills. 
And  halfe  the  Jlow  unf adorn' d  Jiygian  poole. 
Butfoft,  I  was  not  fcnt  to  court  your  wonder 
With  dijlunt  worlds,  and  f  range  removed  climes. 
Yet  thence  I  come,  and  oft  from  thenee  behold. 
In  the  third  of  the  preceding  lines,  *'  Eternal  rofes  yeeld"*  had 

been  alfo  written,  and  then  *^  bloome ;'   both  which  are  crofled, 

and  grow  remains.     After  fygian   poqle    the  following   lines, 

through  which  the  pen  is  drawn  occur : 

I  doubt  me,  gentle  mortalls,  thefe  may  feme 
Strange  d-ijlances  to  heare  and  unknuwne  climes. 

Then  follows  in  the  margin,  Butfoft  Sec. 

Ver.  5.  — —  the  fmoke  and  ftir  of  this  dim  narrow  fpot. 

After  V.  7-  "  Strive  to  keep  up,  &c."  this  line  was  inferted,  but 

croffed, 

Beyond  the  written  date  ofmortall  change.  * 

*  Dr.  Warburton  thinks  this  Jine  neceflkrj  to  the  juftnefs  of  the  thought 
in  V.  7.  Dr.  Newton  contends  that  it  n  better  omitted.  The  Kiittai  date,  as 
Doctor  Warburton  obferves,  means  Scripture,  in  which  it  recorded  xk% 
abridged  date"«f  human  life.     Ton*. 
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Vvr.  14.  That /7ua\y  the  palace  of  seternity, 

Vcr.  18.  But  to  my  luifncffe  tiozv.     Neptune  ■a/io/e  fway. 

Ver.  21.  T/te  rule  and  titk  of  each  fea-girt  [lie. 

Vcr.  28.  The  great«lt  and  the  beA  of  all  his  empire. 

Ver.  45.   7)1/  old  or  inoiiorn  bard,   in  hall  or  bowre. 

Ver.  58.  H'hick  therefore  Hie  brought  up  and  uam'd  him  Comus- 

In  the  margin,  uhomc. 

Ver,  6"2.  And  in  thick  covert  of  black  /hude  imbowr'd 

E.KCclis  his  mother  at  her  puti/U  art. 
Covert  is  written  firft,  then  Jhclter. 

Ver.  67.  For  moft  doe  tafte  through  xicale  intemperate  thirft. 
Ver,  72.  All  other  parts  remaining  as  btj'orc. 
Ver.  90,  Nccrijl  and  likeliell  to  give  j>ra:fciit  aide. 
Ver.  92.  Of  virgin  Ueps.     I  muft  be  vicwleflij  now, 
Vngin  is  expunged  for  hatefnll. 

St-vge-dihection.  "  Goes  out. — Comus  enters  with  a  charmin* 
lod  and  glafie  of  liquor,  with  his  rout  all  headed  like;/owu  wil<i 
hearts;  thirc  gmTHents,  fome  like  m<?H's  and  Ibrac  like  U'c/Hfw's. 
They  come  on  in  a  liild  and  antick  Jnjhlon.     Intraiii  K«fi*^c:Tti.'* 
Ver.  ^7 .  In  the  ftcepe  Tartarian  ftreamc. 
Vcr.  99-  Shoots  againfl  the  northern  pole. 
Diijkv  is  a  niari^inal  correction. 
Ver.  108,  And  quick  Law  with  her  fcrupulous  head. 
Ver.  114.  Lead  with  fwift  round  the  months  and  years. 
Vcr.  117.  And  on  thv  yelloio  fands  and  fliclves. 
Yellow  is  altered  to  tawiii/. 
Ver.  122.  Night  ha3  better  fweets  to  prove. 
Ver.  133.  And  makes  a  blot  of  nature. 
Again, 

And  throws  a  blot  ore  all  the  aire. 

Vcr.  63.    ••  Potent  art"  are  Shakfpeart's  words,  and  better  than  "  rv^ht-/ 
art,"    Warbukton. 

See  alfo  Drayton's  Barons  Ilarrfi,  16'J7,  c.  iii.  ft.  8. 

••  Thuf?,  like  ^fedea,  fatt  fliee  in  her  cell, 

*«  Which  iTicc  h^id  circled  with  her  jwtcut  charmci,"    ToDP* 

Vcr.  IIT.     So>  in  the  Tcmpcjl,  A.  i.  S.  ii. 

'<  Come  unto  thafe  j(U0w/aitJ<."    TofDk 
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Ver.  134.  Stay  thy  polijlit  ebon  chair 

Wherein  thou  ridTt  with  Hccat^, 

And  favour  our  clojijucondrie. 

Till  all  thy  dues  bee  done,  and  nought  left  out. 
Ver.  144.  With  a  light  andfrolkk  round.  * 

Stage-direcxion.    "  The  meafure,  in  a  unld,  rudcy  a?id xc-euiton 

antickJ' 

Ver.  145.  Break  ofF,  break  off,  I  htar  the  different  pace 

Of  fome  chafte  footing  neere  about  this  ground; 

Some  virgin  fare  benighted  in  thefe  woods, 

For  fo  I  can  diltinguifli  by  myne  art. 

Run  to  your  ftirouds  within  thefe  brak«  and  tree*, 

Our  number  may  affright. 

This  difpofition  is  reduced  to  the  prefent  context :  then  follows  a 

Stage-directioij-     **  Tkey  all  fcatter." 

Ver.  151.  Now  to  my  trains.,  ^ 

And  to  my  mother's  charmfs. 

Ver.  153.  Thus  1  hurle 

My  pozi^derd  fpells  into  the  fpungie  air, 

Of  power  to  cheat  the  eye  v;ithjkigkt  illufion, 

And  give  it  falfe  praefentments,  elji:  the  pkc«. 
And  blind  is  written  for Jkighf. 

Ver.  164.  And  hugge  him  into  nets. 

Ver.  170.  If  ?«j/  ear  be  true. 

Ver.  175.  When  for  tlieir  teeming  flocks,  and  garners  full, 

Ver.  175.  they  adurc  the  bounteous  Pan. 

Praife  had  been  firft  written  and  croflcd  through ;  and  adore 
written  over  it,  but  alfo  crofied;  and  a  line  drawn  under  to 
fignify  that  the  original  word  Oiould  be  reftored.  Mr.  Whiter, 
in  his  learned  Spcciftien  of  a  Com/nentar)/  on  Shakfpcare,  tlrft 
noticed  this  method  of  emendation,  adopted  by  the  poet.  Sc« 
the  Specimen,  pp.  132 — 134. 
Ver.  181.  In  the  blind  alki/s  of  this  arched  wood. 

Ver.  152.  Illghtly  altered  to  will/  trains ;  for  the  charms  defciibcd  arc 
not  from  the  clallical  pharmacopceia,  but  the  Gothick.     Warbuhton. 

Ver.  irS.  Altered  wirh  judgment  to  granges.  Two  rural  fcenes  of  fefdvity 
are  alluded  to,  the  Spring  [teeming  Jtocks],  aud  the  Autumn  [grtmgesfutl,] 
iheep-ftieariug,  aud  liarvefi-home.  But  the  time,  when  the  garnen  are  full» 
is  iii  Winter,  when  the  corn  is  thrafticd,     WABBrniON. 
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ViT.  190.  Role  from  the  liindmoft  whi-clos  of  Phccbus' fi^f///-f. 
Vcr.  iy3.  Thoy  had  ciigag'd  l\uic  you t/tlj/  ftcps  tuo  farre 

To  ihofoone-parting  light,  and  enviom  darknejs 

Wadjiolne  them  from  me. 

Vcr.  199.  With  evcrhirtin<T  ojle  to  give  (hire  light. 
Vor.  208.  And  ayric  touugs  that  lure  uiglit-uaudciers. 
Ver.  214:  Thou Jiitteri/ig  angel  girt  with  golden  wings. 

And  thou  unfpotted  forme  of  chaftity, 

I  fee  ye  vifibly,  and  uhik  I  J'te  i/ce, 

This  diijkye  holhiv  is  a  paradijc, 

Ahd  heaven  gates  ore  nnj  head:  now  I  belcpve." 
Vcr.  219.  Woul<l  fend  a  gliftering  c/«r«/',  if  need  were. 
Ver.  229.  Prompt  mc  ;  and  they  jurhaps  arc  not  far  hence, 
Ver.  231.  Within  thy  ayrie  evil. 
Cell  is  in  the  margin. 

Ver.  243.  And  give  rcfounding  grace,  is  written  in  the  margin  of 
the  manufcrtjjt ;  and  the  former  part  of  the  line,  which  regularly 
concluded  the  Song,  is  blotted  out  with  great  care  ;  but  enough, 
I  think,  remains  to  Hiew  that  the  poet,  and  not  Lawes,  -wrote 
And  hold  a  counterpoint. 

Before  Comus    fpeaks  at  v.  244,   is  this  Stage-diuectio-V. 
"  Cormts  looks  in  and  fpeaks." 

Ver.  252.  Of  darkncffe  till//c  fmilM. 

Ver.  254.  Culling  their  ^wicr/w//  lierbs. 
Ver.  257.  Scylla  zcould  iceepc. 

Chiding  her  barking  waves  into  attention. 
It  was  at  firft  And  chide. 

Vcr.  268.  Liv'jl  here  with  Pan  and  Sylvan. 

Ver.  270.  To  touch  llm prfifpcring  growth  of  this  tall  wood. 

Vcr.  279.  Could  that  divide  you  from  thire  ulhering  hands. 

Ver.  280.  They  left  me  ucaried  on  a  graflic  turf. 

Ver.  304.  To  help  you  find  them  out. 

Ver.  310.  Without  furc^ecrcr^e  of  well  prai^iz'd  feet. 

Ver.  312.  Dingle  or  builiie  dell  of  this  vide  wood. 

In  a  ditlerent  hand  "  -ivild  wood." 

Ver.  316.  Within  thcfcT^rourf/c  limits.— «  ' 

Ver.  321.  Till  further  qucft  be  made, 

Ver.  270.     Altered  with  judgement  (o  profpcrous  ;  for  ttiH  vocd  imphcs/a'; 
frown,  t«  wbiclipro/p«rouf  agrccB,  but  proj'pering  implies  it  Dot  to  be  i'ldl  p-nwa. 
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Ver.  323.  And  fmoakie  rafters. 
Ver.  326.  And  is  pretended  yet. 
Ver.  327.  Lefs  warranted  than  this  /  cannot  he. 

Ver.  329. Square  this  tryal. 

After  V.  330,  Stage-direction.     "  Exeunt. The  two  Bro^ 

thers  Enter." 

Ver.  340.  With  a  long  levell'd  rule  of  ftreaming  light. 

Ver.  349.  In  this /fld  dungeon  of  innuraerous  boughs. 

But  firft  lone,  then  fad,  and  laftly  clofe. 

Ver.  352.  From  the  chill  dew,  in  this  deadfolitude? 

•V  Perhaps  fome  cold  banke  is  her  boulfter  now, 

Or  'gainft  the  rugged  barke  of  forae  broad  elme 

--S^eleanes  her  ^^oi/gA^/w// head  mufingatourunkindneffex 

Or  loft  in  wild  amazement  and  affright, 

So  fares,  as  didfurjaken  Proferpine, 
.  When  the  big  rowling flakes  oipitchie  clouds 

And  darkneffe  wound  her  in. 

iBr.  Peace,  brother, peace.  Idonotthinkmyfifler,  &c, 
Deadfolitude  is  SiKofurrounding  wild.  Some  of  the  additional  lines 
(v.  350 — 366.)  are  on  a  feparate  flip  of  paper. 
Ver.  361.  Which,  grant  they  be  fo,  &c. 
Ver.  362.  — —  The  date  of  grief. 
Ver.  36"5.  This  felf-delufion. 

Ver.  371.  Could  ftirre  thejiable  mood  ot  her  calme  thoughts.' 
Ver.  376.  Oft  feeks  to  folitarie  fvvoet  retire. 
Ver.  385^  Walks  in  black  vapours,  though  th^  noon-tide  brand 

Blaze  in  the  fiimmer-folflice. 

Ver.  388.  of  men  or  heards. 

Ver.  390.  For  who  would  rob  a  hermit  of  his  heads. 

His  books,  or  his  haire  gowne,  or  maple-difti  ? 

Ver.  400.  Bid  me  think.  ^ 

Ver.  403.  Uninjur'd  in  this  vajl  and  hideous  tfild. 

At  firfk  "  this  wide  furrounding  woji." 

Ver.  409.  Secure,  without  all  doubt  or  qufjiion :  no, 

I  could  be  willing,  though  now  i'  tk'  darke,  to  trie 

A  tough  encounter  with  thejhaggitjl  ruffian, 

Ver.  371.  Stable  gives  the  idea  of  refi,  when  the  poet  wai  to  give  the  idea 
oia6twn  oj  motion,  which  conjlant  does  give.     Warburton. 

Ver.  411  Perhaps  from  Shakfpeare's  "  Jhag-sai'd  vilUin."  Macbeth, 
A.  Vv.  S.  iii.     Todd. 
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That  lurks  hy  hedge  or  lane  of  this  dead  circuit. 
To  haie  her  bi/  nii/  Jide,  though  I  uerefure 
She  might  be  free  J  roni  perill  where  Jhe  is. 
But  where  an  equal  poife  of  hope  and  fear. 

For  encounter  he  had  tii-ft  written  pajjudo,  and  hopes  a.nd  /can  ; 

and  Be/hrew  me  but  I  would,  inftcad  of  /  could  lie  uilliiig. 

Vcr.  415.  As  you  imagin,  brother:  flie  lias  a  hidden  lircnglh. 

Vcr.  421.  She  tliat  has  that,  is  clad  in  compleate  llecle ; 
j4nd  may  on  even/  needjull  accident. 
Be  it  nut  don  in  pride  or  uiljnll  tempting. 
Walk  through  huge  forefts  and  unharbour'd  heaths, 
Inlamous  hills,  and  fandie  perilous  wilds; 
Where,  through  the  facred  awe  of  Chaftiiie, 
No  favage  fierce,  bandite,  or  mountancerc. 
Shall      re  to  foilc  her  virgin  puritie. 

Ver.  428.  Yea,  eten  where  very  defolation  dwells. 

By  grots  and  cavenis  (hagg'd  with  horrid  fhadcs, 
And  yawning  dens,  where  glaring  monjiers  hoiife, 
She  may  pafs  on  &c. 

T\iC.\\\\c  And  yawning  6iC.  is  croffed,  and  therefore  omitted,  I 

fuppofc,  in  the  printed  copies. 

Ver.  432.  Nay  more,  no  evill  thing  &c. 

Ver.  433.  In  fog,  or  fire,  by  lake,  or  moorie  fen, 

Blue  wrincklcd  hag,  or  ftubborne  unlaid  ghofl. 

Ver.  448.  That  wife  Minerva  wore,  ceternal  virgin, 

Then,  unvanquijh'd,  then,  vnconquer'd. 

Ver.  452.  With  fuddaine  adoration  of  her  pureneje, 

Then,  bright  rayes,  then,  blank  awe. 

Ver.  454.  That  when  it  finds  a  foul  fincerely  fo. 

Ver.  465.  And  moft  by  the  lafcivious  a6l  of  fin. 

Ver.  471.  Oft  feene  in  charnel  vaults,  and  monuments, 
Holering,  and  fitting  by  a  newe-madc  grave. 

Ver.  481.  Lift,  lift,  methought  I  heard. 

Ver.  485.  Some  curl'd  man  ofthefword  calliiig  to  his  fellow;;. 

Uedger  is  alfo  written  over  curld  man  of  the  fxcord. 

Ver.  490.  Had  brjl  looke  to  his  forehead :  here  be  brambles. 

Ver.  485.     Thia  alluded  to  the  faftiion  of  tlie  Court  Gallants  at  tliat  time  : 
iind  what  follows  continues  the  alliifion, 

Had  beft  look  to  his/ore/iea<f ;   here  be  brambles. 
But  I  fuppofe  he  thought  it  might  give  offence  :  and  he  was  not  yd  come  to 
an  open  defiance  with  the  CourU     Wakbvrton. 
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Stage-directioii.     "  He  hallo-ws :  the  guardian  dcemon  halloxus 

again,  and  enters  in  the  habit  of  ajhepherd." 

Ver.  491.  Come  not  too  neeie  ;  you  fall  on  pointed  Hakes  elfe. 

Ver.  492.  Dcemon.  What  voice,  &c. 

Ver.  496.  And  fweetened  every  mufk-rofe  of  the  valley, 

Ver.  497.  How  cam'ft  thou  heere  good  JJicpkerd  ? 

Ver.  498.  Leapt  ore  the  penne. 

Then,  "  his  fold."     Then  "  the  fold." 

Ver.  512.  What  feares,  good Jtcpherd? 

Ver.  513.  I'll  toW  you. 

Ver.  523.  Deep  learnt  in  all  his  mother's  witcheries." 
It  had  been  firft  written,  Enur'd ;  and  laflly  Deepjcill'd., 
Ver.  531.  Tending  my  flocks  hard  b.y  i'  th'  pufiur'd  lawns. 
Ver.  545.  With  fpreadi?)g  honey-fuckle. 

Sylvefter,  DuBart.  ed.  fol.  ut  fupr.  p.  217.  charad;erifes  effeminate  perfons, 
as  having 

"  a  maiden  voice,  and  mincing  pafe, 

"  Quaint  looks,  curl'd  lochs,  perfumes,  and  painted  face." 
Again,  ibid.  p.  311,  of  carpet-knights : 

"  To  ftarch  muftachocs,  and  to  prank  in  print, 
"  And  curl  the  lock,  with  favours  braided  in't." 
See  alfo  Othello,  A.  i.  S.  ii. 

"  The  wealthy  cu7'fcd  darlings  of  our  nation." 

This  falb ion  had,  not  long  before  Co?nKSwas  written,  occafioned  the  publi- 
cation of  that  llrange  and  laughable  pamphlet  by  Pr^^nne,  entitled  "  The  Uu- 
louelinefs  of  Loue-lockes,  &c.  London,  1628,"  in  which  he  folemnly  main- 
tains,  that  utter  ruin  muft  be  the  portion  of  his  couHtrymen,  if  they  do  not 
inftantly  leave  off  to  nourijk,  decke,  J'e.t  out,  and  crij'p  their  Haire,  and  Louc' 
lockes,  &c.  &c.  fee  p.  62.  The  Elder  Brother,  v.  608,  threatens  "  to  drag 
Comus  by  the  curls,  &c. :"  this  expreflion  mull  have  been  highly  gratifying  to 
Prynne.  In  the  preceding  century  alfo  this  falhion  had  been  condemned : 
See  Harmer's  tranflation  of  "  Maifter  Bezaes  Sermons  vpon  the  three  firlt 
chapters  of  the  Canticle  of  Canticles,  Oxford,  1587,  4°."  p.  173.  "  And 
what  Ihal  I  fay  of  thefe  vile  and  ftinking  androgynes,  that  is  to  faie,  thefe  men- 
■weomen  with  their  curled  lochs,  their  crifped  and  frizeled  haire  ?  Fie,  fie,  and 
fie  againe  vpon  thefe  ftinking  and  filvhie  fafliions,  &c."  The  variety  of  thefe 
Ciu-/s  is  noticed  in  Lyllie's  Midas,  1592,  A.  iii.  S.  ii.  Motto  fays  to  Dello  : 
"  Befides,  I  inftrufted  thee  in  the  phrafes  of  our  eloquent  occupation,  as.  How, 
Sir,  will  you  be  trimmed  ?  will  you  have  your  beard  like  a  fpade  or  a  bodkir,  .* 
a  pent-houfe  oil  your  vpper  lip,  or  an  allie  on  your  chin  ?  a  lowe  curie  on 
your  head  lihe  a  bull,  or  dangling  loch  like  aj'paniel  ?  your  muftachoes  fharp  at 
tke  endes,  like  Ihoemakers  aules,  or  hanging  down  to  your  mouth,  like  goates 
iiakes  ?  your  loue-loch  wreathed  with  a  filken  twjft,  or  Ihaggie  to  fal  on  your 
ihoulders,"    Tony. 
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Tlien  bhning,   then  flauutlng. 

Ver.  518.  but,  cie  the  clofo. 

Ver.  553.  D row (yjiighled  ftccds. 

Ver,  555.  At  lall  a.lofteim(\  foli'mn  brfathinjT  found 

Rofo  liki-  xhc/offe  Ik'amc  of  (liftiU'd  perfumes. 
So  he  had  at  firft  written  thofe  lines  :  in   the  former  of  whicib 
fofte  is  altered  xojiill,  then  Xoficeet,  and  laftly  re-admitted  ;  but 
in  the  latterya//e  is  erafed,  and  the  line  is  completed  thus  : 

Rofe  like  the  fteame  of  Jlow  diftill'd  perfumes. 
Ijutjloxv  is  altered  to  rkk.     Pofllbly  Gray  had  noticed  this  very 
curious  palVage  in   Milt(>n*s  manufcript;   for,  in  his  Pru^'ie/i  o^' 
Voefy,  he  calls  the  iEoliau  lyre 

Parent  of fxveet  andfolemn  breathing  airs  :" 
which  is  Milton's  fecond  alteration  of  ver.  bob. 
Ver.  563.   Too  well  I  might  perceivc.^ 


Ver.  574.  The  helplcjl'e  innocent  lady. 

Ver.  605.  Harpyes  and  Hydras,  or  all  the  monftrous  buggs, 
'Twixt  African  and  Inde,  I'  le  find  him  out, 
And  ft)rce  hira  to  rekafc  his  iie~d'-gut  prey. 
Or  drag  him  by  the  curies,  and  cleave  hiijcatpe 
Down  to  the  hips. 

Ver.  605.     Bu^s,  monfiers,  tcrrours.     So  in  P.  and  Fletcher**  PhilaJU\ 
A,  V,  S.  i.  vol.  i.  p.  165.  edit.  1750. 

"  My  pretty  prince  of  puppets,  we  do  know, 

*'  And  give  your  Greatuel's  warning,  that  you  talk 

♦•  No  luore  fuch  bug-words." 
And  iu  Sliakfpeare's  Cijmbcline,  A.  v.  S.  iii. 

"  1  hofe  that  would  die  or  ere  refift,  are  grown 

*•  The  nxirtal  bn^s  o'  ih'  field." 
Where  fee  inftances  collected  by  Mr.  .Stecvcns.     And  Hair,  VI.  P.  •. 

•'  For  Warwick  was  a  bug  that  Icai'd  us  all." 
That  is,  "a  monjler  that  frightid  us."  Our  uuthoi's  Reformat.  "  Whirh  U, 
the  bug  wc  t'l  ar."  See  alio  Heed's  Old  PL  iii.  23t.  And  Sptnfcr,  Fair.  Qii. 
u.  iii.  20. — xii.  25.  Phaer  tranllates  Virgil's  "  Furiis  agitatus  Oreties,"  Onilrj 
hatited  was  with  sroGBs.  The  word  is  in  Chaucir,  "  Or  cilis  that  blai  kc 
buggi/t  wolhyni  take,"  N.  Pr.  T.  1051.     T.  Waiiton. 

bo  m  the  Mh  verfe  of  the  xci.  Pfalni,  •'  the  Urrour  by  night"  is  rendered  in 
tlie  old  Englilh  vcrfion  "  ihe  buggc  by  night."     Todd. 

Vtr.  608.     He  has  prclerved  tiie  f:mie  image  in  Par.  Lojl,  B.  vi.  3<>1.  fpPH'i. 
ikg  of  Mulocb,  "  Dcwn  clev^nt  to  tht  wo'ji,"     Jouloa  L^3  ihe  fame  iiuagu  jh 
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V-cr.  611.  But  here  thy  Jleele  can  do  thee  fmaU  avaih. 

Little Jlead  is  here  crofled,  and  marked  for  re-admiffion,  SiSpraif 

in  V.  175. 

Ver.  614.  He  with  his  bare  wand  can  .unquilt  thy  joynts, 

And  crumble  every  fine~x. 

Ver.  627.  And  fhew  me  fimples  of  a  thoufand /,i«ei. 

Ver.  6^6,  And  yet  more  medicinal  than  that  ancient  Moly 

Which  Mercury  to  wife  Ulyffes  gave^ 
Ver,  640.  'Gainft  all  enchantments,  mildew  blaft,  or  damp. 
So  this  line  is  pointed  in  the  MS. 
"Ver.  6'48«  As  I  will  give  you  as  we  go,  [or,  on  the  uaj/]  you  may, 

Boldly  aflault  the  necromantik  hall ; 

Where  if  he  be,  with  fuddaine  violence 

And  brandiflit  Made  rudi  on  him,  break  his  glafle, 

And  powre  the  lufhious  potion  on  the  ground, 

And  feife  his  wand. 

Ver.  657*  I  follow  thee. 

And  good  heaven  caji  his  beji  regard  upon  us.     Ex. 
After  V.  6^8,  Stage-direction.     "  The  fccne  changes  to  a 
ftately  palace,  fet  out  with  all  manner  of  dclicioufnefs :  tables 
fpread  with  all  dainties.     Comus  is  difcovered  with  his  rabble; 
and  the  Lady  fet  in  an  inchanted  chaii'e.     SAe  offers  to  rife." 
Ver.  601.  And  you  a  ftatuc^if ,  as  Daphne  was. 
Ver.  662.   Fool,  thou  art  over-proud,  do  not  boaft. 
This  whole  fpeech  of  the  Lady,  and  the  firft  verfe  of  the  next  of 

*he  Fox,  A.  iii.  S.  viii.  And  Shakfpeare  in  Macheth.,  A.  i.  S.  ii.  But,  not- 
withftandiEg  thofe  inilances,  I  believej  every  reader  will  agree  that  Miiian 
altered  the  paflage  much  for  the  better  in  the  edition  of  1645.     Newton. 

Here  fays  Peck,  "  Curls  upon  a  bald  pate  are  a  good  joke."  But  he  fliould 
Atleaft  hatve  remembered  a  palfage  in  tlie  Pfalms,  "The  hamj  fculp  of  fuch  an 
one  as  goeth  on  ftill  in  his  wickedn.efs."  It  is  true  that  we  have  in  Shak« 
ffare's  Two  Gent,  of  Veron.  A.  iv.  S.  i. 

"  By  the  barej'calp  of  Robin  Hood*s  fat  friar." 
That  is,  frier  Tuck'syAai>en  crown.     And  in  A'.  Rich.  II.  A.  iii.  S.  ii.  "  kairfe/s 
fcalps."     T.  Warton. 

And  fee  Minlhew's  Guide  into  Tongues,  ed.  1627".  col.  646.  The  hairi* 
fcalpe.     Sec  alfo  Spenfer's  Faer.  Qu.  i.  xi.  35. 

"  Upon  his  ciefted  J'calp  fo  fore  did  fmite."     Todd. 
Ver.  627.     So,  in  Lycidos,  v.  135. 

"  Their  bellji  and  flourets  of  a  thonj'und  hues."    T-  WiPios. 
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Comus,  were  added  in  tlio  margin :  for  biforc,  Comiis's  first  fpccch 

vas  uninterruptedly  continued  thus, 

"  Root-bound,  that  fled  Apollo.  Why  do  you  frown  ?" 

Ver.  66Q.  Thnt  youth  and funinc  can  hoifct, 

When  the  brijke  blood  growos  lively. 

In  the  former  line  it  was  alfo  written  "  can  iir^tnt ;"  and  in  tiic 

latter  "  blood  rtlunics." 

Ver.  67s.  To  life  fo  friendly,  and  fo  coole  to  thirft. 
Poor  ladie  thou  lujt  need  offome  refrejhing. 
Why  fliould  you.  Inc. 

After  V.  G97.  the  nine  lines  now  (landing  were  introduced  inftead 

of  "  Poore  ladie,  &cc."  as  above. 

Ver.  687.  That  haji  been  tir'd  all  day. 

Ver.  689-  Hecre  fair  Virgin. 

Ver.  6^5.  0«g^/y-headed  monftcrs. 

Ver.  690.  Hence  with  thy  hel-brew'd  opiate. 

Then  Joule- hrii'd,  then  brew'd  enchantments. 

Ver.  6^%.  With  vifor'd  falfhood  and  h^^e  forgeries. 

Ver.  707.  To  thofe  budge  dodors  of  the  Stoick  gowne. 

Ver.  712.  Covering  the  earth  with  odours  and  uit/i  fruitcs. 
Cramming  the  feas  with  fpawne  innumerable, 
The  fields  uith  cattdl,  and  the  aire  uith  Joule. 

Ver,  717.  To  ado)-n  her  fons. 

"but  deck  is  the  firft  reading,  then  adorn,  then  deck  again. 

Ver.  721.  Should  in  a  pet  of  temperance  feed  on  Jetches. 

'Rut  pulfe  was  the  firft  reading.     At  laft,  refumed. 

Ver.  7'27.  Living  as  Nature's  baftards,  not  her  fons. 

Ver.  732.  The  fea  orefraught  would  heare  her  -waters  up 
Above  thejlars,  and  th'  unfought  diamonds 
Would  fo  beltudde  the  center  with  thire  Jlarre-Ught^ 
And  fo  imblaze  the  forehead  of  the  deep, 
IVere  tlui/  not  taken  thence,  that  they  below 
Would  grow  enur'd  to  dux/,  and  come  at  laft. 

Ver.  737-  Lift,  Ladie,  be  not  coy,  nor  be  not  cozen'd. 

Here  nor  had  been  erafed,  and  again  written  over  the'rafurc  ;  and 

Ypt.  69b.  Ougli)  or  oi/^'/i/i/  is  the  old  way  of  writing  j/ij/i/ ;  a*  appears  frum 
feveral  [ilaces  in  Sir  I*.  Sidmy's  Arcadiii,  and  from  Sliaklpfarc's  Soiiiuts,  I'd. 
IfiOP  ;  and  care  nuift  be  tiikeii  that  llie  word  be  not  iiiiliakeii,  ai  I'onie  have 
init'taken  i(,  (or  owiy-Ucadcd,  Coinus's  train  beiug  headed  like  Juyidri/  jlirts  of' 
wild  bca/ls.    N  L  W  T  O  N . 
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s-fterwarvls  and.    Mr.  Warton  omits  both,  and  fays  that  "  Miltou 

feems  to  have  founded   coy  as  a  diffyllable ;   as  alfo  coarfe  at 

V.  749."     But  the  manufcript  filences  the  remark,  as  far  as  it 

relates  to  this  line. 

Ver.  744.  It  withers  on  the  ftalke  and  fades  aiaay. 

Ver.  745.  They  had  thire  name  thence :   coarfe  hettle  hro-ws. 

Ver.  751.  The /ample. 

Ver.  755.  Think  what,  and  look  upon  this  cordial  julep. 
Then  follow  verfes  from  v.  672 — 705.    From  v.  77i^,  to  8O6,  the 
lines  are  not  in  the  manufcript,  but  were  added  afterwards. 
Ver.  7Q3-  As  if  fhe  meant  her  children  &c. 

Ver.  8O6.  Come  y'are  too  ?no?all. 

Ver.  SO7.  This  is  mere  mora]  Jiiiff',  the  very  lees, 

And  fettlings  of  a  melancholy  blood  : 

But  this,  &c. 

After  V.  813,  Stage-direction.  "  The  Brothers  ruih  m,firikt 
his  glaffe  down :  the  [monjlers,  then]  Jhapes  make  as  though  theji 
lioidd  refifi,  but  are  all  driven  in.     Daemon  enters  with  them^' 
Ver.  814.  What,  have  you  let  the  falfe  inchanter  |)a/i  ? 

Ver.  8I6.  Without  his  art  reverli. 

Ver.  818.  We  cainiot  free  the  J^ady  that  remains. 

And,  here  fits. 

Ver.  821.  There  is  unotlier  way  that  may  be  us'd- 

Ver.  826.  Sabrina  is  her  name,  a  goddefs  chafe. 

Then  erafed  ;  then  virgin  before  goddefs,  and  pure  after  chafte^ 

Ver.  829.  She,  guiltlefle  damfel,  flying  the  mad  perfuite. 

Ver.  831.  To  the  frca7ne. 

But  firft,  "  the  flood:' 

Ver.  834.  Held  up  thire  white  w nits  and  receav'dher  in, 

And  bore  her  ftraite  to  aged  Kerens  hall. 
Ver.  84'5.  Helping  all  urchin  blafts,  and  ill  luck  fignes 

That  the  fhrewd  meddling  elfe  delights  to  leave  s 

Jnd  often  takes  our  cattel  withjlrange  pinches. 

Which  Ihe,  &c. 
Ver.  849.  Carrol  her  goodneffe  loud  in  lively  layes.  >^ 

And  lovely,  from  lively. 
Ver.  851.  Of  panfies,  andofbonnie  daffadilsj 

Ver.  847.   Compare  Midjum.  N.  Dream,  A.  iv.  S.  iv.  Of  Heme  the  hunte-rp 
who  "  blafts  the  tree,  and  takes  the  eattle,"    Todd. 
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Vor.  8j3.  Each  clafping  cliarme,  and/fcnf  holding  fpell. 
A'cr.  837.  I"  honuur'd  virtut'a  caiiji  :   I  his  will  1  trie. 
And  in  the  margin  "  In  hard  diftrtlJed  nee»l." 
Then  follows  "  And  addf  the  power  oi  iomcjlruiig  vcrfe."    Ad* 
Jtiriiig  is  a  marginal  corro<^ion. 
Ver.  SbO.   Lirten,  Firgin,  whore  thou/it'jf. 
Before  v.  80'7,  is  written,  "  Tu  he /aid." 
Vcr.  879-  By  dead  Parthenope's  dear  tomb,  &c. 
This  and  the  three  following  lines  are  crofled. 
A\t.  893.  That  Twy  rich  whct/es  iidayes, 
Ver.  910.  Vertuoiis  Ladie,  look  on  me. 
Ver.  9-1-   I'o  waito  on  Amphitrite  in  her  bowre. 
Vcr.  9'^-i'-  ^I*y  thy  cryjhtl  waves  for  this. 
Ver.  ()'n.  That  tumble  Aowvi^frcym  fnowie  hills. 
Ver.  948.  Vthere  this  night  are  come  in  ftate. 
Ver.  931.  All  the  fwains  that  near  abide. 
Ver.  Q56.  Come  let  us  halle,  the  liars  are  high. 

But  night  reignes  monarch  yet  in  the  mid  fkie. 
Stage-directions.  '^Exeunt. — The  fcene  changes,  and  then 
is  prejhited  Ludiow  town,  and  the  Prefident's  caftle  :  then  e«/fr 
country  dances  andjiich  like  gambols,  Sec.  At  thefc /ports  the  Da- 
mon, with  the  two  Brothers  and  the  Lady,  enters.  The  Damon 
fings." 
Ver.  9C2.  0(  nimbler  toes,  and  courtly  guife, 

Such  as  Hermes  did  devife. 
In  the  former  line  "  fuch  neat  guife"  had  alfo  been  written. 
After  V.  965.     No  Stage-direction,  only  "  2.  Song." 
Ver.  971.  Thire  faith,  thire  temperance,  and  thire  truth. 
Temperance  is  a  marginal  reading.  Patience  had  been  firft  written, 
and  erafed  ;  and  is  reflored  by  the  line  drawn  underneath  it,  as 
at  praife,  v.  176.     It  is  alfo  again  written  over  temperance  erafcil 
in  the  margin. 

Ver.  973.  To  a  crowne  of  deathlefTe  bays. 

After  V.  975,  Stage-direction,  "  The  Dirmon  fings  or  fays.'* 
Ver.  976\  Thufc  concluding  Lyricks  arc  twice  written,  in  pp.  '28. 
29,  of  the  MS.  the  firft  are  crofled. 
Vcr.  979-   Up  in  the  phinc  fields. 
Ver.  982.  Oi'  Atlas  and  his  daughters  three. 

Vcr.  98i.     The  "fai;-t  daughters  pf  Atlas"  arc  nicntiouf<\  in   T).  .Tonf«n'| 
Mali,  PleoJ'ure  rcconcitid  to  Virtur,  161?,    to  wlucli   I  Imve  ylicu  rtferrc4 
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IJefperus  is  written  ovci*  Atlas,  and  7ieeces  over  daughters :  But 
daughters  arc  diftinguiflied  by  the  line  underneath,  although  it 
had  been  erafed ;  which  is  not  the  cafe  with  Atlas.  See  Mr. 
Wliiter's  acute  remark  ou  this,  circumftance,  Specimen,  &c.  as 
above,  p.  133. 
Vcr.  983.  After  "  the  goulden  tree,"  he  had  written,  but  crolTed 

Where  grows  the  high-burn  gold  upon  his  native  tree, 
Ycv.  984.  This  verfe  and  the  three  following  were  addedo 
Ver.  988.  That  there  eternal  Summer  dwells. 
Ver.  ^^0.  About  the  myrtle  alleys  fling 

Balm  and  c^({\&'ii  fragrant  fmells. 
Ver.  992.  Iris  there  with  garnijht  [then  gariJJitl  bow, 
Ver.  995.  Then  her  •watchet  fcarfe  can  iliew. 
'f  his  is  in  the  firft  copy  of  the  Lyricks.     In  the  fecond. 

Then  her  purfled  fcarf  can  fliew, 

Yellaw,  watchet,  greene,  and  blew. 

And  drenches  oft  with  manna  [then  Saba:an]  dew 

Beds  of  hyacinth  and  rofes. 

Where  mant/  a  cherub  foft  repofes. 
But    "  Yellow,  watchet,    greene,    and   blew,"    is  crofled  in  the 
fecond  copy.    What  relates  to  Adonis,  and  to  Cupid  and  Pfyche, 
■was  afterwards  added. 

Ver.  1012.  Now  tny  meJJ'age  [or  buifnejel  well  is  done. 
Vcr^  1014.  Farre  beyond  the  earth's  end, 

Where  the  welkin  low  doth  bend. 
He  had  alfo  written    "  the  welkin  cleere."     And  "  the  earth's 
greene  end." 
Ver.  1023.  Heav'n  itfelfe  would  bow  to  her, 


The  following  readings,  which  have  occurred  in  this  manufcript, 
will  be  found  in  Lawes's  edition  of  Onnus  in  I637.  They 
were  altered  in  Milton's  own  edition  of  l645. 

Ver.  195.  Stolne. 
Ver.  214.  Flittering. 
Ver.  251.-S7/efmil'd. 

the  reader.     Mr.  Whiter  lias  alfo  noticed  Milton's  introdaflion  of  Atlas'i 
^ii>ighter$  from  tliis  Malk.     T«Pi), 
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Ver.  A7'2.  Hovering. 

Vor.  513.  I'll  tell  vow. 

Ver.  608.  Or  cleave  his  J'calpe  dcun  to  the  hippcs. 


Various  Readings  of  the  JMaJk  of  Com  us,  ichich 
belonged  to  the  late  Duke  of  Bridgezcaier,  and  is 
now  in  the  poffcjjion  of  the  Alarquis  of  St  a  ford. 

HAVING  been  favoured  with  the  ufe  of  this  manufcript  by 
the  Hon.  and  Rev.  F.  li.  Egcrton,  I  printed  it  entire  in  1798- 

I  then  fuppofed  it  to  be  one  of  the  many  copies  written,  before 
the  Ma(k  was  publiflicd,  by  Henry  Lawes,  who,  on  his  editing 
it  in  l6'37,  complained  in  his  Dedication  to  Lord  Brackley,  that 
"  the  often  copying  it  had  tired  his  pen :"  or,  at  lealt,  to  be  a 
tranfcript  of  his  copy.     And  1  am  ftill  of  the  fame  opinion. 

I  mentioned  that,  at  the  bottom  of  the  title-page  to  this  manu- 
fcript, the  fecond  Earl  of  Bridgcwater,  who  had  performed  the 
part  of  the  Elder  Brother,  has  written  "  Author  lo :  Milton." 
This,  in  my  opinion,  may  be  confidered  as  no  flight  teftimony, 
that  the  manufcript  prcfcnts  the  original  form  of  this  drama.  The 
Mafk  was  a6ted  in  l634,  and  was  firll  publilhed  by  Lawcs  in 
1637,  at  which  time  it  certainly  had  been  correcled,  although 
it  was  not  then  openly  *  acknowledged,  by  its  author.  The^ 
alterations  and  additions,  therefore,  which  the  printed  poem  ex- 
hibits, might  not  have  been  made  till  long  after  the  roprefen- 
tation  ;  perhaps,  not  till  Lawcs  had  cxpreiVed  his  deterniinaliun 
to  publiih  it.  The  coincidence  of  Lawcb's  Original  Mujick  with 
certain  peculiarities  in  this  manufcript,  which  1  have  already 
ftated  in  the  Account  o/TIknuy  Lawes,  may  alfo  favour  this 
fuppofition. 

Mod  of  the  various  readings  in  this  manufcript  agree  with 
Milton's  original  readings  in  the  Cambiidge  luunufcripl ;  a  fe'.v 

•  S<f  Lawis's  Dcilicat.oQ. 
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are  peculiar  to  itfelf.  Since  I  publiftied  the  edition  of  Co7nvs  in 
1798,  I  have  examined  the  latter;  and  have  found  a  clofer 
agreement  between  the  two  manufcripts  than  I  had  reafon,  from 
the  collations  of  that  at  Cambridge  by  Dr.  Newton  and  JMr, 
Warton,  to  have  fuppofed. 

This  manufcript  refembles  Miltoi/^  alfo  in  the  circumftancc  of 
beginning  moft  of  the  verfes  with  fmall  letters. 

The  poem  opens  with  the  following  twenty  lines,  which  in  all 
other  copies,  hitherto  kno\Mi  to  the  Publick,  form  part  of  the 
Spirit's  epilogue. 

Stage-directio-n.     "  The  firft  fceane  difcovers  a  wild  wood, 
then  a  guardian  fpiritt  or  d-^i.  o  i  dcfccndcs  or  enters." 

Fro7n  the  heaiens  nowe  I  flye. 
And  thofe  happy  clymes  that  lye 
Where  daye  never  fhutts  his  eye, 
Vp  in  the  broad^'e/d  of  the  fkye. 
There  I  fuck  the  liquid  ayre 
All  amidft  the  gardens  fayre 
Of  Hefperus,  and  his  daughters  three 
That  finge  about  the  goulden  tree. 
There  eternall  fummer  dwells, 
And  well  wyndes,  with  mufkye  winge. 
About  the  Cederne  allyes  flinge 
Nard  and  Caflia's  balmie  fmells. 
Iris  there  with  humid  bowe 
Waters  the  odorous  baiikes,  that  blowe 
Flowers  of  more  mingled  hew  ' 

Then  her  purfled  fcarfe  can  fhew. 
Yellow,  watchet,  greene  and  blew, 
And  drenches  oft  with  Manna  dew 
Beds  of  Hyacinth  and  Rofes, 
Where  mani/  a  cherub  f()ft  repofes. 

Then  follows  "  Before  the  ftarrie  threfhold  of  Joves  courte  &c.'' 
I  have  numbered  the  fucceeding  verfes  fo  as  to  correfpond  with 
the  printed  copy  ;  in  order  that  the  reader  may  compare  both 
by  an  immediate  reference. 

Ver.  12.  Yet  fome  there  be,  that  uith  due  ftepps  afpire. 
Ver.  46.  Bacchus,  that  lirft  from  out  the  purple  ^;Y//;e*. 
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VcT.  58.  Jf'hich  therefore  flic  brought  up,  and  Comus  nani'H. 
Vor.  83.  Thifo  my  Ikyc  -uibs,  fpuii  out  of  Iris  woofTc. 
Stage-direction  aftcrv.t)2.  "  Comuscntcrswith  a  charminge 

rod  in  ono  hand  and  a  ghifs  of'  liquor  in  the  other ;  witli  him 

a  route  of  monllei-s   like  vicn  and  women  but  /tcadcd  like  uild 

tea  Its  ike." 
Ver.  i)9'  Shoots  againft  the  Northcnic  Pole. 
Ver.  123.  Night  has  better  fweets  to  prove. 
Stage-diuection  after  v.  H-i.    "  The  Meafure  in  a  wild,  rude, 

and  -wanton  Antick  :"    And  after  v.  147,  "  they  all  fcatter." 
Ver.  170.  1  his  wayc  the  noife  was,  if  tny  earc  be  true. 
Ver.  191.  But  where  they  are,  and  whyc  they  come  not  back. 
The  three  brautiful  lines,  preceding  this  verfe  in  the  printed 

copies,  are  wanting  in  this  MS. 
Ver.  iy5.   Wiidjiolne  them  from  me. 
The  remaining  hcmiftich,  and  the  thirty  following  line?,  whick 

the  other  copies  exhibit,  are  not  in  this  MS. 
Ver.  229-  Prompt  me,  and  they  perhaps  are  not  farr  hence. 
Ver.  241.  Sweete  Queene  of  parlie,  daughter  to  the  fphcre  ! 
Ver.  243.  And  hould  a  counterpointe  to  all  heav'n's  harmonies. 
Stage-direction  after  v.  243.    "  Comus  looks  in  andfpeakes.' 
Ver.  252.  Of  darknifi  iiW jhe  fmil'd  ! 

Ver.  256.  Whoe,  xvlien  they  fung,  would  take  the  prifon'd  foule. 
Ver.  270.  To  touch  the  pro/pcriuge  growth  of  this  tail  wood. 
Ver.  297.  Their  porte  was  more  than  humane  as  they  ftood, 
So  this  line   is  pointed  in  the  manufcript.     Compare  note  on 

Com.  V.  297. 
Ver.  300.  That  in  the  cooknefs  of  the  raynebow  live. 
Ver.  312.  Dingle,  or  bufliie  dell,  of  this  uide  wood. 
Ver.  349.  In  this  lone  dungeon  of  innumerous  bows. 
Ver.  356.  Or  els  in  wild  amazement  and  affright, 
Soe  fares  as  didforfalcn  Proferpine, 
When  the  bigg  rouling  flakes  of  pitchie  clouds 
And  darknej's  •wound  her  in  :  El.  bko,  peace,  brother, 
peace. 
Ver.  370.  (Not  bcinge  in  danger,  as  I  hope  (he  is  not.) 
\'cr.  383.  Walks  in  black  vapours,  though  the  noon  ti/dc  brand 

Blaze  in  the  J'unimer  Jhljlice. 
Ver.  388.  Far  from  the  cheerful  hauiito  of  men  or  heaids. 
Ver.  398.  Vou  may  us  well  fpreude  out  the  unj'uvi'd  hcape* 
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Of  mifers  treafures  by  an  outlawcs  den, 
And  tell  me  it  is  fafe,  as  bid  me  hope 
Dainger  will  winke  at  opportunitie, 
And  Jlie  a  fingle  helples  mayden  pafle 
Vninjur'd  in  this  wide  furrounding  waft. 

Ver.  409.  Secure,  without  all  doubt  or  quejlion,  710 ; 

I  could  be  willing,  though  now  i'th  darke,  to  trie 

A  tottgh  encounter  with  the  JJwggieJl  ruffian 

That  lurks  by  hedge  or  lane  of  this  dead  circuit 

To  have  her  by  my  fide,  though  I  were  fuer 

She  might  he  free  from  perill  where  Jhe  is. 

But,  where  an  equal  poife  of  hope  and  feare  &c. 

Ver.  415.  As  you  immagine,  brother :  flie  has  a  hidden  ftreneth. 

Ver.  42().  Noe  falvage,  feirce  bandite,  or  mountaneere. 

In  the  manufcript  a  comma  is  placed  both  o-hav  falvage  ?inA feirce: 
the  former  may  be  retained  ;  and  we  might  read^erce  bandite, 
inftead  oifavage fierce  in  the  printed  copies.  And  thus  Pope, 
Fjfay  on  Man,  Ep.  iv.  v.  41. 

"  No  Bandit  fierce^  no  Tyrant  mad  with  pride." 

Ver.  428.  Yea  even,  where  very  defolac^on  dwells 

By  grots  and  cavern^  fliag'd  with  horrid  fliades, 
And  yawninge  denns,  where  glaringe  monjiers  kou/e. 

Ver.  432.  Naye  more,  noe  evill  thinge  that  walks  by  night. 

Ver.  437.  Has  hurtefuU  power  ore  true  virginitie  : 
Doe  you  beleeve  me  yet,  &c. 

Ver.  448.  The  wife  Minerva  wore,  vnconquer'd  virgin. 

Ver,  460.  Begins  to  call  a  beam  on  th'  outward  fhape. 

Ver.  465.  And  moll  by  lewde  lafcivions  ad  of  fin. 

Ver.  472.  Hoieringe,  and  fitting  by  a  new  made  grave. 

Stage-direction  after  v.  489.  "  He  hallowes  and  is  anfwered: 
the  guardian  daemon  comes  in,  habited  like  a  ftiepheard." 

Ver.  497.  How  camft  hecre,  good  JJiepUard  ?  hath  any  ram,  &c. 

Ver.  513.  He  teW  you,  tis  not  vayne  or  fabulous. 

Ver.  555.  At  lall  a.fweete  and  folemne  brcathiiige  found, 
Rofe  like  thefofte  fleame  of  diftill'd  perfumes, 
.  And  ftole  vpon  the  aire. 

Thefe  variations  prefent  this  charming  paflTige,  I  think,  with  as 
ftrong  effedt  as  the  other  copies. 

Ver.  563.  Too  well  I  might  perceive  &c. 
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Ver.  5S1-  How  arc  j/o»/ joinM  with  hell  in  triple  kuott. 
Ver.  605.  Harpies  and  liidraes,  or  all  the  monlirous  bugt^.t. 
Ver.  60s.  Or  drai^  him  by  the  curies,  and  cleave  hisfcalpe 

Duivne  to  the  hipps. 
After  V.  631,  the  fix  lines  which  follow  in  the  printed  copy  arc 

not  in  this  MS. 
Ver.  647.  'riiirfis,  lead  on  apace,  /  followe  thee. 
In  the  Staoe-direction  after  v.  658,  foft  Mujick  is  not  men- 
tioned in  this  MS. 
Ver.  678.  To  life  foe  friendly,  or  foe  coole  '  to*  third; 
Voore  ladie,  thou  hajl  neede  of  fome  refrejhinge. 
That  h(tjl  been  tired  aldaye  without  repaft, 
A  timely  reft  hujl  wanted,     heere,  fayre  Virgin, 
This  will  reftore  all  foone. 
After  v.6y6,  the  four  lines  which  follow  in  the  printed  copy  ar&« 

not  in  this  MS. 
Ver.  70y.  Praifinge  the  leane  and  J/iallow  Abftinencc. 
The  fame  corrupt  reading  accidentally  occurs  in  a  modern  duo- 
decimo edition  of  INlilton's  Poetical  Works. 
Ver.  732.  The  fea  orefraught  would  fwell,    and  th'  vnfought 
diamonds 
Would  foe  emblaze  withjlarrs,  that  they  brlowe 
Would  growe  enur'd  to  light,  and  come  at  lall 
To  gaze  vpon  the  funn  with  fhameles  browes. 
The  tranfcriber's  eye  here  perhaps  haftily  palTed  from  emblaze,  to 
■with  Jlarrs,  which,  in  the  printed  copies,  the  fucceeding  line 
prefents.     See  Com.  v.  733,  734'.     The  next  nineteen  lines  in 
the  printed  copies,  after  broues,  viz.   from  v.  736,   to  v.  7o6, 
are  not  in  this  MS. 
Ver.  758.  Would  thinke  to  charmc  ny  judgement,  as  mi/  eyes. 
Ver.  772.  Nature's  full  blijjinge  would  be  well  difpenft. 
Ver.  777.  Ne'er  looks  to  heav'n  amidfl  his  gor geonsf ea^s^ 
But  with  becfotted  bafc  ingratitude 
Crams,  and  blaf[)heamcs  his  feeder. 
Afier feeder  the  following  lines  in  the  printed  copies,  vi/.  frqpi 

V.  779,  to  V.  8O6,  are  not  in  this  MS. 
Ver.  810.  And  fdlinge  of  a  melancholy  blood. 
Stage-direction  after  v.  813.     "  The  brothers  rufhe  in  with 
fvvords  drawne,  wreft  his  glaflc  of  liquor  out  of  his  hand,  and 
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Ipreake  it  againft  tlie  ground ;  his  rowte  make  figne  of  refift- 
ance,  but  are  all  driven  in;  the  Demon  is  to  come  in  with  the 
brothers." 

Ver.  814.  What,  have  yee  let  the  falfe  Inchaunter  fcape  ? 

Ver.  821.  Some  other  meanes  I  have  that  may  be  vfed. 

Ver.  828.  IFhoe  had  the  iccpter  from  his  father  Brute. 

Ver.  847.  is  wanting  in  this  MS. 

Stage-direction  after  v.  S66.     "  The  verfe  tofinge  or  not." 
Ver.  9)67.  Lillen,  and  appear  to  vs, 

In  name  of  greate  Oceanus, 

By  th'  earth-fhakinge  Neptune's  mace, 

And  Tethis  grave  majeftick  pace, 
El.  B.     By  hoaric  Nereus  wrincled  looke, 

And  the  Carpathian  wizards  hooke, 
2  Bro.     By  fcalie  Tritons  windinge  fliell. 

And  ould  footh-faying  GlaUcus  fpell, 
EL  B.     By  Lewcotheas  lovely  hands, 

And  her  fonne  that  rules  the  ftrands, 
2  Bro.     By  Thetis  tinfel-flipper'd  fecte, 

And  the  Songs  of  Sirens  fweete, 
EL  B.     By  dead  Parthenopes  deare  tombe, 

And  fayer  Ligeas  golden  combe. 

Wherewith  fhe  fitts  on  diamond  rocks, 

Sleekinge  her  foft  allueringe  locks, 
Dem.      By  all  the  Nimphes  of  nightly  daunce, 

Vpon  thy  ftreatnes  with  wilie  glaunce. 

Rife,  rile,  and  heave  thy  rofie  head. 

From  thy  corall  paven  bed, 

And  bridle  in  thy  headlonge  wave. 

Till  thou  our  fummons  anfwered  have, 
Liften,  and  fave. 

The  invocations,  affigned  to  the  Brothers  in  the  preceding  lines, 
are  recited  by  the  Spirit  alone  in  all  other  copies  of  the  poem. 
It  is  probable,  that,  at  Ludlow  CajUe,  this  part  of  the  poem 
was  fung;  the  four  liril  lines  perhaps  as  a  trio;  the  reft  by 
each  performer  feparately. 

Ver.  893.  Thick  fet  with  agate,  and  the  azur'd  fheene. 

Shakfpeare  has  the  "  azur'd  vault,"  Tempijl,  A.  v.  S.  i.  And 
Greene,  the  "  azurd  Ikye,"  Newr  too  late,  I6'l6,l*.  ii.  p.  4,6, 
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But  Milton's  o\v^  word  is  azurn.     See  the  Note  on  Comvj, 

T.  893. 
Vcr.  897.  Thus  I  rejl  my  printles  feete 

Ore  ilic  couflips  head, 
Vcr.  907.  Of  viibleft  inchaanters  vile, 
Vcr.  91 1.  Thus  I  fprincle  on  tJiis  brcft. 

Stage-direction  after  v.  937'.     "  Songe  ends." 

Ver.  S^^'  El.  Br.  Come,  Sijcr,  while  lieav'n  lends  vs  grace, 
Let  vs  fly  this  curfed  place,  &:c. 
Dem.      1  ihalbe  your  faithful!  guide 

Through  this  gloomie  covert  wide,  &c, 
Ver.  951.  AH  the  fwaynes  that  necre  abide, 

With  jiggs  and  rural  daunce  refiM'te  ; 
Wee  fhall  catch  them  at  t/iis  fporte,  &c. 
El.  B.     Come,  let  vs  baft,  the  ftarrs  are  high, 

liut  night  fits  monarch  yet  in  the  mid  Ikyc, 
Tke  Spirit  again  is  the  fole  fpcaker  of  the  nineteen  preceding 
lines  in  the  printed  copy. 

Stage-direction.  "  The  Sceanc  changes,  then  is  prefented 
Ludlowe  towne,  and  the  Prefident's  Calile ;  then  come  in 
Countrie  daunces  and  the  like  &c.  ionards  the  end  uftnefe /ports 
the  demon  with  the  2  brothers  and  the  ladye  omc  in."    Then 

"  The  Spiritt  finges." 

Back,  fliepheards,  back,  &c. 

Then  "  2  Songc  prefents  them  to  their  father  and  jnothcr." 

Noble  Lord,  and  Lady  bright,  &c. 

Stage-direction  after  v.  S7^-  "  They  daunce,  the  dauuces  al 
tnded,  the  Dcemon  Jinges  urj'ai/es." 

Now  my  tafke  is  fmoothly  done, 
I  can  flye,  or  I  can  run 
Quickly  to  the  earth's  greenc  end. 
Where  the  bow'd  welkin  flow  doeth  bend. 
And  from  ihence  can  foare  as  foone 
To  the  corners  of  the  Moone. 

Mortalls,  that  wo\jld  follow  me, 
Love  vcrtue  ;  lljc  alone  u  free  : 
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She  can  teach  you  how  to  clyrae 
Higher  than  the  fphearie  chime ! 
Or  if  vcrtue  feeble  were, 
Heven  it  felfe  would  ftoope  to  her. 

The  Epilogue,  in  this  manufcript,  has  not  the  thirty-fix  preceding 
lines,  which  are  in  the  printed  copies.  Twenty  of  them,  how- 
ever, as  we  have  feen,  open  the  drama.  Like  the  Cambridge 
manufcript,  this  manufcript  does  not  exhibit  what,  in  the 
printed  copies,  relates  to  Adonis,  and  to  Cupid  and  Pfyche. 
The  four  charming  verfes  alfo,  which  follow  v.  983  in  the 
printed  copy,  are  not  in  this  manufcript.    Todd. 
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JL  HE  Englilh  Sonnet  owes  its  origin  to  the  poets  of  Italy. 
Dr.  Newton  had  faid,  that  Petrarch  has  gained  the  reputation 
of  being  the  tirfi:  author  and  inventer  of  this  fpecies  of  poetry : 
But  this  was  a  miftake  ;  which  Dr.  J.  Warton  has  corrected  ; 
for,  he  obfervcs,  Guittone  d'Arezzo,  who  flourilhed  about  the 
year  1250,  many  years  before  Petrarch  was  born,  firft  ufed  the 
mcafure  obferved  in  the  Sonnet.  Mr.  Rofcoe,  in  his  admirable 
Life  of  Lorenzo  de'  Medici,  refers  the  reader,  for  a  learned  and 
curious  difquifition  on  the  origin  of  the  Sonetto,  to  Annotazioni 
di  Francefco  Redi  al  fuo  ditirambo  di  Bacco  in  Tofcana,  p.  99- 
He  adds  the  following  remarks,  on  this  kind  of  compofition,  by 
Lorenzo  de'  Medici;  which  are  as  judicious,  he  fays,  as  they 
are  pointed  and  concife  :  "  La  brevita  del  Sonetto  non  com- 
porta,  che  una  fola  parola  fia  vana,  ed  il  vero  fubietto  e  materia 
del  Sonetto  debbe  eflere  qualche  acuta  e  gentile  fentenza,  narrata 
attamente,  ed  in  pochi  verfi  riftretta,  e  fuggendo  la  ofcuritji  e 
durezza.  Comment,  di  Lor.  dc  Med.  Sopra  ifuoi  Sunetti,  p.  120. 
ed.  Aid.  1554'."  Concerning  the  introdudion  of  the  Sonnet  into 
Italian  poetry,  fee  alfo  an  ingenious  work,  entitled  "  A  Sketch 
of  the  Lives  and  Writings  of  Dante  and  Petrarch,  witli  fome 
account  of  Italian  and  Latin  literature  in  the  fourteenth  cen- 
tury,"   Lond.  1790,  p.  78,  79. 

Dante  has  written  a  number  of  Sonnets.  A  critick  of  great 
tafte  obferves,  with  Mr.  Warton,  that  Milton's  Sonnets  partake 
much  more  of  the  genius  of  Dante  than  of  Petrarch  ;  and 
further  that,  like  thofe  of  Dante,  they  arc  frequently  deficient 
in  fweetnefs  of  didion  and  harmony  of  verfification,  yet  poflTefs, 
what  is  feldom  difccrnible  in  compofitions  of  this  kind,  energy 
and  fublimity  of  fcntiraent ;  for  which  qualities,  and  for  vigour 
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of  oxprcllJon,  the  Sonnets  to  Cyriack  Skinner,  Fairfax,  Crom- 
well, and  Vane,  are  remarkable;  whilll  thofe  addrcfll-d  to  the 
Nightingale,  and  to  Mr.  Lawrence,  can  boatl  both  of  melody 
in  language  and  elegance  in  thought.  See  Literary  Hours  by 
N.  Drake,  M.D.  1798,  p.  63.  See  alfo  the  concluding  Note 
on  Milton's  fixth  Sonnet.  Yet  perhaps  IMilton's  firft  and  lafl 
Sonnets  difplay  rather  the  fwcctnefs  and  tendernefs  of  Petrarch. 

I  venture  to  enlarge  tliefe  obfervations  with  a  retrofpeft  to  tho 
more    diftinguilhed  Sonnet-writers  of  our  own  country.     The 
earliefk  Sonnets  in  the  Englifti  language,  which  have  been  pub- 
liftied,  are  thofe  of  Lord  Surrey,  to  which  arc  joined  "  Songos 
and  Sonnettes  of  Sir  Thomas  \Vyat  the  elder,  and  of  Uncertain 
Auftours,"  in  1557.     Lord  Surrey's  Sonnets  have  been  juftly 
admired  for  the  tendernefs,  fimplicity,  and  nature,  which  they 
exhibit.     See  Warton's  Hifi.  Eiig.  Poetry,  vol.  iii.  p.  12.     The 
Sonnets  of  Petrarch  were,  in  Lord  Surrey's  time,  grown  into 
great  fafhion  :  They  continued  alfo,  long  afterwards,  as  models 
of  compofition  ;  witncfs  the  labours  in  this  fpecies  of  writing  by 
Sidney,  Spenfer,  Shakfpeare,  and   Daniel ;  and  by  many  other 
poets  in  the  reigns  of  Elizabeth  and  James  the  firft,  little  known 
to  fame.     See  Notes  before,  p.  69,  70,  &c.  in  the  prcfent  vo- 
lume.    The   late   INIr.   Steevens   has   commended  the   amatory 
poems  of  Thomas  Watfon,  "  an  elder  and    more  elegant  lon- 
nettccr  than   Shakfpeare :"   The  Pqffionate  Centuric  of  Love  is 
the  title  of  the  Sonnets  thus  noticed,   to  which  the  charafler  of 
elegance,  at  leaft,  belongs.     See  fpecimcns,  in  Hawkins's  Orig, 
Eng.  Drama,   vol.  iii.  p.  213,  and  Gent.  Mag.  vol.  Ixiii.  p.  558. 
But  Henry  Conftablc  has  been  termed  the  "  firll,  or  principal, 
fonnettcer  of  his  time,"  Hawkins,  ut  fupr,  p.  212.     In  T/ic  Re- 
turn from  Paniajfus,  l606,  he  is  thus  charadlerifed,  A.  i.  S.  ii. 

'*  Sweet  Conftablc  doth  take  the  wondring  ear, 
*'  And  lays  it  up  in  willing  prifonmcnt." 

And  Ben  Jonfon  fpcaks  of  "  Conftable's  ambrofiack  Mufe," 
Underwoods  cd.  l640,  p.  196.  A  fpecimen  of  Conftablc's  abili- 
ties in  this  kind  of  comj)orition  has  been  given,  in  the  exhibition 
of  his  Sonnet  prefixed  to  King  James  th*^  firlVs  Vocticall  Exircifes. 
It  is  alfo  printed  by  Sir  John  Harington,  in  his  Notes  at  the  end 
of  the  3Uh  book  of  his  Orlando  Furiofo ;  and  by  Hawkins,  in 
his  Origin  of  the  Ejtg.  Drama,  vol.  iii.  p.  212;  and  is  highly 
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commended  by  Edmund  Bolton  and  Antony  Wood.  See  the 
new  and  much-enriched  edition  of  Phillips's  Thcatnun  Puetarum 
Anglkanorum,  1800,  p,  228,  2()8.  Wood  relates  further,  that 
Conllable  "  has  alio  Icveral  Sonnets  extant,  written  to  Sir  P. 
Sydney,  fonie  of  which  are  let  before  the  Apology  for  Poetry, 
written  by  the  laid  knight." — But  by  the  preceding  writers  no 
mention  is  made  of  Conftable's  Sonnets,  as  a  complete  publi- 
cation, or  as  unconnected  with  other  works.  1  have  been  in- 
duced to  fay  fo  much  of  Conftable,  becaufe  I  poflt  fs  a  very 
curious  little  volume,  in  manufcript,  of  feveral  Sonnets,  Satires, 
Epigrams,  &c.  written  by  different  poets  in  the  reign  of  Eliza- 
beth ;  among  which  are  Conftable's  "  Sonets,*'  commencing  with 
a  poetical  addrefs  *'  To  his  MijhrJJe."  Then  follows  in  profe 
**   The  order  of  the  hooke." 

"  The  fonets  following  are  divided  into  3  parts,  each  parte 
contayning  3  feverall  arguments,  and  every  argument  7  fonets, 

"  The  lirft  parte  is  of  variable  afl'edions  of  loue,  wherein  the 
firft  7  be  of  the  beginning  and  byrth  of  his  loue  ;  the  fecond  7  of 
the  prayfe  of  his  MiftrelTe ;  the  thyrd  7  of  feuerall  accidents 
hapning  in  the  tyme  of  his  loue. 

"  The  fecond  is  the  prayfe  of  perticulars,  wherein  the  firft  7 
be  of  the  generall  honours  of  this  lie,  through  the  prayfes  of  the 
heads  thereof,  the  Q.  of  England  and  K,  of  Scotts;  the  fecond 
7  celebrate  the  memory  of  perticular  Ladies  whome  the  author 
moft  honoureth ;  the  third  7  be  to  the  honour  of  perticulars, 
prefented  vpon  feuerall  occafions. 

"  The  thyrd  part  is  tragicall,  conteyning  only  lamentations, 
wherein  the  firft  7  be  complaynts  onlye  of  misfortunes  in  loue; 
the  fecond  7  feuerall  fonets  of  the  death  of  perticulars  ;  the  laft 
7  of  the  end  and  death  of  his  loue." — The  Sonnet  to  the  King 
of  Scots,  before-mentioned,  is  the  fifth  in  the  fecond  part,  and 
is  infcribed  "  To  the  K.  of  Scots  touching  the  fubic<^  of  his 
poems  dedicated  wholie  to  heauenly  matters, 

"  When  others  hooded  with  blind  loue  doe  flye,  &c." 
As  this  Sonnet  is  fo  well  known,   I  will  exhibit  the  Sonnet  pre- 
ceding it  in  the  manufcript,  which  is  alfo  addrelTed    "  To  the 
K.  of  Scots  whome  as  yet  he  had  not  feene." 

"  Bloome  of  the  rofe  !  I  hope  thofe  hands  to  kifle, 

"  Which,  yonge,  a  fcepter,  which,  olde,  wifdome  bore; 

"  And  offer  vp  joy-facrifice  before 

"  Thy  altar  throne  for  that  rcceiued  bli ffe. 
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"  Vet,  prince  of  hope  !  fuppofc  not  for  all  this, 

"  That  I  thy  place  and  not  thy  guifts  adore; 

"  Thy  fccptcr?  no,  thy  pen  I  honour  more; 

"   More  doarc  to  mv  than  crowni;  thy  garland  i";, 
"  That  laurel]  garland,  which  (if  hopo  fay  true) 

"  To  thee  for  deeds  o(  prowcflb  Hiall  belong ; 

"  And  now  allrcadie  vnto  thee  is  due, 
"  As  to  a  Dauid,  for  a  kinglic  throne, 

**  The  pen  wherewith  thou  doft  fo  heaucnly  finge, 

"  Made  of  a  quill  pluckt  from  an  Angells  winge." 

At  the  conclufion  of  the  third  part  are  the  following  words : 
"  When  I  had  ended  this  laft  fonet,  and  found  that  fuch  vayne 
poems,  as  I  had  by  idle  houres  writ,  did  amounte  iuft  to  the  dia- 
mciricall  number  63;  me  thought  it  was  high  tyme  for  my  follie 
to  di'^,  and  to  employe  the  remnant  of  wit  to  other  calmer 
thoughts  leffe  fweete  and  lefle  bitter."  Then  follow  three  Sonnets, 
the  two  laft  of  which  are  by  another  poet,  as  perhaps  the  firft 
alfo  may  be,  which  is  infcribed  "  To  the  diuine  protcdion  of  the 
I.adie  Arbella  the  author  commendeth  both  his  Graces  honour* 
and  his  Mufes  zeternityc."  The  fecond  "  To  H.  C  Vpon  occa- 
fion  of  his  two  former  Sonets  to  the  K.  of  Scots."  The  laft  "  To 
II.  C.  Vpon  occafion  of  leauing  his  countrye,  and  fweetnclTe  of 
his  Verfe."  Th.  re  is  an  elegance  in  this  Sonnet  with  which  lh« 
rc»adcr  will  be  pleafed  : 

"  Englands  fweete  nightingale  1  what  frights  thee  fo, 
"  As  over  fea  to  make  thee  take  thy  flight, 
"  And  there  to  Hue  with  natiue  countreyes  foe, 
"  And  there  him  with  thy  heauenly  fongs  delight? 

"  What,  did  thy  fifter  fwallowe  thee  excite 
**  With  her,  for  winters  dread,  to  flye  away  f 
"  Who  is  it  then  hath  wrought  this  other  fpite, 
"  That  when  as  (he  returneth  thow  /houKlft  ftay  ? 

"  As  foone  as  fpring  begins,  flic  cometb  ay  : 

"  Returne  with  her;  and  thow  like  tidings  bring: 
"  When  once  men  fee  thee  come,  what  will  they  fay? 

"  Loe,  now  of  Englifti  po'efie  comes  the  Spring  ! 
**  Come,  ftare  thow  not  the  cage,  but  loyall  be, 
"  And  ten  to  one  thy  foveraigne  pardons  thee." 

This  Sonnet  confirms  Dr.  Birch's  conjecture,  that  Henry  C'on- 
flablc  wai  the  f.ime  perfun  who  fled  from  hii  country,  on  account 
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of  his  attaclimcnt  to  the  Popiih  religion. Whether  the  col- 
lodion, of  which  I  have  givun  an  account,  ewr  reached  the 
prefs,  I  have  been  unable  to  difcover.  However,  it  publifhed 
(which  1  doubt),  it  has  been  little  known,  and  hitherto  un- 
defcribcd.  Mr.  Malone  has,  in  his  collection,  a  very  rare  little 
book,  containing  Sonnets  by  Conltable,  entitled  "  Diana.  Or 
The  excellent  conceitful  Sonnets  of  H.  C.  Augmented  with 
diuers  Quatorzains  of  honorable  and  learned  perfonages.  Deuidcd 
into  viij.  Decads."  But  this  is  not  the  fame  work.  I  muft  not 
omit  to  mention,  that  I  am  indebted  to  the  courtefy  of  Mr.  Al- 
derman Briftow,  bookfeller  in  Canterbury,  for  the  manurcri[)t. 

From  Conftable  I  proceed  to  the  elegant  poet  Drumniond, 
"^hofe  Sonnets  &c.  were  firft  publiflied  in  I6'l6",  and,  as  Dr.  J. 
Warton  has  obferved,  are  exquifitely  beautiful  and  corred.  That 
^lilton  read  and  admired  him,  may  appear  by  levc  ral  pafiages, 
\vhich  have  been  cited  from  his  Sonnets,  Madrigals,  and  other 
pieces,    in  the  pages  of  theie  volumes. 

Dr.  J.  Warton,  fpeaking  of  the  meafure  obferved  in  the  Sonnet, 
fays,  that  it  is  a  meafure  which  the  great  number  of  finii-lar  ter- 
minations renders  eafyin  the  Italian,  but  difficult  in  our  iansuage. 
.And  Dr.  Jolinfon  remarks,  that,  for  this  reafc^ii,  the  labrick  of 
the  regular  Sonnet  has  never  fucceeded  in  Englilh.  But  it  may 
be  anfweredjin  the  words  of  a  lady,  whofe  opinion  coincides  wun 
that  of  Mr.  T.  Warton,  and  whofe  own  Sonnets  eminently  con- 
firm the  obfervation,  that  "  the  fallacy  of  this  remark  is  proved 
by  the  great  number  of  beautiful  legitimate  Sonnets,  which  adorn 
our  national  poetry,  not  only  by  Milton,  but  by  7naiii/  of  our 
modern  poets,"  I'ftf.  to  Original  Sonnets,  &c.  by  Anna  Sewiird, 
^799,  p.  V. 

The  following  unpubliflied  Sonnet,  addrefled  to  a  friend  by 
the  late  Beiijamin  Stillingfieet,  Efq.,  and  for  which  I  am  obliged 
to  the  prefent  billiop  of  Rochefter,  will  prove  alio  how  atten- 
tively, and  how  fuccefsfully,  Milton  was  fiudied,  and  imuaied 
in  this  fpecies  of  eompolition  more  than  half  a  centur^  Li;iCe. 
It  is  dated  in  174(). 

When  1  behold  thee,  blamelefs  Williamfon, 
Wreck'd  like  an  infant  on  a  favage  fhore  ; 
While  others  round  on  borrow'd  pinions  foar, 
]My  buiy  fancy  calls  thy  thread  mifsi)un; 
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Till  Faith  inflrui'^s  me  (he  Hcccit  to  fhiin, 

While  thus  flic  fpeaks :  "  Tliofc  wings  that  from  the  ftore 

*'  Ot"  virtue  wore  not  lent,  howo'cr  thoy  bore 

"   In  this  i^rfifs  air,  will  melt  when  near  the  fun. 
*'  The  truly  ambitious  wait  for  nature's  tiinr, 

"  Content  by  certain  though  by  flow  degrees 

"  To  mount  above  tiic  reach  of  vulgar  flight  : 
"  Nor  is  that  man  confin'd  to  this  low  clime, 

**  Who  but  the  extremeft  fkirts  of  glory  fees, 

"  And  hears  cileflial  echoes  with  delight." 

The  character  of  the  Italian  Sonnet  has  been  given.  I  fub- 
join,  from  the  preface  to  Mifs  Seward's  Sonnets,  Mr.  White  s 
maflerly  definition  of  the  nature  and  pcrfcdion  of  this  kind  of 
verfe  in  our  own  language. 

"  Little  Elegies,  confifling  of  four  flanzas  and  a  couplet,  arc 
no  more  Sonnets  than  they  are  Epick  poems.  The  Sonnet  is  of 
a  particular  and  arbitrary  conflru  dion  ;  it  partakes  of  the  nature 
of  blank  verfe,  by  the  lines  running  into  each  other  at  proper 
intervals.  EAch  line  of  the  firll  eight,  rhymes  four  times  ;  and 
the  order  in  which  thofe  rhymes  fliouid  fall  is  decifive.  For  the 
cnfuing  fix  there  is  more  licence  ;  they  may,  or  may  not,  at 
pleafure,  clofc  with  a  couplet.  Of  Milton's  Englifh  Sonnets,  only 
that  to  Oliver  Cromwell  ends  with  a  couplet,  but  the  Angle  in- 
flancc  is  a  fufticient  precedent;  however,  in  three  out  of  his 
five  Italian  ones,  the  concluding  lines  rhyme  to  each  other. 

"  The  ftyle  of  the  Sonnet  fliould  be  nervous,  and,  where  the 
fubjc(5t  will  with  propriety  bear  elevation,  I'ublimc  ;  with  which, 
fimplicity  of  language  is  by  no  means  incompatible.  If  the 
fubjed  be  familiar  and  domeflick,  the  flyle  fliould,  though  affec- 
tionate, be  nervous  ;  though  plain,  be  energelick.  The  great 
models  of  perfecftion,  for  the  fublime  and  domeflick  Sonnet,  are 
thofe  of  Milton's,  To  the  Soldier  to  /pare  his  dwelli/i^-jjlace,  and 
To  Mr.  Iji-arejicc.  The  Sonnet  is  certainly  the  moft  difllcult 
fprcies  of  poetick  compofition  ;  but  difliculty,  well  fubdued,  is 
excellence.  Mrs.  Smith  fays,  flic  has  been  told  that  the  regular 
Sonnet  fuits  not  the  nature  or  genius  of  our  language.  Surely 
this  afliTtion  cannot  be  denionftrated,  and  therefore  was  not 
worth  attention. 

"  Out  of  eighteen  Englilh  Sonnets,  written  by  Milton,  four 
arf  bad.     The  rcfl,  though  they  are  not  free  tVom  certain  hard- 
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nefles,  have  a  pathos  and  greatnefs  in  their  fimplicity,  fufficient 
to  endear  the  legitimate  Sonnet  to  every  reader  of  juft  tafte. 
They  poflefs  a  chara&crijlick  grace,  wliich  can  never  belong  to 
three  elegiack  ftanzas,  clofing  with  a  couplet." 

The  concluding  lines  of  our  ancient  Sonnets,  however,  often 
rhyme  to  each  other.  I  muft  alfo  obferve  that  fome  of  Con- 
ftable's  Sonnets  confift  of  lines  of  fix  feet,  but  with  the  ufual 
order  of  rhymes  ;  as  in  a  Sonnet  "  To  his  Miflrefle,  &c." 

**  Miracle  of  the  world,  I  never  will  denye 

*'  That  former  poets  prayfe  the  beauties  of  theyre  days; 
"  But  all  thofe  beauties  were  but  figures  of  thy  prayfe, 
*'  And  all  thofe  poets  did  of  thee  but  prophecye. 

"  Thy  coming  to  the  world  hath  taught  us  to  defcrie 
"  What  Petrarch's  Laura  meant,  &(;."    Todd, 
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I. 

TO   THE  NIGHTINGALE. 

O  Nightingale,  that  on  yon  bloomy  fpray 
Warbleft  at  eve,  when  all  the  woods  are  ftill ; 
Thou  with  frefti  hope  the  lover's  heart  doit  fill, 
While  the  jolly  Hours  lead  on  propitious  May. 

Ver.  1.  0  Nightingale,  &c,]  See  the  Note  on  Par.  Loji, 
B.  vii.  435,  where  Milton's  frequent  mention  of  this  bird  is 
noticed.  Marino,  I  fhould  add,  delights  to  dwell  upon  the 
Nightingale :  he  addrefles  three  pleafing  Sonnets  to  her,  in  his 
Rime  Bofckerecce,  Yen.  l602,  pp.  70,  and  100.  See  alfo  ibid, 
p.  69.    Todd. 

Ver.  3.  Thou  withfrejh  hope  &c.]  This  addrefs  to  the  night- 
ingale is  founded  upon  the  fame  notion  or  tradition  as  Chaucer's 
"Verfes  of  the  Cucc.oo  and  the  Nightingale : 

"  But  as  I  lay  this  othir  night  waking, 

**  I  thought  howe  lovirs  had  a  tokining, 

"  And  amonge  'hem  it  was  a  commune  tale, 

"  That  it  were  gode  to  here  the  nightingale 

"  Moche  rathir  than  the  lued^  cuccoo  fmg."    Newtok. 

Ver.  4.  While  the  jolly  Hours  lead  on  propitious  May.l  Be- 
Caufe  the  nightingale  is  fuppofed  to  begin  finging  in  April.  Sa 
Sidoey,  in  England's  Helicon^  edit.  l6l4. 
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Thy  liquid  notes  that  clofc  the  eye  of  day,      «; 
Fird  heard  before  the  Ihallow  cuckoo's  hill, 
Portend  lliccefs  in  love  ;  O,  if  Jove's  ^vill 
Ilavelink'd  that  amorous  power  to  thy  foftlay, 

•*  The  nightingale,  fo  foon  as  Aprill  bringeth 

"  Vnto  her  rtftcd  forifc  a  porfed  waking, 

'*  While  late  bare  earth  proud  of  new  clothing  fpringcth, 

"  Singes  out  her  woes,  &c."     T.  Warton. 

The  application  oi  jolly  to  the  hours  might  be  fuggefted  by 
Spenlor's  epithet,  Faer.  Qu.  Canto  of  Mutabilitie,  vii.  C9. 
«'  Then  came  the  iolly  Sommer."  Again,  ib.  35.  "  And  after 
her  came  io//y  June."  And  thus  Craftiaw,  Poems,  ed.  ]670, 
p.  107. 

"  An  everlafting  fpring  the  jolly  year 

"  Led  round  in  his  great  circle."    Todd. 

Vcr.  5.     that  clofe  the  eye  of  day^']      So,  in 

Fairfax's  Tajjh,  edit.  l600,  p.  21. 

"  When  Phebus  next  vnclox'd  his  wakefuU  cie." 

And  in  Crafhaw's  Weeper,  Poems,  l648,  fl.  xxiij.  "  Docs  day 
clofc  his  eyes  f  Compare  alfo  a  beautiful  couplet,  in  his  verfes 
addrefled  To  the  Morning  : 

"  And  the  fame  rofie-finger'd  hand  of  thine, 

"  That Jhuts  night's  dying  eyes,  fhall  open  mine." 

It  is  the  fame  phrafe  in  Cotfius,  v.  978. 

"  Where  day  neve ryZitt^*  his  rye."     Todd. 

Ver.  6.  Fiijl  heard  before  thejhalluw  cuckoo's  bill,  &c.]  That 
is,  if  they  happen  to  be  iicard  before  the  cuckoo,  it  is  lucky  for 
the  lover.  But  Spenfer  calls  the  cuckoo  the  melTenger  of  fpring, 
and  fuppofe-j  that  his  trumpet  Jhr ill  warns  all  lovers  to  wait  upon 
€'upid,  bonn.  xix.  Jonfon  gives  tliis  appellation  to  the  nightin- 
gale, in  the  Sad  Shepherd,  A.  ii.  S.  vi. 

"  But  beft,  the  dcuT  good  angel  oj' the  fpring, 
*'  The  nightingale."  ^ 

^Tij^el  is  ruijlingir.     And  the  whole  cxprefiion  fecms  to  be  lite- 
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Now  timely  fing,  ere  the  rude  bird  of  hate 
Foretcl  my  hopelefs  doom  in  fome  grove  nigh ; 
As  thou  from  year  to  year  haft  fung  too  late  1 1 

For  my  relief,  yet  hadft  no  reafon  why  : 

Whether  the  Mufe,  or  Love,  call  thee  his  mate. 
Both  them  1  ferve,  and  of  their  train  am  I. 

rally  from  a  fragment  of  Sappho,  preferved  by  the  fcholiaft  on 
Sophocles,  Ekctr,  v.  148. 

Or  from  one  of  Simonides,  of  the  fwallow.     Schol.  Ariftoph. 
Av.  V.  14 10. 

ArrEAGS  xXuTa  EAP02  ct^voajxa,  Kvxvia,  ^(ihi^uv, 
Milton  laments  afterwards,  that  hitherto  the  nightingale  had  not 
preceded  the  cuckoo  "as  fhe  ought :  had  always  fung  too  late,  that 
is,  after  the  cuckoo.^  T.  Warton. 


II. 

DONNA  leggiadra,  il  cui  bel  nome  honora 
JJ  herbofa  val  di  Rheno,  e  il  nobil  varco ; 
Bene  h  colui  d'ogni  valore  fcarco, 
Qual  tuo  fpirto  gentil  non  innamora ; 

Che  dolcemente  moftra  ii  di  fuora  5 

De  fui  atti  foavi  giamai  parco, 
E  i  don\  che  fon  d'amor  faette  ed  arco, 
La  onde  T  alta  tua  virtu  s'infiora. 

Quando  tu  vaga  parli,  o  lieta  canti 

Ver.  9'     Quando  tu  vaga  parity  o  lieta  canti 

Che  mover  pojfa  duro  alpejlre  legno,]  A  fine  compli- 
ment. Ariofto,  with  exquifite  elegance,  thus  fpeaks  of  Alcina's 
beauteous  mouth,  Orl.  Fur,  C.  vii-  ft,  13. 
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Che  mover  pofTa  duro  alpcftre  Icgno,  lo 

Guurdi  ciarcLin  a  gli  occhi,  cd  a  gli  orecchi 
L'entrata,  chi  d\  te  li  trouva  indegno ; 
Gratia  Tola  di  fu  gli  vaglia,  inanti 
Che'l  diilo  amorofo  al  cuor  s'invecclii. 

*'  Quiridi  cfcon  le  cortefi  parolette, 

"  Da  render  molle  ogni  cur  rozzo,  e  j'cabro  ; 

"  Quivi  fi  forma  quel  foave  rifo, 

♦'  Ch'  apre  a  I'ua  polla  in  terra  il  Paradifo."     Tore 


III. 

Qual  in  colle  afpro,  al  imbriinir  di  fera 
L'avezza  giovinetta  pafiorella 

Vcr.  1.  Qual  in  colic  a/pro,  al  iinbrunir  di  fera]  To  i-xprcfs 
the  approach  of  evening,  the  Italians  fay,  fu  Vimbrunir.  Av\i\ 
thus  Petrarch,  as  Mr.  Bowie  obferves,  "  Imbrunir  veg£;io  la 
fera"  Canz.  xxxvii.  Milton  had  tins  Italian  word  in  hi?,  head, 
where  he  ufcs  the  word  ivibroun,  ii\  Par.  Lojl,  B.  iv.  '2i6. 

"   whi-rc  the  unpierc'd  Ihadc 

"  Iinbround  the  noon-tide  bowerb.'* 

So  alfo,  ill  II  Pcnf.  v.  13-1. 

"  And  fliadowa  broxviij  tliat  Sylvan  love?, 
"  Of  pine  and  nionun\cntal  oak." 

And  "  alleys  i/oTivi,'*  in  Par.  Reg.  B.  ii,  C<)3.     Compare  Taflb, 

Cier.  Lib.  C.  xiv.  {\.  70. 

"  Quincl  ella  in  cima  k  una  montagna  afccnde 
"   Dilhubitata,  e  d'umbrc  ufcitra,  e  bruna." 

And  Marino.  L'Adon.  C.  viii.  147. 

"  Imbrunir  d' oricnte  il  cirl  fi  vedc." 
And,  to  coniy  buiac  tg  llm  text,  Pur.  Lvjl,  V>.  ix.  lOS'S. 
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Va  bagnando  I'herbetta  ftrana  e  bella 
Che  mal  (i  fpande  a  difufata  Ipera 

Fuor  di  fua  natia  alma  prima  vera,  5 

Coli  Amor  meco  insu  la  lingua  fnella 
Defta  il  fior  novo  di  ftrania  favella, 
Mentre  io  di  te,  vezzofamente  altera, 

Canto,  dal  mio  buon  popol  non  intefo 

F/[  he]  Tami2:i  cang-io  col  bel  Arno.  10 

Amor  lo  voKe,  ed  io  a  Taltrui  pefo 

Seppi  ch'  Amor  cofa  mai  volfe  indarno. 
Deh  !  fofs'il  mio  cuor  lento  e'l  duro  feno 
A  chi  pianta  dal  ciel  li  buon  terreno. 

"  highefl  wood,  impenetrable 


"  To  ftar  or  fun-liglit,  fpread  their  umbrage  broad, 
"  And  brown  as  tie ni?ig."     T.  Wauton. 

Ver.  3.     Va  bagnando  Hierbetta,  &c."     See  Petrarch's  Qan- 
zone,  juft  quoted,  v.  24. 

"  Da  bamar  Vherbe,  &c."     T.  Wauton. 


VOL.  VI.  G   » 
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CJNZ  ONE*. 


RJDONSI  donne  e  giovani  amorofi 

]\r  accoltandoii  attorno,  e  perche  fcrivi, 
Perche  tu  I'crivi  in  lingua  ignota  e  flrana 
Verfeggiando  d'  amor,  e  come  t'oii  ? 
3-)inne^  \h  la  tua  ipeme  Ha  mai  vana,  5 

E  dc  penlieri  lo  miglior  t'arrivi; 

*  It  is  from  Potrarch,  that  Milton  mixes  the  Canzone  witli  th« 
Sonetto.  Dante  regarded  the  Canu)ne  as  the  moft  perlVifl  fpecies 
of  lyrick  compofition,  De/la  Volg.  EImju.  c.  iv.  liut,  for  the 
Canzone,  he  allows  more  laxity  than  for  the  Sonnet.  He  fays, 
fi'hen  the  Song  is  written  on  a  grave  or  tragick  fubjcft,  it  is  de- 
nominated Canzone,  and  when  on  a  comick,  cantilena,  as  dimi- 
nutive.     T,  W.ARTON. 

The  abbe  Sal\  ini,  after  pronouncing  Filicaja  as  unqueftionably 
the  beft  compofer  of  the  Canzone,  proceeds  to  fpeak  of  this  fpecies 
of  verfe,  as  follows :  "  Ma  dove  mai  vale  a  moftrarfi  il  I'oeta 
con  tutte  le  ricchezze  poetiche,  coll'  invenzione,  colla  difpofi- 
gione,  colla  muficale  varietiV  de  metri,  che  1'  anima  variamente 
percuotono,  co'  lunii  dclle  fi-ntenze,  coUe  figure  grandi,  e  mag- 
liiliche,  yeno«  nclla  Canzone"^"  Profe  Tol'caue  di  A.  M.  Salvini, 
Firenz.  1715.  p.  219.     Todd. 

Ver.  5.     Dinne,  J'e  la  iua/pt/ne^a  mai  vana, 

E  de  pcnjieri  lo  ?;//g//o/- t'arrivi ;]     This  fs  obforved 
to  be  one  of  the  moft  elegant  forms  ufed  in  the  Italian  language  ;. 
»  mode  ufed  by  tlie  earlieft  and  the  beft  writers.  Dante,  Jnfern 
C.  xxix. 

"  Se  la  vofira  memoria  nan  s'imboli 
"  Ditcmi." 

Pfrtrarch,  Trionf.  d'Ayn.  C.  ii. 

"  Hor  dimmi,j'e  colui  in  pace  it  guide." 
See  Curfory  Remarks  on  fome  of  the  ancient  Englirti  poets,  par- 
ticularly Milton,  p.  lis.    Todd. 


SONNETS.  4j1 

Cofi  mi  van  buriando,  altri  rivi 
Altri  lidi  t'afpettan,  ed  altre  onde    . 
Nelle  cui  verdi  fponde 

'Spuntati  ad  hor,  ad  hor  a  la  tua  chioma    lo 
L'immortal  guiderdoii  d'  eterne  frondi 
Perche  alle  fpalle  tue  foverchia  foma  ? 
Canzon  dirotti,  e  tu  per  me  rifpondi 
Dice  mia  Donna,  e*l  fiio  dlr,  e  il  mio  cuore 
Quefta  e  lingua  di  cui  ii  vanta  Amore.        15 

^''er.  7.     • altri  rivi 

Altri  lidi  t'afpettan,  ed  altre  onde  &c.]  The  lines 
are  an  echo  to  a  ftanza  in  Aiiollo,  where  Aftolpho  explores  the 
regions  of  the  moon,  Orl.  Fur.  C.  xxxiv.  ft.  72. 

"  Altri  fiumi,  altri  laghi,  altre  compagne, 
*'  Altri  piani,  altre  valli,  altre  montagne,  &c." 
See  alfo  Lycidas,  v.  174. — The  lady  implied  in  the  Italian  Son- 
nets is  perhaps  Leonora,  of  whom  more  will  be  faid  hereafter. 
See  vol.  vii.  p.  252,  and  feq.     T.  Waiiton, 


IV, 

DlODATI,  e  te'l  dir6  con  maraviglia, 

Quel  ritrofo  io  ch^amor  fpreggiar  fol6a 

E  de  fuoi  lacci  fpeffo  mi  ridea 

Gia  caddi,  ov*  huom  dabben  talhor  s'impiglia. 
Ne  treccie  d'oro,  ne  guancia  vermigiia  5 

M*abbaglian  si,  ma  fotto  nova  idea 

Ver.  5.     Ne  treccie  d'oro,  ne  guancia  vermigiia 

M'  abbaglian  sif  &c.]     So,  in  Comus,  v.  752. 
*'  What  need  a  vermeil-tin6iu/d  lip  for  that, 
"  Love-darting  eyes,  and  trefles  like  the  morn  ?" 
G  g  2 
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Pelleorina  l)ellczza  clie'l  cuor  bea, 
Portamciili  alii  honcili,  e  nelle  ciiilia 

And  On  the  Dcalh  of  a  fair  Infant,  v.  5. 

— ■  "   lliut  lovi'ly  dyf 

"  That  dill  tliy   check  envcrmcilJ'     T,  Wartok. 

Rut  .Milton's  v^prclllon  in  the  text  is  probably  from  Taflb'*^ 
Aminta,  A.  i.  S.  ii. 

"  A  le  oruancie  di  Fillide  volanrfo, 
"  A  le  giiancic  venniglie,  come  rofa." 
Compare  alfo  ibid.  A.  i.  S.  i. 

"  E  cosi  vermigliuzza  havea  la  hocca,"    Tonr^. 

Vtr.  8.  Fortamcnti  alfi  honejliy]  So  before,  Son.  iii.  8, 
"  Vezzofamente  altera."  Portamento  cxprelTcs  the  lofty  digni- 
fied deportment,  by  which  the  Italian  poets  conftantly  defcribc 
female  beauty ;  and  which  is  ftrikingly  ehara^teriftick  of  the 
conipofed  majeftick  carriage  of  the  Italian  Ladies,  either  as  con- 
trafted  with  the  livelinefs  of  the  French,  or  the  timid  delicacy 
of  the  Eifglidi.  Compare  Petrarch's  firft  bonnet  on  the  Death 
of  Laura,  Sonn.  ccxxix. 

"  Ohime,  il  bel  vifo  f  Ohime,  il  foave  fgardo  ! 
"  Ohime,  \\  portamento  leggiadro  alticro  !" 

Onr  author  appears  to  have  applit-d  this  Italian  idea  of  a  grace- 
ful folemnity  in  his  defcription  of  Eve.  Milton,  as  it  may  be 
fecn  from  thefe  Sormets,  appears  to  have  been  ftruciv,  on  going 
into  Italy,  with  a  new  idea  of  foreign  beauty,  /Jj^/u  novo  idea  ptl- 
Itgrina  btilczza.  He  is  now  no  longer  captivated  with  the  treccie 
d'oro,  nor  the  bloom  fo  confpicuous  in  the  fair-haired  com- 
plexions, gtiancia  Terwiglia;  but  with  the  nstic  cigHa,  qxtel  fc- 
reno  d'amabil  nvfo,  the  degli  occhi  J'l  gran  Juoco.  I  would  add 
the  el  cantar,  unlefs  that  was  a  particular  compliment  to  his 
Leonora.  The  dark  hair  and  eye  of  Italy  arc  now  become  iiis 
new  favourites.  When  a  youth  of  nineteen,  in  his  general  de- 
fcription of  the  Englilh  Fair,  he  celebrates  Cupid's  golden  nrts 
of  hair,  L.  i.  El.  i.  60.  And,  in  Comas,  beauty  is  characUTifcci 
ky  vcrmeil-tinHurcd  chuks,  and  trcjcs  like  the  7tioni. 

T.  Wauton* 


SONNETS.  453 

Quel  fereno  fulgor  d'amabil  nero, 

Parole  adorne  di  lingua  piu  d'una,  lo 

E'r  cantar  che  di  mezzo  Themifpero 

Traviar  ben  puo  la  faticofa  Luna, 

E  degli  occhi  fuoi  auventa  fi  gran  fuoco 
Che  I'incerar  gli  orecchi  mi  fia  poco. 


V. 


PER  certo  i  bei  voftr'occhi,  Donna  mia 
EfTer  non  puo  che  non  fian  lo  mio  fole 
Si  mi  percuoton  forte,  come  ei  fuole 

Ver.  2.     ' non  fian  lo  mio  fole 

"  Si  mi  percuoton ybr^ej  To  the  Italian  and  Latin 
inftanccs  of  this  exprefllon,  cited  by  Mr.  Thyer,  and  Mr.  Bowie 
in  the  Note  on  Var.  Loji,  B.  iv,  244,  Mr.  Warton  adds  Shak- 
fpeare.  Loves  Lab.  Lnjl,  A.  iv.  S.  iii. 

"  As  thy  eyebeams  when  their  frefh  rays  ha.\efmote 
"  The  dew  of  night  that  on  my  cheek  down  flows." 
And  Virgil,  of  light,  Mn.  viii.  25. 

"  fummiqueyenY  laquearia  te6ti." 

Ajnd  Statins,  Theb.  vi.  666". 

*'  Qualis  Biftoniis  clypcus  Mavortis  in  agris 
"  Luce  mala  Panga;ayenV." 

And  fi  parallel  from  Prudentius,  which  illuftrates  another  paffage 
of  Milton,  Hymn  ii.  6'. 

"  Caligo  terrte  fcindjtur 

"  Solis  percujD'afpiculo.^' 
He  cites  alfo  Buchanan,  Sik.  iv.  p.  53.  0pp.  edit.  1715, 

'*  C^(/J9^V/e  jucundae  lucis  ^ercw^a  renideut 

<«  Arva." 
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Per  Tarene  rli  Libia  chi  s'invia, 

Mrntrc  iin  caldo  vapor  (ne  fenti  pria)  5 

J3a  quel  lalo  fi  fpinge  ove  mi  duolc, 
Che  forfe  amanti  nelle  lor  parole 
Cliiaman  fol'pir;  io  non  fo  che  li  lia : 

Parte  rinchiuia,  e  turbida  li  cela 

Scoflb  mi  il  petto,  e  poi  n'ufcendo  poco       10 
Quivi  d'  attorno  o  s'agghiaccia,  o  s'ingiela ; 

Ma  quanto  a  gli  occi  giunge  a  trovar  loco 
Tutte  le  notti  a  me  luol  far  piovol'e 
Finche  mia  Alba  rivien  colma  di  rofe.  * 

and  refers  to  pp.  116,  119,   130,   132,  ibid.     And  other  places. 

And  adds  Fletcher,  of  the  fun,  Purp.  Jjl.  C.  xii.  ft.  25. 
"  And  with  his  arrowes  th'  idle  fogge  doth  chafe. 

As  in  Pflf.  Lojl,  B.  vi.  1.5,  of  morning. 

"  From  before  her  vani(h'd  Night, 

"  S/iot  through  with  orient  beams." 

With  which  compare  alfo  Fletcher's  Purp.  Jjl.  C.  1.  ft.  40. 
"  Firft  fiep])'d  the  Light,  and  fpread  his  chearfuU  raycs 
*■'  Tlirough  all  the  chaos  ;  Darhie/Je  headlong  fell, 
"■  Frighted  with  faddain  beams,  &c."     Todd. 

*  The  forced  thoughts  at  the  clofe  of  this  Sonnet  arc  in- 
Tnlerable.  lUit  he  was  now  in  the  land  of  conceit,  and  was  in- 
feded  by  writing  in  its  language.  He  had  changed  his  native 
Thames  for  Arno,  Sonn.  iii.  9- 

"  Canto,  dal  niio  buon  popol  non  intefo, 

"  E'l  be]  Tamigi  cangio  col  \ic\Arno,"     T.  Wartok^ 
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VI. 

GIOVANE  piano,  e  femplicette  aniante 
Poi  che  fuggir  me  ^effo  in  dubbio  fono, 
Madonna  a  voi  del  mio  cuor  Thumil  dono    ' 
Far6  divoto  ;  io  certo  a  prove  tante 

L'hebbi  fedele,  intrepido,  coftante, 

De  penfieri  leggiadro,  accorto,  e  buono  ; 
Quando  rugge  11  gran  mondoj  e  fcocca  il 

tuono, 
S'arma  di  fe,  e  d*  intero  diamante  ; 

Tanto  del  forfe,  e  d'  invidia  ficuroj 

Di  timori,  e  fperanze,  al  popol  ufe,  lo 

Quanto  d'ingegno,  e  d'alto  valor  vago, 

E  di  cetra  fonora,  e  delle  mufe : 
Sol  troverete  in  tal  parte  men  duro, 
Ove  Amor  mife  I'infanabil  ago.  * 

Ver.  4,    io  certo  a  prove  t ante  hc.'\     This  paflage,  I 

find,  has  been  thus  corrected  by  Rolli,  Baretti,  and  Mr.  Hay  ley  ; 

"  io  certo  a  prove  tante 

"  L'  hebbi  fidele,  intrepido,  collante, 
"  De  penjieri  leggiadri  accorto,  e  buono/* 
And  Cowper  tranflatcs  the  laft  of  thefe  lines,  "  Good,  and  ad- 
dicted to  conceptions  liigh."    Richardfon,  however,  who  has  trans- 
lated part  of  this  Sonnet  in  his  Life  of  Milton,  conforms  to  the 
poet's  own  reading  and  pointing  : 

"  De  penjieri  leggiadro,  accorto,  e  buono." 

"  -Tis  honeft,  fteady,  and  not  foon  afraid, 

**  Genteel  of  thought,  but  knows  no  cunning  art."  ToDD> 

♦  Milton  had  a  natural  feverity  of  mind.    For  love-verfes,  h» 
Italian  Sonnets  have  a  remarkable  air  of  gravity  and  dignity 
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They  arc  iVco  from  tlic  motapliyficksof  l*ctrarcli,  and  are  more  ii 
the  manner  nf  Daiite.  Yet  ht'  calls  his  frvciitlj  Sonnet,  in  a 
Letter  printed  tVom  thcCambrid{»e  manufcript  by  Birch,  a  com- 
pufuio!!  in  the.  rdiarc/iivi  ftanza.  In  \762,  the  late  Mr.  Thomas 
liollis  examined  the  Laureutian  library  at  Florence  for  fix  Ita- 
lian Sonnets  of  Milton,  addrcUed  to  his  friend  Chiniciitelli ;  and 
for  other  Italian  and  Latin  compo(itioiis  and  various  original  let- 
ters, faid  to  be  remaining  in  manufcript  at  Florence.  He  fi-aichcd 
alfo  for  an  ori'giniil  bull  in  marble  of  Milton,  fuppofed  to  bo 
fomewhere  in  that  city.  But  he  was  unfuccc^irful  in  bis  curious 
inquiries.     T.  Wauton. 

Mr.  Ilayleyjuftly  confiders  this  Sonnet  as  a  very  fpiritcd  and 
fingular  Iketch  of  the  poet's  own  character.     Todd. 


VII. 

On  hid  being  arrked  to  the  age  of  ^1^  *. 

HOW  fooii  hatliTime,  the  fubtle  thief  of  youth, 
Stoln  on  his  wing  my  three  and  twentieth 
year  ! 

*  Written  at  Cambiidge  in  l631,  and  fent  in  a  letter  to  a 
friend,  who  iiad  inijjortuned  our  author  to  take  orders.  Of  this 
letter  there  are  two  (ii.iuiihts  in  the  Trinity  manufcnpi.  He  there 
fays,  yoii  objcA  "  that  1  have  given  up  myfelf  to  dream  away  my 
years  in  the  arms  of  ftudious  retirement,  like  Endymioii  withtjie 
moon  jn  Latni'.is  hill."  He  calls  this  Sonnet,  "  my  m-/ttieard 
thought:,  fome  time  hnce,  made  uj)  in  a  Petraixhian  rtaiiza." 

T.  Wakton. 

Ver.  1.  Hoxefoin  hath  Time,  &c.]  Robert  Baron,  who,  ijj 
liis  Cypnan  Acada^y^  has  made  very  free  witli  Milton's  early 
poems,  transfers  the  exprcfTion  in  this  and  the  next  line  into  his 
foculu  Caflalia,   l650,  p.  27. 

"  Thercutus,  when  bald  Time  upon  iis  wing 
"  Hadjlvln  his  fiftieth  ycur,  6ic."     Todd. 

Ver.  C.  Moln  on  his  wing  \c.]  Mr.  Bowie  here  cites  Jll's 
•^eU  that  cuds  a.*.//,  A.  v.  S.  iii. 
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My  bq^fting  days  fly  on  with  full  career, 
But  my  late  fpring  no  bud  or  bloffom  fliew'th. 

Perbapsmy  femblance  might  deceive  the  truth,  5 
That  T  to  manhood  am  arrived  fo  near ; 
And  inward  ripenefs  doth  much  lefs  appear. 
That  fome  more  timely-happy  fpirits  endu'th. 

Yet  be  it^lefs  or  more,  or  foon  or  How, 

It  ihall  be  ftill  in  rtri6teft  meaibre  even       lo 
To  that  fame  lot,  however  mean  or  high. 

Toward  which  Time  leads  me,  and  the  Will  of 
Heaven ; 
All  is,  if  I  have  grace  to  ufe  it  fo, 
As  .ever  in  my  great  Tafk-Mafter's  eye. 

— -— "  On  our  qviickeft  decrees 
"  The  inaudible  and  iioifelefs  foot  of  Time 
"  Steals,  e'er  we  can  efted  them." 
But  the  application  oi  Jleal  is  different.     In  Shakfpeare,  Time 
comes  imperceptibly  upon,  fo  as  to  prevent,  our  purpofes.     In 
Wilton,  Time,  as  imperceptibly  and  filcntly,  brings  on  his  wing, 
in  his  flight,  the  poet's  twenty  third  year.     Juvenal  flioulu  not 
here  be  forgotten,  in  a  paflkge  of  confummate  elegance,  Sat, 
ix.  129. 

"  Dum  ferta,  unguenta,  puellas, 

"  Pofcimus,  obrepit  non  intelle6ia  feneftus."  T.  Wauton. 

Nor  thould  a  paflage  of  fimilar  elegance  in  Chaucer  be  for- 
gotten, Gierke's  Tale,  v.  779^,  cd.  Tyrwhitt. 

"  And  though  your  grene  youth  floure  as  yet, 
"  In  crepeth  age  alv/ay  as  Jim  as  Jion,"    Todd. 
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VIII. 

Jl'hr/i  the  iiffault  u-(js  intended  to  the  CITY. 

CAPTAIN,  or  Colonel,  or  Knight  in  arms, 
AVhofe  chance  on  thele  defencelefs  doors  may 

feife, 
If  deed  of  honour  did  thee  ever  pleafe, 
Guard  them,  and  him  within  protc6l  from 
harms. 
He  can  requite  thee;  for  he  knows  the  charms  s 
That  call  fame  on  fuch  gentle  a6ls  as  thefe, 
And  he  can  fpread  thy  name  o'er  lands  and 

feas, 
Whatever  clime  the  fun's  bright  circle  warms. 
Lift  not  thy  fpear  againft  the  Mufes  bower : 
The  great  Emathian  conquerour  bid  fpare  lo 

Vcr.  1.  Captain,  or  Colonel,  or  Knight  in  arms,]  So  Shak- 
fpcarc,  A".  Richard  II.  A.  i.  S.  iii.  AVherc  Bolingbrokc  enters, 
"  appellant  in  armour :" 

"  Marfliall,  alk  yonder  knight  in  arms."    T.  Wartov. 
Sec  alfo  The  IVarrcs  of  Cyrus  king  of  Pcrjia,   ]  5^4. 
"  I  truft  your  loue  among  the  liuing  dwcls, 
**  And  like  a  champion  and  a  knight  at  amies."     ToDn. 

Vcr.  10.     The  great  Emathian  couqwrour  bid /pare 

The  hoiife  of  Pindarus,]  As  a  poet,  Milton  had  as 
f^odd  right  to  expc(!:^  this  favour  as  Pindar.  Nor  was  the  Englilh 
monarch  lefji  a  proteftor  of  the  arts,  and  a  lover  of  j)oetry,  than 
Alexander.  As  a  fubjei^l,  Milton  was  too  confcious  that  his 
fltuation  was  precarious,  and  that  his  feditiuus  trafts  had  forfeited 
all  }  rctinfions   to  his  fovereign'b  mercy.     Mr.  Bowie  here  refers 
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The  boufe  of  Pindarus,  when  temple  and 
tower 
Went  to  the  ground  :  And  the  repeated  air 
Of  fad  Ele6lra's  poet  had  the  power 
To  fave  the  Athenian  walls  from  ruin  bare. 

us  to  Pliny,  L.  vii,  c.  29-  "  Alexander  Magnus  Pindari  vatis 
familiae  penatibufque  juffit  parci,  cum  Thebas  caperet."  And 
to  the  old  commentator  on  Spenfer's  Paftorals,  who  relates  this 
incident  more  at  large,  and  where  it  might  have  lirft  ftruck 
Milton  as  a  great  reader  of  Spenfer.  ^lian  fays,  that  in  this 
havock,  Alexander  ETIMHXE  hono%ired  the  family  of  Pindar, 
and  fuffcrcd  his  houfe  alone  to  fiand  untouched  and  entire : 
having  killfd  ninety  thoufand  Thebans,  and  captivated  thirty 
thoufand.     T.  Wartov. 

Ver.  11, xvhen  temple  and  tower 

Went  to  the  ground ;]  Temple  and  tower  is  a  fre- 
<^iucnt  combination  in  the  old  metrical  romances.  See  Sege  of 
Jerufale7n,  MSS.  Cott.  Cal.  A.  2.  f.  122.  And  Davie's  Alex- 
ander, Bibl.  Bodl.  f.  112.  Our  author  has  it  again,  Par.  Reg. 
B.  iii,  268. 

"  O'er  hill  and  dale, 

"  Foreft,  and  field,  and  flood,  teniples  and  towers." 
And  again,  in  the  defcription  of  the  buildings  of  Rome,  B.  iv.  34.. 
"  With  towers  and  temples,  &c."     T.  Wartox. 

Ver.  113.  Of  fad  Eledrns  poet  &c.]  Plutarch  relates,  that 
when  the  Lacedemonian  general  Lyfander  took  Athens,  it  was 
propofcd  in  a  council  of  war  intirely  to  rafe  the  city,  and  convert 
its  fite  into  a  defart.  But  during  the  debate,  at  a  banquet  of 
the  chief  officers,  a  certain  Phocian  fung  fome  fine  anaftrophicks 
from  a  chorus  of  the  Ekftra  of  Euripides  ;  which  fo  affefted  the 
hearei's,  that  they  declared  it  an  unworthy  ad,  to  reduce  a  place, 
fo  celebrated  for  the  produdion  of  illuflrious  men,  to  total  ruin 
and  defolation.     The  lines  of  Euripides  are  at  v.  168. 

E//CO^E  Ti$,   X.  T.  A. 
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It  appears,  however,  that  L\ Tanrlt  r  ordered  the  walls  and  fortifi- 
cations to  be  demoliflied.  See  Plutarch,  0pp.  torn,  ii.  I'it.  p.  807. 
Par.  1572.  S".  By  the  epithet  fad,  Milton  denominates  the 
pathctick  charaflcr  of  Euripides.  Repeated  lignifies  recited.  But 
it  ha-s  been  inpenioufly  fugt;efted,  that  the  epithety«rf  belongs  to 
Ele(5^ra,  who  viry  often  calls  herfelf  OIKTPA,  TAAAINA,  6cc. 
in  Euripides's  play ;  and  fays,  that  all  the  city  gave  her  the 
fame  appellation,  xixX>)<rxao-»  ^«  /x'  aQAIAN  HXixTp«»  'n?«Xi*»T«». 

T.  Warton. 

Elc6ira  had  been  before  denominated  fad  by  Drummond,  ,in 
his  Elegy  on  Prince  Henry's  death  : 

"  And  fad  Eledra's  fifters,  who  ftill  weepc." 

This  is  one  of  Milton's  bcft  Sonnets,  as  Mr.  Warton  obfervcs : 
It  was  written  in  1042,  when  the  King's  army  was  arrived  at 
Brentford,  and  had  thrown  the  whole  city  into  confbernation. 

Todd. 


IX. 

To  a  VIRTUOUS  YOUNG  LADY, 

LADY,  that  in  the  prime  of  earheft  youth 
Wifely  haft  fhunn'd  the  broad  way  and  the 

green, 
And  with  thofe  few  art  eminently  feen, 
That  labour  up  the  hill  of  heavenly  truth. 

The  better  part  with  Mary  and  with  Ruth       5 
Chofen  thou  haft ;  and  they  that  overween, 

Ver.  5. and  with  RuM]     In  the  edit,  of 

1645  "  and  the  Ruth."     Todd. 

Ver.  6.      ■     ■  that  overween,]      He  is  fond  of 

this  word.  See  Par.  Lqfi,  B.  x.  878,  Par.  Reg.  B.  i.  147,  and 
Profe-Works,  i.  141,  fd.  I698.  and  ii,  515.     Todd. 
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And  at  thy  growing  virtues  fret  their  fpleen. 
No  anger  find  in  tliee,  but  pity  and  ruth. 
Thy  care  is  fix'd,  and  zealoufly  attends  9 

To  fill  thy  odorous  lamp  with  deeds  of  light, 
And  hope  that  reaps  not  fliame.     Therefore 
be  fure 
Thou,  when  the  bridegroom  with  his  feaftful 
friends 
Paffes  to  bhfs  at  the  mid  hour  of  night, 
Haft  gainM  thy  entrance,  Virgin  wife  and 
pure. 

Ver.  8. pity  and  ruth.]     Here  Ruth  and 

ruth  are  made  to  rhyme  to  each  other  ;  and  it  may  perhaps  offend 
the  nicenefs  of  modern  ears  that  the  fame  word  fhould  rhyme  to 
itfelf  though  in  different  fenfes:  But  our  old  poets  were  not  fo 
very  delicate ;  and  the  reader  may  fee  parallel  inftanccs  in 
Spenfer's  Faer.  Qu.  i.  vi.  39,  vii.  vi.  38.     Newtok. 

The  fame  inftances  may  be  found  in  Taffo,  Gier.  Lib.  C.  i. 
ft.  xviii.  C.  XV.  ft.  xvi,  &c.  Milton's  combination  of  pifi/  and 
ruth  may  be  from  Spenfer.     Faer.  Qu.  i,  vi.  12. 

"  And  won  with  piti/  and  unwonted  rut/i." 
It  occurs  alfo  in  the  old  metrical  ////?.  cf  Sir  Bevis  of  South' 
ampton :  ''  He  had  fuch  ruth  and  pity  that  the  teares  ran  downe 
plenty."    Todd. 

Ver.  11.  And  hope  that  reaps  notJJiame.}  'JE^7rK  a  KUTcmTxin*. 
Rom.  V.  V,     HuRD. 

Ver,  12.     when  the  bridegroom  ivith  his  feaftful/ne/jrfy] 

Feajlful  is  an  epithet  in  Spenfer.  He  alludes  to  the  midnight 
feafting  of  the  Jews  before  the  confummation  of  marriage. 

T.  Warton. 

Feajlful  is  again  ufed  in  Samfon  Agon.  v.  1741 :  "  On  feajlful 
days  :"  which  is  alfo  a  phrafe  in  Archbilhop  Parker's  tranflatiun 
•f  the  Pfalms,  p.  234.. 

*'  Out  (oltimpnc  feajlful  day."     Todd, 
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X. 

To  tin-  Ludij  M -Ilia  A  RET  LEi: 

DAUGHTERtotliatgooclEarl,oncePrerident 
Of  England's  Council  and  her  Treaiury, 
Who  liv'd  in  hoth,  unftaln'd  with  gold  or  fee, 
And  left  them  both,  more  in  himfelf  content. 

Till  fad  the  breaking  of  that  Parliament  5 

13roke  him,  as  that  dilhoneft  victory 
At  Clnrronea,  fatal  to  hberty, 
Kill'd  with  report  that  old  man  eloquent. 

Though  later  born  than  to  h:n  e  known  the  days 
Wherein  your  father  tlouriih'd,  yet  by  you, 
i\Jadam,  methinks  I  fee  him  living  yet;      ji 


A\r.  1,  Daughter  to  that  good  Earl.]  She  \v;is  tlic  daughter 
of  Sir  James  Ley,  whole  liu<;ular  learning  and  abilities  railed  liin> 
through  all  the  great  polls  of  the  Law,  till  he  came  to  be  made 
Larl  of  Marlborough,  and  Lord  High  Treafun-r,  and  Lord  jPre- 
fuk-iit  of  the  Council  to  King  James  L  He  died  i.i  an  advanced 
a"e;  and  Milton  attributes  his  death  to  l/ie  bradiiig  of  ihc  Pur- 
humtnt ;  and  it  is  true  that  the  Parliament  was  dilTolvcd  the  10th 
of  March  16''28-JJ,  and  he  died  on  the  14th  of  the  fame  month. 
He  left  fe\eral  fons  ar.d  daughters;  and  the  Lady  Margaret  was 
married  to  Ca])tain  Hobfon  of  the  lilc  of  Wight.  It  appears 
from  the  accounts  of  Milton's  life,  that  in  l643  he  ufod  fre- 
quently to  vilit  this  lady  and  her  hulbund  ;  about  which  time  wc 
way  fuppofe  this  Sonnet  to  have  been  compofed.     Newton. 

Ver,  8.  Kill'd  u-ifh  report  that  old  man  eloquent.']  Ifocrates, 
the  orator,  'i'he  victory  was  gained  by  Thilip  of  Macedon  over 
the  Athenians.     T.  \N  auton. 
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So  well  your  words  his  noble  virtues  praife, 
That  all  both  judge  you  to  relate  them  true. 
And  to  poffefs  them,  honour  d  Margaret. 


XI. 


On  the  detraBion  which  follozved  upon  my  writing 
certain  treatifes  *. 

A  BOOK  was  writ  of  late  call'd  Tetrackordon, 

*  Dr.  Johnfon  fays  of  this  and  the  next  Sonnet,  that  "  the  firft 
IS  contemptible,  and  the  fecond  not  excellent ;"  and  yet  he  had 
unfairly  fcleded  the  cojifemptible  Sonnet  as  a  fpecimen,  in  his 
Didionary,  of  this  fpecies  of  verfe  in  Englifli.  But  Milton 
wrote  this  Sonnet  in  fport.     Todd. 

Ver.  1.  A  book  was  writ  of  late  call'd  Tetrachordon,]  This 
elaborate  difcuflion,  unworthy  in  many  refpe^ls  of  Milton,  and 
in  which  much  acutenefs  of  argument,  and  comprehenfion  of 
reading,  were  idly  thrown  away,  was  received  with  contempt, 
or  rather  ridicule,  as  we  learn  from  Howel's  Letters.  A  better 
proof  that  it  was  treated  with  neglc(5l,  is,  that  it  was  attacked  by 
two  namelefs  and  obfcure  writers  only ;  one  of  whom  JNIilton 
calls,  a  Serving-man  turned SolUcit or  !  Our  author's  divorce  was 
on  Platonick  principles.  He  held,  that  difagroement  of  mind 
■was  a  better  caufe  of  feparation  than  adultery  or  frigidity. 
Here  was  a  fair  opening  for  the  laughers.  This  and  the  fol- 
lowing Sonnet  were  written  foon  after  1645.  For  this  doftrine 
Milton  was  furamoned  before  the  Lords.  But  they  not  ap- 
proving hii  accufers,  the  preftyterian  clergy,  or  thinking  the 
bufmefs  too  fpeculative,  he  was  quickly  difmiflTed.  On  this 
occafion  Milton  commenced  hoftilities  againft  the  Prefbyterians, 
He  illuftrates  his  own  fyftem  in  this  line  of  Par.  LoJ,  B.  ix.  37f!. 
"  Go,  for  thy  ftay,  not  free,  abfents  thee  more."  Milton  wiihed 
k&  had  not  v/ritten  this  work  in  Englilh.     This  is  obLrved  b/ 
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AikI  woven  clofe,  both  matter,  form,  and  ftile ; 
The  riibjcci  new  :  il  walk'd  the  Town  awhile, 
Xunihrring  good  nilelleois;  now  feldoin  por'd 

on. 
Cries  the  ftall-reader,  Bleis  us  !  what  a  w ord  on 
A  title  page  is  this  !   and  ibnie  in  file  6 

Stand  Ipelling  falle,  while  one  might  walk 

to  Mile- 
End  Green.     AVhy  is  it   harder,  Sirs,   than 

Gordon, 
Colkitto,  or  iVFacdonnel,  or  Galafp?  p 

Mr.  Bowlo,  who  points  out  the  following  pi\iof,  in  the  Defin/io 
fccunda.  "  \'clU'in  hoc  tanluni,  lorinone  virnaculo  me  nou 
fcripfifll' :  non  enim  in  vernas  lc<^orcs  incidiflem,  qui  bus  folcnne 
tft  fua  buna  ignoraro,  aliorum  mala  iriidciv,"  I'ruJe-'j:orks,  ii. 
331.  This  was  onr  of  Milton's  books  publillied  in  confequincc 
of  his  divorce  from  his  firft  wile.  Tctrac/ionlon  fignilks  Expo- 
litions  on  ttu'  four  chief  places  in  Scripture  which  mention  mar- 
riage or  nullities  in  marriage.     '1'.  W  aktox. 

Vvr.  4. I'ddotu  por'd  on.]     It  is  not 

improbable  that  Milton  iiere  intended  to  ridicule  a  quaint 
couplet  jir  G.  Withcr's  Olifcquks  on  Prince  Henri/,  l6l3.  The 
Prince,  fays  the  pott, 

•*  was  himfclfe  a  book  for  kings  to  pore  on, 

•'  And  might  have  been  a  Baj/'icun  Dorun  !"     Todd, 

\'er.  8.     If^hy  is  it  harder,]    Tonfon,  who  might  have 

bt/en  taught  better  by  the  T-vrata  of  the  edition  he  followed, 
reads  ia  bttttr,  in  his  edition  of  l(iy5.     So  alfo  Colikkto,  v.  Q. 

T.  W.\RTON. 

Ver.  p.  Colkitto,  or  Macdonncl,  or  Cala/p?]  Milton  is  here 
collecting,  from  his  hatred  to  the  Scots,  what  he  thinks  Scottilh 
names  of  an  ill  found.  Colkitto  and  Macdonncl,  are  one  and  the 
fame  perfon  ;  a  brave  officer  on  the  royal  fide,  an  Jiilh  man  of 
the  Antrim  family,  who  ferved  under  Montrofe.  The  Macdonald^ 
•f  that  family  are  llyled,   by  way  of  diftindion,  Mac  CoHcittok^ 
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Thofe  I'ugged  names  to  our  like  mouths  grow 

fleek, 
That  would  have  made  Quhitilian  flare  and 

gafp. 
Thy  age,  like  ours,  O  Soul  of  Sir  John  Cheek, 
Hated  not  learning  worfe  than  toad  or  afp, 
When  thou  taught'ft  Cambridge,  and  king 

Edward,  Greek. 

I.  e.  defcendants  of  lame  Colin,  Galafp  is  a  Scottifh  writer 
againft  the  Independents ;  for  whom  fee  Milton's  verfes  0?i  the 
J'orcers  of  Confcience,  &c.  He  is  George  Gilkfpie,  one  of  the 
Scotch  members  of  the  Aflembly  of  Divines,  as  his  name  is  fub- 
fcribed  to  their  Letter  to  the  Belgick,  French  j  and  Helvetian 
chtirches,  dated  l643.  In  which  they  pray,  "  that  thefe  three 
nations  may  be  joined  as  one  Stick  in  the  hands  of  the  Lord  : — 
that  all  Mountains  may  become  Plains  before  them  and  us ; 
that  then  all  ^vho  now  fee  the  Plummet  in  our  hands,  may  alfo 
behold  the  Top-ltone  fet  upon  the  head  of  the  Lord's  houfe 
among  us,  and  may  help  us  with  fhouting  to  cry,  Grace,  Grace, 
to  it."  Rudiw.  p.  371-  Such  was  the  rhetorick  of  thefe  reformers 
of  reformation  !     T.  Warton. 

Vcr.  12. Sir  John  Cheek,]      Or  Cheke. 

He  was  the  firft  profeflbr  of  the  Greek  tongue  in  the  univerfity  of 
Cambridge,  and  was  highly  inftrumental  in  bringing  that  lan- 
guage into  repute,  and  refloring  the  original  pronunciation  of  it ; 
though  with  great  oppofition  from  the  patrons  of  ignorance  and 
popery,  and  efpecially  from  Gardiner,  bifhop  of  Winchefter  and 
chancellor  of  the  univerfity.  He  was  afterwards  made  one  of 
the  tutors  to  Edward  VI.  See  his  Life  by  Strype,  or  in  the 
Biographia  Britannica.     Newton. 

T//j/  age,  like  ours,  &c.  The  fame  reflcftion  as  in  his  Epift. 
Fam.  ProferWorks,  iii.  5^7'  "  Qui  Grsecis  componendis  hoc 
faeculo  ftudium  atque  operam  impendit,  periculum  eft  ne  ple- 
rumque  furdo  canat."     Bowle. 

Ver.  13.     Hated  not  learning  worfe  than  toad  or  afp,]     Mr. 

YOL.  vi.  H  h 
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■Rowlo  quotes  Ilallr,  I'ic/i.  ii.  f.  34.    "  Diverlc  noble  pcrfoiiagcs 
hated  Kinge  Ricluud  worfc  than  a  tuude  or  a  JajA,it." 

T.  Wautox. 

So,  in  the  tranflation  of  the  firll  tlircc  books  of  Orlando  Inua- 
morato,  by  K.  T.  15^8. 

"  He  "worfc  than  toude  Angelica  doth  hate." 
And  in  Ilarington's  Orl.  Fur.  li.  xxvi.  A.  17, 

"  And  for  they  hated  them  like  Jhalw  or  toade."    Todd, 


XII. 

On  the  SAME*. 

I  DID  but  prompt  the  age  to  quit  their  clogs 
By  the  known  rules  of  ancient  hberty, 
A\  hen  iiraight  a  barbarous  noile  environs  me 
Of  owls  and  cuckoos,  aiTes,  apes  and  dogs  : 

As  when  thofe  hinds  that  were  transformed  to 
frogs  5 

*  The  preceding  Sonnet  is  evidently  of  a  ludicrous,  the  pre- 
fent  of  a  more  contemptuous  caft. — ^I'here  is  a  portrait  of  the 
celebrated  Spani(h  poet,  Lope  de  Vega,  painted  uhen  lie  waa 
young;  furrounded  by  dogs;  monkies,  and  other  monlters,  and 
writing  in  the  midft  of  them,  without  attending  to  their  noife. 
See  Ilayley's  Elfay  on  Epic  Poet.  Notes,  p.  2()o.  It  is  not 
improbable  that  Milton  jiiight  have  feen,  or  heard  of,  this  cu- 
rious picture  of  his  contemporary;  and  be  led,  in  confequence, 
to  defcribe  fo  miinttely,  in  tliis  bonnet,  tl)c  "  barbarous  noife 
that  environed  him."     Todd. 

Vcr.  3.  When  Jlraight  a  barbarous  noife  &c.]  Milton  \va* 
violently  ccnfured  by  the  prelbyterian  ch  rgyfor  his  Tifrachordon, 
and  other  trafts  of  that  tendency.     T.  Waktux. 

^'er.  5.  /4.  u/a/i  theft'  hi/ids  &c.]  Tiie  fable  of  the  Lycian 
clowns  chiiDiied  into  "frogs  is  related  by  Ovid,  Met.  vi.  J'ab.  iv. 
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ilail'd  at  Latona's  twin-born  progeny, 

Which  after  held  the  fan  and  moon  in  fee. 

But  this  is  got  by  cafting  pearl  to  hogs ; 
That  bawl  for  freedom  in  their  fenfelefs  mood, 

And  flill  revolt  when  truth  would  fet  them 
free.  lo 

Licence  they  mean  when  they  cry  Liberty  ; 
^or  who  loves  that,  muft  firft  be  v/ife  and  good ; 

But  from  that  mark  how  far  they  rove  we  fee, 

For  all  this  wafte  of  weak! ,,  and  lofs  of  blood. 

And  the  poet,  in  faying  "  Which  after  held  the  fun  and  moon 
in  fee,"  intimates  the  good  hopes  which  he  had  of  himfelf,  and 
his  expedatious  of  making  a  confiderable  figtire  in  the  world. 

Newton". 

Ver.  11.  Licence  they  mean  'when  they  cry  Liberty -^  "  The 
hypocrify  of  fome  Ihames  not  to  take  oftence  at  this  dcflrine 
[the  liberty  of  Divorce]  for  Licence;  whereas,  indeed,  they  fear 
it  would  remove  Licence,  and  leave  them  but  few  companions," 
Tetrachord,  vol.  1.  4to.  p.  319.'  I^e  further  explains  himfelf  at 
the  bottom  of  the  fame  page  :  "  This  one  virtue  incomparable  it 
[the  prohibition  of  divorce]  hath,  to  fill  all  Chriflendom  with 
wlioredoms  and  adulteries,  beyond  the  art  of  Balaams  or  of 
Devils."  Again  in  his  Tenure  of  Kings  and  Magi/!ratcs,  p.  341. 
"  Indeed,  none  can  love  freedom  heartily  but  good  men :  the 
reft  love  not  Freedo7n,  but  Licence :  which  never  hath  more  fcope 
or  indulgence  than  under  tyrants."     Hurd. 
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XllI 

To  Mr.  II.  LJJVES  on  the  pubUjhiiig  his  Ms* 

HARKY,  whofe  tuneful  and  well  meafur'd  fong 
Firit  taught  our  Englifli  mulick  how  to  fpan 
A\'or(l.s  with  juit  note  and  accent,  not  to  iban 
AVitli  Midas  ears,  committing  fliort  and  long ; 
Thy  worth  and  Ikill   exempts  thee  from    the 

throng,  5 

With  praife  enough  for  Envy  to  look  wan  ; 
To  after  age  thou  Ihalt  be  writ  the  man, 
That  with  fmooth  air  could'il  humour  beft 

our  tongue. 

Vcr.  4.  With  Midas  cars,  committing  fliort  and  long;]  Coror 
mitting  is  a  Latinifni,  as  Mr.  Warton  oLfcrves ;  and,  as  Mr. 
Richardfon  had  remarked,  conveys  with  it  the  idea  of  offending 
(igainjl  (juandt)/  and  hiirmony. — The  t'.xp;'efllon  Midas  tars,  occurs 
in  Nafli's  Pierce  PcniiilcjJ'e  iVc.  edit.  1.595. 

"  AVithout  r'  firen'e  complain'S  iny  careUfll'  vcrfc, 
"  And  Midas  cans  relent  not  at  my  moane."     Todd. 

Vi'r.  :'}. exempts  thccfnm  the  throng,^      Hoi^ice, 

Od.  I.  i.  o'-"!.  "  Sect-rnunt  populo."     Richardson. 

V'er.  7. tliou JhaU  he  writ  the  /«««,]   Tiiis  alio 

is  in  the  Ityle  of  Horace,  Od.  I.  vi.  i. 

"  Scrilieri.s  V'ario  fortis,  et  holtium 
"  Vidor."     Newton. 

Ver.  8.     xiit/i  fmooih  air]     So  he  calls  his  friend's 

mufick  '\/wocii/(t-ditticd  fong,"  Com.  v.  S5.  And,  in  his  A rcopa- 
gitica,  he  fays  that  'I'liales  was  fent  by  Lycurgus  to  "  mollifie 
the  Spartan  furlincHc  with  \n< /moot h Jongs  and  odes."    Todd. 
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Thou  honour'ft  verfe,  and  verfe  muft  lend  her 
wing- 
To  honour  thee,  the  prieft  of  Phoebus*  quire, 
That  tun'ft  their  happieft  hnes  in  hymn,  or 
flory.  n 

Dante  fhall  give  Fame  leave  to  fet  thee  higher 
Than  his  Cafella,  whom  he  wooM  to  fing 
Met  in  the  milder  ihades  of  Purgatory. 

Ver.  9.  Thou  honour'Jl  verfe,]  Compare  Browne,  of  Lord 
Brooke,  Brit.  Pajl.  l6\6,  B.  ii.  S.  ii. 

"  Time  fliall  fee 

"  Thee  honor  d  by  thy  verfe,  and  it  by  thee."    Todd. 

Ver.  1 1 . , or  Jlory.]     "  The  ftory  of 

Ariadne  fet  by  him  to  mufick."  This  is  a  note  in  the  margin 
of  this  fonnet,  as  it  Hands  prefixed  to  "  Choice  Pfalms  put  into 
mufick  by  Kcnry  and  William  Lawes,  Lond.  -for  H.  Mofeley, 
164s."  The  infcription  is  there,  *'  To  my  friend  Mr.  Henry 
Lawes.'*  In  the  ninth  line,  is  the  true  reading  tend,  as  in  the 
jnanufcript,  for  '■'fend  her  wiug,"  as  in  the  edition  of  l673. 

T.  Warton. 

Lawes's  Ariadne  appears  to  have  been  much  admired.  In  the 
Verfes  prefixed  to  his  F'trjl  Book  of  Ayres,  tiiofe  by  John  Cobb 
jobferve,  that 

"  Thy  Ariadne's  grief's  fo  fitly  (hown, 

"  As  brings  us  plcafure  from  her  faddeft  groan." 

And  thofe  by  John  Philips,  that  the  mufician's  powerful  ftrains 

■ "  have  low  defcended  to  the  deep, 

"  And  waken'd  Thefeus'  Queen  from  Stygian  flecp  ;  &c." 

/and  the  poetpromifes  him  us  his  reward,  "  Hereafter  thou  (halt 
wear  fair  Ariadne's  crown."     Todd. 

Ver.  13.  Than  his  Cafella,  &c.]  Dante,  on  his  arrival  in 
Purgatory  fees  a  veflel  approaching  the  Ihore,  freighted  with 
fouls  under  the  condud  of  an  angel,  to  be  clcanfed  from  their 
^u^  and  made  fit  for  Paradife.     When  they  are  difembarked, 
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the  poet  rccognifcs  in  the  croud  his  oUl  friend  Cafella  ihe  mii- 
jitiaii.  The  interview  is  firikingly  imagined,  and,  in  the  coiirftj 
ot'  an  afl'ediunate  dialogue,  the  poet  rcquelts  a  foothing  air; 
and  Cafeila  lings,  with  tlic  mod  ravifliing  fwectnels,  Dante's 
li'cond  Cuuiouc.  Coniii.  p.  lib",  vol.  iv.  P.  i.  Vcn.  1758.  4lo. 
It  begins, 

"  Amor,  che  lella  mente  mi  ragiona." 

See  Dante's  Purgaior.  C.  ii.  v.  111.  The  Italian  commentators 
on  the  palfagc  fiiy,  that  Cafeila,  Dante's  friend,  was  a  mufician  of 
diltinguifh'd  c.scellence.  He  muft  have  died  a  little  before  the 
year  1300.  In  the  "\''atican  library  is  a  Ballatella,  or  Madrigal, 
infcii'jed  Lemmo  da  Vijloja,  e  0{/ella  dicdc  il  Suo/io.  That  is, 
Lemnio  da  Piftoja  wrote  the  words,  which  were  ftt  to  mufick  by 
Cafeila.  Num.  3214.  f.  149-  Crefcimbeni  mentions  an  ancient 
iiianufcript  Ballatella,  with  Dante's  words  and  his  friend  Scho- 
,chetti's  mufick,  Infcribcd  Parole  di  Dante,  e  Suono  di  Schuchetti, 
1st.  Volg.  Foes.  p.  409-  From  many  parts  of  his  writings, 
Dante  appears  to  have  been  a  judge  and  a  lover  of  mufick.  This 
is  not  the  only  circumftance  in  which  JNIilton.  refemblcd  Dante. 
By  milder Jliades,  our  author  means,  fliadcs  comparatively  much 
Jefs  horrible  than  thofe  which  Dante  defcribcs  in  the  Inferno. 

T.,Wau'ton, 
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0'?i  the  religious  memory  of  Mrs.  CATHERINE 

THOMSON  *,  V17/  chrijiiaii  friend,  deceafed 

16  Decemb.  1646, 

WHEN  Faith  and  Love,  which  parted  from 
thee  never. 
Had  ripen'd  thy  juft  foul  to  dwell  with  God, 
Meekly  thoa  didit  refign  this  earthly  load 
Of   death,  calFd  life;  which   us  from    life 
doth  fever. 
Thy  works,  and  alms,  and  all  thy  good  en- 
deavour, 5 
Staid  not  behind,  nor  in  the  grave  were  trod  ; 

*  Mrs.  Catherine  Thomfon,'\  I  find  in  the  accounts  of  Milton's 
life,  t1iat,  when  he  was  firft  made  Latin  fecretary,  he  lodged  at 
one  Thomfon's  next  door  to  the  Bull-head  tavern  at  Charing- 
Crofs.  This  ]Mrs.  Thomfon  was  in  all  probability  one  of  that 
family.     Newton. 

Peck  fuppcfes,  that  Milton,  from  his  acquaintance  with  this 
Mrs.  Thomfon  and  Thomas  Elwood,  was  a  quaker.  INlilton 
was  certainly  of  that  profeffion,  or  general  principle,  in  which  all 
fedari Its  agree,  a  departure  from  eftablifliment ;  and  there  was 
at  leaft  one  common  caufe  in  which  all  concurred  who  de^- 
ferted  the  church,  whether  Quakers,  Anabaptifts,  or  Brownifts. 

T,  Wauton, 

Ver.  6.  Staid  not  behind,  nor  in  the  grave  were  trod  ;^  "  Nor 
in  the  grave  were  trod,"  is  a  beaiitiful  periphrafis  for  "  good 
deeds  forgotten,  at  her  death,"  and  a  happy  improvement  of  the 
original  line  in  the  manufcript.  "  Strait  follow'd  thee  the  path 
that  faints  have  trod."    T,  Warton. 
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But,  as  Faith  pointed  with  her  golden  rod, 
FollowM  thee  up  to  joy  and  blifs  for  ever. 
Love  led  them  on,  and  I'aith,  uho  knew  them 

bed 
Thy  hand-maids,  clad  them  o'er  with  purple 

beams  lO 

And  azure  wings,  that  up  they  flew  fo  dreft, 
^nd  ipake  the  truth  of  thee  on  glorious  themes 
Before  the  Judge  ;  who  thenceforth  bid  thcc 

refl;, 
And  drink  thy  fill  of  pure  immortal  ftreams. 

Ver.  7. ttiM  her  golden  rod,^     Perhaps  from 

the  golden  reed  in  the  Apocalypfe  :  Which  he  mentions  in  his 
Church  Goiernment,  B.  i.  ch.  i.  '^  The  golden  furveying  reed 
[of  the  Saints]  marks  out  and  moafures  every  quarter  and  circuit 
of  the  New  Jcrufalem."     T.  Wartox. 

Ver.  10.  ■ clad  them  o'er  with  purple  beams 

And  azure  wings,  that  up  theyjku  fu  drijl,  &:c.]  This, 
fays  Mr.  "Warton,  is  like  the  thought  of  the  perfunification  and 
afcent  of  the  Prayers  of  Adam  and  Eve ;  a  fidion  from  Ariofto 
and  Taflo,  Par.  Lnjl,  B.  xi.  U,  kc.  To  this  I  may  add,  that 
the  pallagc  bears  fome  refemblancc  alfo  to  the  foUowir.g  lines  of 
P.  Fletcher,  Poetic.  Mifc.  l633,  p.  83. 

"  ISIoft  blefled  foul,  that,  lifted  up  with  wings 

"  Of  faith  and  love,  leaves  this  bale  habitation  ; 

"  And,  fcorning  fluggifli  earth,  to  hcax'n  upfprings."  Todd. 

Ver.  14.  And  drink  thj/ fll  (f  pure  itntnortul  Jreams,]  See. 
the  Epitaph.  Damon,  v.  206".  The  allufion  is  to  the  waters  of 
life,  and  more  particularly  to  Pf.  xxxvi.  8,  9.  "  Thou  (halt 
make  them  drink  of  the  river  of  thy  pleafures,  for  with  thee  is 
the  well  of  life."  On  this  fcriptural  itlea,  which  is  enlarged 
with  the  decorations  vf  Italian  fancy,  Milton  fecms  to  have 
founded  his  feaft  of  the  angels,  Parad.  Lojl,  B.  v.  C32. 

T.  Warton. 
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XV. 

To  the  Lord  General  FAIRFAX  *. 

FAIRFAX,    whofe   name   in   arms   through 
Europe  rings, 

*  For  obvious  political  reafons  this  Sonnet,  the  two  following, 
and  the  two  to  Cyriack  Skinner,  were  not  inferted  in  the  edition 
of  1673.  They  were  firft  printed  at  the  end  of  Phillips's  life  of 
Milton  prefixed  to  the  Englifh  verfion  of  his  publick  Letters,  1694- 
They  are  quoted  by  Toland  in  his  Life  of  Milton,  1698,  p.  24, 
34,  35.  Tonfon  omitted  them  in  his  editions  of  169^,  1705. 
But  growing  lefs  oifenfive  by  time,  they  appear  in  his  edition 
of  1713.  The  Cambridge  manufcript  happily  correds  many  of 
their  vitiated  readings.  They  were  the  favourites  of  the  repub- 
licans long  after  the  reftoration :  It  was  fome  confolation  to  an 
exterminated  party,  to  have  fuch  good  poetry  remaining  on  their 
fide  of  the  queftion.  Thefe  five  fonnets  being  frequently  tran- 
fcribed,  or  repeated  from  memory,  became  extremely  incorredl: 
their  faults  were  implicitly  preferved  by  Tonfon,  and  afterwards 
continued  without  examination  by  Tickell  and  Fenton.  This 
Sonnet,  as  appears  from  Milton's  Manufcript,  was  addrefled  to 
Fairfax  at  the  fiege  of  Colcheiler,  l648.    T.  VVahton. 

Ver.  1. nwgs,]    Milton  is  fond  of  Wwo-, 

for  violence  of  found  ;  I  mean  in  a  good  fenfe,  and  out  of  its  ap- 
propriated literal  application.  Sonn.  xxii.  12.  '•  Of  which  all 
Eui'ope  rings  from  fide  to  fide."  Hymn.  Nativ.  v.  "  Ri'ig  out 
ye  cryfi;al  fpheres."  Par.  Lojl,  B.  ii.  495.  "  Hill  and  valley 
rings."  lb.  B.  iji.  347.  "  Heaven  rung  with  jubilee."  lb. 
B.  vi.  204.  "  the  faithful  armies  rung  Hofanna.'  lb.  B.  vii. 
552.  "  all  the  conftellations  rung."  lb.  B.  vii.  633.  "  The 
empyrean  rung  with  hallelujahs."  lb.  B.  ix.  737.  "  The  found 
yet  rung  of  his  perfuafive  words."    T.  Warton. 
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Filling  eacl)  mouth  with  envy  or  with  pnil'e. 
And  all  her  jealous  nioiiarchs  with  amaze 
And  rumours  loud,  that  daunt  remoteft  kings; 
Thy  tirm  unlhaken  virtue  ever  brings  5 

Vi6tory  home,  tliough  new  rebellions  raife 
Their  Hydra  heads,  and  tlie  tiilfe  North  dif- 

plays 
Her  broken  league  to  imp  their  ferpent-wings, 

Ver.  2.  Filling  each  mttuth'\  So  doctor  Newton  has  printed  it 
frt)m  the  reading  in  Milton's  manuicript :  It  was  before,  in  all 
the  printed  copies,  "  And  Jills  each  mouth."    Todd. 

Ver.  4'. ihiunt  ixmotfjl  \in\gs;'\     Who  dreaded 

the  example  of  England,  that  their  monarchies  would  be  turned 
into  republiclvo.     T.  ^YAUTON. 

Some  editions  corruptly  read  "  remoteft  things."    Todd. 

Ver.  5.  Thy  Jinn  vnjhakcn  virtue]  Valour,  till  dodor  Newton 
adopted  the  manufcript  reading,  virtue.  In  the  next  line  though 
is,  in  like  manner,  admitted  inftead  oi  n/tile.     Todd. 

Ver.  7.     Their  Hydra  heads,  and  thefalfc  North  difphtys 

Her  broken  league  to  iynp  their  fcrpent-V}ings.'\  Euri- 
pides, Milton's  favourite,  is  the  only  writer  of  antiquity  that 
has  given  wings  to  the  monfter  Hydra,  Ion.  v.  198.  riTANON 
tffVfKpXiy.Tov.  The  word  nTANON  is  controverted.  But  here  per- 
haps is  INIilton's  authority  for  the  common  reading.  Our  author 
fccms  to  have  taken  this  idea  from  a  pallage  in  the  Eikon,  which 
he  quotes  in  his  Anfwer,  §.  x.  "  He  [the  king]  calls  the  par- 
liament a  many-headed  Hydra  of  government,  full  of  factions, 
diftraclions,  &c."     iV.  W.  i.  396.     T.  Wauton. 

Ver.  S.  //(■;•  Irokai  league']  liecaufe  the  Englilh  Parliament 
held,  that  the  Scotch  had  broken  their  Covenant,  by  IIamilton':< 
march  into  England.     IIuuD. 

Ibid. to  imp  their y^r/>fH/-wings.]     In  falconry, 

\o  imp  a  feather  in  a  hawk's  wing,   is  to  add   a  new  piece  to  a 
mutilated   lUimp.     Erom    the    Saxon    impan,    to    ingraft.     So 
bpcnler,  of  a  headlefs  trunk,  Facr.  Qu.  iv.  ix,  4. 
"  And  having  ympt  the  head  to  it  agayne.'' 
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O  yet  a  nobler  talk  awaits  thy  hand,  9 

(For  what  can  war  but  encllefs  war  ftill  breed  ?) 
Till  truth  and  right  from  violence  be  freed. 

And  publick  faith  clear'd  from  the  fliameful  brand 
Of  publick  fraud.  In  vain  doth  Valour  bleedj 
While  Avarice  and  Rapine  ihare  the  land. 

To  mp  wi?tgs  is  not  uncommon  in  our  old  poetry.  Thus  Spenfer^j 
JJi/mne  of  Heavenly  Beauiie, 

"  Thence  gathering  plume  of  perfect  fpcculation, 
"  To  impe  the  zcinges  of  thy  high  flying  minde." 

See  alfo  Fletcher,  PurpL  IJl.  C.  i.  ft.  24-.  And  Shalcfpeare, 
'Rich.  II.  A.  ii.  S.  i.  Where  Mr.  Steevons  produces  other  in- 
ftances.  It  occurs  alfo  in  poets  much  later  than  INIilton.  See 
Reed's  Old  PI.  vii.  172,  520,  and  x.  351.    T.  Warton. 

It  was  formerly  in  the  printed  copies  "  her  ferpent-wings." 
But  doctor  Newton  corrected  it,  by  the  manufcript;  obferving 
alfo  tlvdtferpent-xcings  refer  to  the  fame  as  Hydra  heads,  and  that 
the  infurredions  in  England  were  to  have  been  fupported  by  the 
Scotch  army  marching  into  it  at  the  fame  time.     Todd. 

Ver.  10.  This  and  the  following  lines  were  thus  in  the  printed 
copies : 

"  For  what  can  war,  but  afls  of  war  ftill  breed, 

"  Till  injur'd  truth  from  violence  be  ireed, 

"  And  publick  faith  be  refcued  Jrum  the  brand."     Newtoit. 

Ver.  13.  Of  publick  fraud.']  The  Preft)yteriu  ■  Committees 
and  Subcommittees.  The  grievance  fo  much  complained  of  by 
Milton  in  his  Hiftory  of  England.  See  Birch's  edition.  Publick 
fraud  is  oppofed  to  publick  faith,  the  fccurity  given  by  the  par° 
|iament  to  the  City-contributions  for  carrying  on  the  war. 

Waeburton", 
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XVI. 

To  the  Lord  dmral  CROMJVELL*. 

CROMWELL,  our  chief  of  men,  who  through 
a  cloud 
Not  of  war  only,  but  detraftions  rude. 
Guided  by  faith  and  matchlefs  fortitude, 
To  peace  and  truth  thy  glorious  way  haft 
ploughed, 
And  on  the  neck  of  crowned  Fortune  proud   5 
Haft  reared  God's  trophies,  and  his  work  pur- 
fued, 

*  Written  in  l652.  The  proftitution  of  Milton  s  Miife  to  the 
celebration  of  Cromwell,  was  as  inconfiitcnt  and  unwortliy,  as 
that  this  enemy  to  kings,  to  ancient  magnificence,  and  to  all  that 
is  venerable  and  majcftick,  (hould  have  been  buried  in  the  Chapel 
of  Henry  the  Seventh.  But  there  is  great  dignity  both  of  fen- 
timent  and  expreilion  in  this  Sonnet.  Unfortunately,  the  clofo 
is  an  anticlimax  to  both.  After  a  long  flow  of  perfpicuous  and 
nervous  language,  the  unexpeded  paufe  at  "  Worceftcr's  laureat 
wreath,"  is  very  emphatical,  and  has  a  ftriking  efi'e<5t. 

T.  Wartox. 

Vcr.  1.  This  and  the  following  line  were  in  the  printed  copiow 
thus: 

Ihai  through  a  c/tiarf 

"   Nut  of  war  only,  but  dijlraciions  rude." 
But  a  cloud  of  war   is  a  claflical  expreirion :  "  Nubcm  belli," 
Virg.  jEn.  x.  bOy.     Newton. 

Vcr.  3.     And  on  the  neck  of  crowned  Fortune  jnoud 

liajl  rtar'd  God's  trophies,  and  his  -work  purj'ued,] 
Thcfe  admirable  verfes,  not  only  to  the  mutilation  of  the  integrity 
of  the  ftanza,  but  to  the  injury  of  Milton's  genius,  were  reduced 
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While  Darwen  ftream,  with  blood  of  Scots 

imbrued, 
And  Dunbar  field  refounds  thy  praifes  loud, 
And  Worcefter's  laureat  wreath.     Yet  much 

remains  g 

To  conquer  ftill ;  Peace  hath  her  vi6lories 
No  lefs  renovvn'd  than  War :  New  foes  arife 

to  the  following  meagre  contradion,  in  the  printed  copies  of 
Phillips,  Toland,  Tonfon,  Tickell,  and  Fenton. 

"  And  fought  God's  battles,  and  his  works  purfued." 

T.  Warton, 

Ver  5. croxmed  Fortune}     Ills  malignity   to 

Kings  aided   his   imagination  in  the  expreffion  of  this  fublime 
fentiment.     Hurd. 

Ver.  7.  If^'ltile  Darwen^rtTfm,]  In  the  printed  copies,  "  Dar^ 
Went  ftream."  The  Darwen,  or  Derxven,  is  a  fmall  river  near 
Prefton  in  Lanca(hire ;  and  there  Cromwell  routed  the  Scotch 
Army  under  Duke  Hamilton  in  Auguft  164-S.  The  battles  of 
Dunbar  and  IVorceJler  are  too  well  known  to  be  particularifed  ; 
both  fought  on  the  memorable  3d  of  September,  the  one  in  \650, 
aud  the  other  in  l6"51.     Newton. 

Ver.  9-  -^nd  Worccjler's  laureat  •wreath.']  This  feems  pretty, 
but  is  inexa6t  in  this  place.  However,  the  expreffion  alludes  to 
what  Cromwell  faid  of  his  fuccefs  at  Worcefter,  that  it  was  his 
crowning  mercy,     Hurd. 

This  hemiftich  originally  flood,  "  And  twenty  battle?  more.'' 
Such  are  often  our  lirft  thoughts  in  a  fine  palTage.  I  take  it,  that 
one  of  the  eflential  beauties  of  the  Sonnet  is  often  to  carry  the 
paufes  into  the  middle  of  the  lines.  Of  this  our  author  has  given 
many  fl:riking  examples ;  and  here  we  difcern  the  writer  whofe 
ear  was  tuned  to  blank  verfe.     T.  Warton. 

Ver.  10. Peace  hath  her  vifiorics 

No  lefs  renown  d  than  War :]  Cromwell  is  addreflcd 
in  a  fimilar  manner  by  a  letter  from  Mr.  William  Erberry,  dated 
July  19,  1^52,  juft  about  the  time  this  Sonnet  was  written ;  which 
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Threatening  to  bind  our  fouls  with  fee  ular  ehains: 
Help  us  to  fcivc  free  confeience  from  the  paw 
()i  hirtling  wolves,  whofe  gofpel  is  their  maw, 

levins,  "  Sir,  Create  tliiiines  God  has  done  by  you  in  warr,  and 
rood  tliinss  men  expect  licni  you  in  peace."  Nicholls's  Slatc-Pap. 
p.  8S.  In  the  printed  copies  before  dodor  Newton's  edition,  the 
lines  were  thus : 

"  Peace  lias  her  victories 

"    No  lei's  than  titofc  of  wax." 
And  afterwards  *'  in  lecular  chains."     Todd. 

Ver.  12. Jt'cular   chains:]     The   Minifters 

moved  Cromwell  to  lend  ihcjlcular  arm  to  fupprcfs  fciftaries. 

Wauburton. 

Ver.  14.  OfKivc\\u^vfo\ve^,xvhofegofpelisthiirwaxv.]  Ilcnce 
it  appears  that  this  Sonnet  was  written  about  May,  16j2.  By 
hireling  wolies,  he  means  the  preloyterian  clergy,  who  pofllfl'ed 
the  revenues  of  the  parochial  benefices  on  the  old  conltitution, 
and  whofc  conformity  he  fuppofes  to  be  foundid  altogether  on 
motives  of  emolument.  See  Note  on  Lycidas,  v.  1]4-.  There 
was  now  no  end  of  innovation  and  reformation.  In  16-19>  it  was 
propofed  in  parliament  to  aboHHi  Tithes,  as  Jl'^vifll  and  anti- 
chriftian,  and  as  they  were  authorifed  only  by  the  ceremonial 
law  of  Mof(.'3,  which  was  abrogated  by  the  gofpel.  But  as  the 
propofal  tended  to  endanger  lay-impropriations,  the  notion  of 
their  divine  Right  was  allowed  to  have  I'ome  weight,  and  the 
bufincfs  was  pollponed.  Tiiis  was  an  argument  in  which  Selden 
had  abufod  his  gnat  learning.  Milton's  party  were  of  ofiinion, 
that  as  evtry  parilh  fliould  eledt,  fo  it  Ihould  refpedively  fuftain, 
its  own  miiiilter  by  publick  contribution.  Others  propofed  to 
throw  the  tithes  of  the  whole  kingdom  into  one  common  Itock, 
and  to  diftribute  them  according  to  the  fize  of  the  parilhes.  Some 
of  the  Independents  urged,  that  Chrift's  minilL'rs  Ihould  have  no 
fettled  property  at  all,  but  be  like  the  apolUes  who  were  fent  out 
to  preach  whhout  jiaj/'  or  /crip,  without  common  necelVaries  ;  to 
whom  Chrifl  faiJ,  Lacked  i/e  any  thing?  A  fucceJllon  of  miracles 
was  therefore  to  be  worked,  to  prevent  the  faints  from  fturving. 
See  Ba.\tcr's  L'J'e,  p.  115.  Kennel's  Cafe  of  Jmpropriotions,  p.  208 . 
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Walker's  Sufferings,  p,  36.  Thurloe's  State  Pap.  vol.  ii.  687. 
[Milton's  praife  of  Cromwell  may  be  thought  inconfiftent  with 
that  zeal  which  he  profeffed  for  liberty  :  for  Cromwell's  atTump- 
tion  of  the  Protedorate,  even  if  we  allow  the  lawfulnefs  of  the 
Rebellion,  was  palpably  a  violent  ufurpation  of  power  over  the 
rights  of  the  nation,  and  was  reprobated  even  by  the  republican 
party.  Milton,  however,  in  various  parts  of  the  Defarfto  Se- 
cunda,  gives  excellent  admonitions  to  Cromwell,  and  with  great 
fpirit,  freedom,  and  eloquence,  not  to  abufe  his  new  authority. 
Yet  not  without  an  intermixture  of  the  groffell  adulation. 

T   Wartok. 
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xvir. 

To  Sir  HESRY  rJNE  the  7/ounger*. 

VANE,  young  in  years,  but  in  /age  counfcl  old. 
Than  whom  a  better  Tenator  ne'er  held 

*  Perliaps  written  about  the  time  of  the  lafl,  having  the  fame 
tendency.  Sir'  Ilonry  Vane  the  younger  was  the  chief  of  the  in- 
dependents, and  therefore  Milton's  friend.  He  was  the  contriver' 
of  the  Solemn  League  and  Covenant.  He  was  an  occentrick 
character,  in  an  age  of  eccentrick  characters.  In  religion  the 
moft  fantaftick  of  all  enthufiafts,  and  a  weak  writer,  he  was  a  ju- 
dicious and  fugacious  politician.  The  warmth  of  his  zeal  never 
mifled  his  publick  meafures.  He  was  a  knii^lit-enant  in  every 
thing  but  affairs  of  ftate.  The  fagacious  bifhop  Burnet  in  vain 
attempted  to  penetrate  the  darknefs  of  his  creed.  He  held,  that 
the  devils  and  the  damned  would  be  faved.  He  believed  himfelf 
the  perfon  delegated  by  God,  to  reign  over  tlie  faints  upon  earth 
for  a  thoufand  years.  His  principles  founded  a  fed  called  the 
Vanijls.  On  the  whole,  no  fiugle  man  ever  exhibited  fuch  a 
medley  of  fanaticifm  and  diiTnnulationjfolid  abilities  and  vifionary 
delufions,  good  fonfe  and  madncfs.  In  the  pamphlets  of  that  age 
he  is  called  (ir  Humourous  Vanity.  He  was  beheaded  in  l662.  On 
the  Scaffold,  he  compared  Tower  Hill  to  mount  Pifgah,  where 
Mofes  went  to  die,  in  full  afl'urance  of  being  immediately  placed 
at  the  right  hand  of  Chrift.  Milton  alludes  to  the  execution  of 
Vane  and  other  regicides,  after  the  llelloration,  and  in  general 
to  the  fufferings  of  his  friends  on  that  event,  in  a  fpecch  of  the 
Chorus  on  Samfon's  degradation,  Samf.  Agon,  v,  687-  See  alfo 
Ibid.  v.  2\\.  This  Sonnet  feenis  to  have  been  written  in  bchaU 
of  the  independents,  againll  the  piefliyterian  hierarchy. 

T.  Warton. 

^'er.  1. hi  fagc  counfcl]      This  is  much  better 

than  the  printed  copies,  "  in  fage  councils."     NeWTON. 

The  whole  line  refembU-s  one  in  SylvcAcr,  as  Mr.  Dunfu-r  alfu 
has  noticed,  Du  Bart,  \b'2l,  p.  338. 


SONNETS.  481 

The  helm  of  Rome,  when  gowns,  not  arms, 

repell'd 
The  fierce  Epirot  and  the  African  bold  ; 
Whether  to  fettle  peace,  or  to  unfold  5 

The  drift  of  hollow  States  hard  to  be  fpell'd  ; 
Then  to  advife  how  War  may,  beft  upheld. 
Move  by  her  two  m?lin  nerves,  iron  and  gold. 
In  all  her  equipage :  befides  to  know 

Both  fpi ritual  power,  and  civil,  what  each 
means,  '*  10 

What  fevers  each,  thou  haft  learn'd,  which  few 
have  done : 
The  bounds  of  either  fword  to  thee  we  owe  : 

**  Ifaac,  in  yeers  young,  but  in  wifdom  groxcen/^    Todd. 

Ver.  6.    hollow  States]    Peace  with  the  hoUow 

States  oiHoWandi,     WaRburton. 

Ver.  ?•     In  the  printed  copies  the  metre  is  fpoiled  in  this 
verfe,  and  the  fenfe  in  the  following : 

"  Then  to  advife  how  war  may  be  beft  upheld 

"  Mann'd  by  her  two  main  nerves,  &c."     Newton. 

Ver,  9,     In  all  her  equipage:}     Briefly,  but  finely,  expreffing 
what  Shakfpeare  has  written  in  Othello : 

*'  all  quality, 

"  Pride,  pomp,  and  circumftance,  of  glorious  war." 

Compare  alfo  Spenfer,  Faer.  Qu.  i.  xi.  6.  "  The  god  of  war 
with  his  fiers  equipage."  In  the  printed  editions  this  third  ftanza 
wanted  one  whole  line,  and  gave  another  line  thus  corrupted,  a? 
Dr.  Newton  ftates : 


—  "  befides  to  know 


"  What ferves  eachf  thou  haft  learn'd,  &c."     Todd, 
VOL.  VI.  I  i 
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Therefore  on  thy  firm  hanc  Religion  leans 
In  peace,  and  reckons  thee  er  eldeft  fon. 

Vcr.  13.     This  and  tlie  next  line  arc  itiuitcly  better  in  the 
manufcript  than  in  the  printed  editions  ; 

♦'  Therefore  on  thy  right  hand  Reifion  leans, 

*'  And  reckons  thee  in  chief  her  <e!cft  fon."     Newton. 


XVIII. 

On  the  late  majjacre  in  F I.MONT*. 

AVENGE,  O  Lord,  thy  lliighterM  lliints, 
whofe  bones 


*  In  1655,  the  duke  of  Savoy  determijii  to  compel  his  re- 
formed fubjefts  in  the  Vallies  of  Piedmot.  to  embrace  popery, 
or  quit  their  country.  All  who  remained  ad  refufed  to  be  con- 
verted, with  their  wives  and  children,  fuired  a  moll  barbarous 
maflacre.  Thofe  who  efcaped,  fled  intt  iic  mountains,  from 
whence  they  fent  agents  into  England  to  C)mwcll  for  relief.  He 
Inftantly  commanded  a  general  faft,  and  prcioted  a  national  con- 
tribution in  which  near  forty  thoufand  pour.iwerecolle6ted.  The 
perfecution  was  fufpended,  the  duke  rccaul  his  army,  and  the 
furviving  inhabitants  of  the  Piedmontefe  Mlies  were  reinftated 
in  their  cottages,  and  the  pcaceableexerciicf  their  religion.  On 
this  bufmefs,  there  are  feveral  ftate-lettei  m  Cromwell's  name 
written  by  Milton.  One  of  them  is  to  thi;  nke  of  Savoy.  See 
Profe-works,  ii.  183,  feq.  4-37,  439.  Miltcs  mind,  buficd  with 
this  affeding  fubjed,  here  broke  forth  1  :i  flrain  of  poetry, 
where  his  feelings  were  not  fettered  by  C'i;mony  or  formality. 
The  protcftants  availed  themfclves  of  an  oportunity  of  expofing 
the  borrours  of  popery,  by  publiHiiiig  mai:  fc-ts  of  prints  of  this 
unparalleled  fcene  of  religious  butchery,  hich  operated  like 
Fox's  Book  of  Martyrs.  Sir  William  iVIorelad,  Cromwell's  agent 
for  the  Vallies  of  Piedmont  at  Geneva,  pbliflied  a  minute  ac- 
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Lie  fcatter'  on  the  Alpine  mountains  cold ; 
Even  them  -ho  kept  thy  truth  fo  pure  of  old, 
When  all    ur  fathers  worfhipt  flocks  and 

flonei 
Forget  not :  :.  thy  book  record  their  groans   5 
Who  were  uy  Iheep,  and  in  their  ancient  fold 
Slain  by  te  bloody  Piemontefe  that  roU'd 
Mother  w::i  infant  down  the  rocks.     Their 

moan 

count  of  this  who:  tranfadion,  in  "  The  Hiftory  of  the  Valleys 
of  Piemont,  &c.  Ind.  l658."  fol.  with  numerous  cuts.  Milton, 
among  many  oth'  atrocious  examples  of  the  papal  fpirit,  ap- 
peals to  this  maacre,  in  Cromwell's  Letter  to  king  Charles 
Guftavus,  dat.  IbS.  "  Teftes  Alpince  valles  miferorum  casde  ac 
fanguine  redundaies,  &c."     Pr.  JV.  ii.  454.     T.  Wakton. 

Ver.  2.     the  Alpine  mountains  cold ;]    From  Fair- 
fax's Tajo,  B.  xi.  ft.  60. 

"  Into  the  valleys  greene 

"  Diftiir  1  rom  tops  of  Alpine  mountains  cold." 

T.  Warton. 

Ver.  3.     Even  lem  who  kept  thy  truth  fo  pure  of  old, 

Whcull  our  fathers  wor/hipt  Jlocks  andjiones,^  It  is 
pretended  that,  vien  the  church  of  Rome  became  corrupt,  they 
preferved  the  pnutive  apoftolical  clirillianity  :  and  that  they 
have  manufcripf  i  gainft  the  papal  Antichrift  and  Purgatory,  as 
old  as  1120.  Si  their  Hiftory  by  Paul  Perrin,  Genev.  I619. 
Their  poverty,  nd  feclufion  from  the  reft  of  the  world  for  fo 
many  ages,  contnuted  in  great  meafure  to  this  (implicity  of  wor- 
(hip.  In  his  pazuhlet,  "  The  likclieft  means  to  remove  Hirelings 
out  of  churches  againft  endowing  churches  with  tithes,  ouf 
author  frequent*  refei-s  to  the  happy  po>  erty  and  purity  of  the 
Waldenfes.     T. -''arton. 

Ver.  7.     ■ that  roU'd 

MoK'r  mth  infant  doivn  the  rocks.]  There  is  a  print 
of  this  pieceof  owelty  in  Moreland.  He  relate;,  that  "  a  mother 
Ii  2 
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Therefore  on  thy  firm  hand  Religion  leans 
In  peace,  and  reckons  thee  her  eldeit  ion. 

V»T.  13.     This  and   tlio  next  li»c  arc  infjiiitvly  better  in  the 
manufcript  than  in  the  printed  etlitions  : 

*'  Therefore  on  thy  rig/U  hand  Religion  leans, 

"  And  reckons  thee  in  chief  her  eldcft  fon."     Newton. 


XVIII. 

On  the  late  maffacre  in  PIE  MONT*. 

AVENGE,  O   Lord,  thy  flaughterM  lliints, 
whole  bones 

*  In  1655,  the  duke  of  Savoy  determined  to  compel  his  re- 
I'ormed  fubjeds  in  the  V'allies  of  Piedmont,  to  embrace  popery, 
or  quit  their  country.  All  who  remained  and  rel'iifed  to  be  con- 
verted, with  their  wives  and  children,  futiered  a  moll  barbarous 
malVacre.  Thofc  who  efcaped,  fled  into  the  jnountains,  trom 
whence  they  fent  agents  into  England  to  Cromwell  for  relief.  He 
Inftantly  commanded  a  general  faft,  and  promoted  a  national  con- 
tribution in  which  near  forty  thoufand  pounds  wcrecoUeAed.  The 
perfecution  was  fufpended,  the  duke  recalled  his  array,  and  the 
furviving  inhabitants  of  the  Piedmontefe  Vallies  were  reinftated 
in  their  Cottages,  and  the  peaceable  e\orcifc  of  their  religion.  On 
this  bufinefs,  there  are  fevcral  Itatc-lctters  in  Cronnvell's  name 
written  by  Milton.  One  of  them  is  to  the  duke  of  Savoy.  See 
Profe-works,  ii.  183,  feq.  437,  439-  Milton's  mind,  buficd  with 
this  affeeling  fubjed,  here  broke  forth  in  a  ftrain  of  poetry, 
where  his  feelings  were  not  fettered  by  ceremony  or  f<^rmality. 
The  protcftants  availed  thcmfclves  of  an  opportunity  of  expofing 
the  horrour'*  cf  popery,  by  publiOiing  many  fets  of  prints  of  this 
unparalleled  fccne  of  religion's  l)utchery,  which  operated  like 
Fox's  Book  of  Martyrs.  Sir  Willium  iMoreland,  Cromwell's  agent 
for  the  Vallies  of  Piedmont  at  Geneva,  publiflicd  a  minute  ac- 
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Lie  fcatter'd  on  the  Alpine  mountains  cold ; 
Even  them  who  kept  thy  truth  fo  pure  of  old, 
When  all   our  fathers  worftiipt  ftocks  and 

ftones, 
Forget  not :  in  thy  book  record  their  groans  5 
Who  were  thy  Iheep,  and  in  their  ancient  fold 
Slain  by  the  bloody  Piemontefe  that  roU'd 
Mother  with  infant  down  the  rocks.     Their 

moans 

count  of  this  whole  tranfadion,  in  "  The  Hiftory  of  the  Valleys 
of  Piemont,  &c.  Lond.  l658."  fol.  with  numerous  cuts.  Milton, 
among  many  other  atrocious  examples  of  the  papal  fpirit,  ap- 
peals to  this  maffacre,  in  Cromwell's  Letter  to  king  Charles 
Guftavus,  dat.  1656.  "  Teftes  Alpince  valles  miferorum  casde  ac 
fanguine  redundantes,  &c."    Pr.  W.  ii.  454.    T.  Wakton. 

Ver.  2.     the  Alpine  mountains  cold  ;]    From  Fair- 
fax's Tafo,  B.  xiii.  ft.  60. 

'*  Into  the  valleys  greene 

"  Diftill'd  from  tops  of  Alpine  mountains  cold" 

T.  Warton. 

Ver.  3.     Even  them  who  kept  thj  truth  fo  pure  of  old. 

When  all  our  fathers  worjhipt  Jlocks  andjlones,]  It  is 
pretended  that,  when  the  church  of  Rome  became  corrupt,  they 
preferved  the  primitive  apoflolical  chrillianity  :  and  that  they 
have  manufcripts  againft  the  papal  Antichrift  and  Purgatory,  as 
old  as  1120.  See  their  Hiftory  by  Paul  Perrin,  Genev.  1619. 
Their  poverty,  and  feclufion  fi-om  the  reft  of  the  world  for  fo 
many  ages,  contributed  in  great  meafure  to  this  iimplicity  of  wor- 
ftiip.  In  his  pamphlet,  "  The  liliclieft  means  to  remove  Hirelings 
out  of  churches,"  againft  endowing  churches  with  tithes,  ouf 
author  frequently  refei's  to  the  happy  po\erty  and  purity  of  the 
Waldenfes.  .  T.  Warton. 

Ver.  7. that  roU'd 

Mother  xvith  infant  down  the  rocks.]  There  is  a  print 
of  this  pieceof  cruelty  in  Moreland.  He  relates,  that  "  a  mother 

lis 
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"  Is  kingly  ;  thoufands  at  his  bidding  fpeed, 
"  And  poft  o'er  land  and  ocean  without  reft ; 
"  They  alio  ferve  who  only  Hand  and  wait." 

Ver.  12. thoufands  at  his  bidding  fpeed , 

And  pole  u'tr  land  and  uiean  uithout  rtjl ; 
They  alfo  ferce  xcho  only  Jluud  and  uait.^     Compare 
Spenfer,  in  the  Hymnc  of  heavtnly  Luve,  W.  x.  of  the  angels. 
"  There  they  in  their  trinall  triplicities 
"  About  him  wait,  und  on  his  will  depend  ; 
*'  Either  with  nimble  wings  to  cut  the  flcies, 
"  When  he  them  on  his  meflages  doth  fend  ; 
"  Or  on  his  own  dread  prcfence  to  attend." 
It  is  the  fame  conception  in  Par.  Loji,  B.  iv.  677 . 
"  Millions  of  fpiritual  creatures  walk  the  earth, 
**  Unfeen,  both  when  we  wake,  and  when  we  flt-ep,  &c." 
See  alfo  on  the  Death  of  a  Fair  Infant,  v.  5^ 

"  To  earth  from  thy  prefixed  feat  didft^o/2." 
We  havc/)o^  alfo  in  Par.  Loll,  B.  iv.  171- 

*'  with  a  vengeance  fent 

*'  From  Media /)o/?  to  Egypt." 
Sylvefler  in  Du  Bartas  calls  the  angels  "  quicke  pnfles  with  ready 
expedition."    W.  i.  D.  i.     Waktox. 

So  Cowloy,  in  his  Davideis,  B.  ii.  "  The  joyful  Gabriel  ;)q/?f 
away."  And,  in  his  Hymn  to  Light,  "  Let  a  pojl-angel  flart 
with  thee  \"    Todd. 
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XX. 

To  Mr.  LAWRENCE. 

LAWRENCE,  of  virtuous  father  virtuous  fon, 
Now  that  the  fields  are  dank,  and  ways  are  mire, 

Ver.  1.  Lawrence,  of  virluoiis  father  virtuous /on,  Sec]  Of  the 
rlrtuous  fun  nothing  has  tranfpired.  The  virtuous fathtr,  Henry 
Lawrence,  was  member  for  Herefordfhire  in  the  Little  Parliament 
which  began  in  \653,  and  was  adive  in  fettling  the  protedorate 
of  Cromwell.  In  confequence  of  his  fervices,  he  was  made  Prefi- 
dent  of  Cromwell's  Council ;  where  he  appears  to  have  figned 
many  fevereand  arbitrary  decrees,  not  only  againft  the  royalifts, 
but  the  Brownifts,  fifth-monarchy  men,  and  other  fedarifts.  He 
continued  high  in  favour  with  Richard  Cromwell.  As  innovation 
is  progreflive,  perhaps  the  fon,  Milton's  friend,  was  an  indepen- 
dent and  a  ftill  warmer  republican.  The  family  appears  to  have 
been  feated  ijot  far  from  Milton's  neighbourhdod  in  Buckingham- 
fhire  :  for  Henry  Lawrence's  near  relation,  William  Lawrence  a 
"writer,  and  appointed  a  Judge  in  Scotland  by  Cromwell,  and  who 
was  in  l631  a  gentleman  commoner  of  Trinity  college  Oxford, 
died  at  Bedfont  near  Staines  in  Middlefex,  in  l682.  Hence  fays 
Milton,  v.  2. 

"  Now  that  the  fields  are  dank,  and  ways  are  mire, 
"  Where  fliall  we  fometimes  meet,  &c." 

Milton,  in  his  firft  Reply  to  More  written  l654,  recites  among 
the  molt  refpedtable  of  his  friends  who  contributed  to  form  the 
Commonwealth,  "  Montacutium,  Laureiitium,  fummo  ingenio 
ambos,  optimifque  artibus  expdfitos,  ike."  Profe-JV.  ii.  S-iG. 
Where  by  Montacutium  we  are  to  underftand  Edward  Montague, 
earl  of  Manehefter ;  who,  while  lord  Kimbolton,  was  one  of  the 
members  of  the  Houfeof  Commons  impeached  by  the  King,  aftd 
afterwards  a  leader  in  the  Rebellion.  I  believe  they  both  de- 
ferved  this  pauegyrick.     T,  Wauton, 
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Where fhalhvc  fomctimes  meet, and  by  tlic  fire 
Help  waite  a  iullcii  day,  what  may  be  won 
From  the  hard  fcafon  framing  ?  Time  will  run  5 
On  fmoother,  till  Favonius  re-infpire 

Mr.  Warton  is  miftaken  in  faying  that  "  of  the  virtuous  /on 
nothing  has  tranfpircd."  This  Henry  Lawrence,  the  virtuous/on^ 
is  the  author  of  a  work,  of  which  I  am  in  polTeffion,  fuitcd  to 
I\Iilton's  tafte ;  on  the  fubjo(5l  of  which,  I  make  no  doubt,  he 
and  the  author  "  by  the  tire  lielpcd  to  wafte  many  a  fiillrn  day." 
It  is  entitled  "  Of  our  Communion  and  Warre  with  Angels,  &c. 
Printed  Anno  Dom.  i6a6."  4".  189  pages.  The  dedication  is 
"  To  my  Moft  deare  and  Moll  honoured  Mother,  the  Lad^ 
JLaurence."  I  fuppofe  him  alfo  to  be  the  fame  Henry  Lawrence, 
who  printed  "  A  Vindication  of  the  Scriptures  and  ChriUian 
Ordinances,  1649.  Lond."  4*^     Todd. 

Vcr.  3, and  by  thejire 

Help  iL-fijlc  a  /ulkn  day,  &c.]     He  has  fentimcnts  of 
much  the  fame  caft  in  the  Epitaph.  Damon,  v.  45. 

"  Quis  me  Icnirc  docebit 

*'  Mordaccs  curas,  quis  longam  fallere  noclem 

"   Dulcibus  alloquiis,  grato  cum  fibilat  igni 

?*  Molle  pyrum,  et  nucibus  ftrcpitat  focus,  &c." 

See  alfo  Drayton's  Odes,  vol.  iv.  1343. 

"  They  may  become  John  Ilewes's  lyre, 
"  Which  oft  at  Pnlcfworth  hy  thcjire 

"  Hath  made  us  gravely  merry."     T.  Wakton. 

Ver.  6.     ^i'// Favonius  rc-j////j/>c  &c.]    Favonius  h^^ 

before  been  rendered  familiar  in    Lnglilli  poetry  for  Zephyr,  by 
the  following  beautiful  palTage  in  Jonfon's  Ma/ques,  vol.  vi.  24. 

"  A%  \i  FaToniuSy  father  of  the  Spring, 

"  Who  in  \he  verdant  meads  d(>th  reign  fole  king, 

'*   Had  rous'd  him  here,  and  (hook  his  feathers  wet 

"  With  purple-fwelling  nectar :  and  had  let 

"  The  fwcet  and  fruitful  dew  fall  on  the  ground 

'»  7'*'  force  out  all  the  flowers  that  may  bo  fouud,  kc. 
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The  frozen  earth,  and  clothe  in  frefli  attire 
The  hlly  and  rofe,    that  neither  fow'd  nor 
fpun. 

What  nea^repail  fhall  feail  us,  hght  and  choice, 
Of  Attick  tafte,  with  wine,  whence  we  may 
rife  10 

To  hear  the  lute  well  touch 'd,  or  artful  voice 

Warble  inniiortal  notes  and  Tufcan  air  ? 

He  who  of  thofe  delights  can  judge,  and  fpare 
To  interpofe  them  oft,  is  not  unwife. 

"  The  gaudy  peacock  boafts  not  in  his  train 
"  So  many  lights  and  (hadows,  nor  the  rain- 
"  Refolving  Iris,  &c/' 

But  the  whole  is  from  Claudian's  Zephyr,  Rapt.  Proferp.  L.  ii. 

73,  &c.     Compare  Beaumont's  BofwuitJt-Fiekl,  edit.  l6''-29.  p.  12. 

"  And  mild  Favoniits  breathes,"    T.  Warton. 

Ver.  8.     tJiat  neither  fow'dv  or  fpun.']     Alluding,  as 

doctor  Newton  obferves,  to  Mutt.  vi.  26,  28.  "  They  fow  not, 
neither  do  they  fpin."  And  compare  ver.  30.  with  the  preceding 
hemiftich.     Todd. 

Ver.  13.  The  clofe  of  this  Sonnet  is  perfectly  in  the  ftyle  of 
Horace  and  the  Grecian  lyricks ;  as  is  that  of  the  following  to 
Cyriack  Skinner.     T,  Warton. 
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XXI. 
To   CYRIACK    SKiy\E]f^. 

CYRIACK,  whofegrandrire,orn  the  royal  bench 
Of  BritiOi  Themis,  with  no  mean  applaufe 

*  Cyriack  Skinner  was  one  of  the  principal  membtrs  of  Har- 
rington's political  club.  Wood  fays,  that  lie  was  "an  ingenious 
young  gentleman,  and  fcholar  to  John  Milton;  which  Skinner 
fometimes  held  the  chair,"  ^th.  Oxon.  ii.  591.  I  find  one 
Cyriack  Skinner,  I  know  not  if  the  fame,  a  member  of  Trinity 
college  Oxford  in  l6'40.  In  \659-60,  Milton  publiflied  "  A 
Ready  and  oafy  way  to  eftablifli  a  free  Commonwealth,  &c." 
This  was  foon  afterwards  attacked  in  a  burlefque  pamphlet,  pre- 
tended to  be  written  by  Harrington's  club,  under  the  title  of 
"  The  ccnfure  of  the  Rota  upon  Mr.  Milton's  Book  entitled  The 
Ready  and  tafy  -way,  &c.  Lond.  Printed  by  Paul  Giddy 
printer  to  the  Rota,  at  the  figne  of  the  Wikdmill  in  Tunic 
ugaine  Lane,  166O."  But  Harrington's  club,  which  encouraged 
all  propofals  for  new  models  of  government,  was  very  unlikely  to 
have  made  fuch  an  attack;  and  Milton's  very  familiar  intimacy 
with  Skinner,  to  whom  headdreffes  two  Sonnets,  full  of  confidence 
and  affedion,  was  alone  fufficient  to  have  prevented  any  remon- 
llrance  from  that  quarter.  Aubrey  fajs,  that  Milton's  Idta  T/ito- 
logicE  in  manufcript  is  "  in  the  hands  of  Mr.  Skinner  a  Merchant's 
fon  in  Mark-Lane.  Mem.  There  was  one  Mr.  Skinner  of  the 
Jerkcr's  ofiice  up  two  pair  of  Aayres  at  tlie  Cuftom-houfe."  ISIS. 
AJlmol.  ut  infr.  Milton's  pamphlet  was  alfo  anfwered  in  the 
"  Dignity  ok  Kingship  afferied  :  in  anfwer  to  Mr.  Milton's 
Rtucly  and  Eafit  way  &c.  by  G.  S.  a  lover  of  Loyalty.  London, 
Pr.  by  E,.  C.  for  H.  Saile,  &c.  166O."  I'Jmo.  It  is  a  weak  per- 
formance. In  the  Dedication  to  Charles  the  Second,  the  author 
fays,  "  the  King's  murthcr,  and  all  its  concomitant  iniquities, 
were  extenuated,  extolled,  and  juftifiod,  by  one  Mr.  John  Milton.'' 
I  have  alfo  a  pamphlet  before  me,  "  A  Letter  to  Mr.  Evelyn  on 
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Pronounced,  and  in  his  volumes  taught,  our 

laws, 
Which  others  at  their  bar  fo  often  wrench ; 
To  day  deep  thoughts  refolve  with  me  to  drench 
In  mirth  that,  after,  no  repenting  draws;     o 
Let  Euchd  reft,  and  Archimedes  paufe. 
And  what  the  Swede  intends,   and  what  the 
French, 

the  Conftitution  of  the  Houfe  of  Commons."  G.  S.  is  written 
into  the  title  as  the  authors  name,  who  is  called  an  ejected 
member  of  the  Houfe  of  Commons.  I  think  he  is  not  the 
lame."     T.  Warton. 

George  Stark  was  one  of  the  ejefted  members  of  the  Houfe  of 
Commons.  See  a  "  Declaration  of  the  true  flute  of  the  Secluded 
Members'  Cafe,  &c.  I66O."  p.  21.  A  perfon  of  both  thofe 
names  appears  as  an  author  in  Kennet's  Regijier,  p.  371.  Whether 
this  be  the  perfon  intended  in  the  precedins;  iiote,  I  am  unable 
to  fay.  Whoever  he  was,  he  prefixed  another  title  to  his  book  in 
1661,  viz.  "  Monarchy  triumphing  over  traiterous  republicans, 
&c."  It  differs  in  no  other  refpeft  from  the  "  Dignity  of  Kinf^- 
fhip."    Todd. 

Ver.  6.  In  mirth  that,  after,  no  repenting  drarvs ;]  This  is  the 
decent  mirth  of  Martial. 

"  Nox  non  ebria,  fed  foluta  curis."     T,  Warton. 

Ver.  8.  And  -what  the  Swede  intends,  &c.]  So  it  is  in  the 
manufcript.  In  the  firft  edition  it  was  "  And  what  the  Swede 
intend,"  which  in  others  is  altered  to  "  And  what  the  Swedes 
intend."  Charles  Guftavus,  king  of  Sweden,  was  at  this  time 
waging  war  with  Poland  ;  and  the  French  with  the  Spaniards  in 
the  Netherlands :  And  what  Milton  fays  is  fomewhat  in  the- 
manner  and  fpirit  ot  Horace,  Od.  II.  xi.  1. 

"  Quid  bellicofus  Cantaber,  et  Scythes, 
"  Hirpine  Quindi,  cogitet,  Adria 
"  Divifus  objedo.   remictas 
"  Quaerere:  &c."     Newton, 
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To  meafure  life  learn  thou  betimes,  and  know 
'I'oward   Iblid  gooil  what  leads  the  neareft 
way;  lo 

For  other  things  mild  Heaven  a  time  ordains, 

And  difapproves  that  care,  though  wife  in  fliow, 
That  with  fuperriuous  burden  loads  the  day. 

And,  when  God  fends  a  cheerful  hour,  refrains. 


XXII. 

To  the  SAME. 

CYRIACK,  this  three  years  day  thefe  eyes, 
though  clear, 
To  outward  view,  of  blemifli  or  of  fpot, 
Bereft  of  light,  their  feeing  have  forgot ; 
Nor  to  their  idle  orbs  doth  fight  appear 

Of  fun,  or  moon,  or  (lar,  throughout  the  year. 
Or  man,  or  woman.     Yet  I  argue  not  6 

Againft  Heaven's  hand  or  will,  nor  bate  a  jot 
Of  heart  or  hope  ;  but  ftili  bear  up  and  iteer 

Ver.  3.     In  the  printed  editions  this  and  the  following  lines 
were  thus : 

"  Bereft  oi fight  their  feeing  have  forgot, 
"  Nor  to  their  idle  urbs  doth  day  u]ipeur 
*'  Or  fun,  or  moon,  &c."     Newton. 

Ver.  7. —  bate  a-Jo/]     In  the  printed  copies, 

"  bate  owe  jot."     Newton. 

Ver.  8.     One  of  Milton's  churad^crifticks  was  a  fingular  for- 
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Right  onward.     What  fupports  me,  doft  thou 
afk? 
The  confcience,  Friend,  to  have  loft  them 
overphed  lo 

In  hbertj's  defence,  my  noble  tafk, 

titude  of  mind,  arifing  from  a  confcioufnefs  of  fuperiour  abilities, 
and  a  convidion  that  his  caufo  was  juft.  The  heart  which  he 
prefcnts  to  Leonora  is  thus  dcfcribed,  Sunn.  vi.  4. 

"  lo  ccrto  a  prove  tante 

*'  L'hebbi  fcdtle,  intrcpido,  coftante, 

"  De  penficri  leggiadro,  accorto,  c  buono  ; 

"  Quando  rugge  il  gran  mondo,  e  fcocca  il  tuono, 

*'  S'arma  di  fe,  e  d'intero  diamante  : 
"  Tantte  del  forfe,  e  d'invidia  ficuro, 

"  Di  timori,  Sec." 

He  concludes,  with  great  elegance,  writing  to  a  lady,  that  it  was 
not  proof  againlt  love."     T.  Wauton'. 

Ver.  9.  Right  onuard.]  Mr.  Harris,  in  his  notes  on  the 
Trcatife  on  Happmefs,  obferves  on  this  cxpreflion  of  Right  omvard^ 
p.  306".  "  One  would  imagine  th-at  our  great  countryman  Milton 
had  the  reafoning  of  Marcus  Antoninus  in  view.  L.  5.  §.  5, 
Where  in  this  Sonnet,  fpeaking  of  his  own  Blindnefs,  he  fays 
with  a  becoming  magnanimity,  yet  I  argue  not,  &c.  The  whole 
Sonnet  is  not  unworthy  of  perufal,  being  hol\\  fwiple  undftiblime.'* 

Jos.  Wakton. 

Ver.  10.  When  he  was  employed  to  anfwer  Salmafius,  one  of 
his  eyes  was  almoft  gone  ;  and  the  phyficians  predicted  the  lofs  of 
both  if  he  proceeded.  But  he  fays,  in  anfwer  to  Du  Moulin, 
"  I  did  not  long  balance  whether  my  Duty  Ihould  be  preferred 
to  my  Eyes."     T.  Warton. 

Ver.  11.  In  liberty's  defence,  &c.]  This  Sonnet  was  not  ha- 
zarded in  the  edition  of  1673,  where  the  lall  aj>;;ears.  For  the 
Defenjio  pro  popuio  Anglicano,  of  which  he  here  fp"aks  with  fo 
much  fatisfa<ftion  and  felf  applaiife,  at  the  reflonition  was  order. d 
to  be  burnt  by  the  haads  of  the  common  hangman,  together  with 
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Of' which  all  Europe  rings  from  ikle  to  fide. 
'1  Ills  ll)oii<;ht    might   lead  me  through  the 

world's  vain  iDafk 
Content  though  blind,  had  I  no  better  guide. 

his  Iconnchjies,  at  which  time  hib  perfon  was  fpared  ;  and,  by  a 
finguhir  ixt\  of  royal  clemency,  he  furvived  to  write  Paradife 
Loft.  It  is  more  nmarkable,  that  John  Goodwin  a  famous  In- 
dependent preacher,  Ihould  have  been  indemnified,  wliofe  books 
were  alfo  burnt,  in  which  he  jullified  the  king's  murther.  But 
Milton's  profe  was  to  fufler  another  difgrace.  Twenty-fcven 
Propofitions  gathered  from  the  writinj^s  of  our  author,  Buchanan, 
liubbes,  liaxter,  John  Goodwin,  Knox,  Owen,  and  others  were 
profcribed  by  the  Univerfity  of  Oxford,  Jul.  21,  l683,  as  de- 
ftriidive  both  to  Church  and  State  ;  and  ordered  to  be  burnt  in 
the  court  of  the  Schools.  See  the  Decree  of  the  Univerfity,  iu 
Somers'h  Tracts,  iii.  223.  In  this  general  conflagration  of  re- 
ligious and  civil  heterodoxy,  were  blended  the  books  of  many 
quakere  and  Fifth-monarchy-men ;  the  latter  had  affirmed, 
Pt!>p.  .xix.  "  The  powers  of  this  world  arc  ufurpations  upon 
the  preropative  of  Jefus  Chrift ;  and  it  is  the  duty  of  God's 
people  to  deftroy  them,  in  ordir  to  the  fefting  up  Chrill  on 
his  throne,"  p.  22.5.  This  tranfai.'tioii  is  celebrated  in  a  poem 
of  the  Mujlc  J/iglicano',  called  Decrctum  Oxuiiiiiill,  l6S3,  vol.  ii. 
p.  180,  181.  edit.  1714.  I  tranfcribc  fomc  of  the  lines  with 
abhorrence ; 

"  Hae  tibi  fint  laudes  itnmortulefquc  triii/nphi, 

"  O  dea,  Bellofiti  facras  quae  protegis  arces  ! —  t 

"  Quam(iuam  O,  fi  funili  (juicunque  lute  fcripferit  au*.%r 

"  Tuto  fuccubuilfet,  codemque  arferit  igne  ; 

"   In  7nedio  videas  flamma  crepitante  cremari 

"  MiLTONUM,  coclo  terrifquc  inamabile  nomen  !" 

But  by  what  follows,  the  writer  does  not  feem  to  have  been  in- 
fenfiblo  to  the  beauties  of  Milton's  poetry.     T.  Wauton. 

y^.,._l^_ tni/ Jioble  to/?;,]      In  a  Letter 

to  Olde.iburgh  he  fays,  "  Ad  alia  ut  me  paiem,  nefcio  fane  an 
nobiliura  et   utiliora.     (^uid  enim  in  rebus  humanis  aliercnda 
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Lihertate  nobilius  aut  utilius  efle  poteft  ?"  But  he  adds,  with  lefs 
triumph  than  in  this  Sonnet,  about  his  blindnefs,  "  fiquidem  per 
valetudinem,  et  hanc  luminum  orbitatem  licuerit"  Pr,  W.  ii.  57^. 
This  Sonnet  was  not  written  before  l651,  when  the  Deftnjio 
appeared.     T.  Warton. 

Ver.  12.  Of  which  all  Europe  rings]  So  I  read,  with  the 
printed  copies  before  dodor  Newton's  edition,,  in  which  talks  is 
fubftituted  from  the  raanufcript  inftead  of  rings.  But  fee  Sonn. 
XV.  1.  So,  in  the  Hijl.  of  Cyrus.  &c.  1594.  "  Ot  whom  Afia 
rings,"  and  in  Harington's  Orl.  Fur.  ]607,  p-  53.  "  Of  whofe 
great  triumphs  all  the  world  fliall  ring."  The  Sonnet  thus  con- 
cluded, before  doftor  Newton's  edition  : 

"  Whereof  all  Europe  rings  from  fide  to  fide. 

"  This  thought  might  lead  me  through  this  world's  vain 

maflc 
"  Content  though  blind,  had  I  no  other  guide."    ToDD. 
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XXIII. 

On  his  DECEASED  WIFE. 

IMETHOUGIIT  I  faw  my  late  efpoufed  faint 

Vcr.  1.  Mdhuiigfit  J jh-iL- t)ij/ late  efpouftd faint  Sec]  Riilcigh's 
elenaiit  Sonnet,  called  A  vision  upon  th  conceipt  of  the  Falrie 
Qi/EENE,  begins  thus, 

"  Methought  I  faw  the  grave  where  Laura  lay." 

And  hence  perhaps  the  idea  of  a  Sonnet  in  the  form  of  a  vifioi> 
was  fuggefted  to  Milton.  This  Sonnet  was  written  about  the  year 
\656y  on  the  death  of  his  fecond  wife,  Catherine,  the  daughter 
of  captain  Woodcock  of  llackm  y,  a  rigid  fedarift.  She  died 
in  child-bed  of  a  daughter,  within  a  year  after  their  marriage. 
Milton  had  now  been  long  totally  blind  :  fo  that  this  might  have 
boon  one  of  his  day-dreams.  Captain  Woodcock  had  a  brother 
Francis,  as  I  colled,  a  covenanter,  and  of  the  affembly  of 
divines,  who  was  prefentcd  by  the  ufurping  powers  to  the  be- 
nefice of  S.  Olave  in  Southwark,  l646.  One  of  his  furname, 
perhaps  the  fame  with  this  Francis,  was  appointed  by  parlia- 
ment in  l6'5f),  to  approve  of  minifters  ;  was  a  great^frequenter 
of  conventicles,  and  has  fonio  puritanical  fermons  extant  in 
The  morning  exercife  methodized,  l6'76".     T.  Wakton. 

The  idea  of  a  Sonnet  in  the  form  of  a  Vifion  might  bo  fug- 
gcfted  to  Milton  by  two  compofitions  of  this  kind,  in  i\\c  Sunetti 
di  divetfi  Accadcinici  Suncft  printed  at  Siena  in  16O8,  entitled 
So<rno  vci  quul  xiddc  la  fua  donna,  che  giii  era  vioita,  and  Jppa- 
ritiune  delta  fua  donna  morta  ;  both  by  Martio  Bartolini,  in  pages 
205,  210.  Sec  alfo  Drayton's  Matilda,  ed.  1.1.94,  to  which  is 
prefixed  a  Sonnet  entitled  The  rifton  of  Matilda,  and  figncd 
U.  G.  Efquire. 

"  Methought  I  faw  vpon  Matildas  tombe 
"  Her  wofull  gholl,  &c."    Todd. 
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Brought  to  me,  like  Alceftis,  from  the  grave. 
Whom  Jove's  great  fon  to  her  glad  hufband 

gave, 
Refcu'd  from  death  by  force,  though  pale  and 
faint. 
Mine,  as  whom  waih'd  from  fpot  of  child-bed 
taint  5 

Purification  in  the  old  Law  did  fave. 
And  fuch,  as  yet  once  more  I  truft  to  have 
Full  fight  of  her  in  Heaven  without  reftraint. 
Came  veiled  all  in  white,  pure  as  her  mind : 
Her  face  was  veil'd ;  yet  to  my  fancied  fight 
Love,  fweetnefs,  goodnefs,  in  her  perfon  ihin'd 
So  clear,  as  in  no  face  with  more  delight. 

Ver.  2.  Brought  to  me,  like  AlceJiis,from  the  grave,']  Dr.  John- 
fon  calls  this  a  poor  Sonnet.  Perhaps  he  was  not  ftruck  with 
this  fine  allufion  to  Euripides.     T.  Warton. 

The  laft  fcene  of  the  Alcejlis  of  Euripides,  our  author's  fa- 
vourite writer,  to  which  he  alludes  in  this  paffage,  is  remarkably 
pathetick  ;  particularly  at  v.  1155. 

fl  ^jAraTflf  yfvatKo?  o^fA,a,   x.  t.  7^. 

And  all  that  follows  on  Admetus's  difcovering  that  it  was  his 
wife,  whom  Hercules  had  brought  to  him  covered  with  a  veil. 
And  equally  tender  and  pathetick  is  the  paflage  in  the  firfl  Aft, 
which  defcribes  Alceftis  taking  leave  of  her  family  and  houfe, 
when  Ihe  had  refolved  to  die.  to  fave  her  hufband  :  particularly 
from  V,  175.  to  v.  196.  Thompfon  clofely  copied  this  palTage 
in  his  Edward  and  Eleonora.  I  have  wondered,  that  Addifon, 
who  has  made  fo  many  obfervations  on  the  allegory  of  Sin  and 
Death,  in  the  Paradife  Lojl,  did  not  recoiled,  that  the  perfon  of 
Death,  was  clearly  and  obvioufly  taken  from  the  0ANATO2  of 
Euripides  in  this  Tragedy  of  Akejlis.  Jos.  Warton. 
VOL.  VI.  K  k 
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But  O,  as  to  embrace  me  fhe  inclin'd, 
I  wak'd  ;  Hie  tied;  and  day  brought  back  my 
iiiglu. 

Ver.  13.  I  xcak'd;  JhcjlcS  ;  ^c]  So  in  Adam's  dream,  Var. 
Lojtj  viii.  478. 

*'  She  difappcai'd,  and  Uft  me  dark,  I  wak'd,  (Sec." 

This  Sonnet  therefore  proves  the  improbability  of  Bentley's  cor- 
rosion, who  would  fubftitutc /?/7z/g//^  inltcad  of  dark.  But  per- 
haps Milton,  in  the  text,  yet  with  a  conceit,  alludes  to  his  bliiid- 
nefs,  "  day  brought  back  my  night,"  See  much  the  fame  conceit 
in  Sonn,  xix.  7- 

"  Doth  God  exacl  f/flj/-labour,  light  denied  r" 

T.  Warton. 

!Milton  has  equalled,  in  this  Sonnet,  as  Mr.  Hayley  has  ele- 
gantly obferved,  the  mournful  graces  of  Petrarch  and  of  Ca- 
niocns,  who  have  each  ©f  them  left  a  plaintive  compofition  on  a 
fimilar  idea.  That  the  curious  reader  may  compare  the  pa- 
thctick  ftrains  of  the  three  poets,  I  will  fubjoin  the  Italian  and 
Portuguefe  Sonnets. 

Petrarc.  Son.  Ixxix.  Parte  2.^** 

"  L'aura  mia  facra  al  mio  ftanco  ripofo, 
**  Spira  si  fpeflb,  ch'  i*  prendo  ardimento 
"  Di  dirle  il  mal  ch'  i'  ho  fcntito  c  fento, 
"  Che  vivcnd'  cUa,  non  farci  ftato  ofo. 

"  lo  'ncoraincio  da  quel  guardo  amorofo, 
"  Che  fu  principio  a  si  lungo  tormento ; 
"  Poi  feguo,  come  mifero  e  contento 
"  Di  di  in  di,  d'  ora  in  ora,  Amor  m'ha  rofo. 

"  Ella  fi  tace,  e  di  pietii  dijjinta 
"  Fifo  mira  pur  me,  parte  fofpira, 
"  E  di  lagrinu'.  onefte  il  vifo  adorna ; 

"  Onde  r  anima  mia  dal  dolor  vinta, 
"  Metttre  piangendo  allor  feco  s'  adira, 
"  Sciolta  dal  fonno  a  fu  llcfla  ritorna." 
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Cambens,  Son.  Ixxii. 

*'  Quando  de  minhas  magoas  a  comprida 
"  Magina^aS  os  olhos  me  adormece, 
"  Em  fonhos  aquella  alma  me  aparece 
*'  Que  para  mi  foy  fonho  nefta  vida. 

"  La  numa  foidade,  onde  eftendida 
"  A  vifta  por  o  campo  desfallece, 
"  Corro  apos  ella  ;  &  ella  entao  parece 
*'  Que  maes  de  mi  I'e  alonga,  compelida, 

"  Brado  :  Nao  me  fujays,  fombra  benina. 
"  Ella  (os  olhos  em  mi  c'hum  brado  pejo, 
"  Como  quem  di^,  que  ja  nao  pode  fer) 

"  Torna  a  fugirme  :  torno  a  bradar  ;  dina  : 
"  E  antes  q'  acabe  em  mene,  acordo,  &  vejo 
*'  Que  nem  hum  breve  engano  poflb  ter."    Todd, 
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Original  Various  Readings  of  the  SONNETS, 

From  tltc  Ca)nbridge  MS. 
Examined  by  the  editor  of  thefe  volumes. 


SoNN.  viii. 


Title.  "  On  his  dare  rchen  the  Citty  erpeded  an  aflault." 
Then,  as  at  prefent ;  with  an  addition  of  the  date  l642,  after- 
wards expunged. 

Ver.  3.  If  ever  deed  of  honour  did  thee  pleafe. 
As  in  the  edit.  16'45,     The  prefent  reading  occurs  firft  in  the 
edit.  1673. 

This  Sonnet  is  written  in  a  female  hand.  Only  the  title,  now 
prefixed  to  it,  is  written  by  ISIilton. 

SoNN.  ix. 

Title.     "  To  a  Lady." 

Ver  7.  And  at  thy  blooming  vertue  fret  their  fpleen. 
Ver.  13.  Opens  the  dore  of'  blidc  that  hour  of  night. 
All  in  Milton's  own  hand-writing. 

SoNN.  X. 
Title,  as  printed  in  this  edition. 

SoNN.  xi. 

Title,  as  printed  in  this  edition. 

Ver.  1.  /  wriit  a  book  of  late  call'd  Tetrachordon, 

And  weav'd  it  clofe,  both  matter,  form,  and  ftyle: 
It  went  off  well  about  the  town  awhile, 
Numbering  good  wits,  but  now  is  iVldom  por'd  on. 

YtT.  10.  Thofe  barbarous  names. 
Then  rough-hewn,  and  lallly  rugged.     All  in  JMilton's  own  hand. 
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SoNN.  xii. 

Ver.  4.  Of  owls  and  buzzards, 

Ver.  10.  And  hate  the  truth  whereby  theyjhould  he  free. 
All  in  Milton's  own  hand. 

SoNN.  xiii. 

Title.     "  To  my  friend  Mr.  Hen.  Lawes,  feh.  g.  l645.     Oft 
the  publi/Iiing  of  his  aires." 

Ver.  3.  Words  with  juft  notes,  which  till  then  us'd  to  fcan, 
With  Midas'  eares,  misjoining  fhort  and  long. 
In  the  firft  of  thefe  lines    "  When  moji  were  wont  to  fcan"  had 
alfo  been  written. 

Ver.  6.  And  gives  thee  praife  above  the  pipe  of  Pan. 
To  after  age  thou  fhalt  be  writ  a  man. 
Thou  didjl  reform  thy  art  the  chief  among. 
Thou  honourfl  vers,  &cc. 
Ver.  12.  Fame,  by  the  Tufcan's  leav,  fhall  fet  thee  higher 
Than  old  Cafell,  whom  Dante  wood'd  to  fmg. 
There  are  three  copies  of  this  Sonnet ;  two  in  Milton's  hand ; 
the  third  in  another,  a  man's  hand.     Milton,  as  Mr.  Warton 
obferves,  had  an  amanuenfis  on  account  of  the  failure  of  his 
eyes. 

SoKN.  xiv. 

Title,  as  printed  in  this  edition. 

Ver.  3.  Meekly  thou  didft  refign  this  earthly  clod 

Oi  Jlejli  and  fin.,  which  man  from  heaven  doth  fever. 
Ver.  6.  Strait  followed  thee  the  path,  that  faints  have  trod 
Still  as  they  journey' d  from  this  dark  abode 
Up  to  the  realm  of  peace  and  joy  for  ever. 
F&ithfiow'd  the  way,  and Jhe  whofaw  them  bed 
Thy  hand-maids,  8cc. 
Here  alfo  the  line  had  been  written, 

Faith  who  led  on  the  way,  and  knew  them  beft,  &c. 
Ver.  12.  And  fpoke  the  truth. 
There  are  two  copies  of  this  Sonnet,  (one  correded,)  in  Milton's 
hand ;  and  a  third  in  another,  a  man's  hand. 
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SONN.    XV. 

Title.     "  On  the  kc.    At  tkefiegc  of  Cokhejlcr." 

From  vei.  2.  to  vcr.  13,  »;>  now  printed.  See  the  variations 
of  the  j)rintcH  copies,  before  dodor  Newton's  edition,  in  the  notes 
on  the  bonnet. 

SoNK.  xvi. 

Title.  "  To  the  Lord  General  Cromwell,  May  \6b'2.  On  the 
Propofalls  ofcertaine  minijlers  at  t  c  committee  ui  propagation  of 
the  gofpcll."     Afterwards  blotted  out. 

From  ver.  1.  to  ver.  8,  as  now  printed.  See  the  notes  on  the 
Sonnet. 

Ver.  9.  And  twenty  battles  wore. 
So  it  was  at  firit  \uittcn,  afterwards  corrected  to  the  prefent 
reading,  Worcefi  r's  laureat  ureath. 

Ver.  11,  and  12,  as  now  printed.  This  Sonnet  is  in  a  female 
hand,  unlike  that  in  which  the  8th  Sonnet  is  written. 

SoNN.  xvii. 

Ver.  1.  As  now  printed. 

Vcr.  2.  And  to  advifc  how  war  may,  bcft  upheld, 
Move  on  her  main  nerves. 
So  at  firft  writtten,  afterwards  correded  to  Then  and  In/. 
Vcr.  10.  If'hat  power  the  church  and  what  the  civill  means, 
Thou  tcachrjl  bejl,  which  few  have  excr  done. 
After\vards  thus, 

Both  fpiritual  power  and  civill,  what  each  means, 
Thou  haft  learn'd  Xiell,  a  pruifv  which  few  have  xion. 
Laftly,  as  now  printed. 

Ver.  13.  thy  right  hand. 

Afterwards  altered  io  Jinn  hand.  And  Warinirton  has  faid  it 
fhould  have  been  altered  further  to  "  firm  arm." 

This  Sonnet  is  alfo  in  a  female  hand,  unlike  cither  of  the 
two  laft. 

Sonnets  xviii,  xix,  xx,  do  not  appear  in  the  maiiufcript. 
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SoNN.  xxi. 


The  four  laft  lines  are  wanting. 

Ver.  8,  As  now  printed. 

In  the  hand  of  a  fourth  woman,  as  it  feems, 

SoNN.  xxii. 

Ver.  3.  to  ver.  5,  as  now  printed. 

Ver.  7.  Againft  God's  hand 

Afterwards  altered  to  Heavens  hand. 

Ver.  8.  but  ftill  attend  to  fteer 

Up  hilluard. 
So  at  firft  written,  afterwards  altered  to  the  prefent  reading. 

Ver.  12.  Of  which  all  Europe  talks  from  fide  to  fide. 

Ver.  13,  14.  As  now  printed. 
This  Sonnet  is  written  in  the  fame  female  hand  as  the  laft. 

SoNN.  xxiii. 

No  variations,  except  in  the  fpelling.  This  is  in  a  fifth  female 
hand;  beautifully  written ;  imitating  alfo  Milton's  manner  of 
beginning  mofi;  of  the  lines  with  fmall  initial  letters ;  which  is 
not  the  cafe  with  the  other  female  hands. 
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